016.820 



v.l 



67-28485 



reference 
collection 
book 



Kansas city 
public library 
kansas city, 
missouri 




-, WLIC LIBRARY 





Thirteen Author Collections of the 

Nineteenth Century 
AND 

Five Centuries of Familiar Quotations 
Volume I 



CARROLL 
ATWOOD 
WILSON 




CARROLL A. WILSON 



Thirteen Author Collections of the 
Nineteenth Century 



AND 



Five Centuries of Familiar Quotations 



Edited by 

JEAN C. S.WILSON 

and 

DAVID A. RANDALL 



Privately Printed for 
CHARLES SCRIBNER S SONS 



Copyright 1950 by Jean C. S. Wilson 



By "\Vay of Preface 

THE publication of a book posthumously is a sad and 
sombre task so I cannot write as my husband did of 
his bibliography of Gilbert and Sullivan that "this has 
been a cheerful work to do." But with all of the sorrows so 
implicit in these pages for me, I count myself fortunate in 
being able to say they also hold something of satisfaction 
and contentment. For they do recall some part of the 
warmth, the joy, and happy scholarship that my husband 
took in the gathering together on his shelves, and thus in 
his heart, the first printings that were meaningful to him. 
The following note written by my husband, in his copy of 
The Warden by Anthony Trollope, gives his feeling to 
ward his library, and mine, far better than any other and 
perhaps extraneous words : 

"The purchase of this book began my serious book-col 
lecting. I bought it as a birthday present for myself in 
May, 1925, and thereby opened the door to some of the 
pleasantest hours of my life." 

In our hours of ease, all of us, perhaps, speak more truly 
and more compellingly of ourselves than at any other peri 
od of our individual and separate times. My husband said 
in his preface to The First Appearance in Print of Some 
Four Hundred Familiar Quotations: "Into the warp and 
woof of human memory are woven in childhood and ado 
lescence certain strands of words which thereafter remain 
a part of the fabric." So, woven through the warp and 
woof of his diversified and catholic collection are certain 
concepts of gentleness, tolerance, compassion, integrity, 
courage, and wit which remain an essential part of his 
fabric. 

The polished words of Edmund Burke, "I do not know 
the method of drawing up an indictment against an whole 
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people" do not differ greatly in feeling from Mark Twain s 
homespun phrase "it is a difference of opinion that makes 
horse races." Both are statements of a generous and tolerant 
mind. Again, there is not so much dissimilarity between 
Mr. Pope s unlyric line "who breaks a butterfly upon a 
wheel?" and Mr. Hardy s novel Tess of the D Urbervilles 
a Pure Woman Faithfully Presented as might appear on 
the surface. Each is marked in some measure by a compas 
sionate and gentle turn of thought. As these examples show 
a like trend of mind and feeling, so, each author collected 
by my husband reflects or contains a grain of his beliefs or 
fundamental characteristics. 

Just as I have merely touched on a part of my husband s 
qualities, it should also be said that these volumes do not 
completely describe my husband s library. For reasons of 
space Mr. Randall and I were forced to omit his general 
collections of English and American literature, as well as 
his collection of material from the Daniel Press. During 
his lifetime, my husband published a catalogue of his col 
lection of Samuel Butler. A short time before his death he 
completed a bibliography of Gilbert and Sullivan which 
will be published elsewhere so that collection is not includ 
ed here. In general, the arrangement of material, whenever 
possible, is chronological with the exception of the Familiar 
Quotations section, which is alphabetical, and the collec 
tion of the writings of Anthony Trollope which are ar 
ranged by title because of the wide difference in the publi 
cation dates of the English and American editions. All 
items listed are first editions, either duodecimo or octavo, 
in original bindings unless otherwise designated. Only var 
iant and unique bindings are noted. 

Since this is my husband s book, my acknowledgements 
are necessarily few. Perhaps I should begin with the unsung 
hero of any bibliography the proofreader who had the 
monotonous and thankless job of reading the manuscript 
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aloud to me. Of my husband s long association with my 
co-editor, David A. Randall, and the mutual pleasure they 
found in each other s company, there is no need to speak. 
There is a need, however, to speak of Mr. Randall s under 
standing and basic goodness which he has given to me so 
unstintingly throughout the sale of my husband s library 
and the production of this book. I could not have found a 
kinder or more amiable co-editor. My final acknowledge 
ment belongs to F. B. Adams, Jr. Mr. Adams staunch and 
loyal friendship for my husband and his unselfish devo 
tion to the preservation of my husband s scholarship have 
been such a source of strength to me that in an intangible 
but very real way he might almost be considered a third 
editor of my husband s work. 

JEAN C. S. WILSON 

New York City 
January, 1950. 
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Louisa May Alcott 

FLOWER FABLES. Illustrated. Boston, 1855. 

Miss Alcott s first book, written when 23. Six of the stories were 
reprinted, with slight changes, in Vol. II of Lulu s Library, 1887. 
Inserted is an a.l.s., dated Nov. 25, 1879, of Emerson s daughter 
Ellen,, to whom the "fables" were told and the book dedicated. 

HOSPITAL SKETCHES. Boston, 1863. 

With leaf of ads announcing Wendell Phillips speeches as 
ready for September i. These cloth copies precede the boards which 
are cut down and, in place of the ads, give a newspaper review of 
the speeches on the back cover. 

SAME. Three-quarters leather, original green wrappers 
preserved. Boston, 1863. 

Recollecting that Miss Alcott signed these sketches "Tribula 
tion Periwinkle," the inscription, on the original front end-paper, 
is of interest : "To Nurse M. Pratt, from Nurse T. Periwinkle." In 
addition, Miss Alcott has made 14 corrections, in pencil, in the 
text. She had twelve copies of this book from the publisher. 

With the bookplate of John Sewell Pratt Alcott, "Meg s" son, 
whom Miss Alcott adopted just before her death that thereby, hav 
ing a son, her copyright, under the then law, might run 14 years 
longer. Definitely the copy which Miss Alcott gave to her sister 
Meg, especially as shown by the inscription, since Meg, who was 
never a nurse as Louisa was, was then "nursing" her first-born. 
One of my most prized association books. 

[ "PAULINE." ] Frank Leslie s Illustrated Newspaper &gt; Jan. 
3, 10, 1863. Folio. New York, 1863. 

The full title of this hitherto undiscovered Alcott, here anony 
mous and only to be found here, is "Pauline s Passion and Punish 
ment." Its authorship along with other anonymous and pseudony 
mous Alcotts, was disclosed by Miss Leona Rostenberg in the 
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Papers of the Bibliographical Society of America, Second Quar 
ter, 1943. 

THE ROSE FAMILY. Boston, 1864. 

So scarce is this early fairy story that at present I record only 
one other copy (Morrill catalogue 6), also without backstrip. 
Neither Whitman Bennett nor Jacob Blanck to date has seen one. 
The bibliography records a cloth binding unknown to me. This 
copy is in pink wrappers. 

ON PICKET DUTY, and Other Tales. Boston, n.d. ( 1864) . 

Very good condition. To date I have seen only one other copy 
(P. D. Howe), also in green wrappers. 

MOODS. Boston, 1865. 

Loring was no publishing genius. The book was so badly bound 
that all the copies I have ever seen have spine defects. He forgot 
to print the copyright notice on the title-page verso and had to 
supply it with a pasted-on slip. He forgot to put the author s name 
on the spine. 

Presentation copy, the inscription reading : "E. B. Greene. With 
best wishes for a Happy New Year From L. M. Alcott." The pres 
entee appears later in this collection, in an 1869 letter, addressed 
as "Little Measles." Presentation Alcotts are extremely uncom 
mon. Miss Alcott received ten copies of this book on Christmas Eve, 
1864. 

The book is very scarce in any form. Foley s alleged illustrated 
edition of 1864 never existed. A slip advertising the book is laid in. 
With characteristic Loring fatuity, the matter about Moods gives 
neither Loring s name nor address. 

CORRESPONDENCE re MOODS. 4 pieces. 

1. A 7 -p. letter from Loring, the publisher, endorsed "Moods" 
twice by Miss Alcott, written on receipt of the MS in 1864. He writes 
in the most fulsome terms, but makes pertinent suggestions for 
elision and changes. Referred to on p. 160 of the Life. 
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2. An account through Jan., 18662,869 copies sold, $286.90; 
and for 1867, before sale the publisher pays for 1,043 P a P er copies 
at 5#, $52.15. 

3. An account for the last half of 1871, 517 copies sold, $51.70. 

4. Transfer of copyright (the original was Dec. 17, 1864) from 
Loring to Miss Alcott, dated Aug. 19, 1881, with Librarian of 
Congress record of this, Aug. 29, 1881. 

THE/MYSTERIOUS KEY,/-and-/What it opened./ [wavy 
rule]/By L. M. Alcott./ [wavy rule] /Boston r/Elliott, 
Thomes & Talbot&gt;/63 Congress Street./ i6mo. 

Boston, (1867). 

This blood-and-thunder yarn, discovered in 1936, was unknown 
to bibliographers and biographers until listed, from this copy, in 
Johnson-Blanck American First Editions. The only other copies 
are that deposited for copyright in the Library of Congress and a 
copy owned by P. D. Howe. 

It shows that her later like effort in A Modern Mephistopheles 
was not so unprecedented as hitherto thought. It was copyrighted as 
by her, in December, 1867, was issued December 23 (see inner 
front cover), and adds another to her list of obscure publishers be 
fore Roberts Brothers. 

The pamphlet, as shown by the advertisements on the front cover, 
was No. 50 of the publishers "Ten Cent Novelettes." The front 
cover carries the imprint of A. Williams & Co., 160 Washington 
St., Boston, doubtless a distributor, since all advertising matter in 
the book is by the publisher Elliott, Thornes & Talbot. The Alcott 
story occupies the first 58 pp., the remainder being filled with short 
stories by other persons. 

With this is a later publication of the same story (also hitherto 
unknown), as The Leisure Hour Library No. 382, F. M. Lupton, 
Publisher, 23-27 City Hall Place, N. Y., a wired unwrappered 
pamphlet of 32 pp., the first page carrying the title and the illus 
tration. Since Miss Alcott is described as the author of (inter alia) 
Rose in Bloom, this postdates 1876, and the advertisements of books 
on the last page include Kipling s The Light that Failed, showing 
a date as late as 1891. It was later re-issued as "No. 38, Old No. 
382," without advertisements. 
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MORNING GLORIES, and Other Stories. Illustrated. 

Boston, 1868. 

The bibliography lists an 1876 printing, published by the pirate, 
Carleton, in N. Y. No one has seen it. 

Inserted, a.l.s. of the publisher to Miss Alcott, Oct. 24, 1871. He 
thinks $500 too little for its plates in view of Loring s success with 
Moods and Proverb Stones. 

"If you would give a few hours work to making some changes in 
the book I could sell ten thousand copies within six months. Let me 
hear from you please in the way of an offer for the plates if you 
wish to lay the book on the shelf instead of delighting ten thou 
sand children hungry for something from your pen !" 

Little Women in 1868-9 had made A DIFFERENCE ! 

KITTY S CLASS-DAY. Boston, 1868. 

Extremely rare. Internal evidence shows that this volume pre 
cedes, rather than follows, the other Loring stories in this format. 
Copyrighted April 7, 1868. The copyright notice is printed on, 
not pasted to, the reverse of the title, showing that this is a second 
issue. American Antiquarian Society has a first issue. 

PSYCHE S ART. Boston, 1868. 

Copyrighted April 15. Date on wrapper only. Like the American 
Antiquarian Society copy, the copyright notice is printed, not a 
paste-on. Quaere if "pasted-on" copies exist. 

AuNTKipp. Boston, 1868. 

The advertisements seem to indicate that this followed the pre 
ceding title, although each lists Miss Alcott as the author of the 
other. (They were both copyrighted on April 15.) The rarity of 
these ephemeral paper-backs is quite unappreciated. Date on wrap 
per only. Like the American Antiquarian Society copy, and an 
other, the copyright notice is printed, not a paste-on. Again quaere 
if "pasted-on" copies exist. 
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LITTLE WOMEN or, Meg, Jo, Beth and Amy. Illustrated 
by May Alcott; LITTLE WOMEN or Meg, Jo, Beth and 
Amy: Part Second. With Illustrations. 2 Vols. 

Boston, 1868, 1869. 

The first volume has the inscription of a niece of Senator Evarts 
of Vermont, in whose family it remained until I acquired it (1939). 
It has correct end-papers and all blanks, and the three leaves of ads 
with the curious pagination 3-2-11-12-8-11. The type, also, is per 
fect. The third page of the advertisements (p. 11) prices Little 
Women at $1.25, now known to be the distinguishing point of the 
book; later 1868 and 1869 copies price the book at $1-50. 

Part 1 of Little Women with 1868 date is the foundation of a 
collection of American juveniles; it is absent from the Aldis Col 
lection at Yale, and the copy shown at the Grolier Club exhibition 
was rebound. Its rarity, however, is somewhat exaggeratedit is no 
where near so scarce as, coming to modern times, the first issues of 
The Wizard of Oz or of Peter Rabbit. It was, of course, read to 
death on its appearance, and superseded by the Little Women: Part 
One, of 1869, whose end-papers vary slightly in color, with many 
type-breaks in the text. See the bibliography, copying from Merle 
Johnson. But note, also, that not all 1868 copies are, like this, first 
printings. 

With this book Miss Alcott s publication (and financial) troubles 
ceased, and for the rest of her life she remained true to the firm of 
Roberts Brothers. 

Inserted in Part l, 3-p. a.Ls. of May Alcott ("Amy") to "Mr. 
Niles," (a partner in Roberts Brothers) dated Concord, July 26, 
1868, concerning May s terrible illustrations for this book, and 
with reference to Louisa. 

Part 2 is in the first state, with no note of the first part on p. iv 
of the Contents, without "Mopsa s Darling" in the list of Miss 
Ingelow s works on the page numbered 3 of the ads, and the gen 
eral "Handy Volume Series" advertisement following instead of 
preceding the pages advertising special volumes of the series. This 
first state of the second part is far scarcer than usually supposed, 
being almost as hard to procure as the correct first part ; I searched 
three years for one. 
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Inserted in Part 2, 6-p. a.l.s. of May Alcott to Mr. Niles, dated 
Concord, June 2, 1872, with a full and interesting account of their 
Concord life. Only parts of the long letter can here be quoted. 

". . . We are beginning to have so much company & I am so anxious 
to have things go smoothly that my whole mind & thoughts are in 
tent upon what I shall eat & not what I shall wear. . . . Father . , . 
goes to town about his book Concord Days every little while. . . . 
Louisa is splendidly & about returning here for a month or more 
before going to the Mts. I shall probably stay by my mum all the 
season, she seems so lonely and poorly ." 

Also inserted (in Part 2) portion of an a.l. by Louisa, 4~pp., to 
Mary Mapes Dodge concerning portraits of herself, in part as 
follows : 

"Mr. Niles sends me your letter concerning my portrait. Must you 
have it ? A pleasant one does not exist, and the picture of the for 
bidding woman photographers make me will carry disappointment 
& woe to the bosoms of the innocent who hope to see Jo young and 
lovely with her hair in two tails down her back/ If the deed must 
be done, why then we will try to get the best of the bad pictures . . . 
[Details of other pictures] " 

Also laid in Roberts Brother s long statement of accounts for 
1868 and 1869, showing 20,312 copies sold of Part i of Little 
Women and 18,365 of Part 2. Profits on all books sold were $49,000. 
The next highest sellers were On the Heights, 9,696 copies, and 
Humorous Series, 7,572. The only other Alcott item is Hospital 
Sketches, 3,037 copies. About 60 titles are listed. 

A. L. s. 4 pp., signed "Alcott." 

Dated Concord, April first [1869]. 

A most unusual form of signature. About 500 words, with much 
comic mis-spelling and display of character, addressed to "Dear 
Little Measles," i.e., Miss Elizabeth B. Greene the artist. After 
much gossip, including something which resulted that "I was mad 
but smiled sweetly and said Damn in private," Miss Alcott reveals 
this about the frontispiece to Part 2 of Little Women: 

"Oh, Betsey ! such trials as I have had with that Billings no mor 
tal creter knows ! He went & drew Amy a fat girl with a pug of hair, 
sitting amone- weedv shrubberv with a lirfit-house under her nose. 
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& a mile or two off a scrubby little boy on his stomach in the grass 
looking cross, towzly, & about 14 years old ! It was a blow, for that 
picture was to be the gem of the lot. I bundled it right back & blew 
Niles up to such an extent that I thought he d never come down 
again. But he did, oh bless you, yess, as brisk & bland as ever, & set 
Billings to work again. You will shout when you see the new one 
for the man followed my directions & made (or tried to) Laurie a 
mixture of Apollo, Byron, Tito Will Greene . Such a baa lamb ! 
hair parted in the middle, big eyes, sweet nose, lovely moustache & 
cunning hands ; straight out of a bandbox & no more like the real 
Teddy than Ben Franklin. I wailed but let go for the girls are 
clamoring & the book can t be delayed. Amy is pretty & the scenery 
goodmy Teddy, oh my Teddy !" 

Evidently the secret as to the identity of Laurie was no particular 
secret. 

CONCORD SKETCHES. Consisting of Twelve Photographs 
from Original Drawings by May Alcott. 410. 

Boston, 1869. 

The preface is by Louisa Alcott, and she also selected the cap 
tions. Wrongly dated 1870 in Foley; correct in Johnson-Blanck. 
A peculiarly scarce book, there being no copy in the Concord Li 
brary, Harvard or the Boston Athenaeum. I insert an original 
sketch by May Alcott for the drawing of the bridge on the title-page 
of the book. Although it is a large, elaborately finished pencil draw 
ing, a comparison shows that it was slightly altered for the final 
form. 

Also inserted, the original estimate by Osgood, Oct. 13, 1869, of 
the cost of the book, in 200 copies, and the publisher s account (so 
very different!), dated Feb. 11, 1870. The book cost $10 to the pur 
chaser ! One hundred and sixty copies were printed, of which the 
publishers had on hand, in 1870, 27 bound and 45 in sheets. The loss 
to date was $62.30. Seven more sales would make a profit. 

CIPHER: A ROMANCE, by Jane S. Austin. Two copies. 

New York, 1869. 

The reason for including this in an Alcott collection is the known 
Concord friendship of Miss Alcott and the author (see Dictionary 



10 LOUISA MAY ALCOTT 

of American Biography} , and the preface, dated at Concord, April, 
1869, addressed to "My dear L.," with its reference to : 

cc the little craft called Cipher/ whose construction you have 
watched with such ready sympathy and interest, and to whose 
freight you have so largely contributed" 

to "our little bark" and other phrases showing joint composition by 
Miss Austin and "L." With this is a second copy, in wrappers. 

AN OLD-FASHIONED GIRL. With Illustrations. Three 
copies. Boston, 1870. 

With advertisements dated Mar., 1870. The first issue, with the 
error "at at" at p. 159, with the preface set in one page only, and 
with no "List of Works" on the verso of the title-page. This first 
issue is a scarce book; the "at at" error is corrected in the second 
issue, and the preliminaries reset in the third, both so here. 

LITTLE MEN : Life at Plumfield with Jo s Boys. Illus 
trated. Boston, 1871. 

With the correct leaves of ads at the beginning, advertising Mrs. 
Stowe s book as "nearly ready." 

Inserted, long 8-p. a.Ls., from May Alcott to Mr. Nilcs, discuss 
ing Louisa, dated [Concord] Dec. 12, 71, with much concerning 
the "Little Men." 

No extract can begin to depict either the manner or matter of 
this long chatty letter concerning the Concord life of the "Little 
Men" period among the Alcott family. 

Inserted also, what is probably the only contemporary letter of 
the "Little Men" in existence, printed in pencil by Freddie Pratt, 
and signed by Johnny in capitals (Dec. 26, -r&lt;?7/), to a former 
neighbor, Edward H. Barton, then in South Boston. 

"Dear Mr. Barton 

We like our books very much and think you are a kind man to 
send them to us. 

We think Chatterbox is splendid the pictures are so nice and the 
stories so funny We had a nice Christmas Tree 
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Mama says we may come and see you some time 
From Freddie Pratt 
and JOHNNY" 

The letter is undated, but is accompanied by Mrs. Pratt s (Meg) 
letter of Dec. 26, 1871, on the same subject, beginning "Freddy 
wants to write and thank you himself for your beautiful Christmas 
books," mentioning "Chatterbox," and referring to "my little men" 
and characterizing them. 



AXJNT Jo s SCRAP BAG. 6 Vols., illustrated. No. i, MY 
BOYS, 1872. No. 2, SHAWL-SCRAPS^ 1872. No. 3, CUPID 
AND CHOW-CHOW, 1874. No. 4, MY GIRLS, 1878. No. 5, 
JIMMY S CRUISE IN THE PINAFORE, 1879. No. 6, AN OLD- 
FASHIONED THANKSGIVING, 1882. Boston, 1872-1882. 

No one knows how hard it is to collect a decent set of all six of 
these volumes until he has tried it. No. 5, and particularly No. 6, are 
the hardest. The dates in Foley are incorrect, and the 1872 Shawl- 
Straps is a scarce book. Its characters are, of course, Louisa and her 
sister May ("Amy") on their trip to Europe on the Little Women 
receipts. Inserted, therefore, a.l.s., 4 pp., written from London on 
the trip, from May to Mr. Niles of Roberts Brothers, with full de 
scription of their pleasure in sight-seeing and in being "in the lap 
of luxury." "I am enjoying Pink & White Tyranny immensely and 
can t imagine Mam Stowe as writing anything so flippant, but it s 
so true and perfectly natural." 

Inserted in No. l, 2-p. a.l.s., June 17, 1872, discussing Miss Al- 
cott s financial affairs. In January she received $4,403.70 for books 
sold, and made $500 "by stories last winter." "The July account is 
not yet in," so evidently that for January was only a half-year s 
royalties. 

WORK: A Story of Experience. Illustrated. 

Boston, 1873. 
Miss Alcott got $3,000 for the serial rights of this. 

EIGHT COUSINS; or, the Aunt-Hill. Frontispiece. Illus 
trated. Boston, 1875. 
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SILVER PITCHERS: and Independence., a Centennial Love 
Story. Boston, 1876. 

The author says of this book in her diary "Poor stuff; but the 
mill must keep on grinding even chaff." This contains "Transcen 
dental Wild Oats/ describing the absurdities of her father s Fruit- 
lands* 



ROSE IN BLOOM, A Sequel to "Eight Cousins/ 

Boston, 1876. 

A MODERN MEPHISTOPHEI,ES. ( Anonymous, j 

Boston, 1877* 

First published here, in the No Name Series, It is stated that 
Miss Alcott s identity was speedily disco vered, even for this shilling 
shocker, but it seems unbelievable. 

UNDER THE LILACS. Frontispiece and Illustrations. 

Boston, 1878. 

JACK AND JILL: A Village Story. Boston, 1880. 

The book is dedicated "To the schoolmates of Ellsworth Dcvens, 
whose lovely character will not soon be forgotten.** Thin is the copy 
presented to Devens mother, being inscribed; "Mrs. Drvens with 
the kind regards of the Author* Oct., 1880," 

Accompanying the book is the following a.l.s. to Mrs- Devenn 
(with addressed envelope), dated Nov. 15* ! ^79] : 

"I am writing a serial about a group of girl 5 and boys somewhat 
like the circle of which your dear Elly was a well beloved member. 
Of course I give no names and merely use such characteristic** 
events & games as will give life to the picture, 

"My story will not be complete without some memorial of one 
who was very dear to us all, but death renders sacred, everything 
concerning those we love, & I do not venture to use any of the pleas* 
ant recollections we have of Elly without asking your permission* 
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"The moral of my story is the influence for good or ill that even 
young people can exert over one another, and Elly s was so beauti 
ful that I cannot bear to lose so fine & true an example. 

"At the time of his death both my sister and I longed to corne and 
express to you our sympathy in your great loss, but feared to in 
trude, though we mourned for sincerely & still cherish the flowers 
Maud brought us from his grave- 

"I should dearly love to record in a few tender pages, for other boys 
and girls to remember, this sweet & noble life whose influence is still 
felt, whose memory is still green in the heart of many* 

"Please reply to me as frankly as I have written, & believe me 
"Your friend for Elly s sake," 

The book (differing from the other late Alcotts) is scarce in any 
condition* There is also inserted p* 2 of the original manuscript, 
about 175 words, covering the matter from line 9 of p. i to line 13 
of p. 2 in the book. These separate manuscript pages are common 
enough. 

PROVERB STORIES. Boston, 1882. 

Not in Foley, First book printing of her early romantic story 
"The Baron s Gloves 11 "as a sample of the romantic rubbish which 
paid so well once upon a time." Johnson-Blanck says that the al 
leged 1868 Loring edition of the book was really done in 1871, as is 
correct. That edition contains only the first three stories, which I 
have as separates. 

SONNKTS AND CANSONETS, by A. Bronson Alcott. Photo- 
graphic frontispiece* Boston, 1882* 

Here because inscribed on the fly-leaf, in Louisa s hand (her 
father had just had a paralytic stroke), "To a young poet with the 
regards of an old poet A. B, A. to F* H. W. May 1882." There is 
no one with those initials in the Dictionary of American Biography 
who fills the bill ; from Stedman s anthology it was probably Fran 
cis Howard Williams of Philadelphia. 
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SPINNING-WHEEL STORIES. III. ELI S EDUCATION. 47 
leaves. 

The original MS of the entire story, as written for St. Nicholas 
for March, 1884, The title is not in Miss Alcott s hand, but the en 
tire manuscript is clear and legible and varies somewhat from the 
printed story. 

With this is a copy of the book, Spinning-Wheel Stories , Boston, 
1884. 

Jo s BOYS, and How They Turned Out. A Sequel to Lit 
tle Men." Frontispiece portrait. Boston, 1886. 

Inserted, al.s. (initials only), 3 pp., from Miss Alcott to her pub 
lisher, concerning an intended frontispiece : 

"We don t seem to admire either of the pictures. Father s does not 
look like the original, & mine was always spoiled by the glove, & 
the hunched up attitude. Notman wants me to sit again & I will try 
to get something better. 

"The fine tone of my picture is very effective, & if the old lady 
only looked her best it would make a good frontispiece for Alcott s 

Works. 

"Someone suggests for Jo s Boys my head among a group of my 
real boys. I have several of them, handsome Billy Greene & Sim 
mons & Laddie. Could it be done & is it worth the trouble? Fred 
and John [the "little men"] could go in. . . ." 

LULU S LIBRARY. Vol. I, Vol. II, Vol. III. Illustrations. 
3 Vols. Boston, 1886, 1887, 1889. 

"Lulu" of course was May s daughter, brought up by Louisa 
after May s death. These books are very hard to come by. In VoL I, 
the numeral on the spine is in gilt (rather than plain color), as yet 
(1947) seen in only one other copy. It has no advertisement of this 
book on p. [270], an integral part of the book. The dedication leaf 
in Vol. II is an insert. 

Inserted, long chatty a.l.s., May 31, 1913, 8 pp., from Lulu in 
Vienna to John S. Alcott ("Johnnie" of Little Men), with ad 
dressed envelope. 
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A GARLAND FOR GIRLS. Frontispiece and Illustrations. 

Boston, 1888. 

The 1887 date for this book in Foley and Johnson (2d ed.) is in 
correct ; Johnson-Blanck and the Alcott Bibliography give the cor 
rect 1888 date. 

LOUISA MAY ALCOTT, HER LIFE, LETTERS AND JOURNALS. 
Edited by Ednah D. Cheney. Frontispiece. I2mo, origi 
nal cloth. A second copy, 8vo, original yellow cloth. 

Boston, 1889. 

This second copy is in a most unusual binding, and is much taller 
and broader than the ordinary copies. See Johnson-Blanck. 

Inserted, 2-p. a.l.s. of John S. P. Alcott, and interesting 4~p. a.L 
(unsigned) from May Alcott to Mr. Niles of Roberts Brothers 
written on the European trip of May and Louisa. 

Also inserted, at pp. 84-5, a playbill of amateur theatricals at 
Walpole, N. H., where Louisa and Anna were living in 1855-6. The 
bill is dated 1856 (see entry at p. 84, "Acted at the Ws"), the stage- 
manager is the H. T. (Howard M. Ticknor) of the Journals, and 
the cast of the play "The Two Buzzards" includes "Miss L. M. 
Alcott" as Miss Betsy Buzzard, and "Miss Annie B. Alcott" as 
Sally. "Miss Abby M. Alcott," the prompter, was May. 

COMIC TRAGEDIES. Written by "Jo" and "Meg" and 
acted by the "Little Women." Frontispiece. 

Boston, 1893. 

Inserted, the letter offering the MS to the publisher, 4 pp., from 
Anna Alcott Pratt ("Meg"), who copyrighted the book. The letter 
has never been published, and throws additional light on Mrs. 
Pratt s foreword. 

"I have copied several of the plays written more than forty years 
ago by Jo and Meg. 

"They have of course no literary merit, but are interesting as^the 
work of children utterly ignorant of love, revenge, and all the high 
born sentiments with which these drama abound. 
"Perhaps the most surprising thing may be the fact that the entire 
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stock company consisted of two, who performed the whole play, 
often enacting five or six characters each, by rapid changes of cos 
tume, and voice. 

"The scenery and properties were also made by the young actors 
themselves, who after teaching and working all day beguiled then 
evenings by constructing harps, guitars, dungeons, towers, and tairy 
castles for their dramatic heroes. 

"I have thought whether some account of these youthful experi 
ences, illustrated by the plays themselves, with descriptions of cos 
tumes, and manner of presenting, might prove attractive to the 
adorers of Little Women. 

"I fear they may be too absurd, with their queer jumble of errors, 
but Fred has encouraged me to offer them for your perusal, think 
ing they may possibly be made available in some form. 
"Will you kindly glance through The Witch s Curse & The 
Captive of Castile, which are good specimens of Jo s lurid style, 
and Meg s more sentimental vein. 

"I have preserved the original composition, faults and all, and if 
you have the patience to read the funny scenes they will afford you 
a good laugh. And also confer a favor upon one of the young au 
thors." 

THOREAU S FLUTE. Leaf let, 4 pp. Detroit, 1899. 

The poem is on the second and third pages. It was first printed 
in the Atlantic Monthly for Sept., 1863, and was first reprinted in 
the above publication, by E. B. Hill, on Christmas Day, 1899, at 
the Stylus Press. 
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Ralph Waldo Emerson 

ORDER OF PERFORMANCES AT THE LATIN SCHOOL, AU 
GUST 25, 1815. Broadside, 9^x7^. Boston, 1815. 

Item No. 4 in the list of 6 offerings is "An English Poem, In 
dependence . . . . R. W. Emerson/ (Three of the "pieces" were 
in Latin, and one in Greek.) Emerson s lifelong friend W. H. 
Furness, who gave the oration at his funeral 67 years later, is one 
of the two speakers under No. 2, a Greek dialogue. 

Emerson, after a year at Concord, retransferred to the Boston 
Latin School in 1814. This broadside, hitherto unknown, records 
Emerson s first known poem, and his second appearance in public, 
and is undoubtedly the second time he saw his name in print, at the 
age of 12. (The Boston Latin School has a unique copy of a like 
broadside in 1814 ; and the School and H. V. Bail have one of 1816.) 

ORDER OF EXERCISES FOR COMMENCEMENT, AUGUST 29, 
1821. 4to leaflet, 4 pp. Cambridge, 1821. 

Emerson is of course listed as one of those graduating, and item 
No. 2 (out of 16) in the exercises is "A Conference. On the char 
acter of John Knox, William Penn and John Wesley 5 " partici 
pated in by Emerson and two others. The anonymous attendant at 
Commencement who owned this copy wrote "spirited boldness" 
after Josiah Quincy s effort, and "dreadful nonsense" after an 
oration "On Genius," with other frank comments, and bracketed 
Emerson and one of his conferees with the words "school boy" in 
the margin. A delightful contemporary comment. 

["FAME."] The Offering for 1829. 

Cambridge, 1829(1828). 

The only annual published in Cambridge, and very scarce, the 
only copies traced being Wallace, Wakeman and this. The frontis 
piece is a very early American lithograph, by Pendleton, of the 
Cambridge First Parish Church, and there are three other litho 
graphs by him. Here Emerson first appeared in a book, in the poem 
"Fame" (authorship disclosed in The Radical, Aug., 1871); the 
poem "William Rufus and the Jew," and a prose sketch, "An Ex- 

19 
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tract from Unpublished Travels in the East," are also thought to be 
his* For a description of this important annual, "one of the most 
sober and respectable of American gift books/ and a list of the 
contributors, v. Thompson, pp. 96-9. In all probability it was edited 
by Andrews Norton, which accounts for its quality. 

REV. MR. WARE S SERMON at the Ordination of Mr. 
Chandler Robbins. Boston, 1833. 

Moderately common. First printing, on p. 32, of a poem by 
Emerson, in seven 4-line stanzas. 

A HISTORICAL DISCOURSE, Delivered Before the Citizens 
of Concord, 1 2th September, 1835. Concord, 1835. 

Much the most scarce of the Emerson separately printed orations. 
Mr. Bemis, the local printer, had great difficulty with his folding, 
and the leaves, although the type area is perfectly justified, are of 
the most various sizes, running from 6 I /2 // to $$/" in width: they 
are almost uniformly 9^4 " tall. This appears in all copies. 

The Spoor copy. The American Antiquarian Society copy, with 
like foliation, was presented by Emerson on Feb. 11, 1836. 

NATURE. [Anonymous.] Boston, 1836. 

The scarce first issue, with p. 94 misnumbered 92. 

An ORATION DELIVERED BEFORE THE PHI BETA KAPPA 
SOCIETY at Cambridge, August 31, 1837. Boston, 1837. 

Presented by Emerson to his friend and neighbor with inscrip 
tion on the front wrapper : "Mr. Edmund Hosmer, with the Au 
thor s Respects." 

SAME. Boston, 1837. 

Excessively scarce in cloth, as distinct from the usual wrappers. 
Inserted, a 2-p. a.l.s,, July 17, n.y., to "Mr. Dunbar," sending him 
"a note of the divisions of my address to the Phi Beta K." Un 
fortunately, the true date is 1867, and the letter refers to his ad 
dress of July 18 of that year, printed in the Boston Daily Adver- 
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tiser^ of which Charles Francis Dunbar was editor, on July 19. A 
fine signature, anyway. 

SAME. Second edition. Boston, 1838. 

Signed "Longfellow" on the front wrapper, but not in the poet s 
hand. Alexander? With this are the original page proofs, of 
course uncut, for the first 24 pages. The corrections on the proofs 
are made in the final volume. It is just possible, but not probable, 
that they are by Emerson. 

An ADDRESS DELIVERED before the Senior Class IN DIVIN 
ITY COLLEGE, Cambridge, Sunday evening, 15 July, 1838. 

Boston, 1838. 

The front wrapper is inscribed, in Emerson s hand, "Miss M. R. 
Channing, with Mr. Simmons [ *?] respects. 3 Many faint pencil 
comments in the margins. 

An ORATION DELIVERED BEFORE the Literary Societies of 
DARTMOUTH COLLEGE, July 24, 1838. Boston, 1838. 

A card is inserted having Emerson s signature on one side, and 
on the other, also signed, "Admit the bearer and friend to Mr. 
Emerson s lecture." I do not guarantee that it was for this lecture. 

["EACH IN ALL/ ] ["THE HUMBLE-BEE/ ] The Western 
Messenger , Vol. VI, No. 4, Feb., 1839. Louisville, 1839. 

Excessively rare in original state. The first printing of Emer 
son s famous poems, "Each in All," and "The Humble-Bee," Emer 
son s first poems in a magazine. The inserted signed transcript (such 
being not common) of the first six lines of "The Hurnble-Bee" is 
of the version collected in the Poems of 1847, with an improved 
first line. 

THE METHOD OF NATURE. An Oration, delivered before 

the Society of the Adelphi, in Waterville College, in 

Maine, August 11, 1841. Boston, 1841. 

Presentation copy, with the following inscription on the wrap- 
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per to Emerson s lifelong friend : "Rev. William H. Furness from 
his friend R. W. E." Noticed in Boston Post, Nov. 1, 1841. 

SERMON DELIVERED AT THE FUNERAL OF THE REV. EZRA 
RIPLEY,D.D., by Barzillia Frost. Boston, 1841. 

Pp. [41] -43 contain the first book printing of Emerson s obitu 
ary notice of Ripley which appeared in The Concord Republican 
of Oct. i, 1841 a masterpiece of this difficult form of literary ex 
pression. 

ESSAYS. , Boston, 1841. 

The original binder s stamp, at the upper left corner of the inner 
front cover, remains clearly legible. This book remained in one 
family for over 90 years, until I purchased it (through a dealer). 

The first binding, in black, without "First Series" on spine. All 
preliminary and terminal blanks are present, as well as the original 
yellow glazed end-papers. This is one of the slightly taller copies 
(Wakeman 176). There is no textual difference of any sort, or 
other evidence of priority, between these and the shorter copies. The 
book was deposited for copyright Mar. 12, and published Mar. 20. 

SAME. Boston, 1841. 

Bound in a perpendicular-grained dark green cloth with orna 
mental stamping, both entirely different from ordinary copies. Bind- 
ing in fine condition. Autograph of James Whittier, John Green- 
leaf Whittier s cousin, on end-paper. 

ESSAYS: SECOND SERIES. Boston, 1844. 

Name and date (Nov., 1844) on first end-paper. As in all copies, 
there is no leaf paged 257-8. Again the first ("tuppence") binding, 
reading "2d. Series" on the spine. 

MAN THE REFORMER. 4^ x 2%, stitched as issued. 

London, 1842. 

The only copy known in this format, which comes, as stated on 
the title, from the lecture as published in The Dial for April, 1841. 
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The lecture was delivered at the Masonic Temple, Boston, Jan. 
25, 1841. Examination of the text shows that this was printed di 
rectly from The Dial ; unknown. 

SAME. London, 1842. 

Second issue of the above, with the same publisher, but a differ 
ent printer. With some textual changes ; and the first book printing, 
in Clarke s scarce Orations and Lectures, 1844, has still other 
changes. Apart from the magazine publication, this was not avail 
able in America until the 1849 collection of Orations^ Addresses and 
Lectures. 

Some four other copies are known, all cut and without wrappers. 
See Brussel, pp. 9-10. No one knows what the original format, if 
any, was. 

THE YOUNG AMERICAN. A Lecture read before the Mer 
cantile Library Association, in Boston, at the Odeon, 
Wednesday, February 7, 1844. Three-quarters leather. 

London, 1844. 

Issued without wrappers. Not published in America until with 
other essays in the collection of 1849. Scarce. 

An ADDRESS delivered in the Court-House in Concord, 
Massachusetts, on ist August, 1844, ON THE Anniversary 
of the EMANCIPATION OF THE NEGROES IN THE BRITISH 
WEST INDIES. Two copies. Boston, 1844; London, 1 44- 
Inscribed, "William Prichard, Esq., with the regards of RWE." 
With this is the much scarcer first English edition, published in 
wrappers by John Chapman, London, 1844, and with a curious cut 
( 1 of Emerson) on the front wrapper, used by Brussel as the fron 
tispiece of his Anglo-American First Editions . . . West to East, 
1936. Prichard was a close friend of Emerson s brother William, 
and of the Concord Hoars. 

NATURE, AN ESSAY. AND LECTURES ON THE TIMES. i6mo. 

London, 1844. 
The only copy known in wrappers of the first issue, with a period 
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after "Essay" on the title-page, handling its pagination by omitting 
any pages numbered 41 and 42, and with no imprint at the foot of 
p. 138. This is the first printing anywhere of the three "Lectures on 
the Times," delivered respectively, at the Masonic Temple, Dec. 2, 
1841 ("Introductory Lecture"), Dec. 9, 1841 ("The Conserva 
tive"), and Dec., 1840, and Jan., 1841 ("The Transcendentalist"). 
The advertisements at the end, an integral part of the book, of 
Clarke s Cabinet Series^ stop with "Hyperion," No. 16. This book 
is No. 14. The backstrip, lettered Clarke s/Cabinet/Series/, is 
present. 

Even the existence of this first edition in England, not published 
in America until 1849, was unknown to Wakeman, or to bibli 
ographers before Brussel. 

SAME. London, 1844. 

The only copy known in wrappers of the second issue of this col 
lection. The word "Essay" on the reset title-page is followed by a 
comma, and the pagination is continuous, but including therein 
the fly-title "Lectures on the Times," so that from p. 65 on it is 
identical with the first issue. Clarke s imprint appears at the foot of 
p. 138, and is followed by three leaves of advertisement, complet 
ing signature K, and listing Clarke s Emerson s Essays, not printed 
until 1845. 

ORATIONS, LECTURES AND ADDRESSES. 1 6mo. 

London, 1844. 

The only copy known in wrappers of this collection, received at 
the British Museum Aug. 3, 1844, preceded by a 2-p. "Memoir," un 
signed. It is the first printing in a book of the "Phi Beta Kappa Ad 
dress" (American pamphlet, 1837), the "Divinity College Ad 
dress" (do. 1838), the "Dartmouth College Address" (do. 1838), 
the "Method of Nature" (do. 1841), and "Man the Reformer" 
(London, 1842), which last was separately printed in England in 
1844, whether before or after this book is not definitely known. 
None of these was collected here until five years later, in 1849, an d 
the collection was unknown to Wakeman or to other American bib 
liographers before Brussel, who collated this copy. 
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ESSAYS. SECOND SERIES- No. i of Boston Library of 
American and Foreign Literature. Boston, 1845. 

These are the sheets of the first edition (with the error in pagina 
tion) , with a new title-page. 

The front wrapper is inscribed "Olive F. Noble with the respects 
of R. W. E." The presentee has written her name on the title-page. 

POEMS. London, 1847 (1846). 

This volume was issued before the Boston volume of, the same 
date. It was set up from MS, was not proofread by Emerson, and 
bristles with errors, many of them of the most amusing character, 
such as "mouse" for "moose" (an animal presumably unknown to 
the typesetter!). 

The correct first issue, with the copyright notice, and advertise 
ments of Chapman Brothers dated Nov. 16, 1846, announcing that 
the book "will be published early in December," and without an 
errata slip, but with all the errata uncorrected. The binding con 
tains no blind-stamp "Emerson s Poems" on the back cover, and 
carries the imprint of Chapman Brothers at the base of the spine, 
both of which are correct; see Brussel. 

Later copies contain the words "Emerson s Poems" on the back 
cover, have the imprint of "John Chapman" on the spine, have an 
errata slip, and bear the ads of John Chapman, later in date and 
with press notices of the book. 

Inserted, very fine 4to a.l.s., 4 pp., to John Chapman, May 30, 
1845. Emerson declines to take part in Chapman s Journal, by rea 
son of distance, nor can he ask Carlyle. He and "two or three friends, 
on whose capacity and goodwill I can rely," will contribute. He con 
tinues : 

"Thanks for your ready attention to the errata in the essays. I 
have forgotten earlier to say that the Discourse read before the 
Divinity College in Cambridge, of which you asked for a copy, has 
been reprinted in London with other of my pieces in Smith s Stand 
ard Library, I think they called it. [I do not know of this.] I sup 
pose I must take some thought for the collecting & the correcting of 
these things, & I hope soon to send you some reasonable word con 
cerning it. 
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"I am really bent now on collecting a volume of poems I have 
scattered in the Dial elsewhere with some Mss of that kind which 
may seem fit to print, and of this book I mean to send you a timely 
transcript. Some readers hard to please have from different quar 
ters sent me requests to this effect which confirm my purpose. One 
word more. There is a book which I very much want of which this 
is the title, The Bhagvat Geeta, or Dialogues of Kreeshna & Ar- 
joon; in eighteen lectures; with notes. Translated from the origi 
nal in the Sanskreet or ancient language of the Brahmins, by Charles 
Wilkins, London, C. Nourse, 1785. Can you procure this for me at 
any reasonable price for I do not want it at virtu rates *? 

"I owed you a special acknowledgment for your spirited defence 
of my poor book & name against the attacks of some of the Uni 
tarians. But, on the whole, I have long ago settled that it is best 
not to get up any defence at all, but go on affirming as long as God 
will let us," 

A letter of unusual length. The reference in the last paragraph is 
to Chapman s defense of the religious views of the second series of 
the Essays in his Prospective Review, Vol. I, pp. 252-62. 

SAME. Boston, 1847. 

Inscribed on the end-paper to the famous translator of Dante : 
"Dr. Parsons with the author s respects 25 Dec. 1846." With 4 pp. 
of ads dated Jan. i, 1847. Contains the poem re the "embattled 
farmers," who "fired the shot heard round the world." I insert a 
signed 3-line stanza, dated Aug. 29, 1877, of the poem entitled 
"Life" in the collected edition. 



NATURE ; ADDRESSES, AND LECTURES. 

Boston & Cambridge, 1849. 

First American printing of the last five lectures. Inscribed on the 
preserved front end-paper : "J. Elliot Cabot from R. W. E. Sep 
tember, 1849." The Introduction and section containing "Nature" 
have many corrections by Cabot, which were made in the collected 
edition edited by Cabot. 

Of no first edition interest, on account of the very rare English 
earlier printings in this collection. 
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REPRESENTATIVE MEN : Seven Lectures. 

Boston, 1850 (1849). 

Presentation copy, inscribed by the author to his cousin, George 
B. Emerson, "December 1849." (The presentations to Thoreau and 
Hawthorne, owned by the Berg collection, have the same date, with 
out day.) 

As might be expected, this is the first issue in the first binding, 
less ornate, on thinner paper, without advertisements, but with one 
preliminary and three terminal blanks. Rarely found in good con 
dition. The priority of this issue may be determined from the nu 
merous defective types in the thicker copies, notably on the inner 
edge of p. 276, as well as from the evidence of Emerson s presenta 
tions. The alleged prior issue without date (Maier catalogue) is 
really subsequent to both the first and second issues. 

SAME. Boston, 1850. 

A freak copy, in the later format, on thick paper and with the 
type-breaks on p. 276, but with the cover in the early hour-glass de 
sign hitherto found only on the earlier thinner paper copies. 

SAME. London, 1850 (1849). 

Almost certainly (see Brussel) preceding the American edition. 

Inserted, the following a.l.s. to John Chapman, dated Aug. 28, 
1849: 

"I hardly know what to say concerning an English copy of Rep 
resentative Men. Mr. Sampson s promise to Mr. Bohn was wholly 
unauthorized by me, &, as I have told P. & S., I feel no wish to re 
spect it. My design of sending manuscript, would of course have 
precluded all interference of theirs. But the English decision against 
copyright held by Americans, makes the first copy of so trifling 
value, that it can be no longer a subject of trade, and though in 
reply to a proposition of yours, many months since, I intimated 
some kind of consent, this new fact destroys both proposition and 
consent. Mr. Delf has written to me (one steamer before your let 
ter) asking the early copy of the book, as a matter which he reckons 
of some importance to him as a new beginner (at least in his present 
place,) in trade. How is this *? I should certainly like to gratify him, 
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&, as I cannot perceive that it can be of any use to you, I propose to 
send him the ms. as a present. I shall not however write him to this 
effect at present. If you have anything to say about it, please write 
to me by the earliest steamer, & I shall wait. . . . 

"Did I tell you already [ *?] that I saw my name in some adver 
tisement of yours, set down as connected with the Mass. Q. Re 
view. I have no more connection with it than with the London 
Quarterly." 

This letter is of course the beginning of the negotiations which 
led to the English edition minus Mr. Delf . Thomas Delf , a former 
associate of Chapman, had offered Emerson all the profits of the 
book, if he could publish. 

TOWN AND COUNTRY CLUB. 4-p. 410 leaflet ( lotV x 7% ) , 
on blue paper, headed as above on first page, the last three 
pages blank. N.p., n.d. (Boston, 1849). 

Prospectus drafted by Emerson for the above club, the pre 
cursor of the more famous Saturday Club. Unknown to bibliog 
raphers or collectors, until discovered by me. This, the only copy 
known, is now listed in Johnson-Blanck and in Brussel. 

The first page contains 8 printed rules, fixing monthly ordinary 
meetings which "shall be occasions for the offering of papers or 
oral communications on literary and general questions/ There is 
a club-room open every day, and the purpose of the club is "to es 
tablish better acquaintance between men of scientific, literary and 
philanthropic pursuits." 

P. 3 contains this note in Emerson s hand : 

"Meeting for choice of officers, determination of place, &c,, 
holden next Tuesday Apr. 77 at 10 o c AM 12 West Street. 
R. W. E." 

P. 4 is addressed in Emerson s hand to "J. R. Lowell, Esq., 
Cambridge, Mass.," bears a Boston postmark, April 16, n.y,, and is 
endorsed by Lowell at the top, "Town & Country Club, 1849." 

Sanborn says in his Recollections of Seventy Years, Vol. II, p. 
468: 

"It was in the next year, 1849, that the philosophy and litera- 
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ture of Boston and vicinity globed itself/ as Alcott might have 
said, into the shortlived Town and Country Club . . . . Almost all 
the literary men, with none of the women of the period, put their 
names on the roll, of which the heading is in the bold hand of 
Emerson." 

Laid in is the following i-p. a.l.s. to his printers, James Munroe 
& Co., dated Concord, April ir^ 1849: 

"Will you have the goodness to have the enclosed paper printed 
on a neat letter sheet, & send me the proof. It is important that it 
should be done immediately. I think I will have 100 copies when 
the proof comes back." 

As an example of the romance of collecting, I acquired this let 
ter two years after I obtained the circular, and from a source 500 
miles distant. 



MEMOIRS OF MARGARET FULLER OSSOLI. 2 Vols. 

Boston, 1852. 

With name and date (March, 1852) on each title. With the four 
terminal leaves of ads in Vol. I, but no preliminary leaves in either 
volume. Emerson wrote the last half of Vol. I ("Concord" and 
"Boston," pp. 199-351) and edited the first part of the chapter 
"The Wife and Mother" in Vol. II. 

ENGLISH TRAITS. Two copies. Boston, 1856. 

A presentation to Emerson s friend and neighbor with the in 
scription on the end-paper: "Edmund Hosmer from the Author. 
Concord 1856." This copy has perfect type at the bottom of p. 304; 
in the second copy the type is broken, and other typographical 
changes are described on an inserted slip. I regard them all as un 
important. 

Inserted in the second copy, a.l.s., 2 pp., Aug. 12, 1856 : 

"Will Mr. Loring please add to his presentation list, from the 
author Dr. O. W. Holmes, Mr. J. T. Fields and send the copy 
marked for Mr. A. B. Alcott to the care of Samuel E. Sewall, Esq* 
. . . Will he please look & see if a copy went to William E. Chan- 
ning, Esq. New Bedford (office of the Mercury) from the author. 
If not, send it & oblige." 
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Perhaps this book has a "presentation" history like that of Con 
duct of Life, next to be recorded, i.e., given with inscription only to 
Concord residents like Mr. Hosmer ; unfortunately, for this work 
we have no such full data. 



THE CONDUCT OF LIFE. Boston, 1860. 

Inscribed on the half-title, "Nathaniel Hawthorne, from the Au 
thor. Nov. 6, 1860." Hawthorne had returned to Concord from 
England the previous summer. The book is very badly worn and 
has many pencil markings, and the word "Hawthorne" in ink on 
the reverse of the front end-paper. There is no evidence that any 
of this is in Hawthorne s hand. 

One of four presentation copies known, neither Arnold, Cham 
berlain, Maier or Wakeman having owned a presentation copy. The . 
reason is supplied by a New York collector, who owns two un 
dated sheets in Emerson s hand (photostat with this), one directing 
the sending of the book with a slip "from the author" to 13 people in 
England (including Carlyle), the other directing the sending with 
a like slip to 23 Americans, including Longfellow, Lowell, Holmes, 
Norton, Whitman, Furness and Emerson s brother in New York 
City. It follows that all of the "regular" Emerson presentees possess 
copies with these slips only. Five sales of books with these slips (the 
Maier copy was resold in 1927) have occurredincluding the Bart- 
lett sale of 1903, where the inscription is wrongly described by Liv 
ingston. 

The only known presentation copies to identified persons, i.e., 
not by the slip, are this, one presented to his neighbor Edmund 
Hosmer on Dec. 13 (owned by P. D. Howe) , one presented to E. M. 
Forster of England in January, 1861, sold at the Walpole Galleries 
March 3, 1925, and one later to be mentioned. 

The date of the inscription is suspect, being almost certainly 
Emerson s error for December 6, but is still the earliest known 
dated copy. Although the November Atlantic advertises this book 
among those which "will be sent free of postage on receipt of price," 
the evidence of Emerson s letters, and all other known evidence, 
coincides with the inserted slip in, and printed advertisements of, 
the December Atlantic, that the book was actually published on 
December 8. The book had been so long announced, and was so 
clamored for, that it seems impossible to conceive that an advance 
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copy, absolutely identical with the published copies, could exist so 
long as 32 days before publication, whereas a two-day priority is 
reasonable. 

Bibliographically also, the book is exciting, since it contains the 
tipped-in advertising leaf (but facing the title, instead of the half- 
title, as usual). The reasoning of Curie is too neatly logical to be 
dismissed on slight evidence, but the only dated copies as yet located 
are this, on "Dec." 6, with tipped-in leaf the Duyckinck copy in 
the New York Public Library, dated Dec. 10 by Duyckinck and 
the Hosmer-Howe presentation of Dec. 13, with bound-in advertise 
ments ; and it is of course possible that the first copies had the 
tipped-in leaves, that orders were then given to stop this expensive 
insertion since a two-leaf signature with the ads was to replace it, 
and that the copies with no advertisements are in such an interim 
form, before the printed two-leaf signature was ready. There is no 
copy of the first edition in any form among the Emerson family 
books at Concord, and it is certainly natural that Emerson should 
have given the first copy he received to his beloved famous neigh 
bor, only a few months back from England, perhaps trotting up the 
Concord roads to do it. 

A copy of extraordinary interest sentimentally, bibliographically, 
and from its necessarily great scarcity in presentation form. 

(Since writing the above note another "Concord 35 presentation 
copy has been found, that given to Bronson Alcott, also with "Nov. 
6" date, and also of the alleged second issue with the tipped-in leaf, 
thus confirming the above suspicions that alleged seconds are really 
firsts. Its binding is in the form with Emerson s /Writings /Conduct/ 
of Life at the top of the spine, as my copy is. There is no presenta 
tion copy in the Concord Public Library.) 

SAME. Boston, 1860. 

The hitherto accepted first issue (see note to previous item), 
with the spine reading Conduct /of /Life /Emerson with advertise 
ments dated Dec., 1860, and no advertising leaf facing title. See 
Curie, pp. 22-6. 

SAME. Three copies. Boston, 1860. 

The third issue, differing from the first only in that an adver- 
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tising leaf is bound in (with an additional blank) so as to face the 
half-title. 

I enclose a curious early ( *? newspaper) portrait of Emerson, 
about which I know nothing. 

The other two copies are the fourth issue, in which the advertise 
ment is on the back of the half-title, and this work is no longer 
"nearly ready," and the sixth issue, listing all the chapter heads of 
the book in the ads, and with the poems facing the sections in larger 
type. 

In the fourth issue I insert a 4-p. a.l.s., Oct. 24, 1855, contain 
ing the sensible suggestion by Emerson that neighboring towns (he 
suggests Bath, Belfast, Augusta, Gardiner and Wiscasset) cor 
respond with each other so that he may visit the lyceums on suc 
cessive nights. Interesting as showing that, for its greatest lecturer 
of the period, such a thing as a lyceum lecture bureau is not yet 
born. 



["DOMESTIC LIFE/ ] TheDiaL A Monthly Magazine for 
Literature, Philosophy and Religion. Edited by M. D. 
Conway. Old half leather. Cincinnati, 1860. 

The entire issue of this short-lived periodical. Emerson contrib 
uted 12 quatrains at pp. 131 and 195, and "Domestic Life," at p. 
585, both first printings, the latter much worked over for Society 
and Solitude 10 years later. Also his, in the first number (p. 37) is 
"The Sacred Dance" (from the Persian), which appears in May- 
Day as "Song of Seid Nimetollah of Kuhistan." 



MAY-DAY and Other Pieces. Boston, 1867. 

The alleged first issue (quaere if all are not alike), with the 
wrong reading "flowers" at line 4 of p. 184. In this volume 
"Brahma" first appears in a book, and "Voluntaries," with the lines 
about the youth who "can" when duty whispers "must," first in an 
Emerson collection. (The "youth" was Robert Gould Shaw of the 
St. Gaudens Memorial ; see under "Memorial RGS" in the Quota 
tions Collection.) 

Presentation to Coventry Patmore on May Day, being inscribed 
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on the initial blank "To Coventry Patmore, Esq., from R. W. 
Emerson, i May, 1876." The close association between Emerson 
and Patmore is well known, from Emerson s diary and Patmore s 
essay. Nevertheless, Patmore has pencilled "Nonsense" at the side 
of a passage on p. 8. 

. . . THE DEDICATION OF THE SOLDIERS MONUMENT in 
Concord, Mass. Concord, 1867. 

Emerson s address for the occasion occupies pp. 29-55. 

["SEA-SHORE."] The Boatswain s Whistle. Published at 
the National Sailor s Fair. Nos. 1-10 [all issued] , Boston, 
Nov. 9-19, 1864. 4to, three-quarters leather, leather label 
on front. Boston, 1864. 

Emerson contributed the poem "Sea-Shore" to No. 9, at p. 65, a 
first printing. In addition, Holmes contributed first printings to 
Nos. 4 and 5, and Whittier an uncollected prose article to No. 8, 
"John Woolman in the Steerage." 

SOCIETY AND SOLITUDE. Twelve chapters. i6mo. 

London, 1870. 
The true first edition. See Brussel. 

Inserted, a.l.s., 2 pp., Jan. 17, 1870, to Miss Elizabeth Hoar of 
Concord, disclosing (for the first time ; not in Rusk) the authorship 
of the poem at the end of "Courage," in this book. 

"I write to say that I am about printing your ballad of George 
Nidiver, at the end of my chapter on Courage/ as an example of 
the pure force. I beseech you not to forbid me, for the story is 
worthy of the largest circulation far larger than I can give it. I 
have made one or two slight alterations just for the rhythm but 
austerely simple like the rest. Of course I withhold the name of the 
narrator, and hope you will praise my self-command. 
Your affectionate brother 
Waldo E." 

Miss Hoar was engaged to Emerson s brother when the brother 
died, hence the form of close of the letter. 
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SAME. Boston, 1870. 

Very good copy (as often). 

Inserted, an a.l.s., dated "Concord, 22 Nov." ( ?i869) to Messrs. 
Welch and Bigelow & Co., who printed the book, concerning the 
essay "Eloquence," first printed therein : 

"I do not think that all the proofs of Eloquence have been sent 
me. I return the two which had now come, but do not remember 
correcting the intermediate ones. You can easily see by examination 
whether they have all come to me. Please to send the proofs yet to 
come in smaller portions and oftener." 

For the date, v. Rusk, Vol. VI, p. 92. 

SAME. Boston, 1870. 

Presentation copy : "To Edwin Arnold M.A. With the regards of 
R. W* Emerson June 1870." 

I suspect that there is some story about this book similar to that 
related in this catalogue for The Conduct of Life; it vies with it in 
its scarcity in presentation form. The last presentation copy auc 
tioned was Wakeman sj to W. E. Channing; since then, in twenty 
years, there have been only two others in dealers catalogues, to 
Carlyle and to Lowell. 

REMARKS ON THE CHARACTER OF GEORGE L. STEARNS at 
Medford, April 14, 1867. n.p., ( 1872) . 

Four pp., 12*^ xgj^, printed in double columns on pp. [i] and [3], 
title at the head of p. [ i ] , in two colors. The authority for the date 
is C. E. Goodspeed s note in the Wakeman copy, adopted by John- 
son-Blanck; Foley gives (Boston, 1867). Quite scarce. 

DEDICATION OF THE new Building for the free PUBLIC 
LIBRARY OF CONCORD, . . . Boston, 1873. 

This scarce pamphlet is the only printing in Emerson s lifetime 
of his address for the occasion (pp. 37-45). Presented by Wil 
liam Munroe, the donor of the library. Emerson precedes his ad 
dress, following the mention of his name, with these words in his 
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autograph: "whose delivery of the following address closed the 
proceed gs of the occasion." 

PARNASSUS. Edited by Ralph Waldo Emerson. 

Boston, 1875. 

In addition to his duties of selecting and editing this anthology, 
Emerson wrote the g-p. preface. 

Inscribed on a fly-leaf by Emerson, "Charles E. Norton from 
his friend the Editor. 19 Dec. 74." The date of the inscription, two 
days earlier than Wakeman s, evidences that this is an early copy. 
Norton has written "To E. N." under the inscription. 

LETTERS & SOCIAL AIMS, Boston, 1876 (1875). 

Inscribed, to the only successful translator (of the many who 
tried) of "A Mighty Fortress is Our God," ^Frederic H. Hedge, 
from the Author, December 20, 1875." 

Inserted, a.l.s. to the Rev. O. B. Frothingham, dated April 11, 
1874, 3 pp., referring to the book and to one of the essays therein as 
follows : 

"... I am, I hardly dare say how long in arrears of my promises 
to Osgood & Company, and through them to an English house, for 
a book which still refuses to be finished, or to give me leave for any 
task till it is done. I am always a slow workman, and in the last 
year or two, with somewhat broken habits for writing. 

"One of the papers I have thought of putting into the book is 
Persian Poetry printed in an old Atlantic, and the very design will 
show you how niggardly the music is." 

What a delightful opportunity Emerson missed to continue the 
letter with the Horatian tag Persicos odi, puer, apparatus. 

["LETTER TO THE SECOND CHURCH AND SOCIETY."] 
Transcendentalism in New England, by O. B. Frothing 
ham. New York, 1876. 

Here because it is the first obtainable printing (the second) of 
the Letter to the Second Church and Society of 1832, at pp. 232 if., 
and the first printing, at pp. 363-380, of Emerson s sermon on the 
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Lord s Supper, which marked his retirement from the Church and 
the ministry, here printed with his permission the only printing in 
his lifetime. 

FORTUNE OF THE REPUBLIC. Boston, 1878. 

From Whittier s library, with his hectograph book-label pasted 
to the inner front cover. 

With this is Vol. I, No. 2, of the Boston Book Bulletin, March, 
1878, containing Emerson s address, "The Future of America," 
which he gave at Faneuil Hall a month before, Feb. 25, 1878, and 
then worked over into Fortune of the Republic. Not elsewhere print 
ed, and, in spite of the years of research on Emerson, hitherto un 
known ! ! 

THE HUNDRED GREATEST MEN. . . . Volume I. Poetry. 
Small folio, 8 pp., 2 sheets, as issued. London, 1879. 

The second sheet is Emerson s introduction to the six volumes, 
unsigned. But there was no production in small folio, the volumes 
being issued in octavo, and so with the American reprint in 1885. 
P. D. Howe owns the only other copy as yet found of this trial 
printing a triviality. 

THE PREACHER. Boston, 1880. 

A very scarce pamphlet. First read as a parlor lecture to divinity 
students in 1867, enlarged and read at Divinity Chapel, Cambridge, 
May 5, 1879, and here reprinted from the Unitarian Review, Jan., 
1880. 

TRANSCENDENTALISM AND OTHER ESSAYS. i6mo. 

New York, 1886. 

The title-essay, 56 pages of it, is here first in a book, having 
been taken from The Dial., and does not appear in the collected 
works. Scarce. 

A MEMOIR OF RALPH WALDO EMERSON, by James Elliot 
Cabot. 2 Vols. Boston, 1887. 
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The pre-publication issue, in which there is printed at the top of 
each title-page, "Advance Copy Confidential," and each volume 
carries a slip stating that the Life is not to be published until Sep 
tember, but that this is sent to the recipient, "that, as a personal 
friend of Mr. Emerson, you may have it on the latter s birthday, 
May 25th," with injunctions as to its confidential character. 

Vol. I carries Cabot s inscription to James Freeman Clarke, which 
Clarke has written into Vol. II. We have no evidence that these pre- 
publication copies resulted in any slightest change by Cabot in the 
autumn final printing. 

SAME. Boston, 1887. 

No. 323 of 500 copies on large paper. It would scarcely seem 
possible that so uninspired a life of Emerson could be written ; in 
cidentally, also, the book is wholly worthless for any bibliographi 
cal purpose. 

OBITUARY OF THOREAU (1862). i6mo. 

Collectanea No. i, Lakeland, 
Mich., Edwin B. Hill, 1904. 

This is the MS as printed in the Boston Advertiser of May 9, 
1862. The MS was sent by Thoreau s mother and sister to a (not 
named) Michigan correspondent in remembrance of his friendly 
letters to Thoreau. Hence its printing in this form, the first of many 
similar Lakeland brochures by Hill. 
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Thomas Hardy 



[ tc How I Built Myself a House."] Chambers s Journal, 
Mar. 18, 1865; Mar. 31, 1865, Pt. XV, 4th Series. Two 
pieces. London, 1865. 

This was Hardy s first published work. The allegedly earlier 
Dorchester newspaper articles referred to in Florence Emily 
Hardy s The Early Life of Thomas Hardy, p, 43, have not been 
located, in spite of a considerable search. 

This seems to be the only recorded copy of the weekly part in 
original wrappers, except Jerome Kern s. Collected in Ernest 
Brennecke, Jr. s Life and Art by Thomas Hardy, N. Y., 1925, 

A.L.S., i p., Sept. 14, 1869, signed "Thomas Hardy," 
from 3 Wooperton St., Weymouth. 

An unusually early Hardy literary letter, probably to Tinsley 
Brothers, concerning his first novel, The Poor Man and The Lady, 
already rejected by Macmillan and never published in its en 
tirety. He used the material it contained in Chapter 5 of Desperate 
Remedies, Chapter 14 of A Pair of Blue Eyes, the first eight chap 
ters of Under the Greenwood Tree, and An Indiscretion in the 
Life of an Heiress. 

DESPERATE REMEDIES. A Novel. 3 Vols. London, 1871. 

The binding of each volume has the "hour-glass" design, which 
corresponds with the British Museum copy and with the unique 
green Hardy family copy, now in the Dorset County Museum at 
Dorchester, and is preferred by John Carter. Published on Mar. 
25, 1871 (Thomas R. Rutland, Thomas Hardy, A Study of his 
Writings and their Background} . 

Inserted, the famous a.l.s. to Tinsley, i p., signed "Thomas 
Hardy," dated "Bockhampton Dorchester Dec. 20, 1870" (earlier 
than any letter exhibited at the Grolier exhibit) , from which alone 
we know that the risk of publication cost was Hardy s. 

"I believe I am right in understanding your terms thus that if 

41 
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the gross receipts reach the costs of publishing I shall receive the 75 
back again, & if they are more than the costs I shall have 75, 
added to half the receipts beyond the costs (i.e., assuming the ex- 
penditure to be 100 & the receipt 200 I should have returned to 
me 75 + 50 = 125.) Will you be good enough to say too if the sum 
includes advertising to the customary extent, & about how long 
after my paying the money the book would appear ?" 

A curious arrangement. A. Edward Newton, who bought this let 
ter in 1890 f or ten shillings ( !), reproduces it in Thomas Hardy, 
Novelist or Poet?, p. [4] and at p. [12] of The Amenities of Book- 
Collecting, where he says the price was five shillings. 

SAME. New York, 1874. 

The first American and first i-vol. edition, with the correct date 
(Mar. 17, 1874) on t ^ e fr nt end-paper. During this period Holt 
dated their advertising end-papers, changing the end-paper and its 
date at intervals varying from a week to a month. The book is ad 
vertised on Mar. 21 as published. Carl J. Weber (Hardy in 
America) gives Mar. 17 as the publication date. 



SAME. With a frontispiece by F. Barnard. Second edi 
tion. London, 1889. 

First printing of brief prefatory note by Hardy. The frontis 
piece can be found only here. 

SAME. Popular Edition. London, 1892. 

Inscribed: "To Florence Henniker from Thomas Hardy. Sept. 

1893" 

Mrs. Henniker was the daughter of Lord Houghton. Her close 
friendship with Hardy is well known, but the full story of it has 
never been revealed. 

SAME. The Wessex Novels, Vol. XII. London, 1896. 

First binding, with "Osgood, Mcllvaine & Co." on the spine. 
All the novels in this edition print for the first time a new prefatory 
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note by Hardy, which, for this novel, is of no importance. Auto 
graphed. 

UNDER THE GREENWOOD TREE. A Rural Painting of the 
Dutch School. 2 Vols. London, 1872. 

Anonymous, like the first edition of Desperate Remedies. Pub 
lished "in the last week of May, 1872" (Rutland). 

SAME. New York, 1873. 

First issue, with Holt & Williams imprint, and with end-papers 
carrying the correct date, May 10, 1873, announcing this as "just 
published." 

It may be, from the May 10 date on the end-papers, that this is 
the first Hardy book published under his name. See Weber, 
"Thomas Hardy in America," Colophon, Vol. Ill, No. 3. The Eng 
lish Pair of Blue Eyes is not advertised until May 17. On the other 
hand, no advertisement of the American book has been found earlier 
than June 5, 1873. Weber gives June 2 for publication. 

SAME. Original blue cloth. London, 1872 [sic]. 

The only copy yet discovered in blue cloth, or in this remainder 
binding. The first-edition sheets, with both titles and half-titles. 
Probably bound early in 1874, since the spine recites : "By the 
author of Tar from the Madding Crowd. 3 " There is no mention 
of Hardy s name anywhere. 

A.L.S., 3 pp., dated Max Gate, 5 Dec. 1915. 

To Mr. Justice J. S. Udal, Hardy s old boyhood schoolmate 
and one of the very few persons who remained a close friend in his 
later years. 

"... I have never systematically studied folk-lore, nor collected 
dialect words. If I had done either I might have gained some valu 
able material in both kinds. I used in fiction such folk-lore as came 
into my mind casually, and the same with local words. . * . 

"I should fancy that Under the Greenwood Tree 3 would have 
most dialect words in it. The last edn. of this ( Wessex Edn. Mac- 



44 THOMAS HARDY 

millan) is the most correct in such words. There are also some that 
may never have been elsewhere printed in the rural scenes in The 
Dynasts 3 (the i vol. edn. is the most handy.)" 

For a discussion of these dialect words, see articles by George G. 
Loane in Times Literary Supplement, Feb. 14, 1929 ; Jan. 21, 1932 ; 
Apr. 14, 1932. 

[A PAIR OF BLUE EYES.] Tmsleys 7 Magazine, Nos. 62- 
72, Sept., 1872- July, 1873. Eleven Numbers. With 11 
illustrations by J. A. Pasquier, engraved by Edward 
Evans. London, 1872-73. 

First appearance of the story and only appearance of the illus 
trations, which are fearful and wonderful. The most difficult of the 
Hardy novels to obtain in magazine form. (There was no magazine 
publication of the two earlier novels.) 

A PAIR OF BLUE EYES. A Novel. 3 Vols., original green 
cloth. London, 1873. 

In the first binding, and correct bibliographically, with Tinsley s 
i6-p. catalogue dated Mar., 1873, at A e en d f Vol. Ill, and the 
letter "c" in "clouds" in the last line of Vol. II, p. 5, present, per 
fect, and below the line. 

All copies bound in blue are remainders, sometimes without Tins- 
ley s imprint on the spine, and often with advertising end-papers of 
another publisher. My preference of green copies to those in red or 
maroon come solely from Hardy s letter, quoted later. Published 
May 17, 1873, according to Weber. Hardy had only a rebound copy 
of this novel (see letter, later). 

SAME. . New York, 1873. 

The first American and first l-vol. edition, with end-papers dated 
July 26, 1873, as is correct, and announcing this and Under the 
Greenzvood Tree as the only Hardy novels in the series. The leaf 
facing title makes the same announcement, and lists Desperate 
Remedies as in preparation. 

The first issue, with the imprint of Holt & Williams. (Copies 
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with end-papers dated Aug. 5, 1873, an d later, bear the imprint of 
Henry Holt & Co. on both title-page and end-papers.) The book 
was advertised on July 31, 1873, as published and was published 
July 26 (Weber) . Rare with Holt & Williams imprint. 



SAME. Frontispiece. Original blue cloth. London, 1877. 

Inscribed on the title: "Mrs. Dashwood: with the author s best 
wishes. Sept. 1877." Dashwood was an intimate of the Hardy s at 
Sturminster Newton, where they lived in 1876-78, "our happiest 
time." Presentations by Hardy before 1890 are extremely rare. 



ORDNANCE SURVEY. BOSCASTLE & PADSTOW. 

Southampton, 1910. 

Hardy s own copy (with Max Gate label) of the Pair of Blue 
Eyes terrain. He has pencilled the location of the St. Juliot Rectory, 
and, as usual with all his ordnance maps, extended the roads and 
made other pencil notations in the margins. Presumably purchased 
for his 1 9 1 3 j ourney to the locale. 



BIBLIOGRAPHICAL AND BIOGRAPHICAL LETTERS CONCERN 
ING A PAIR OF BLUE EYES. 

Two letters by Hardy of considerable importance, concerning 
A Pair of Blue Eyes. The first shows Hardy s agreement with later 
researches concerning the proper color of the binding; the second 
lays to rest forever his attempt to disassociate Elfride Swancourt 
and Emma Lavinia Gifford, whom he met at the scene of the story 
in 1870, so like Stephen Smith, and whom he married in 1874. 

A.L.S., 4 pp., with postscript signed "T. H." dated Max 
Gate, July 19, 1916. To Mr. Justice Udal. 

". . . Perhaps you can answer for me a question that has been put 
to me by another collector respecting these first editions. Was the 
original binding of A Pair of Blue Eyes blue or green ? I fancy 
green, but I am assured that it was blue, & I have never set eyes on 
a first edition of it since it came out in 1873. - " 
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A.L.S., 2 pp., dated Max Gate, July 24, 1913, to George 
A. B. Dewar, on his taking up his editorship of the Satur 
day Review. 

". . . It is very strange that you should have been attracted by C A 
Pair of Blue Eyes, The character of the heroine is somewhat in 
deed, rather largely that of my late wife, & the background of the 
tale the place where she lived. But of course the adventures, lovers 
&c are fictitious entirely, though people used sometimes to ask her 
why she did this & that meaning incidents in the story that I in 
vented. It was Tennyson s favorite among my novels, & Coventry 
Patmore s who said it seemed to demand verse for its true ren 
dering." 

For another letter to Dewar on this subject, see under Satires of 
Circumstance. 



[FAR FROM THE MADDING CROWD.] The Cornhill Maga 
zine, Nos. 169-180, 1874. Twelve Numbers. With 12 il 
lustrations by Helen Paterson. London, 1874. 

First appearance of the story, which was anonymous, thus 
prompting the famous sentence from The Spectator: "If Tar from 
the Madding Crowd is not written by George Eliot, then there is a 
new light among the novelists." 

Helen Paterson, the illustrator, married William Allingham, the 
poet, in 1874, Ae year of Hardy s wedding to Miss Gifford. Writ 
ing to Edmund Gosse, who had referred to Mrs. Allingham, on 
July 25, 1906, Hardy said: "Those almost simultaneous weddings 
would have been one but for a stupid blunder of God Almighty." 

With this is a set of the American magazine publication, without 
illustrations, in The Eclectic Magazine, New York, Mar., 1874- 
Feb., 1875. Hardy s authorship, unknown in the March number, is 
disclosed in April it was disclosed in England in The Spectator 
of Feb. 7, 1874. 

FAR FROM THE MADDING CROWD. New York, 1874. 

Probably the true first edition, and certainly the first i-vol. edi 
tion, and the American first edition, of this book. The English first 
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was published on Nov. 28, 1874; while the advertising end-papers 
on this copy, announcing the book, are dated Nov. 17, 1874. The 
text reads "Sacrament" (see next item). Only four novels are listed 
on the leaf facing the title. 

It should be noted that most copies of this book have end-papers 
dated Nov. 24, 1874. (It was copyrighted on Nov. 17, and first an 
nounced as published on Nov. 28.) 

SAME. 2 Vols. With 12 illustrations. London, 1874. 

The first impression, with the page number at Vol. II, p. 91, 
reading "9," and no exclamation point at Vol. II, p. 261, 4 lines 
from end. Hardy made several textual changes for the second edi 
tion (so labeled) of the same year; since this is sometimes com 
bined with a first-edition title-page by seekers for gain, it may be 
noted that in the second edition, Vol. I, p. 2, line i reads "Com 
munion" instead of "Sacrament 53 as in the first. 



SAME. New edition with six illustrations. Full bistre le 
vant. London, 1877. 

Obviously specially bound by Hardy, the inscription (on the 
half-title) reading: "To the Rt. Hon. The Lady Winifred Her 
bert on her marriage, with the best wishes of The author. January, 
1887." In the previous December the presentee had asked Hardy 
to name his next heroine Winifred. There are many friendly en 
tries about her in Hardy s diary. 

A.L.S., 3 pp. 9 dated "St. David s, Hook Road, Surbiton," 
Nov. 17, 1874. 

To Mrs. R. S. Macquoid, the authoress. The letter reads in part: 

". . . I thank you very sincerely for your letter. The question 
whether women of ordinary type should or should not be depicted 
as the heroines of novels is such a nice one that it is difficult to dis 
cuss it in writing. I myself, I must confess, have no great liking 
for the perfect woman of fiction, but this may be for purely artistic 
reasons. 

"As regards the woman of real life, the whole gist of the matter 
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lies in what you summarize in the words true and simple. The 
majorityor at any rate a respectable minority of women are quite 
worthy enough in nature to satisfy any reasonable being, but I 
venture to think that they too frequently do not exhibit that nature 
truly and simply, and thus the nature is condemned by their critics 
when the form of its manifestation only is at fault. 

"I had an idea that Bathsheba, with all her errors, was not devoid 
of honesty of this kind : it is however a point for readers to decide. 
I must add that no satire on the sex is intended in any case by the 
imperfections of my heroines, those qualities being merely por 
trayed in the regular course of an art which depends rather on pic- 
turesqueness than perfect symmetry for its effects. 

ce l am most gratified to hear that my story has afforded you pleas 
ure." 

There is no need to dilate upon the rarity and intrinsic value of 
an expression by Hardy, at 34, of his theories of authorship and 
woman s character, with direct reference to the heroine of one of 
his novels. Hardy had been married two months before, and he and 
his wife were temporarily living at Surbiton where, according to 
Florence Hardy s biography, they "remained for a considerable 
time without nearly realizing the full extent of the interest that had 
been excited in the reading public by the novel" as might be ex 
pected of newly-weds. 

[THE HAND OF ETHELBERTA.] The Cornhill Magazine, 
Nos. 187-197, July, i875~May, 1876. Eleven Numbers, 
With 1 1 illustrations [by George du Maurier] . 

London, 1875-76. 

First appearance of the story, except for the New York Times, 
Sunday issue, where it ran June 20, i875~April 9, 1876, the first 
four instalments (no others) brazenly stating that it was written 
"expressly for the New York Times"; after that, "Printed by 
special arrangement with the author." George du Maurier was not 
sufficiently famous at this time to justify his mention as illustrator, 
in either book or magazine. The eleven vignette initial letters, also 
by him, appear nowhere else. 
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THE HAND OF ETHELBERTA. A Comedy in Chapters. 2 
Vols. With 11 illustrations [by George du Marnier.] 

London, 1876. 

This is one of the copies in which 64 (pp. 7-10) is a cancel, and 
is so marked, and F (pp. 65-6, 79-80) is not, in Vol. I. Other copies 
are known in which F is a cancel, and 64 not, others in which neither 
is a cancel, and, strangely enough, none in which both are cancels. 
The vagary is completely unexplained. 

Inserted, a.l.s., \y 2 pp., dated St. Peter Street, Yeovil, Somerset, 
March 18, 1876, to an unnamed correspondent, but almost certain 
ly to Henry Holt & Co., regarding duplicate proof sheets. 

SAME. New York, 1876. 

The end-papers are dated May 9, 1876, as is correct (the copy 
right date). 

[ CC THE IMPULSIVE LADY OF CROOME CASTLE."] Harper s 
Weekly, May 11-18, 1878. Folio. New York, 1878. 

The first Hardy short story printed in America, except "Destiny 
and a Blue Cloak," in the New, York Times for Oct. 4, 1874, and 
not elsewhere printed in this form. Hardy dusted this story off in 
1884 for The Independent, where, with changed names, it appeared 
in 1884 as "Emmeline, or Passion vs. Principle," thence to move 
into A Group of Noble Dames. 

[THE RETURN OF THE NATIVE.] Belgmvia, Nos. 135- 
146, 1878. Twelve Numbers. With 12 illustrations by 
Arthur Hopkins. London, 1878. 

First appearance of the story, and only appearance of eight of 
the illustrations. It was announced that all the illustrations would 
be reproduced in the Harper serialization, but only four were so 
done. 

THE RETURN OF THE NATIVE. Map. 3 Vols. 

London, 1878. 
With the. signature of Hardy s old friend, Mr. Justice Udal, on 
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the end-paper of each volume, and autographed "Thomas Hardy" 
on the half-title of Vol. I. Udal s neat printed pencil notes identify 
place names, and explain dialect words. The binding has a double 
frame at the back, which is correct ; Richard L. Purdy states that 
three-frame bindings are remainders. 

Inserted in Vol. I, a typewritten letter to Udal, signed "Thomas 
Hardy," dated Max Gate, 9th November, 1918, which reads in 
part: 

"... I have been searching for the mumming play of St. George 
of which I had a copy many years ago, and which, as you may re 
member, I referred to in The Return of the Native. I believe that 
you worked up the subject of Dorset mumming for the folk-lore 
Society, and hence it occurs to me that you may have an old copy of 
the play that the Dorset Dramatic Society could use in giving a 
short entertainment in the Corn Exchange here to raise funds for a 
charitable object connected with the war. . . ." 

Inserted in Vol. II, a second a.l.s. to Udal, i p., on the same sub 
ject, signed "Th. Hardy" and dated Max Gate 13 : 1 1 : 1918. The 
letter reads : 

"Thanks about the play. You may depend on my returning it as 
soon as one of the versions has been copied. . . . European events 
are bigger than can be realized. . . ." 

Udal has endorsed at the bottom of the letter : "At Mr. Hardy s re 
quest I had sent him two versions of the Dorset Mummers Play 
for use by the Amateur Dramatic Society at Dorchester." 

As a result of this correspondence the mumming play was in 
corporated in the Dorchester production of The Return of the Na 
tive in 1920. (There was no Dorchester play in 1919.) 

SAME. Two copies. New York, 1878. 

First American and first i-vol. edition. The end-paper is dated 
Sept. 18, 1878, all ordinary copies being dated Dec. 10, 1878, or 
thereafter. The English first was not printed until November. A 
pre-publication copy, since all available information indicates that 
the American book was published on Dec. 14. (Also a second copy 
with end-paper dated Oct. 28, 1878.) Doubtless held up to await the 
end of Harper s serial. These American copies with early dates 
are extremely scarce. 
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SAME. Copyright edition. Three-quarters leather. 

Leipzig, 1879. 

This interesting book contains on the front end-paper an un 
published original photograph of Hardy, and the inscription, in 
the hand of one of his old friends, "T. Perkins from the author 27 
Aug. 1898. * Facing the title is another photograph, under which 
Hardy has written in pencil "Egdon Heath." This edition has no 
map, and on the blank fly-leaf at the back Hardy has drawn in 
pencil a replica of the map which appears in the first edition, that 
his friend might be properly guided in reading the story. 

Later Hardy gave Perkins another copy of this book; see the 
letter below. 



HARDY LOSES, AND FINDS, THE CLYM-EUSTACIA COTTAGE. 
Egdon Heath came almost to the back door of the cottage at 
Bockhampton where Hardy was born, and Hardy never lost his 
love of it, as is shown in the two following letters, written when he 
was 60. 

A.L.S., 2 pp., dated April 20, 1900, n.p., to "Dear Mr. 
Perkins" : 

". . . Although Bloom s End embodies vague recollections of 
Bhompston Farm House it was not intended to be an exact de 
scription ; & the position was a little shifted, if I remember. I do not 
know if Bhompston has white palings now towards the heath as it 
had formerly if not the chief feature of my description wd. be 
gone. The Quiet- Woman too is much changed from what it was 
when a public-house, & quite open to the heathI write in haste. 

"P. S. On looking into the book I find that Alder worth the 
fictitious name of Clym s cottage is a cottage I once drove near 
to, but shd. have some trouble in finding now. It is in the parish of 
Affpuddle on Affpuddle Heath I think but some couple of miles 
from the village church of Affpuddle called East Egdon 
But all these particulars are c a vain shadow not worth preserv 



ing!" 



A.L.S., 3 pp., dated Max Gate, Nov. 7, 190 1 . 

Of magnificent association interest, being addressed to Profes- 
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sor B. C. A. Windle in acknowledgment of the receipt of the dedi 
cation copy of The Wessex of Thomas Hardy. The letter reads in 
part : 

". . . By a curious coincidence I have just been bicycling across the 
main portion of Egdon Heath/ between Affpuddle and Wareham, 
and my eyes fell on the cottage which I imagined, years ago, to be the 
house to which Clym took Eustacia, and to which his mother came. 
I fear that part of the heath the loneliest will soon be changed, 
for I noticed Government poles, and war-office stones, fixed there 
about for a permanent camp of some kind. . . ." 



[ CC AN INDISCRETION IN THE LIFE OF AN HEIRESS."] The 
New Quarterly Magazine^ July, 1878. 
SAME. Harper s Weekly , June 29- July 27, 1878- Four 
Numbers. London and New York, 1 878. 

Not elsewhere printed until 1934 by Florence Hardy, and again 
in 1935, when it was done in America without Mrs. Hardy s per 
mission (but she did not answer letters, and there neither was nor 
could be an American copyright), without knowledge of the 1934 
printing, and with a considerable and somewhat unwarranted to-do 
about the rarity of the original publication. The evidence that muth 
of this derives from Hardy s earliest written work is set forth in 
Rutland at length, and in Weber. Hardy never collected it. 



AN INDISCRETION IN THE LIFE OF AN HEIRESS. 

London, Privately Printed, 1934. 

The first separate edition, printed by Florence Hardy. No. 96 
of 100 copies, and with the Max Gate book label (there are many 
such). 



[REVIEW of Barnes 5 Poems of Rural Life in the Dorset 
Dialect .] The New Quarterly Magazine, Oct., 1879. 

London, 1879. 

Unsigned, and not printed elsewhere. Hardy s authorship of this 
is not generally known. Some of the descriptive portion of this re 
view appears, word for word, in Tess. 
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He also wrote "the most picturesque and authoritative of the 
obituary notices" of Barnes (Rutland) in The Athenaeum, Oct. 
16, 18865 this being first printed in a book in Lionel Johnson s The 
Art of Thomas Hardy in 1894. I therefore place with this Barnes 
review, the a.l.s. dated Oct. 10, 1886, mentioning the obituary to 
Norman MacColl, the editor of The Athenaeum: 

"I shall have much pleasure in writing an obituary notice of 
Mr. Barnes for you. The Ms. shall be sent Tuesday night at the 
latest. 55 

Tuesday in 1886 was Oct. 12. The Athenaeum certainly worked 
fast, as did Hardy, 

THE DISTRACTED YOUNG PREACHER. By Thomas Hardy. 
HESTER. By Beatrice May Butt. Apple tons New Handy- 
Volume Series , No. 41. i6mo. New York, 1879. 

With six leaves of ads at the end (a part of the last signature), 
and with the advertisements of the series stopping at No. 40. Very 
scarce, indeed about the scarcest of the minor Hardy first editions, 
except The Three Strangers. First published in The New Quar 
terly Magazine, 1879, an&lt; ^ collected in Wessex Tales, 1888. 

[THE DISTRACTED YOUNG PREACHER.] Harper s Week- 
ly, April ig-May 17, 1879. Five Numbers. 

New York, 1879. 

[FELLOW-TOWNSMEN.] Harper s Weekly, April i7~May 
15, 1880. Five Numbers. New York, 1880. 

FELLOW-TOWNSMEN. Harper s Half-hour Series, No. 
136. 321110. New York, 1880. 

The two leaves of front advertisement are in the first state, end 
ing at No. 132, and the four leaves of advertisement at the end are 
present. 

Presumably this antedates the Seaside Library printing since it 
is advertised on May i, 1880, as published in that week, while the 
Seaside publication was not until May 6. Weber says this was pub- 
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lished April 27. It is a first edition (except for the publication in 
the April New Quarterly Magazine). Not collected until Wessex 
Tales. 



SAME. The Seaside Library No. 738. 4to, three-quarters 
morocco. New York, 1880. 

Published May 6, 1880, with the rare title-leaf, and two leaves 
of ads at end. Clement Shorter s copy, with bookplate. The adver 
tisements are very late. 

[THE TRUMPET-MAJOR.] Good Words , 1880. Twelve 
Numbers. With 32 illustrations by John Collier. 

London, 1880. 

First appearance of the story, and only appearance of the illus 
trations. 

The illustrations are bad, although Hardy corresponded at length 
concerning them with the artist, later an R. A., and even went so 
far as to go with him to the United Services Museum to insure cor 
rectness in details of the soldiers costumes. 

THE TRUMPET-MAJOR. A Tale. 3Vols. London, 1880. 

The numerals on the spines are without sharp serifs. The back 
covers have two frames in blind, as is correct. Published "in Octo 
ber" (Rutland). Hardy drew the design for the cover. 

Inserted, a.l.s., 2 pp., dated Max Gate, Oct. 12, 1910, to Mrs. 
John E. Acland, wife of the curator of the Dorset Museum : 

"I am quite unable to give any information to your correspondent 
respecting the history of the old mill at Upwey. Overcombe Mill, 
described in e The Trumpet Major/ is a composite picture of Upwey 
and Sutton Pointz, containing features of both. Probably there has 
been a mill at Upwey from time immemorial long before 1614 " 

With this is Hardy s own copy, with Max Gate book-label and 
his signature on the title-page, of Trumpet and Bugle Sounds for 
Mounted Services, and Garrison Artillery ; zoith Instructions for 
the Training of Trumpeters, London, 1870. Of course the presence 
of so technical a book in Hardy s library was not any accident. 
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SAME. 3Vols. London, 1880. 

Autographed, "Thomas Hardy." In the second binding, with 
serifs on the spine-numerals, and three frames in blind on the back 
covers, which have other minor differences, 

SAME. New York, 1880. 

Presumably the first American and first i-vol. edition (but see 
next item) . Although copyrighted on Dec. 13, the book is advertised 
as published on Dec. 11. 

Undated end-papers, as is correct. Two preliminary and two 
terminal blanks. With this book Holt adopted the second binding 
for this series, in which the cloth is grained instead of smooth, and 
olive-yellow instead of light tan ; the front cover has a large cobweb 
design instead of a small one, and the author is called "Thomas 
Hardy" instead of "T. Hardy." Copies of the earlier books in this 
second binding are later gatherings of the original sheets, the early 
dates on the title-pages being fictitious. 

The first issue, with no book by T. McGrath on the first adver 
tising end-paper, no advertisement of The Trumpet-Major (with 
quotations from reviews) on the second, and The Young Folks 
Cyclopaedia of Persons and Places at the foot of the third. 

SAME. The Seaside Library No. 890. 410. 

New York, 1880. 

Has the title-leaf and two leaves of ads at end, frequently miss 
ing. Although this is dated Dec. 6, it was not copyrighted until 
Dec. 17 nor advertised as published until Dec. 18. 

[A LAODICEAN.] Harper s New Monthly Magazine^ Eu 
ropean edition, Nos. 367-379, Dec., i88o-Dec., 1881. 
Thirteen Numbers. With 13 illustrations by George du 
Maurier. London, 1880-81. 

First appearance of the story, and only appearance of the illus 
trations, except in the American editions. In the last illustration, Du 
Maurier places himself at the far right, with his dog, Chang. He 
gave Hardy the original of this drawing, which hung in the draw 
ing-room at Max Gate, and is now in the Dorchester Museum. 
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A LAODICEAN. A Novel. Harper s Franklin Square Li- 
braryNo. 215. 4to. New York, 1 88 1 . 

Either this, or Seaside Library No. 1 147, is the true first edition, 
first American edition, and first i-vol. edition. Both are first an 
nounced on Dec. 10, 1881, as published, but I prefer the Franklin 
Square^ as bearing the date of Nov. 25, 1881, against Dec. l on the 
Seaside, The English first was advertised on Nov. i as ready on 
Nov. 22, but was not published till Dec. 17 (see a.l.s. later in this 
collection referring to the delay). 

With the title-leaf, usually missing, on which is one of the two 
Du Maurier illustrations here printed. The advertisements on the 
back of the title stop with No. 215, as is correct. 

With this is a copy of Holt s publication in the Leisure Hour 
Series, with eight of the Du Maurier illustrations, not published 
until Dec. 17. 

A LAODICEAN ; or, The Castle of the De Stancys. A Story 
of To-day. 3Vols. Original green cloth. London., 1881. 
The extremely rare first issue, of which six copies (two rebound) 
are at present known, in which the "or" is missing from the half-title 
of Vol. I. There is no catalogue. 

SAME. 3"Vols. Original slate-green cloth. London, 1881. 
Second issue. It is not yet known which cloth is the earlier, or 
whether copies with a catalogue precede those without it. This has 
no catalogue. 

Inserted, a.l.s., \y 2 pp., signed "Thomas Hardy," dated The 
Avenue, Wimborne, Dorset, Jan. 16, 1882. The Hardys lived at 
Wimborne from June, 1881, to June, 1883. The letter is to an un 
named correspondent, and reads in part : 

"I hope you will forgive my omitting to answer your previous 
note sooner, when I explain that some very pressing matters have 
lately called me from home. . . . 

"The publication of C A Laodicean was, for convenience, post 
poned two or three weeks from the time originally fixed. I now 
send you the proof sheets through Messrs. Williams and Norgate, 
that you may form an estimate of what the story is worth to you " 



THOMAS HARDY 57 

The "very pressing matters" were the completion of the business ar 
rangements for the serial publication of Two on a Tower. 

SAME. New Edition. [Second edition.] London, 1882. 

Presentation copy, being inscribed : "To the Hon. Mrs. Henni- 
ker, from T. H. A great part of this story was dictated from a sick 
bed; and the original conception was but partially carried out." 
Mrs. Henniker, of course, was co-author with Hardy of "The 
Spectre of the Real," his only essay at joint authorship, except the 
Far from the Madding Crowd play with Comyns Carr. This was 
the first English edition in one volume. 

SAME. A Story of To-day. With an etching by H. Mao 
beth-Raeburn and a map of Wessex. London ( 1 896) . 

Presented Oct. 21, 1907, as a wedding present to the Vicar of 
Fordington, the Max Gate parish church, the inscription reading : 
"To the Revd R. G. Bartelot, with best wishes from Thomas 
Hardy." 

The vicar has considerably improved the volume by items pasted 
to every blank page and fly-leaf. They are, in order : Hardy s call 
ing card; a photograph (apparently not publicly used) an auto 
graph given the Vicar in 1907 for use in his parish magazine; 
Florence Hardy s letter that "my husband wishes you to accept this 
one of his Wessex novels on the occasion of your marriage," etc. ; 
a.l.s. Dec. 15, 1912, acknowledging wreath and expressions of sym 
pathy on Mrs. Hardy s death (with envelope) ; an "at home" card 
from Mrs. Hardy; the printed burial service for Hardy at St. 
Peter s, Dorchester, Jan. 16, 1928; a.n. (1896) of church contri 
butions; a Pouncy photograph; two a.l.s. of Mrs. Hardy s con 
cerning an outing ; autographed Easter-offering envelope, and an 
other ; two more friendly notes of Mrs. Hardy s to Mrs. Bartelot, 
in 1912; an autographed subscription to parish funds with a.n.s., 
Dec. 31, 1913, and envelope enclosing it; clipping of Jan. 16, 1928, 
concerning the delivery to the Vicar of Stinsford, by Barrie and the 
second Mrs. Hardy, of the casket containing Hardy s heart; a sec 
ond "at home" card of the first Mrs. Hardy ; a.l.s., Dec. 17, 1924, of 
the second Mrs. Hardy ; admission card for presentation to Hardy 
of the freedom of the Borough of Dorchester, Nov. 16, 1914. 

An amazing collocation. 
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WHAT THE SHEPHERD SAW: A Tale of Four Moonlight 
Nights. The Seaside Library No. 1155. Dec. 19, 1881. 
(With five other stories.) Folio. New York, 1881. 

The first edition in book form. The story appeared as part of the 
Christmas number of the Illustrated London News in the same 
year; it was not collected by Hardy until 31 years later, in The 
Changed Man. 

Very scarce, especially with the title-leaf. In correct bibliographi 
cal state, with advertisements of the Library ending with No. 1161. 
(The numbers came out daily, and were printed in small batches, 
so that small "over-runs" of the numbers have no bibliographical 
significance, whereas large "over-runs" indicate later issues.) 

BENIGHTED TRAVELLERS [THE HONORABLE LAURA]. 
Harper s Weekly, Dec. 10-17, 1881. Two Numbers. 

New York, 1881. 
The first American publication. 

["Two ROSES/ ] London Society, Aug., 1882. 

London, 1882. 

The poem, at p. 151, three 6-line stanzas, is signed "Thomas 
Hardy." Had Hardy written it, it would have been his second pub 
lished poem. An inserted letter from R. L. Purdy, the Hardy bib 
liographer, gives the true story, as told him by the second Mrs. 
Hardy. An associate at architectural work wrote the poem (a very 
poor affair), forged Hardy s name thereto, and when the cheque 
came in forged an endorsement on that also. 

Inserted, a.l.s., 2 pp., to "Mr. Thomas," signed "Thomas Hardy," 
Wimborne, Dorset, Aug. 12, 1882, in full as follows : 

"As the safest authority I know on literary copyright, I venture 
to trouble you with the question whether an author can acquire 
such a right in his own name as to prevent another person who may 
bear it also from beginning to use it so as to convey the impression 
that the work is by the original writer. Somebody has been printing 
some wretched ungrammatical verses in London Society and sign 
ing them Thomas Hardy 3 for which production I have been ridi 
culed in the magazine notices as stronger in prose than in verse/ 
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Probably the attempt will not be repeated, but it opens up an inter 
esting question, & I am unable to find a word on the subject in 
Copinger s book." 

Somehow he stopped it, and we get no more forged Hardy until 
forged interviews with him, later in life, when his second wife had 
cut him off from unnecessary, and too often trans-Atlantic, pryers. 

[Two ON A TOWER.] The Atlantic Monthly, Vols. XLIX- 
L, Nos. 295-302, May-Dec., 1882. Eight Numbers. 

Boston, 1882. 
First appearance of the story. There were no illustrations. 

Two ON A TOWER. A Romance. 3 Vols. London, 1882. 

Terminal leaf in Vol. I, and no other blanks (the Webb collation 
is wrong). 

SAME. Lovell s Library No. 43, Nov. 14, 1882. 

New York, 1882. 

With the advertisements of the Library stopping at No. 39. 
Hitherto uncollected. 

This book was published in England on Oct. 25, the British Mu 
seum receiving its copy on Nov. 2. It was "copyrighted 55 here by 
Munro on Nov. 27, and the Publishers* Weekly of Dec. 9 adver 
tises its publication both in the Seaside Library (No. 1459, dated 
Dec. 12) and in Holt s regular cloth-bound Leisure Hour Series. 
This Lovell volume is unquestionably earlier. A copy of the Holt 
publication accompanies this. 

AUTOGRAPH LETTERS CONCERNING Two ON A TOWER 
A.L.S., 3 pp., dated Max Gate, Nov. 14, 1900. 

To Henry D. Davray, the editor of the Collection of Foreign 
Author s&gt; published by the Mercure de France, an experienced 
translator of literature. The letter, which is unusual in referring 
to four of Hardy s greatest novels, reads in part as follows : 

". . . The right to publish a translation of Tess of the D Urber- 
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villes was granted to the Messrs. Hachette. I suppose the book ap 
peared, though I have never seen a copy. They also acquired the 
right to translate * Jude the Obscure ; but they informed me that 
they had ceded their rights in that book to M. Ollendorf , who may 
have published it by this time ; but, if not, he would probably allow 
you to make any inquiry of the aforesaid publishers on the matter. 

"I am pleased to hear that you propose to issue Tar from the 
Madding Crowd soon. 

"The next novel I would suggest for rendering into French is 
Two on a Tower , as being one that has points that will not suffer 
in translation, & likely to interest your readers more than some of 
my writings. . . ." 

A.L.S., 3 pp., dated Max Gate, 30:9:1906. 

To Henry Wood Nevinson, author and war correspondent, in 
part as follows : 

". . . By the way, perhaps the word novelist which you use (for 
which I have no affection, since innumerable young ladies who have 
published a tale at their own expense call themselves by that name) 
might be exchanged for author or writer or anything you like. It 
is nearly a dozen years since I wrote a novel. This, however, is the 
merest trifle. 

"Many thanks for letting me see Rossetti s letter. The inference 
is, I suppose, that when Two on a Tower came out the picture was, 
for the nonce, rechristened that name. . . ." 

I have no knowledge as to what Hardy means by the reference to 
a "picture" ( ? painting). 



[THE ROMANTIC ADVENTURES OF A MILKMAID. A 
Novel.] The Graphic, Summer Number, 1883. With 4 il 
lustrations by C. S. Reinhart. Folio. London, 1883. 

This is the true first edition of the Milkmaid since a letter from 
the publishers (in the collection of M. L. Parrish) states that this 
Summer number "was published during the month of June." It was 
printed serially in America in Harper s Weekly from June 23 
through August 4, which is with this. 
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THE ROMANTIC ADVENTURES OF A MILKMAID. A Novel. 
Illustrated. Harper s Franklin Square Library No. 322, 
June 29, 1883. 4o. New York, 1883. 

The very scarce first of some six separate issues in this country. 
With the Reinhart illustrations. This issue, however, was not a 
piracy, Harper s having purchased the American rights. 

This copy contains both the additional separate title-leaf, and 
the four additional leaves of advertisement at the end, the last num 
ber in the series being 321. These leaves are almost always missing. 

Hardy refers to this in his diary as a "short, hastily-written 
novel" ; it is certainly his poorest work of any length. 

Inserted, l.s., dated Max Gate, Jan. 31, 1893, reading: 

" The Romantic Adventures of a Milkmaid has never yet been 
published in a volume in England. The story appeared in a peri 
odical some years ago, though in a modified form only ; but I hope 
soon to reprint it, correct from the original Ms." 

The body of the letter is in the first Mrs. Hardy s hand, fre 
quently confused with his, so great was the likeness. A nice combi 
nation. 

STUDY AND STIMULANTS. Edited by A. Arthur Reade. 

Manchester and London, 1883. 

Contains at p. 66 a letter from Hardy on the subject, since print 
ed in Early Life. 

["THE THREE STRANGERS."] Harper s Weekly , Mar. 3- 
10, 1883. Two Numbers. New York, 1883. 

First American printing. 

THE/DORSET FARM LABOURER/Past and Present/by/ 
Thomas Hardy./Dorset Agricultural Workers Union,/ 
Dorchester. /i 884/. Pamphlet, stitched, 7^ x^, slight 
ly smoke-and- water-stained. Dorchester, 1884. 

Collation, title as above, verso blank; pp. [i]-2i, text, p. [22] 
blank. Page [i] headed "The Dorset Farm Labourer." 
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This generally unknown Hardy first, reprinting in separate form 
his article "The Dorsetshire Labourer" from Longman s Magazine 
for July, 1883, here present, was first discovered in 1931. From the 
letter below of the dealer who owned it, it would appear that only 
three copies were known when I secured it (M. L. Parrish, and 
British Museum, perfect). 

"As far as I can trace, there are only three copies in existence, all 
of which I had These were saved when the stock was burnt at the 
printers, with the result that the pamphlet never got into circula 
tion. The British Museum purchased one of my copies." 

F. B. Adams, Jr., obtained a fourth copy in 1937. This differs 
from the other three in that it has an additional sheet, on the same 
paper stock, of two leaves, the first leaf serving as a front cover, and 
the conjugate second leaf, wholly blank, as back cover. The cover 
reads (verso blank) : "The / Dorset Farm Labourer / by / Thomas 
Hardy./" In the Adams copy, also, again differing from the other 
three, the first letter on p. 3 is a capital, and on line 3 of p. 20 the 
"m" in "farm" is upside down. Otherwise the copies are identical, 
even to printer s errors, type-breaks and letters upside down. Evi 
dently a semi-amateur job of printing. Yale has since obtained a 
fifth copy, like the first three. 

["A MERE INTERLUDE/ ] MRS. SMITH OF LONGMAINS, 
by Rhoda Broughton, and OLIVER S BRIDE, by Mrs. Oli- 
phant. George Mimro, Seaside Library, Pocket Edition, 
No. 645. New York, 1885. 

This paper-back combines three stories, the third, not mentioned 
on the title-page, being Hardy s "A Mere Interlude" which, prior 
to its publication in A Changed Man in 1913, had appeared only in 
obscure British magazines in 1885. It was actually published here 
Dec. 22, 1885, but the advertisements in this copy show that these 
sheets were gathered about 1890. 

With this is a still later copy, published by George Munro s Sons, 
and the ads showing a gathering about July i, 1895. Not hitherto 
noticed by bibliographers or collectors, presumably because of the 
absence of title reference. 
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[ Cu THE THREE STRANGERS."] Tales from Many Sources. 
Vol. I. Two copies. New York, 1885. 

In the first binding, with decorated cloth. Contains the first print 
ing in book form, of "The Three Strangers," except as "The Hang 
man s Song" therefrom may have appeared first in the next item. 
(Also contains Stevenson s "The Pavilion on the Links.") 

Inserted a.l.s., 2 pp., signed "Thomas Hardy," dated 70 Hamil 
ton Terrace, N. W., 16 June 1893, to Charles Charrington, who 
sang the song and acted the hangman in the dramatization at 
Terry s Theatre, London, beginning June 3, 1893. 

Also another copy, very fine, in a curious peach, or rust, cloth, 
with butterfly decoration in blind, not hitherto recorded. 

[ CC THE HANGMAN S SONG."] Songs from the Novelists 
from Elizabeth to Victoria. Edited ... by William Daven 
port Adams. 4to. London, 1885. 

Contains "The Hangman s Song," from the story, "The Three 
Strangers." Inserted, a.l.s., dated Max Gate, June 29, 1885, un 
doubtedly to Mr. Adams : 

"You have my full permission to include the hangman s song in 
The Three Strangers in your collection. Also the Bonaparte song 
in The Trumpet Major 3 ( i vol. edn.) which I think you asked for." 

[THE MAYOR OF CASTERBRIDGE.] The Graphic^ Jan. 2 
May 15, 1896. Twenty Numbers. With 20 illustrations 
by Robert Barnes. Folio. London, 1896. 

First printing of the story, and only printing anywhere of Barnes 
very fine illustrations, spirited, effective and in the character of the 
story, ranking with Helen Paterson s illustrations for Far from the 
Madding Crowd and Sir Hubert Herkomer s (not his pupils ) for 
Tess. Differing considerably in text from the 2-vol. novel. 

THE MAYOR OF CASTERBRIDGE: The Life and Death of a 
Man of Character. 2Vols. Original blue cloth. 

London, 1886. 
With notes identifying local geography, obviously by a Dor- 
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Chester resident. The advertising leaf is present in each volume. 

"May 1886" is the date given by Rutland for publication, and it 
seems not yet to be known whether English or American edition 
preceded. 

SAME. 2 Vols. Original sheets, 7^x5. London, 1886. 

In each volume the preliminary matter, half-title and title, are 
part of the terminal signature, x. This was printed so that these two 
leaves could be cut out as adjacent leaves, as could the adjacent 
pair, 305-6 and ads, and then the rest of the signature, 307 [ 14] , in 
serted in the letter, so that the sewing is between 310 and 311, 

SAME. 2 Vols. Original grey decorated cloth. 

London, 1886. 

A hitherto unrecorded binding, undoubtedly secondary. Book 
plate of Oliver Brett. 

SAME. New York, 1886. 

First American and first l-vol. edition, in Holt s wrappered 
Leisure Moment Series. (The printing in the Seaside Pocket No. 
791 is close to simultaneous.) With this, another copy in the Leisure 
Hour Series, cloth, also simultaneous, with the correct date May, 
1886 on the advertisements. The text is a cross between English 
magazine and English book publication, of considerable interest in 
view of Hardy s necessary bowdlerization for the magazines, and 
quite unscholarlily handled by Mary Ellen Chase. 



[THE WOODLANDERS.] Macmillan s Magazine, 
330, May, i886-April, 1887. Twelve Numbers. 

First printing of the story. London, 1886-7. 

THE WOODLANDERS. 3 Vols. London, 1887. 

In the first binding of grained cloth with the advertising leaf at 
the end of Vol. I. 
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Inscribed on the half-title of Vol. I : To Sir Frederick Leigh- 
ton, Bart P.R.A. from Thomas Hardy, Mids. 1887." Inserted, ad 
dressed card, postmarked Oct. 31, 1893, signed "T. H." reading: 
" Grammer is the worn form of Grand-mere or grandmother- 
same as Gammer "referring to Grammer Oliver, one of the char 
acters. 

This book is much the most difficult bibliographically of all the 
Hardy novels. The account shown at the Grolier Club Exhibit 
demonstrates that 860 copies of the first edition were printed and 
bound, in all. Apparently earlier and later signatures were bound 
together indiscriminately. Of one thing, however, we may be quite 
certain, that the binding in smooth grained cloth, often with library 
labels and almost never in good condition, precedes that in rough 
pebbled cloth, which never carries labels and is frequently in bril 
liant condition, often unopened a remainder discovered about 
1930, and rebound (with considerable clumsiness) to imitate the 
original. The pebbled cloth copies never have the advertising leaf 
which quotes from a letter of Dec. 4 (1886), the book having been 
published March 15, 1887 (Early Life, p. 244). 

Among the smooth cloth copies, however, there are the most 
curious minor variations. There again, we may be certain of two 
things: there should be no catch-numeral on Vol. II, p. 71 (some 
copies, erroneously, read v), and the signature G2 should be present 
at Vol. Ill, p. 83 (some copies read G, and in some it is wholly 
gone). 

Beyond this everything is chaotic. The principal variations are 
as follows in the copy presented by Hardy to Sir Edmund Gosse in 
March, 1887, which may be assumed to be one of the earliest off the 
press, particularly as Vols. II and III bore a publishers presenta 
tion stamp, as well as in the Max Gate copy, signed by Hardy and 
his two wives, now owned by F. B. Adams, Jr. : 

Vol. I, p. 156, The "F" of "CHAP" is present, 
p. 281, end. The "d" of "and" is present. 

Vol. II, p. 150,1. 1 1. The word "of" is present. 

p. 273, 1. 15. The first word "came" is unbroken and 
properly spaced. 

p. 298. There is no period after "CHAP." 
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Vol, III, p. 47, next to last line. The "d" of "nobody" is present, 
p. 175. The catch number is x. 
p. 190. The page-number is 190, not 90. 

The above copy conforms to these two test copies, but it will re 
quire an examination of further dated presentations and review 
copies to reach any certitude in the matter. 

SAME. A Novel. Harper s Franklin Square Library No. 
572, March 25, 1887. 410. New York, 1887. 

With the title-leaf, and the advertisements of the series ending at 
No. 572. This is the first American and first i-vol. edition, having 
been advertised on March 26. On April 16 there are advertised Sea 
side Pocket No. 945, and the Harper issue in mottled boards, blue 
cloth back, a copy of which last accompanies this item. 

WESSEX TALES. Magazine publication. Five Numbers. 

V.p., 1879-88. 
"The Three Strangers." Longman s Magazine, Mar., 1883. 

"The Withered Arm." Blackzuood s Edinburgh Magazine, Jan,, 
1888. 

"Fellow-Townsmen." The New Quarterly Magazine, April, 
1880. 

"Interlopers at the Knap," The English Illustrated Magazine, 
May, 1884. 

"The Distracted Young Preacher." The New Quarterly Maga 
zine, April, 1879. 

WESSEX TALES Strange, Lively, and Commonplace. 2 
Vols. London, 1888. 

The advertising leaves are present. In addition this copy has the 
catch-number "I" in the upper left-hand corner of Vol. I, p. 11, 
which is usually missing. I believe, but cannot prove, that the 
presence of this numeral (which is very rarely found) marks the 
earliest issue. It is present in Browning s dated presentation, and 
in the only two review copies I have ever seen. Per contra, it is miss- 
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ing in two other dated presentations, one of which was to Frederic 
Harrison. The imprint at the base of the spine is in small type. Pub 
lished between May i and 1 1 . Hardy sent Browning a copy on May 
7, Browning s y6th birthday. 

SAME. Frontispiece portrait. Franklin Square Library 
No. 621, May 26, 1888. New York, 1888. 

First American and first l-vol. edition of the collection (copy 
right May 26; advertised June 2). Contains the first portrait of 
Hardy in any of his books, bearded and curiously resembling Gar- 
field. The same portrait appears in England in an edition of Under 
the Greenwood Tree in 1891. 

SAME. With an etching by H. Macbeth-Raeburn and a 
map of Wessex. London ( 1896) . 

This is the first printing in book form of "An Imaginative 
Woman," referred to in the new preface which Hardy wrote for 
this volume. Inscribed on the end-paper : "To Richard Le Gallienne 
from Thomas Hardy. May 1896." 

["THE PROFITABLE READING OF FICTION."] The Forum, 
March, 1888. ["CANDOUR IN ENGLISH FICTION."] The 
New Review, Jan., 1890. [ :C THE SCIENCE OF FICTION."] 
The New Review, April, 1891. ["UNPUBLISHED LET 
TER."] The Bookman, Dec., 1891. London, 1888-91. 

Four essays of some importance bearing on Hardy s theories of 
authorship. The last also carries a long appreciation of Hardy by 
Professor Minto. The first is Hardy s earliest article on his own 
craft, except "Dialect in Novels," in The Athenaeum, Nov. 30, 
1878, reprinted in the 1923 edition of Johnson s The Art of Thomas 
Hardy. 

THE ART OF AUTHORSHIP. Compiled and edited by 
George Bainton. London, 1890. 

First issue, the 8-p. catalogue at the end being dated 19/11/89. 
Contains quotations concerning authorship, which apparently are 
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mostly from correspondence, Hardy appearing at pp. 320-1. A curi 
ous melange of opinions, mostly unprinted elsewhere. 



THREE NOTABLE STORIES. Love and Peril . . . The Mel 
ancholy Hussar. Respectively by The Marquis of Lome, 
K.G. . . . Thomas Hardy. Three Copies. Original blue- 
green, original decorated, and original red cloth. 

London, 1890. 

First book printing of one of Hardy s most famous short stones, 
"The Melancholy Hussar." 

Two copies are the true and scarce first issue, which may be bound 
in blue, green or red cloth, but never in decorated cloth. The title- 
page is bound in, and incorrectly entitles the Marquis of Lome (by 
confusion with his more famous father) as "K. G." In the Con 
tents leaf the heading "PAGE" is aligned with the figures. With 
two leaves of advertisements, misspelling the illustrator s name 
"Greiffenhagen." Sheets were later sold to the Standard Library 
Company, which inserted a cancel title-page, with their imprint, on 
different paper, but containing the same error. 

The third copy is the second issue, in decorated cloth. The title- 
page correctly entitling the Marquis as K. T\, and the Contents leaf, 
with "PAGE" out of alignment, are pasted in. The two leaves of 
advertisements are followed by Blackett s 32-p. catalogue dated 
Sept., 1889, in which Grieffenhagen is correctly spelled. 

Inserted in the first, a.l.s., i p., dated Max Gate, Oct. 22, 1889, 
which delivers the original manuscript (to Tillotson Son, a news 
paper fiction syndicate which arranged its printing in provincial 
newspapers) . A notation, not in Hardy s hand, at the foot of the let 
ter shows that the terms were 50 on delivery of the MS. 

[Ornament] /SOME ROMANO-BRITISH RELICS/FOXJND AT 
MAX GATE, Dorchester, /(Read at the Dorchester Meet 
ing, 1884; omitted from/the Volume of that date). /by/ 
Mr, Thomas Hardy./ [rule] /[From "Proceedings" Dor 
set Natural History and Antiquarian/Field Club, Vol. XT, 
p. 78, 1890.] /[ornamental rule ] /Dorchester :/ Dorset 
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County Chronicle" Printing Works. /[rule] /1 890 /. Pam 
phlet, two leaves, stapled, grey wrappers. 

Dorchester, 1890. 

Front cover entitled as above, verso blank; rear cover with recto 
and verso blank. 

In the second Mrs. Hardy s lifetime five copies of this pamphlet 
were found (this is one of them), which she gave away. After her 
death about ten more were discovered, and the current custom was 
to print twenty-five of these offprints. The pamphlet is most inter 
esting, describing the Roman skeletons, urns, etc., found in digging 
the foundations for Hardy s house at Max Gate. Undoubtedly this 
somewhat grisly personal experience led to the more impersonal and 
generalized account in Chapter 1 1 of The Mayor of Caster bridge. 



DOCTOR S LEGEND/ ] The Independent, Mar. 26, 
1891. Folio. New York, 1891. 

The story is not printed elsewhere until 1940, and its existence is 
not generally known. Not in Rutland. 

[A GROUP OF NOBLE DAMES.] Magazine publication. 
Three Numbers. Folio and 8vo. London, 1889-90. 

"The First Countess of Wessex." Harper s Magazine, Dec., 

1889. With four illustrations by C. S. Reinhart and three by Al 
fred Parsons, none of which appears in any English book printing. 
One Reinhart illustration "Betty lay upon the Floor," is here only. 

"The Lady Penelope." Longman s Magazine, Jan., 1890. 

"A Group of Noble Dames." The Graphic, Christmas number, 

1890. The collection was much bowdlerized to suit magazine 
readers. 

The other stories saw prior printing in more obscure periodical 
publications, as will be disclosed in Purdy s bibliography* 

A GROUP OF NOBLE DAMES. London (1891). 

The first binding, in smooth cloth and with decorations in gilt. 

Presented, with the following inscription : "To Sir George Doug 
las, Bart, from Thomas Hardy June 2, 1891." 
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SAME. London (1891). 

The second binding, in rougher cloth and with decorations in 
brown. 

Inserted, a.l.s., 1 p., (with addressed envelope), signed in full, 
dated Max Gate, April 8, 1889, to Arthur Locker, editor of The 
Graphic, with reference to the publication of the stories in the 
Christmas number of 1890. 

SAME. New York, 1891. 

First American edition (which appeared later in glazed paper 
wrappers), containing three illustrations by Reinhart and three by 
Parsons, which appear elsewhere only in the Dec., 1889, Harper s 
and in The Graphic, (The paper copy has an additional front leaf 
reciting that it is No. 704 Extra of the Franklin Square Library , 
published July, 1891. It was not copyrighted till July 30, the book 
having been copyrighted June 10.) 

[TESS OF THE D URBERVILLES.] The Graphic, July 4 
Dec. 26, 1891. Twenty-four Numbers. With 25 Illus 
trations by Hubert Herkomer and others. Folio. ["THE 
MIDNIGHT BAPTISM/ ] The Fortnightly Review, May, 
1891. ["SATURDAY NIGHT IN ARCADY."] The National 
Observer, Special Literary Supplement, Nov. 14, 1891. 
Two leaves, as issued. Three Numbers. London, 1891. 

- These three publications together comprise the complete maga 
zine Tess, the first appearance of the story. The last so gathered 
is very scarce. 

The illustrations in the first appear nowhere else, except as 
eleven of them, indifferently reproduced, appear in the first Ameri 
can edition. They are very uneven ; two or three of those done by 
Herkomer are of extraordinary power. Tess has no baby, her rela 
tions with Alec are sentimentalized, and the entire text was bowd 
lerized for magazine consumption (see Mary Ellen Chase, and 
Rutland) . 

The second and third are the first printings of the christening of 
the baby and the seduction scene, respectively, wholly omitted from 
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The Graphic. The last was so greatly changed in the printed novel 
that this is almost a separate publication. 

[TESS OF THE D URBERVILLES.] Harper s Bazar, Vol. 
XXIV, Nos. 29-52. July i8-Dec. 26, 1891. Twenty-four 
Numbers. Folio. New York, 1891. 

The American magazine publication of Tess. Very scarce, es 
pecially in this original unbound form, since the individual num 
bers are frequently cut up for the astonishing and incredible fash 
ion material therein. There are eleven illustrations, in alternate 
numbers, beginning with July 18, being those cut down for the 
Harper American first; the other Graphic illustrations were not re 
produced in America. The text is that of The Graphic. 

Of the greatest interest, also, for the illustrations of phases of 
contemporary life other than costume. 

TESS OF THE D URBERVILLES A Pure Woman Faithfully 
Presented .... 3 Vols. London ( 1891 ). 

The first issue (v. below). Formerly the property, and with the 
bookplate in each volume, of Walter Besant -"Genial Walter Be- 
sant, with his West-of-England sailor face and silent pantomimic 
laughter" (Early Life, p. 172). Received by me on Jan. ll, 1928, 
the date of Hardy s death. 

The bibliography of Tess is not yet settled, there being differences 
of setting in all three volumes, and four 3~vol. editions to account 
for before the i-vol. "fifth" edition of 1892. The texts of the first 
edition and of the fourth (from its agreement with the fifth) are 
known, but between much is uncertain. Indeed it seems quite likely 
that signatures of different editions are frequently combined to 
make a single volume, e.g., Harper s file copy is a first-edition text, 
with signature L of Vol. II the later reading, and three copies have 
been seen by me with 1891 date, but with some signatures of the 
later printing. Every signature is always in itself one or the other 
of the two texts ; the trouble is with the combination of the signa 
tures. 

The above volume is first-issue text throughout, as might be ex 
pected from its provenance. (With this, for bibliographic purposes, 
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an ex-library copy of the fourth edition, dated 1892.) Some of the 
more useful tests for the first issue are : 

Vol. I, p. 25, 11. 14, 15. her skin is/as sumple 

Vol. II, p. 58, 1. 4. Valasquez 
p. 199, xxv 

Vol. Ill, p. 168, 1. 6. bye-lanes 

p. 198, 1. 23. of the road 
p. 270, 11. 1, 2. sisters-/in-law 
Together with another set, second reading of the text throughout. 

A single copy (M. L. Parrish) is known of the first binding in 
which the base of the upper flower on the front cover is split into 
three parts, instead of being whole, and with slightly different let 
tering on the spines. All other 3-vol. copies, whether 1891 or 1892, 
have the later binding. 

Inserted in Vol. I the following unusual contemporary a.l.s. to 
Besant re Tess 9 3 pp., Jan. 17, 1892. For an Englishman to think 
of resigning from his club (Hardy didn t) is the last word ! : 

"I have just been put in a very awkward position by the notice 
of my novel Tess in yesterday s Saturday Review. I do not mean 
that the attack can harm the book the S. R. having no influence- 
but I mean as to the Savile Club. ... If you have not read the book 
I may tell you that the review is an absolute misrepresentation, by 
which I am made to say & suggest all sorts of things that I do not 
say or suggest the whole article being devised with almost fiendish 
ingenuity so as to contain a sort of half-truth in every sentence 
while remaining a lie. Now whenever I go to the Savile I meet a 
number of S. Reviewers, one of whom is probably my libellor Pol 
lock I always meet. So that how can. I go there again ? Would you 
resign if you were in my place ? Unfortunately I have just paid my 
year s subscription, & have no other place so convenient for lunch 
ing when I am in town. . . ." 

The review to which Hardy refers was published Jan. 16, 1892. 
See the next letter. He reacted quickly. 

Inserted in Vol. II is the following superlative a.l.s., 4 pp., dated 
Max Gate, Jan. 20, 1892, to Edward Clodd, pointing out one of 
the errors which identifies the first issue of Tess, commenting on 
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the book and its critics, and with two charming references to Walter 
Besant (italics Hardy s except for the important phrase) : 

". . . To think that you, of all people, can t see that road 5 in the 
sentence beginning The Durbeyfield waggon is a misprint for 
load. I read the proofs twice, and yet that Y slipped in without 
my perceiving it in order to afford that mean paper the S. R. an 
opportunity to attack. You will be surprised to hear (if you have not 
seen the review) that they alter my preface, omit the second title of 
the book, which is absolutely necessary to show its meaning, and in 
dulge in innuendoes of indecent intentions on my part, which never 
entered my mind. Strangely enough however, the review has quick 
ened the sale I suppose the animus was too apparent. Besant will 
tell you what he thinks of the morality of that review, if you see 
him " 

Inserted in Vol. Ill is the following a.l.s., 3 pp., signed "Thomas 
Hardy, 5 dated Max Gate, Dec. 31, 1891, unaddressed, but to 
Francis Thompson of Eversley, Croydon (not the poet), reacting 
to his favorable review in The Daily Chronicle: 

". . . For the article itself I thank you warmly. Ever since I began 
to write certainly ever since I wrote Two on a Tower in 1881 1 
have felt that the doll of English fiction must be demolished, if 
England is to have a school of fiction at all; and I think great 
honour is due to the D. Chronicle for frankly recognizing that the 
development of a more virile type of novel is not incompatible with 
sound morality. . . ." 

The important sentence above italicized, with reference to the 
early development of Hardy s theory of the novel, has not yet 
been used by biographers or commentators. 

SAME. New York, 1892. 

First American and first illustrated edition. This edition, like the 
English magazine publication, omits the seduction and baby-chris 
tening scenes, but, unlike the magazine, inserts a few words and 
phrases here and there which make clear the relations between Tess 
and Alec, and their result. "The President of the Immortals," in 
the famous passage (which the original MS shows to have been an 
interpolation) has been diluted to "Time, the Arch-Satirist." 
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Inserted, a.l.s., referring to this edition, 2 pp., dated Max Gate, 
June 26, 1892, signed "Thomas Hardy" : 

"I have read with interest the remarks of Boulevardier on Tess, 
in the Star-Transcripts you send me, which I am forwarding to the 
publishers as you request many thanks for letting me see them. 

"The copy of the book on loan, and the severe measures of the 
Institute/ point to a very amusing condition of literary affairs out 
there, in which your nephew looms heroic, as Carlyle would say. 
The publishers reason for issuing an abridged edition was con 
nected with the copyright, the full manuscript not having reached 
them in time to print the early copies from it; & this seems to have 
raised a suspicion of some expurgatory process, & so helped the sale 
(as it always does.)" 

It is not quite clear what Hardy is referring to. 

SAME. Fifth Edition. Frontispiece portrait. London, 
1892. SAME. Vol. I of Collected Edition, London, 1912. 

London, 1892, 1912. 

The first is the first printing of a long preface by Hardy. It is a 
presentation copy, being inscribed "To George Douglas: from 
Thomas Hardy. September 1892." Douglas was a friend for many 
years, and the previous fall, while correcting proof-sheets of Tess, 
Hardy and his wife had visited at his estate (Early Life, p. 313). 
Douglas has written an intelligent note about the book at the head 
of the Contents leaf, and it must not be held against him that it is 
entirely unopened. His sale catalogue discloses that he also had a 
first edition which was his reading copy, since he commented upon 
it freely in pencil. 

The second book mentioned is included in the collection because 
it contains a new general preface to all the novels, and a short addi 
tional preface to Tess, disclosing that this edition includes for the 
first time, in Chap. X, some additional matter of importance. 

Inserted in the 1892 edition, fine a.l.s., 3 pp., Mar. 18, 1892, to 
"Dear Mrs. Harrison" ("Lucas Malet"), thanking her for a novel, 
and continuing : 

"... I have long seen what you say about a woman s disad 
vantages. And the worst of it is that even when, by accident, she 
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does gain knowledge of matters usually sealed to her sex people will 
not believe that she knows at first hand. However, you have a 
counterpoise in other matters: there being many scenes in life 
though not so many as in the other case wherein the knowledge is 
to the woman only. . . ." 

[TESS OF THE D URBERVILLES.] John O London s Week 
ly, Oct. 24, 1925 July 10, 1926. Thirty-six Numbers. 
4to. London, 1925-6. 

The reason for this publication, and for its presence in this col 
lection, appears in Hardy s famous letter of Oct., 1925, reproduced 
in facsimile in the first number. 



TESS A DRAMA IN FOUR ACTS (on Thomas Hardy s "Tess 
of the D Urbervilles"), by Luigi Illica with an English 
Prose Translation by Claude Aveling. 

London, n.d. (1909). 

Very scarce. Inserted card signed "T. H." to Clement Shorter, 
tentatively accepting tickets in his box. "To be honest, I am never 
tired of music." Despite the fact that the play is dated "Close of the 
i8th Century" and bears only the faintest resemblance to the novel, 
a clipping pasted in states that "Mr. Hardy is reported to have con 
fessed himself well satisfied with the treatment of his work." One 
wonders why. 

Hardy attended the rehearsals (Early Life, p. 72) and the first 
performance, on July 14 (Later Life, p. 139), when Queen Alex 
andra was in the audience. Emma Destinn played Tess. It was per 
formed in London again in 1910. A clipping of an Italian produc 
tion in 1908 is laid in. 

THE THREE WAYFARERS A Pastoral Play in One Act. 
i6mo. New York, 1893. 

A note on the catalogue card in the Library of Congress discloses 
that "about six" copies were done, to secure copyright. The play 
was entered at the Library of Congress on June 3, 1893, the date of 
the performance, which Hardy attended, at Terry s Theatre, Lon- 
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don. It was played again at The Little Theatre, London, Nov. 21, 
1913, and, after revision by Hardy, at Keble College, Oxford, June 
26, 1926, this revision being printed in limited form in 1930. 

In 1918 Hardy gave Sydney Cockerell his only remaining copy, 
except one belonging to his wife, which last presumably went to 
Dorchester, since it was not in the Hardy sale. This, the Mc- 
Cutcheon copy, is the only copy which so far has appeared at public 
sale or in dealers catalogues. The two copyright copies remain in 
the Library of Congress, and the sixth copy, if there was one, has 
disappeared. 

THE THREE WAYFARERS A Play in One Act . . . Drama 
tized from . . . cc The Three Strangers." Illustrated by 
William H. Cotton. New York and London, 1930. 

Printed by Updike at the Merrymount Press in an edition of 524 
copies. This is a Max Gate copy, with the Hardy book-label. Mrs. 
Hardy privately printed the play again in 1935. 

STORIES FROM "BLACK AND WHITE." Illustrated. THE 
GENERAL S WILL by Grant Allen . . . And other Stories. 
To PLEASE HIS WIFE . . . And other Tales [illustrated]. 
3 Vols. London, 1893 an&lt; ^ n -d- ( ^93) 

Three of the many more or less contemporaneous piracies of 
Hardy s story "To Please his Wife," which first appeared in Black 
and White, June 27, 1891, and which somehow became public prop 
erty. The first (with the Quinn and Kern bookplates) is the prefer 
able item on account of its better printing, but no priority is known 
to me. The wretchedly gotten-up second was immediately sup 
pressed, and the third is a curious reprinting of the sheets of the first, 
with confusing preliminaries. 

Hardy collects the story in Life s Little Ironies, 

[LIFE S LITTLE IRONIES.] Magazine publication. Ten 
Numbers. V.p., 1888-93. 

"The Son s Veto/ 1 The Illustrated London News, Christmas 
Number, 1891. 
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Tor Conscience Sake." The Fortnightly Review, March, 1891. 

"On the Western Circuit." The English Illustrated Magazine, 
Dec,, 1891. With four illustrations by Walter Paget, not else 
where printed. 

"A Tragedy of Two Ambitions." The Universal Review, Dec. 15, 
1888. With four crude illustrations by "G. L.," not elsewhere 
printed. 

"To Please his Wife." Black and White, June 27, 1891. 

"The Fiddler of the Reels." Scribner s Magazine, May, 1893. 
This has one very good illustration by W. Hatherell, only here. 

"A Few Crusted Characters." Harper s Magazine, European edi 
tion, March-June, 1891. The title was "Wessex Folk"; this also 
appeared in the American Harper s in the same months. In these 
Harper s only, can be found the eight illustrations ; seven by 
Charles Green and one by Alfred Parsons. 

LIFE S LITTLE IRONIES A Set of Tales with Some Collo 
quial Sketches entitled A Few Crusted Characters. 

London (1894). 

With a blank leaf at the end. (Inserted, as being another of life s 
ironies, a card addressed to a literary agent, reading as follows : 

"Letter received. Will make a note of . 
"T. H." 

The card is postmarked Dorchester, Oct. 25, 1896.) 

Presented to the Hardy s close family friend, judge of the Pro 
bate and Divorce Court, whom they were visiting at the time the 
book came out (Later Life), with this inscription: "Rt. Hon. Sir 
Francis Jeune. from Thomas Hardy. Feb. 1894." 

SAME. New York, 1894. 

First American edition. 

SAME. With an Etching by H. Macbeth-Raeburn and a 
map of Wessex. London ( 1 896) . 

Vol. XIV of the Wessex Novels, with a new 2-p. preface by 
Hardy. Hardy writes the following on the front end-papers : 
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"It may be mentioned in connection with one of the following 
tales the Superstitious man s story that the fancied departure 
from the body of the human soul in the form of a moth or "miller," 
at the moment of death is no invention of the romancer, but a local 
belief , one also, in various modifications, widely prevalent among 
simple people. 

"Sept. 1904. T.H." 

SAME. Frontispiece. London, 1920. 

Vol. VIII of the Wessex edition, here included as being Hardy s 
final revision of the text. "An Imaginative Woman" was trans 
ferred to this collection in 1912 from Wessex Tales, to which vol 
ume "The Melancholy Hussar," and "A Tradition of 1804" were 
also then appropriately transferred from Life s Little Ironies. 

[ "ANCIENT EARTHWORKS AT CASTERBRIDGE." ] The Eng- 
lisli Illustrated Magazine, Christmas, 1893. London, 1893. 

First printed in the Detroit Post (Mich.), Mar. 15, 1885, and re 
written when collected in A Changed Man under the title "A Tryst 
at an Ancient Earthwork." 

There are four illustrations from photographs by W. Pouncy, 
Dorchester, found only here. 



IMAGINATIVE WOMAN/ ] The Pall Mall Magazine, 
April, 1894. London, 1894. 

The story was first printed in book form in the 1896 edition of 
Wessex Tales, and transferred to Life s Little Ironies in 1912. 

Inserted, a.l.s., 2 pp. (signed "T. Hardy"), dated 70 Hamilton 
Terrace, N. W., 14:4:93, to Mr. Colles, Hardy s literary agent, 
concerning "An Imaginative Woman." Later letters show that the 
story was finished and sent to the magazine on Sept. 14, 1893. ^ 
will be noted, by comparison with the "Melancholy Hussar" letter, 
that Hardy s price had doubled in four years. The postscript had 
doubtless become necessary on account of the storm of criticism of 
Tess. 

"I accept 100 for the world serial rights of a 6ooo-word story, to 
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be used in the Pall Mall Magazine only ; the right to reprint the 
story in a volume at a reasonable time after its appearance in the 
magazine remaining with myself, as is usual. . . ," 

"P. S. Quite a proper story, of course." 

In view of the postscript, one may hazard that Colles was some 
what startled when he received the story if a literary agent of 
Hardy could be startled. 

["THE FIRE AT TRANTER SWEATLEY S."] The Art of 
Thomas Hardy by Lionel Johnson. With a portrait 
etched from life by William Strang. Original boards. 

London, 1894. 

The front fly-leaf bears the ink signature of the artist "Wm. 
Strang London," very different from his pencilled signature on the 
portrait. 

Inserted, the following a.l.s. of Lionel Johnson to the publisher 
(John Lane), dated "Wednesday," enclosing the original MS: 

"I send you all the book, but the fifth chapter : which will follow 
immediately. I send a preface also. 

"As to dedication: I think we agree, that Hardy does not de 
serve it. Now only a third of the book is mine : you do the useful 
part, and Strang the ornamental : mine is something between the 
two. I don t want to seem to claim the whole book, by dedicating it 
to a great friend of mine : yet I should like to dedicate it to my great 
friend, Arthur Galton. What do you honestly think and feel about 
it?..." 

The book was not dedicated to anyone, ultimately. It is the first 
book printing of Hardy s first published poem, "The Fire at Tran 
ter Sweatley s," also of Hardy s obituary notice in The Athenaeum 
of Oct. 16, 1886, "The Rev. William Barnes, DJX," and (from 
The Athenaeum of Nov. 30, 1878) "Note on Dialect in Novels." 
Only 150 copies were done in this form. 

SAME. Original buckram. London, 1894. 

With Lane s i6-p. Mar., 1894, catalogue, not in the large paper 
copies. 



80 THOMAS HARDY 

Inserted, Lionel Johnson s original signed receipt, dated Sept. 19, 
1894, for the final payment (20) "of the sum due upon publication 
of the Art of Thomas Hardy/ " 

With this is Sir Edmund Gosse s copy (bookplate) alas, largely 
unopened, of the second edition, 1923, containing an additional es 
say on the poetry of Hardy, by J. E. Barton, and a new portrait by 
Vernon Hill. 

MS, unsigned, headed the HON. MRS. HENNIKKR, 934 x 

&A. (1894). 

This MS account, with chief emphasis on Mrs. Henniker s liter 
ary ability, appeared in the Illustrated London News, Aug. 18, 
1894, p. 195, without hint of authorship, to accompany a photo 
graph of Mrs. H. in that publication. About 350 words. "Her note 
of individuality . . . may be called that of emotional imaginative 
ness, lightened by a quick sense of the odd, & by touches of observa 
tion lying midway between wit & humour." 

["THE TREE OF KNOWLEDGE."] The New Revie*it\ June, 
1894. London, 1894. 

Not elsewhere printed until Brennecke. 



SIMPLETONS."] Harper s Magazine, European 
Edition, Nov., i894-Oct., 1895. Twelve Numbers. 

London, 1894-5. 

This, of course, is the book ultimately entitled Jude the Obscure, 
the title in the magazine changing after the first number to "Hearts 
Insurgent." They contain twelve illustrations by W. Hatherell, of 
some power, not appearing in the English first, and worn and cut 
down in the American first. 

JUDE THE OBSCURE . . . With an etching by H. Macbeth- 
Raeburn and a map of Wessex. London ( 1 896 ) . 

With presentation inscription on the end-paper : "To the Duchess 
of Abercorn, from Thomas Hardy. November, 1895." In July, 
1893 (Weber, pp. 154-155) Hardy discussed the problems present- 
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ed by the British divorce laws with three titled friends, the con 
versation being continued at the home of one of them, where the 
Duchess was present. This is referred to in the letter of transmittal, 
pasted to the inner front cover, dated Nov. 4, 1895 (the book was 
published Nov. i, according to Rutland), reading: 

"I shall be pleased if you will accept the copy of my new book, 
Jude the Obscure sent today this being the first novel I have 
written since our conversation at Lady Jeune s. Even if you do not 
like it you will, I am sure, understand and sympathize with the 
shadowy personages it concerns." 

The excessively rare first issue. 

SAME. London (1896). 

The second issue. The property of Mrs. Stephen Crane, at the 
time she was proprietor of a brothel. The inner front cover carries 
the legend : "Property of The Court Ward and Davis Sts Jack 
sonville Fla. Please return to book case in sitting room so that others 
may enjoy Cora Taylor." 

Careful annotations in the text show the differences between the 
Harper s magazine printing and the book form. 

Inserted, the following magnificent 4~p. letter concerning Jude, 
to Harper s, Dec. 24, 1895, which reads in part: 

"... I write for the moment on another question respecting Jude. 
I am much surprised, & I may say distressed, by the nature of the 
attack on it in the N. Y. World, which has just come into my hands. 
This is the only American notice of the novel I have yet seen, except 
Mr. Howells in the Weekly. I do not know how far the World is 
representative of American feeling & opinion. But it is so much 
against my wish to offend the tastes of the American public, or to 
thrust any book of mine upon readers there, that if it should be in 
your own judgment advisable, please withdraw the novel. 

"You will probably know that it has been received here with 
about equal voices for & against somewhat as Tess was received. 
All sensible readers here see at least that the intention of the book 
is honest & good. I myself thought it was somewhat over-burdened 
with the interests of morality " 
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SAME. Illustrated. New York, 1896. 

First American edition. 

JUDEL OBSCUR. Paris (1901). 

Translated by Firmin Roz. Ricardo Flores conception of Jude 
on the colored cover is nai ve. First French edition. 

JUDE THE OBSCURE a Letter and a Foreword [by Clement 
Shorter] . Lakewood, Ohio, printed for 

private circulation 1917. 

Number 3 of 27 copies, with A. Edward Newton bookplate, print 
ed by Paul Lemperly. Jeanette Gilder had reviewed Jude viciously 
in the New York World, which review Hardy saw. Coming to 
London, she had the effrontery, in a letter of July 13, 1896, to write 
Hardy asking that she might "interview you regarding Jude." 
Hardy s blazing reply of July 16, 1896, declining to see her, was 
here first printed. 

With this the original a.Ls. of July /&lt;$, 1896, 5 pp., with ad 
dressed envelope. The most famous Hardy letter known. 

Other matter is Miss Gilder s copy of the first American edition, 
copy of the World review, MS of the Shorter foreword, letters from 
Shorter showing that Hardy authorized the printing, and a long 
letter from Mrs. Hardy. 

A DEFENCE OF JUDE THE OBSCURE in three letters to Sir 
Edmund Gosse, C.B. Edinburgh, 1928. 

No. 28 of 30 copies printed and signed by Thomas Wise, but de 
sirable by reason of its content. 

THE WESSEX NOVELS. i6Vols. London, 1895-6. 

A complete set of the first issues of the "Uniform Edition," often 
wrongly called "Wessex Edition," with Osgood, Mcllvaine im 
print on both title-page and spine (many so-called first issues with 
correct date in fact were published in 1897 after Harper s took over 
the business, as is shown by the Harper imprint on the spine) . 
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The following volumes, completing the set, appear elsewhere in 
the collection, they being first editions : 

The Well-Beloved, 1897, Harper. 

A Changed Man, 1913, Macmillan. 

W ess ex Poems, 1898, Harper. 

Poems of the Past and the Present, 1902, Harper. 

These volumes are (to me) essential to a complete Hardy col 
lection, since they incorporate his first general revision of the text 
of his novels, and each contains a preface by him of greater or less 
length, which is entirely new matter. A new chapter is added to The 
Mayor, certain incidents in Tess are expanded, and Wessex Tales 
contains the first printing in book form of "An Imaginative Wom 
an." 

Each volume of the prose contains a map of Wessex, and an 
etching by H. Macbeth-Raeburn, and Vol. I (Tess) a second etch 
ing, of Hardy, with a facsimile signature. 

The volumes are as follows : 

I. Tess of the D Urbemlles, 1895 

II. Far from the Madding Crowd, 1895 

III. The Mayor of Casterbridge, 1895* 

IV. A Pair of Blue Eyes, 1895 

V. Two on a Tower, 1895 

VI. The Return of the Native, 1895 

VII. The Woodlanders, 1896 

VIII. Jude the Obscure, 1896 (first edition) 

IX. The Trumpet-Major, 1896 

&gt; X. The Hand of Ethelberta, 1896 

XI. A Laodicean, 1896 

XII. Desperate Remedies, 1896 

XIII. Wessex Tales, 1896 

XIV. Life s Little Ironies, 1896 

XV. A Group of Noble Dames, 1896 

XVI. Under the Greenwood Tree, 1896 

In this set, although the rest of the first seven volumes contain a 
map of Wessex on the reverse of the leaf containing the imprint, 
Tess, the first volume, contains no map at all, and the imprint is 
blank. This may, or may not, be true of the first issues only. From 
Vol. VIII on, the map appears on a separate leaf. 
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["THE SPECTRE OF THE REAL."] IN SCARLET AND GREY 
Stories of Soldiers and Others By Florence Henniker. 
12mo. London, 1896. 

Contains "The Spectre of the Real," by Florence Henniker and 
Thomas Hardy, his only collaboration except the play of Far from 
the Madding Crowd with Comyns Carr. 

Inscribed "Anna Hirschmann ( Billinski, ) from F. Henniker, 
Jan,, 1901." 

SAME. 8vo. London, 1896. 

With the forged Max Gate label, although in fact from the li 
brary since it was purchased at the Hardy sale. 

["THE PURSUIT OF THE WELL-BELOVED."] Illustrated 
London News, Oct. i-Dec. 17, 1892. Twelve Numbers. 

London, 1892. 

Of the greatest interest to students of Hardy, since this is the 
earliest form of the story, later abandoned. Here alone also appear 
the twenty-four bad illustrations by Walter Paget. The first num 
ber also has a portrait of Hardy by Paget, and an article on Hardy s 
genius by Frederick Greenwood. 

THE WELL-BELOVED A Sketch of A Temperament . . . 
With an etching by H. Macbeth-Raeburn and a map of 
Wessex. London ( 1 897 ) . 

Autographed "Thomas Hardy" on the leaf facing title. 

LETTERS, ADDRESSED TO A. P. WATT. London, 1897. 

This worthless book has a brief letter from Hardy, as well as 
letters from Kipling, Wilkie Collins, Doyle, Haggard and others. 

WESSEX POEMS and other Verses . . . With 30 illustrations 
by the author. Original white cloth. London ( 1898) . 

The scarcer binding. There are really 31 illustrations. They 
appear only in this first edition. 
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WESSEX POEMS, Original dark blue-green cloth. 

London (1898). 
Walter Jerrold s copy, with bookplate. 

Inserted, a.l.s., i p., signed "Thomas Hardy," dated Max Gate, 
July 27, 1906, to Walter Jerrold, giving him permission "to bor 
row from my Poems of the Past & the Present & Wessex Poems 
such pieces as you may need for your proposed anthology/ 

The anthology was published: The Book of Living Poets, Lon 
don, 1907. Jerrold selected "The Bed-ridden Peasant/ and "The 
Darkling Thrush" therefor, at pp. 134-137. 

SAME. London (1898). 

Mr. Justice Udal s copy, with his signature on the end-paper, 
and autographed : "Thomas Hardy." on the half-title. With UdaTs 
usual notes as to the meaning of the odd words. 

SAME. New York, 1899. 

First American edition. An uncommon book. 

A.L.S. , 1 p., dated Max Gate, Oct. 3, 1900, the fourth page 
of which is a manuscript of about 65 words, to Frank D. 
Higbee. 

The addressee was a special representative of the American Red 
Cross Society, then visiting England. Unpublished when I procured 
it, but since reprinted by Mrs. Hardy in Later Life, p. 86 (with 
slight inaccuracy) . 

["CONVERSATION . . . WITH MR. THOMAS HARDY, record 
ed by Mr. William Archer."] The Pall Mall Magazine, 
April, 1 90 1 . London, 1 90 1 . 

Not elsewhere printed. Extremely interesting "My practical 
philosophy is distinctly meliorist," and also with reminiscences of 
the Wessex Novels, the maypole, men in the stocks, and other boy 
hood remembrances. 
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[ THE SUPERSEDED/ ] The May Book. Compiled by Mrs. 
Aria in aid of Charing Cross Hospital. 410. Original watered 
silk. London, 1901. 

Very fine copy of the special binding a hideous conception. First 
book printing of The Superseded." 

[ a V. R. (1819- 1901). A REVERIE."] The Passing of Vic 
toria. The Poets Tribute. Edited by J. A. Hamerton. 

London, 1901. 
First book printing of "V. R. (1819-1901). A Reverie." 

POEMS OF THE PAST AND THE PRESENT. Original green 
cloth. London (1902). 

"To Edmund Gosse, from Thomas Hardy. November, 1901." 
There is no number on p. 12, and the "N" is gone on p. 23, At the 
end, very fine 4-p. letter from Gosse to Hardy, Nov. 23, 1901, 
wholly in praise of the book, in the most affectionate and com 
mendatory manner, with Howard Bliss note that this was presented 
to him by the second Mrs. Hardy, from the Max Gate-Gosse cor 
respondence. The letter mentions by name "The Souls of the 
Slain," "The Well Beloved," "Lisbie Browne/ "The Darkling 
Thrush" and "The Lost Pyx," with special stress on the first, fourth 
and fifth, the manuscripts of which I have. 

Also inserted, Hardy s a.l.s. in reply, Dec. 5, 1901, 2 pp. 

SAME. Original white cloth. London (1902). 

The white binding for some reason is scarce. There must be many 
copies, but they do not seem to emerge. 

The bibliography of this book is difficult. In all copies p. 130 is 
paged 30, and the error noted by Webb on p. 155 is present; these 
are corrected in the second edition. The difficulty is with the page- 
number on p. 12, sometimes present and sometimes missing, and 
with p. 23, where the last letter (N) of the title of the poem is also 
frequently missing. Copies exist with all four possible variants. In 
addition, in later copies, the type on p. 23 broke down further, with 
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the result that the last word of the first line of the poem is some 
times "e" and sometimes wholly missing. 

An examination of Hardy s own dated presentations (November, 
1901 ) shows that all such copies lack the page-number on p. 12, and 
that most of them have p. 23 perfect. Other evidence shows that two 
of the four in which p. 23 is imperfect did not reach the recipients 
until December, being so dated, although it should be added that 
it is also probable that these two were part of the original number 
reserved for presentation. Hardy s own copy of the book, owned 
by F. B. Adams, Jr., lacks the number on p. 12, and p. 23 is perfect. 

Apparently, therefore, the earliest printing definitely lacked a 
page-number on p. 12, and in all probability p. 23 was perfect. This 
white-bound copy so collates. 

Inserted, an a.l.s., 1 p., unaddressed, but to T. Herbert Warren, 
Vice-Chancellor of Oxford, dated Max Gate, Oct. 24, 1909, signed 
"Thomas Hardy," concerning the poem, "The Comet at Yalbury 
or Yell ham." 



SAME. Original green cloth. London ( 1902) , 

Presented "To George Douglas from Thomas Hardy in long 
friendship November 1901." There is no number on p. 12, and the 
"N" is gone on p. 23. Douglas, who at this time was preparing a 
lecture on Hardy s poetry, writes him concerning "those Aeschylean 
poems in The Past and the Present" (Later Life, p. 197) ; he has 
written two or three comments in the book, and underlined some 
passages. Earlier, Douglas, for Hardy, had listed Scotch phrases 
in the Mayor which he thought Farfrae would not have used; 
Hardy duly corrected them in the definitive editions. 



SAME. (?) New York (1902). 

First American edition. The English sheets in an American bind 
ing, differing only in that "December, 1901" has been stamped un 
der the reservation notice. Page 12 lacks the page-number, and p. 
23 is perfect. 
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THREE ORIGINAL MANUSCRIPTS FROM Poems of the 
Past and the Present 

Original MS of "THE SOULS OF THE SLAIN/ Six num 
bered leaves, 8^ x6^2. (1899.) 

Headnote and sixteen 6-line stanzas, unsigned but dated Decem 
ber, 1899, as they went to the printer for the April, 1900, Cornhill 
Magazine. Here again Hardy made many changes for the book 
publication. Also a proof of the poem. 

Original MS of "THE LOST PYX" with a.l.s. Five num 
bered leaves, 8^4 x 7- (1900.) 

Headnote and nineteen 4-line stanzas, as they went to the printer 
(and got soiled in the process), for publication in The Sphere^ Dec. 
22, 1900. Signed at the end. There is no sub-title, and Hardy made 
several improvements when he collected the poem in Poems of the 
Past and the Present. 

With this the a.l.s., 3 pp., Dec. 10, 1900, sending the poem to 
Clement Shorter, editor of The Sphere. 

"The only thing which bears at all on Christianity & I suppose 
Christmas verse should do this "? is the legend sent herewith, which 
I might have revised & condensed if you had not been in such a 
hurry. . . . You may have the use of the verses at your own price. 
The tradition, I may say, is a real one. . . . 

"A photograph of the Stone is also enclosed probably too late 
for using, but you may like to see it. If you do use it please mention 
photographer s name. . . . 

"Don t think I shall mind your returning the lines if they don t 
suit." 

Shorter printed the photograph, but forgot to put on the name of the 
photographer. 

Original MS of Hardy s most famous lyric poem, "Bv THE 

CENTURY S DEATHBED." 2pp., 7x4^. (1900.) 

Four 8-line stanzas. MS for the magazine publication, under this 
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title, in The Graphic, Dec. 29, 1900, of the poem afterwards en 
titled "The Darkling Thrush." The MS is signed. Here the changes 
for book publication were few, but significant enough to show 
(apart from the title) that this is a true manuscript, and not a later 
transcript. The key word in the last line of the second stanza is 
"morrowless," written over a scratched-out "promiseless," later 
changed to "fervourless." 

THE DYNASTS a Drama of the Napoleonic Wars, in Three 
Parts, Nineteen Acts, & One hundred and thirty Scenes. 5 
Vols. London, 1903-6, 1908. 

Three sets of The Dynasts are known which were contemporane 
ously presented by Hardy to the same person as the three volumes 
came out. In all, Part First is the rare 1903 first printing. One, pre 
sented to Florence Henniker, was owned by W. T. H. Howe, and 
is now in the New York Public Library. A second, presented to 
Frederic Harrison, is privately owned, but the inscriptions in Parts 
First and Third are in Harrison s hand. (Yale has a somewhat 
similar aggregate, to A. M. Broadley, but Part First is a review 
copy only, the excellence of the review having led Hardy to present 
Parts Second and Third.) 

I purchased the 1903 Part First privately from Gosse, supplying 
him then with a 1904 copy, which I bought along with the presented 
Parts Second and Third at the Gosse sale. 



Part First. London, 1903. 

The true first edition of this part, with bound-in title dated 1903. 

Presentation copy, being inscribed on the half-title: "To Ed 
mund Gosse : from Thomas Hardy, January 1904." The book also 
contains MS corrections by Hardy on pp. 5, 18 and 155, these hav 
ing been made in the reprint of 1904. The Henniker copy accords. 
The fly-leaf contains, in Gosse s hand, a note as to the 1903 date. 

Inserted, a.l.s., i p., Feb. 3, 1926, from Gosse to the present 
owner, with addressed envelope, in reply to a query as to the au 
thenticity of the statement, often attributed to Gosse, that only 
twelve copies of the 1903 edition were printed (the statement is 
wholly wrong ; there were many more) , as follows : 
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"I think you are misinformed. I certainly made no such state 
ment as you quote. I have never heard how many copies of The 
Dynasts have the date 1903. Until Mr. Coxe published the Cata 
logue of my Library, I had not even noticed that this date was un 
usual. My friend Mr. Hardy sent the book to me as a New Year s 
present on the 1st of January 1904." 

Part First. London, 1 904. 

The first reprint, i.e., the second edition, with bound-in title-page 
dated 1904, for which Hardy made many corrections, a typewritten 
list of which is laid in. (Copies with a tipped-in title-page date 1904, 
are uncorrected and, except for the title, exactly similar to the 1903 
true first edition.) 

Inserted, a.l.s., 2 pp., signed "Thomas Hardy," to Gosse, dated 
Max Gate, 17:1 .-1904. 

". . . It is most unlikely that I shall carry the drama any further : 
for (as I anticipated) in spite of some notable exceptions, the British 
Philistine is already moved by the odium theologicum in his regard 
of it, though the prejudice is carefully disguised (vide Times of 
Friday.)" 

Also the further review from the Times Literary Supplement of 
Jan. 29, 1904. Note, however, from the title-page and Appendix, 
that Hardy already had laid out in detail the scheme of all three 
volumes. 

Part Second. London, 1905. 

Until the summer of 1928 it was not known that a copy of Part 
Second of The Dynasts with the original (bound-in) 1905 title- 
page existed, when a copy was discovered in the library of Phillips- 
Exeter Academy, in Exeter, New Hampshire. The discovery was 
first made public in a letter by R. L. Purdy in the Times Literary 
Supplement. This is the original Exeter copy, with the shelf-indica 
tions on the spine, the bookplate, and pocket on the rear cover. It is 
shaken, although only one ( !) person drew it out in its years of 
Exeter ownership. 

The publication history of the three parts of The Dynasts^ be 
tween England and America, is so elaborate that it should be ex- 
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plained. The publication of Part First in England was intentionally 
held up to enable the American edition of Part First to be first print 
ed here for copyright purposeshence, presumably, the presenta 
tion and review "1903" copies. The reprinting was entire, although 
the imitation of the typography and set-up of the English edition is 
so good, after the preliminary matter is past, that it requires close 
examination to detect the printing differences. The paper, of course, 
is entirely different. The reprinting was from the first-issue text, 
before the corrections were made. 

For Parts Second and Third, however, a different course was 
taken. The complete English sheets, from first preliminary blank 
to leaf of ads (in Part Second), were sent to America, even with the 
imprint of Clark, the Edinburgh printer (not followed by a period 
in Part Second, and followed by a period in Part Third). From 
end-paper to end-paper, the American and English publications are 
identical. These were then cased in an American binding. 

If, however, any ordinary copy of Part Second, English or 
American, be examined closely, it will be observed that the 1906 
title-page is a cancel, pasted onto the stub of a destroyed leaf. (In 
most English copies, this pasting-on is done so skilfully as to lead 
to the belief that it was accomplished while the book was in sheets, 
before it was bound ; in some American copies, the cancellation is 
more clear.) The inference is clear that (as with Part First) all 
copies originally carried a 1905 title-page, but that this was can 
celled, and a 1906 page substituted. Both cancel titles, English and 
American, are identical. To date eight copies of the original 1905 
sheets, in the American binding, have been discovered, and none of 
the English. Hardy had no copy of this vagary. 

Inserted is a letter concerning this copy from the greatest Hardy 
collector, Howard Bliss, Esq., of England whose handwriting 
bears a marked resemblance to Hardy s written from Max Gate, 
"sitting as I do at the desk where The Dynasts was written and 
dipping my pen into the very inkpot used by T. H." 

Part Second. London, 1906. 

Presentation copy, being inscribed on the half-title, "To my long 
time friend Edmund Gosse, Thomas Hardy. 8 Feb. 1906." Inserted 
in Part 2, 4-p. letter to Gosse, dated Nov. 7, 1905. After a long 
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paragraph concerning Gosse s visit to Italy, where the Hardy s had 
been eighteen years previous, the letter continues : 

". . . Personally, however, I am impressed just now by a practi 
cal gloom. I am correcting the proofs of Pt. II of The Dynasts ; & 
I know it will be abused right & left, both for badnesses which de 
serve severity, & undeservedly for the hidden reason that the au 
thor s views are not palatable to the smug & conventional. Never 
theless I shall send you a copy. . . ." 

Part Third* London, 1908. 

Presentation copy, being inscribed on the front end-paper, "To 
Edmund Gosse, from Thomas Hardy : in long remembrance." 

Inserted, typewritten letter, 1 p., signed "T. Hardy," dated 
Max Gate, i8th August 14. 

To T. Pouncy, the lecturer on old Dorset folk-songs and history, 
who took the part of the principal rustic (Cantle, Creedle, etc.) in 
the Dorchester Hardy plays, as follows : 

"I am afraid that the continuation of The Dynasts 7 into this 
twentieth century will have to be done by other pens than mine. 
They will probably not, however, be able to continue it into the 
twenty-first century, all dynasties being likely to be finished by that 
time " 

SAME. 3 Vols. London, 1904, 1906, 1908. 

First American edition. The volumes were printed as described 
under Part Second above, the second and third parts being English 
sheets throughout. 

THE DYNASTS an Epic Drama by Thomas Hardy. i6mo. 

(London, 1914*) 

Program for Granville Barker s abridgment for dramatic pres 
entation at the Kingsway Theatre on Nov. 25, 1914. First printing 
of "Prologue," a poem of twenty-three lines, written for this pro 
duction by Hardy. Very scarce. 

Also Notes on some of the lesser-known Characters, etc., in this 
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production, 12 pp., wrappers, not by Hardy, but which scarcely 
could have been written without his collaboration. 

The first issue of the program, not containing the Epilogue. The 
Epilogue was added to the program, after the printing of Clement 
Shorter s pamphlet. 

In the first issue, p. 2 of the cover is blank, and the verso of the 
last page of the cast is occupied by details of the performance. In 
the second issue, p. 2 of the cover announces a production of the 
Stage Society, and the verso of the last page of the cast prints the 
Hardy Epilogue, beneath which are condensed details of the per 
formance. 

Inserted, a.l.s. to Granville Barker, 2 pp., signed "Thomas 
Hardy" and with postscript signed "T. H.," dated Max Gate, 
9:10:1914, which is of great importance as showing that Hardy 
wrote the play as distinct from the stage directions a fact not 
generally known. He attended both rehearsals and the finished per 
formance. 

THE DYNASTS . . . THE PROLOGUE AND EPILOGUE. 4to. 

(London, 1914.) 

First printing of the Epilogue. One of twelve copies printed by 
Clement Shorter for his friends. 



SOUVENIR PROGRAMME. THOMAS HARDY S WESSEX 
SCENES FROM "THE DYNASTS" . . . Dorchester, on Decem 
ber 6th and 7 th, 1916. 4to. (Dorchester, 1916.) 

No. 3 of 12 copies on special paper, in which the Elliott & Fry 
photograph is autographed "Thomas Hardy." 

["HOMMAGE A THOMAS HARDY."] Double number of La 
Revue Nouvelle, Jan.-Feb., 1928. Paris, 1928. 

Contains, at pp. 40-1, Hardy s French preface for the transla 
tion of The Dynasts, dated Dec., 1927, which vies with, and perhaps 
bows to, Mrs. Hardy s privately printed Christmas in the Elgin 
Room, Dec. 24, 1927, as his last published written words in his life 
time. Also translations by others into French (apparently for the 
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first time) of the Preface and Fore-scene of The Dynasts, and of 
the entire story, "The Three Strangers." 

NOTES ON THE DYNASTS" BY THOMAS HARDY in Four 
Letters to Edward Clodd. Edinburgh, 1929. 

Fine letters but Thomas J. Wise s way of marketing his wares. 
No. 13 of 20 copies, signed by Wise. The only alleviating feature 
is that Hardy s executors authorized the publication. 

THE GARDEN OF KAMA and other Love Lyrics from India 
arranged in Verse by Laurence Hope. Third edition. 

London. 1903. 

Inscribed "To Thomas Hardy with sincerest thanks for the 
hours and hours of pleasure he has given me by his works Lau 
rence Hope," and with Max Gate book-label. 

Enclosed are two cards and a t.l.s., signed with the author s real 
name, Violet Nicolson, to Hardy, a long letter from her solicitor, 
with full explanation of her suicide and the spiritual reason there 
for, and an a.l.s. from Gosse to Hardy, revealing that on the very 
day she died he and Hardy were discussing her poems. 

Also inserted, the original draft of MS of Hardy s obituary no 
tice of Laurence Hope for The Athenaeum, Oct. 29, 1904, some 300 
words, much corrected, a beautifully written tribute to a poet and 
poetry which he clearly valued very highly. This tribute appears 
without signature, and it is not generally known that Hardy wrote 
it. I have noted the few slight differences between this MS and the 
final form, a typewritten copy of which accompanies this. 

With these also is the a.l.s., 2 pp., signed "Thomas Hardy," 
dated Max Gate, Oct. 23, 1904, to the editor of The Athenaeum, 
showing that Hardy to a certain extent solicited the opportunity. 

STARS OF THE DESERT, by Laurence Hope. London, 1903. 

Inscribed: "Thomas Hardy from Laurence Hope. Ferolu, Mala 
bar, 1904." Hardy has written at the bottom of the leaf, character 
istically : "(The marks in this volume were made by the author)." 
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[ THE MARKET GIRL."] The Venture. An Annual of Art 
and Literature. Edited by Laurence Housman and W. 
Somerset Maugham. 4to. London, 1903. 

First book printing of "The Market Girl," at p. 16. 

[ "LIFE S OPPORTUNITY."] Wayfarer s Love. Contribu 
tions from Living Poets. Edited by the Duchess of Suther 
land. 410. Westminster, 1904. 

No. 25 of 100 copies on large paper, signed by the editor. First 
book printing of "Life s Opportunity," at p. 16. Other contribu 
tors were Dobson, Masefield, Yeats, Maeterlinck, etc. 

THE HOMELAND HANDBOOKS No. 46. Dorchester [Dor 
set] , and its Surroundings, By F. R. and Sidney Heath. 
Hardy wrote the foreword. Dorchester, 1 905-6. 

CATALOGUE OF AN EXHIBITION OF WATER-COLOURS OF 
WESSEX, [Thomas Hardy s Country], by Walter Tyn- 
dale. i6mo. London, 1905. 

The foreword is a letter of two printed pages, June 5, 1905, from 
Hardy to the artist, highly appreciative; a very fine letter, not 
printed anywhere else. Hardy attended the exhibit. 

This little pamphlet is excessively scarce. The paintings were 
reproduced in Tyndale s Hardy Country Water-Colours, London, 
n.d., a copy of which accompanies this. 

["ORPHANED."] The Queen s Christmas Carol. An An 
thology. 410. Manchester & Paris, 1905. 
First book printing of "Orphaned," at p. 58. 

["MEMORIES OF CHURCH RESTORATION."] 2Qth Annual 
Report, The Society for the Protection of Ancient Build 
ings. London ( 1 906 ) . 
This contains Hardy s fine paper, "Memories of Church Restora- 
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tion," at pp. 59-80. With this is the article as it appeared (I think 
later) in the Cornhill Magazine for August, 1906. Collected in 
Brennecke. 



["EL J. M. SOME MEMORIES AND LETTERS/ ] Dorches 
ter Antiquities. By H. J. Moule, M.A. Dorchester, 1906. 

Hardy s "H. J. M. Some Memories and Letters" is here first 
printed. 

THE LIFE AND LETTERS OF LESLIE STEPHEN by Frederic 
William Maitland. Frontispiece portrait. London, 1906. 

Pages 270-8 give Hardy s account (quoted) of his association 
with Leslie Stephen when editor of the Cornhill Magazine, in which 
The Hand of Ethelberta and Far from the Madding Crozvd were 
first printed serially, containing an interesting account of the sen 
tences Stephen felt obliged to delete, because of Victorian prudery. 
For further and more illuminating details (Hardy was either reti 
cent or forgetful), see the A. Edward Newton catalogue of the Far 
from the Madding Crowd manuscript. It is interesting to note that 
in 1877 Hardy was "anxious to get back to verse if I could," but 
Stephen demurred. Page 278 contains the first printing of Hardy s 
sonnet "The Schreckhorn with thoughts of L. S.," not collected until 
Satires of Circumstance in 1914. 

SELECT POEMS OF WILLIAM BARNES chosen and edited 
with a preface and glossarial notes by Thomas Hardy. 
i6mo. London, 1908. 

Besides editing and annotating the book, Hardy contributed a 
lo-p. preface. It seemed proper to place with this copies of Barnes 
books, which influenced Hardy so much ; see Rutland, pp. 9-10, for 
transformations from Barnes in Under the Greenwood Tree. 

Poems of Rural Life, in the Dorset Dialect: with a Dissertation 
and Glossary, London, 1844. A. M. Broadley s copy, with book 
plate. Scarce. 

Hwomely Rhymes, 1859. 

Poems in the Dorset Dialect, 1863. 
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Poems of Rural Life in Common English, 1868. The preface con 
tains the first use of the term "Wessex" for the locality. (Hardy 
never claimed more than that he was the first who used the term in 
fiction.) 

["A SUNDAY MORNING TRAGEDY/ ] The English Re 
view, Vol. I, No. I, Dec., 1908. London, 1908. 

Inserted, the following remarkable a.l.s., 3 pp., with two post 
scripts, each signed "T. H.," dated Max Gate, Sept. 9, 1908, to 
Ford Madox Hueffer, editor of The English Review, relating to 
this poem : 

". . . The editor of the review, who returned it, merely said that 
he would have personally liked to print it, but that his review cir 
culated amongst young people. Of course, with a larger morality, the 
guardians of young people would see that it is the very thing they 
ought to read, for nobody can say that the treatment is other than 
moral, and the crime is one of growing prevalence, as you probably 
know, and the false shame which leads to it is produced by the 
hypocrisy of the age. . . ." 

Also inserted, Ford Madox Ford s (Hueffer) obituary article on 
Hardy, Books, 55 New York Herald Tribune, June 24, 1928, en 
titled "Declined with Thanks," containing the following statement : 

". . . I first planned The English Review in order to print a 
poem by Thomas Hardy which had been rejected by every maga 
zine in England. ... I said to myself : Here is Thomas Hardy, 
doyen of the poets, doyen of the novelists of the country. If he is 
unable to find publication for what he particularly wants to write 
"The Sunday Morning Tragedy 55 concerned itself with an unlucky 
young woman in a certain condition . . . ." 

A little overstated, but with a grain of truth in it. The other con 
tributors to this first number were only Henry James, Conrad, Gals 
worthy, Hudson, Tolstoi and Wells (the first instalment, 72 pp., 
of Tono-Bungay), who were not to be sneezed at, either. 

VIVISECTION FROM THE VIEWPOINT OF SOME GREAT 
MINDS. New York ( 1 909) . 

Contains Hardy s well-known views on the subject, written in 
May of that year, apparently its first printing. 
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TIME S LATJGHINGSTOCKS and other Verses. London, 1909. 

Barriers copy, with his signature on the half-title. He cut the 
pages, but marked nothing. 

SAME. London, ,1909. 

With two leaves of advertisement at the end. This has the Mac- 
millan presentation slip, reading "With the author s compliments" 
which may be the way Hardy "presented" the book to lesser lights. 

[ U THE CONVERGENCE OF THE TWAIN."] Dramatic and 
Operatic Matinee in aid of the "Titanic" Disaster Fund^ 
Tuesday, May 14, 1912, at the Royal Opera, Covent Gar 
den. 4to. Programme. London, 1912. 

First printing of the famous poem, "The Convergence of the 
Twain," written for this occasion. (The pamphlet did not appear 
till August.) The poem, dated April, 1912, is on the two pages fol 
lowing the title. 

THE CONVERGENCE OF THE TWAIN. London, 1912. 

This first separate printing was done with Hardy s permission, as 
is evidenced by his printed letter on the leaf facing the title. Only 
10 copies were done, of which this is No. i, evidenced by the printer s 
signature. 

This has one stanza more than the printing in the "Titanic" pro 
gramme, and makes other important changes. It is dated at the end, 
"April 12, 1912," this being omitted when the poem was collected. 

["A. H. 1855-1912."] Arthur Henniker A Little Book for 
his Friends. Frontispiece Portrait. London, 1912. 

Contains Hardy s tribute, "A. H. 1855-1912," apparently not 
elsewhere printed. The compilation is by Florence Henniker. Not 
known to bibliographers, and not in McCutcheon nor any other of 
the great collections. Excessively scarce. 
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[A TRIBUTE TO WILLIAM DEAN HOWELLS. Souvenir of 
a Dinner Given to the Eminent Author in Celebration of 
his Seventy-Fifth Birthday.] Harper s Weekly, Ft. 2, 
Mar. 9, 1912. Folio. New York, 1912. 

Contains a letter by Hardy, dated Feb. 16, 1912. 

THE SONG OF SONGS, by Hermann Sudermann. A new 
translation by Beatrice Marshall. London, 1913. 

Contains a letter concerning the book by Hardy, dated Dec. 15, 
1910. 

[A CHANGED MAN.] Magazine Publication. Eleven Num 
bers. V.p., 1881-1900. 

"A Changed Man." The Sphere, April 21-28, 1900. 

"The Waiting Supper." Murray s Magazine, Jan.-Feb., 1888. 

" Enter a Dragoon/ 5 Harper s Magazine, Dec., 1900. 

"A Committee-man of c The Terror ." Illustrated London News, 
Christmas, 1881. 

"Master John Horseleigh, Knight." Illustrated London News, 
Summer number, 1893. (It was also printed in McClure s for July, 
1893, the second number of that magazine, also here, with twelve 
quite bad drawings by Harry C* Edwards.) 

"The Duke s Reappearance." The Chap Book, Vol. VI, No. 3, 
pp. 97-107, Chicago, 1896. The Saturday Review, Christmas, 1896. 

"The Romantic Adventures of a Milkmaid." The Graphic, Sum 
mer number, 1883, an d "Ancient Earthworks at Casterbridge." 
English Illustrated Magazine, Christmas, 1893 (entitled "A Tryst 
at an Ancient Earthwork," after being rewritten for A Changed 
Man), are listed in this catalogue under those two respective dates. 

I do not own the following magazine appearances : 
"Alicia s Diary." Bolton Weekly Journal, 1897. 

"The Grave by the Handpost." St. James Budget, Christmas 
number, 1897. 

"What the Shepherd Saw." Illustrated London News, Christmas 
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number, 1881 (but see Seaside Library publication, Dec. 19, 1881, 
under that date herein). 

"A Mere Interlude." Bolton Weekly Journal, Oct. 17-24, 1885 
(but see Seaside Library publication, Dec. 22, 1885, under that date 
herein). 

A CHANGED MAN The Waiting Supper and Other Tales 
Concluding with The Romantic Adventures of a Milk 
maid. Frontispiece. London, 1913. 

Inserted, autograph card, signed "T. H.," dated Max Gate, Oct. 
9, 1913, to F. A. Duneka, of Harper s. "I return the contract for C A 
Changed Man/ signed. . . ." 

Also inserted, t.l.s., i p., dated Max Gate, Aug. 24, 1913, to 
Harper s. 

". . . The title of the book is "A Changed Man" and other 
Stories and of the twelve tales it contains, about six are copyright 
in America. The non-copyright ones include The Romantic Ad 
ventures of a Milkmaid and *The Waiting Supper. 

"As I have published no fiction with you for many years I should 
like to know what terms you would propose. A royalty of one-fifth 
on the nominal published price, as on Jude the Obscure would 
satisfy me." 

Harper s representative has noted at the foot of the letter : "Royalty 
on Jude is 20%, on the other books 15%." 

DINNER GIVEN IN HONOUR OF M. ANATOLE FRANCE at 
the Savoy Hotel, December 10, 1913. 

London, Privately Printed, 1914. 

First printing, at p. 4, of Hardy s tribute to Anatole France 
usually stated to have first appeared in the second (1923) edition 
of Johnson s Art of Thomas Hardy. 

SATIRES OF CIRCUMSTANCE Lyrics and Reveries with Mis 
cellaneous Pieces. London, 1914. 
This volume contains the wonderful group of poems written after 
the death of Hardy s first wife, as he recalled his first romance with 
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her, headed "Veteris Vestigia Flammae." I insert, as appropriate 
to these poems, a.l.s., i p., dated Max Gate, July 9, 1917, to George 
A. B. Dewar, editor of the Saturday Review: 

"... I am so pleased to hear that you will not soon forget the 
Beeny Cliff poems. They were written at a time of deep sadness, & 
if you ever go to Boscastle, Cornwall (near the cliff), & take a short 
walk up the valley to St Juliot Ch., you will see what I have put up 
there to the memory of the heroine of the verses, who was much as 
sociated with that church." 

["WHAT is THE BEST SHORT POEM IN ENGLISH?"] The 
New York Times, Sunday, July 5, 1914. First page of 
"Magazine Section." New York, 1914. 

Contains a letter (col. 6), Max Gate, Dorchester, n.d., from 
Hardy sensibly saying that no such choice can be made and accus 
ing the Times of "one of the literary vices of the time." Prints also 
letters from Markham, Masefield, Kilmer, J. W. Riley, Carman, 
Chesterton and others, all of whom treat the Times more gently than 
Hardy. 

["SONNET ON THE BELGIAN EXPATRIATION/ ] King Al 
bert s Book. A Tribute to the Belgian King . . . Portrait of 
King Albert and many [unusually well-] colored plates. 
4to. London, 1914. 

First book printing, at p. 21 , of "Sonnet on the Belgian Expatria 
tion." 

SONG OF THE SOLDIERS. 2 leaves. Hove, 1914. 

This Hove printing was authorized by Hardy for distribution 
to departing soldiers. It post-dates the Shorter printing. 

With this is a second copy, with wrappers, 1915, and the Times 
Supplement, Aug. 8, 1915, "War Poems from the Times August 
19 14- 19 15," containing the poem. 

FIRST SEPARATE EDITIONS. Various sizes. V.p., 1914-20. 
I catalogue separately, by reason of their separate interest, Domi- 
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cilium, Prologue, and Epilogue to The Dynasts. I set no great store 
on these trivia, since Shorter s motive, at least in some instances, is 
suspect, but, now that deflation has made them procurable, they 
seem more necessary than they did some twenty years ago, and it is 
only fair to Shorter to say that they were done with Hardy s consent, 
and Shorter yielded to Mrs. Hardy after she took up the practice- 
save No. 5, which was something Hardy did for Mrs. Shorter. They 
are: 

(1) Song of the Soldiers. Sept. 12, 1914. No. i of 12 copies, 
signed. 

(2) Letters on the War. Nov. 9, 1914. One of 12 copies. Presen 
tation inscription from Shorter, in pencil. 

(3) Before Marching and After. Nov., 1915. No. 4 of 25 copies, 
signed. Mrs. Hardy wrote a foreword for this, and it contains a por 
trait of Hardy s cousin, Frank William George, whose death at 
Gallipoli Aug. 21, 1915, caused Hardy to write the poem. Pretty 
well authorized. 

(4) In Time of "The Breaking of Nations" Feb. i, 1916. No. 
1 1 of 25 copies, signed. 

(5) A Dull Day in London. Prefatory Note, 1920, a single 
sheet. One of 12 copies. 

THE BOOK MONTHLY, April, 1915. 

Has a brief but pertinent comment by Hardy (with many others) 
on how World War I will influence the permanent way of English 
literature. 



THE OXEN. 4 pp. Hove, 1915. 

Inserted, a.l.s., 2 pp., dated Max Gate, 2.4.98, to Sir Edmund 
Gosse, with addressed envelope. 

"I wonder if the custom you allude to, of the Cevenol cattle being 
brought to the church door on Xmas night, is of the same pedigree as 
the belief still held in remote partfs hereabout, that the cattle kneel at 
a particular moment in the early hours of every Christmas morn 
ingjust at, or after 12, 1 think?" 

Also inserted, the E. W. Snowdon Christmas card for 1935, with 
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a facsimile of the original MS (not owned by him), and my Christ 
mas card for 1937, giving a facsimile of the letter. 

["GREAT BRITAIN", and "INVASION."] The Book of 
France. Edited by Winifred Stephens. Illustrated. 4to. 

London, 1915- 

The first book printing of two Hardy translations, "Great Brit 
ain," from J. H. Rosny (pp. 12-5), and "Invasion," from Remy 
de Gourmot (pp. 61-2). 

FIRST SEPARATE EDITIONS, of Mrs. Hardy s privately 
printed Hardy pamphlets [nearly all first editions]. 
Seventeen pieces, various sizes, V.p. ? 1916-1927. 

From 1916 until her husband s death, Mrs. Hardy printed pri 
vately, in very limited issues, certain poems (and in one case, prose) 
which appealed to her, mainly for distribution to friends. All but 
two of the copies below came from the sale of the library of Paul 
Lemperly, with whom Mrs. Hardy carried on a friendly corre 
spondence for many years. Except as noted, they were all printed 
(and finely) at the Chiswick Press, in editions of only 25 copies, 
each numbered and initialed by Mrs. Hardy. 

(1) To Shakespeare after Three Hundred Years. 1916. No. 41 
of 50 copies. 

(2) "When I Weekly Knew." 1916. No. 23. 

(3) England to Germany. Feb., 1917. No. 12. 

(4) A Trampwoman s Tragedy. Mar., 1917. No. 12. In this a 
letter in the third person from Mrs. Hardy to Lemperly, Mar. 29, 
1917, initiating the series. "It is a pleasure to her to give the pam 
phlets to those by whom they will be valued . . . these pamphlets 
[are] four in number, published by Mrs. Hardy [not by Shorter] . 

39 

(5) A Call to National Service. May, 1917. No. 23. 

(6) The Fiddler s Story. Oct., 1917. No. 15. 

(7) Domicilium, July, 1918. No. 15. (Preceded by an earlier 
separate in 1916 by Clement Shorter, also in this collection.) 

(8) JezreeL Sept., 1919. No. 18. 
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(9) "And There was a Great Calm." 11 November 1918; Dec., 
1920. No. 20. 

(10) The Play of "Saint George April, 1921. No. 22 of 25 
copies printed at the Cambridge University Press. 

( 1 1 ) Haunting Fingers. Feb., 1922. No* 20. 

(12) Compassion. June 16, 1924. No. 19 of 25 copies printed by 
Henry Ling of Dorchester on that date, and therefore preceding 
the A. L. A. Synaons printing, since Symons could only get his 
"copy" from the June 16 printing in the London Times. 

( 13) Winter Night in Woodland. Jan., 1925. No. 6. 

( 14) No Bell-Ringing. Feb. 28, 1925. No. 6 of 25 copies printed 
by Henry Ling of Dorchester. 

( 15) G. M.: A Reminiscence. Nov. 21, 1927. No. 8 of 12 copies 
printed by the Cambridge University Press (not Lemperly s). 

(16) Address Delivered by Thomas Hardy . . . [at] the new 
Dorchester Grammar School, July 21, 1927. No. 7 of 12 copies 
printed at the Cambridge University Press. Hardy s last public 
appearance. 

(17) Christmas in the Elgin Room. 1927. No. 17 of 25 copies 
published Dec. 24, 1927, by Henry Ling of Dorchester. Not a 
Lemperly copy. 

A complete collection. Mrs. Hardy s friendship with Lemperly is 
otherwise indicated by insertions in the pamphlets. Nos. l, 2, 9 and 
14 contain presentation slips in Mrs. Hardy s hand, and Lemperly 
preserved the original wrapper, with her seals, in which No. 16 was 
sent to him from Dorchester on Sept. 7, 1927. 

No. 6 contains Mrs. Hardy s a.l.s., Oct. 30 (1917), accompany 
ing the pamphlet : 

". . . This is absolutely a first edition as the poems have never be 
fore been printed and probably never will be printed elsewhere. 
The opening lines of The Fiddler s Story I like particularly. . . ." 
She refers to "A Jingle on the Times," still unprinted elsewhere. 

A like a.l.s., Jan. 24 (1920) accompanied No. 8. With No. 1 1 she 
sent a 4-p. a.l.s., June 14 (1922), disclosing (information not pub 
lished anywhere) that "My husband thinks the poems of greater 
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merit than any others I have published in my private series," thanks 
Lemperly for a gift she is using at Max Gate. 

Lemperly placed in Compassion a clipping from the Boston 
Transcript of Aug. 27, 1924, anent Shorter, quoting him on the 
primacy of Mrs. Hardy s edition of this poem as against that of 
Syinons the latter peculiarly sinful in that Symons already knew 
of Mrs. Hardy s printing. 

Mrs. Hardy s printed card of appreciation of sympathy, mailed 
to Lemperly on the death of her husband, with envelope addressed 
to him, accompanies these pamphlets. Probably the finest set in 
existence of these private printings. 

DOMICILIUM. 410. (London, 1916.) 

The first printing of Hardy s earliest poem, written between 
1857 and 1860. Only 25 copies were done. 

["CRY OF THE HOMELESS/ ] The Book of the Homeless. 
(Le Livre de Sans-Foyer.) Edited by Edith Wharton. 4to. 

New York, 1916. 

No. 18 of 50 copies printed by D. B. Updike on French handmade 
paper, with inserted facsimiles of the manuscripts. Also the port 
folio of extra plates, No. 18, bound in similar format. 

On p. 16 first appears Hardy s poem "Cry of the Homeless." 
There is also a photograph of a painting of Hardy by Jacques- 
Emile Blanche. 

[ "To SHAKESPEARE AFTER 300 YEARS/ ] 1916. A Book of 
Homage to Shakespeare. Edited by Israel Gollancz. Illus 
trations. 4to. Oxford (1916). 

The initial poem is Hardy s "To Shakespeare after 300 Years," 
here first appearing. 

With this, a copy of the programme for the special matinee in 
aid of the Shakespeare Memorial Fund, at the Theatre Royal, Nov. 
9, 1926, which contains a facsimile of the MS of the poem. 
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["THE PITY OF IT."] The Society of the Dorset Men in 
London. The Year Book 1916-1917. 4to. London, 1917. 

First book printing, at p. 2 (theretofore in The Fortnightly Re 
view, April i, 1915) , of the poem "The Pity of It." 

MOMENTS OF VISION and Miscellaneous Verses. 

London, 1917. 

Presentation copy. The half-title is signed: "Thomas Hardy. 
Max Gate: 1917," and inserted is a leaf of Max Gate note-paper 
reading, in Mrs. Hardy s handwriting: "Mr. Paul Lemperly with 
kind regards from Thomas & Florence Hardy. March 1918." 

THE ENGLISH POETS . . . Edited by Thomas Humphrey 
Ward, M.A., Vol. V. Browning to Rupert Brooke. 

London, 1918. 

Pages 174-6 contain Hardy s "critical introduction" to the poems 
of William Barnes. 

COLLECTED POEMS. Portrait. London, 1919. 

Later collections by Hardy are not in this gathering. 

["THE MASTER AND THE LEAVES."] The OwL No. i, 
May, 1919. 4to. London, 1919. 

With signatures of the contributors, including Hardy (initials 
only), Beerbohm, George Belcher, Galsworthy, Siegfried Sassoon, 
William Orpen, Masefield (pasted on), J. C. Squire, Nicholson and 
others. First printing of Hardy s "The Master and the Leaves," at 
P-5- 

"LEST WE FORGET * . . . Service and Sacrifice ... of ... the 
Popes of Wrackleford, Co. Dorset with a Foreword by 
Thomas Hardy, O.M. 410. 

London, Privately Printed (for the use of 

the Family) at the Chiswick Press, 1919. 

The 2-p. foreword, signed T. H., is dated Sept., 1918. Alfred 
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Pope, the head of the family, had fifteen children, all of whom ex 
cept one, who predeceased, served England in World War I. On 
account of the "limited" family distribution the book is very scarce. 
Presentation from the quindecimal father. 



. . . WESSEX WORTHIES [Dorset] . . . by J. J. Foster, F.S.A. 
With an Introductory Note by Thomas Hardy, O.M* 410. 

London, 1920. 

No. 38 of 50 copies on large paper. The introductory note is 
signed in facsimile. 

A DULL DAY IN LONDON and other Sketches by Dora 
Sigerson [Mrs. Clement Shorter] with an Introductory 
Note by Thomas Hardy. London ( 1 920) . 



A HOUSE IN HAMPSTEAD."] The John Keats Me- 
mortal Volume. Illustrated. 410. London, 1921. 

The poem "At a House in Hampstead," written by Hardy for 
this book, is at pp. 89-90. 

["ROBERT Louis STEVENSON."] I Can Remember Robert 
Louis Stevenson. Edited by Rosaline Masson. Illustrations. 

Edinburgh, 1922. 

Hardy s prose sketch, "Robert Louis Stevenson/ 5 is at pp. 214-6. 

Inserted the MS as prepared for the printer, not in Hardy s hand, 
\y 2 pp., signed "Thomas Hardy" at the end, also a.n.s. (initials), 
dated Nov. 10, 1922, reading: "Many thanks for the copy of the 
R. L. S. book, which I shall read with interest," and material show 
ing how this particular signed, non-Hardy MS came to be. 



FOR HER MOTHER/ ] The Dorset Year-Book, 
1922. 410. London, 1922. 

First printing, at pp. 3-4, of the poem "News for her Mother." 
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LATE LYRICS AND EARLIER with many other Verses. 

London, 1922. 

PAGES FROM THE WORKS OF THOMAS HARDY, arranged 
by Ruth Head with an introduction by Henry Head. 

London, 1922. 

This prints for the first time, on p. 171, an i i-line verse added 
to the poem : "I thought, my heart." 

THE FAMOUS TRAGEDY OF THE QUEEN OF CORNWALL at 
Tintagel in Lyonnesse. London, 1923. 

John Drinkwater s copy, with his bookplate, and his ticket for 
the performance in Dorchester, Nov. 30, 1923. Autographed by 
Hardy on the half-title. The play was published by the middle of 
November, 1923. 

["THE MISSED TRAIN."] The Winter OwL 4to. 

(London, 1923.) 
"The Missed Train" (p. 3) is first printed here, 

THE ART OF THOMAS HARDY. By Lionel Johnson. With 
a bibliography by John Lane. Portrait by Vernon Hill and 
etched portrait by William Strang. London, 1923. 

Here because "Dialect in Novels," from the Athenaeum, Nov. 
30, 1878, graduated to a book in this second edition. 

["COMPASSION."] A Century of Work for Animals ... by 
Edward Fairholm and Wellesley Pain. London, 1924. 
First printing in a book of the famous poem "Compassion." 

HUMAN SHOWS FAR PHANTASIES Songs, and Trifles. 

London, 1925. 

SAME. New York, 1925. 

No. 50 of the first American edition of only 100 numbered copies 
in this limited form. 
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["A POPULAR PERSONAGE AT HOME/ ] The Flying Car 
pet. Designed by Cynthia Asquith. 410. London ( 1925) . 

The poem "A Popular Personage at Home" is first here, 

LIFE AND ART by Thomas Hardy . . . with Introduction by 
Ernest Brennecke, Jr. New York, 1925. 

No. 29 of 2,ooo numbered copies. This important book gathers 
some seventeen prose articles from fugitive sources (including 
"How I Built Myself a House"), and ten letters are here first 
printed. The frontispiece is a facsimile of the MS of "Why I Don t 
Write Plays," originally printed in The Pall Mall Budget, 1892. 

LATE LYRICS AND EARLIER with many other Verses and 
THE FAMOUS TRAGEDY OF THE QUEEN OF CORNWALL. 

London, 1926. 

Uniform with Macmillan s Wessex edition (London). Inscribed 
on the end-paper : "To Florence Hardy from Thomas Hardy. Feb 
ruary 1926." 

YULETIDE IN A YOUNGER WORLD. Drawings by Albert 
Rutherston. Four pieces. (London, 1927.) 

No. i of the Ariel Booklets. Three hundred and fifty copies were 
done on handmade paper, of which this is No. 216. Also one of the 
ordinary issue, and a leaflet sent as a Christmas card in 1926 by 
Purdy, and the first American edition, of which 27 copies (12 only 
for sale) were printed by William Edwin Rudge in 1927. 

THE DUKE S REAPPEARANCE. New York, 1927. 

No. 44 of 89 copies so done. This is the first separate edition ; the 
story first appeared in The Chap Book, Vol. VI, No. 3, Chicago, 
1896, which I have, and was collected in A Changed Man, 1913. 

THE PRESERVATION OF ANCIENT COTTAGES. 4to. 

N.p. (1927). 
Contains a "note" of 3% pages by Hardy on the subject. 
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THE HOPE SONG OF THE SOLDIERS SWEETHEARTS AND 

WIVES. 4 pp. N.p., n.d. (1927). 

Privately printed, No. 48 of 50 copies. First separate edition. 

THE Two HARDYS. 4 pp. N.p. (1927). 

An address by Hardy on July 21, 1927, upon the laying of the 
cornerstone of the new Dorchester Grammar School. Post-dates 
Mrs. Hardy s separate pamphlet, and here only because of the cut 
of Hardy delivering the address, on the title-page. His last public 
appearance. No. 42 of 50 privately printed copies. 

["AT A REHEARSAL OF MARY ROSE/ ] The Plays ofj. M. 
Barrie. Frontispiece. London, 1928. 

The first edition of many Barrie plays is here by virtue of the 
8-line poem by Hardy, under the frontispiece, here first printed. 

["G. M. : A REMINISCENCE/ ] The Nineteenth Century 
and After, February, 1928. London, 1928. 

Hardy s last written English prose (except possibly the preface 

to Winter Words ). First public printing- 
Inserted, a.p.c.s. to Meredith s son, dated Max Gate, July 16, 

1927 : 

". . . As soon as I get through a few more summer engagements, I 
will try to say something about your father, though what I say will, 
I fear, not be of any great value." 

Characteristic in content, and a fine specimen of Hardy s Sy-year- 
old handwriting, firm and unchanged to the end (rf. with 1870 
Desperate Remedies letter to Tinsley) 8 . 

WINTER WORDS in Various Moods and Metres. 

London, 1928. 

OLD MRS. CHUNDLE A Short Story. New York, 1929. 
Unauthorized. 700 copies were done, this one being "out of 



THOMAS HARDY ill 

series." With the forged Max Gate book label, but honestly enough 
purchased at the Hardy sale. 

THE THREE WAYFARERS . . . Illustrated by William H. 
Cotton. 4to. New York and London, 1930. 

Not the 1893 printing (produced at Terry s Theatre, London, 
June 3, 1893, and at the Little Theatre, London, Nov. 21, 1913)5 
but a revision made by Hardy for production June 21, 1926, at 
Keble College, Oxford. 

With the Max Gate label, again forged, but purchased at the 
Hardy sale. No. 225 of 524 copies printed. With this is the first 
English edition, printed for Mrs. Hardy in Dorsetshire in 1935* 
original stiff wrappers, No. 9 of 250 copies, a much better item. 

TAKING THE CURTAIN CALL. The Life and Letters of 
Henry Arthur Jones. New York, 1930. 

Contains, at pp. 312-17, the correspondence between Hardy and 
Jones on the performance of Tess at the Barnes Theatre in 1925. 
"Hardy told my father [Jones] that he had never put an incident 
or character in one of his books that he had not warranty for in real 
life" (P. 



CONCERNING JUDE THE OBSCURE by H. Havelock Ellis. 

London, 1931. 

No. 28 of 185 signed copies. Here is first printed a fine letter from 
Hardy to Ellis, April 29, 1883. 

THE INTRUDER. Fairfield, Maine, 1938. 

The first book edition. No. 3 of 10 copies. The story first ap 
peared in The Dorset County Chronicle, Dec. 25, 1890, and again 
therein Dec. 23, 1937. It also appeared in The Colby Mercury,, 
April, 1938. 

REVENGE is SWEET. i6mo. Waterville, Maine, 1940. 

The first printing in book form of "Destiny in a Blue Cloak," 
originally only in the New York Times, Oct. 4, 1874, and "The 
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Doctor s Legend," originally only in The Independent for Mar, 26, 
1891 . Much more important than the preceding item. 

No. i of 25 copies. 

MAUMBURY RING. i6mo. Waterville, Maine, 1942. 
Written in 1908. No. 19 of 100 copies. 

THE THIEVES WHO COULDN T HELP SNEEZING. i6mo. 

Waterville, Maine, 1942. 

First printed in Father Christmas: Our Little One s Budget, in 
December, 1877, of which the only known copy is the Bodleian. 
No. 52 of 100 copies. 

PROGRAMMES OF THE HARDY PLAYS. 410. V,p., v.d. 

From 1908 through 1924 the Dorchester Debating and Dramatic 
Society gave each year (omitting four years) at Dorchester, with 
usually a following performance in London sponsored by the So 
ciety of Dorset Men in London, and occasionally a performance at 
Weymouth, a play or plays founded on Hardy s works. Unless 
otherwise indicated in the list which follows, the play was adapted 
by A. H. Evans. Details of Hardy s attendance at Dorchester are 
given below. 

The volume is Mr. Justice Udal s collection of nineteen of these 
programmes, as bound together by him, with all covers preserved. 
It contains Udal s armorial bookplate, and is inscribed by Hardy 
with characteristic restraint on the first blank leaf : "An interesting 
souvenir of the Dorchester Debating and Dramatic Society s Per 
formances. Thomas Hardy," 

Inserted also are an a.p.c.s., signed "T. H,/ 7 dated March 2, 
1917 ; a 2-p. a.l.s., dated March 19, 1917, signed "Th. Hardy" (an 
unusual form) with a postscript signed "T. H.," addressed to Udal, 
dealing with Hardy s receipt and return of the programmes, and 
Hardy s addressed superscription to Udal. 

The Udal collection was not quite complete, and stopped at 1922 ; 
in the list below of the complete collection, the additions are in 
parentheses. 
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(1) The Trumpet-Major. (See No. 5 below.) 
(Dorchester, Nov. 18-19, 1908.) 

A pasted-in leaflet (Weymouth, Feb. 8, 1910) states that the 
play springs from "a little sketch" presented the previous year, 
that "Mr. Hardy has taken great personal interest in the work," 
and calls it a "play practically written by Mr. Thomas Hardy." 
This programme is very scarce. The Udal collection contains, in 
lieu of these, a "Souvenir," with foreword dated Nov. 30, con 
taining a long article from the Dorset County Chronicle of Nov. 
26, which indicates a somewhat less participation by Hardy. He 
was unable to be present, on account of a slight illness, but Mrs. 
Hardy attended. 

(2) Far from the Madding Crowd. 
Dorchester, Nov. 17-18, 1909. 
London, Nov. 24, 1909. 
(Weymouth, Feb. 7-8, 1910.) 

Hardy thought this a "neater adaptation" than his own with 
Comyns Carr Later Life, p. 140. He saw a rehearsal. 

(3) The Mellstock Quire (from Under the Greenwood Tree). 
(See No. 8, below.) 

Dorchester, Nov. 16-17, 1910. 
London, Dec. i, 1910. 
(Weymouth, Feb. 9, 191 1.) 

Hardy attended. The carols used, the words and music for 
which appear in the London programme, were selected by him. 

(4) The Three Wayfarers and The Distracted Preacher. 
Dorchester, Nov. 15-16, 1911. 

London, Nov. 27, 1911. 
Weymouth, Dec. 15, 1911, 

Hardy attended. Each programme contains "Mr. Hardy s 
Note on the Story," two paragraphs, signed "T. H." The Lon 
don and Weymouth programmes reproduce scenes from the 
plays, and, in facsimile of Hardy s autograph, the title and two 
bars of "The Hangman s Song." 

(5) The Trumpet-Major. 
Dorchester, Nov. 27-28, 1912. 
London, Dec. 5, 1912. 

Hardy was unable to attend by reason of the first Mrs. Hardy s 
sudden death on the morning of Nov. 27. Laid in the Dorchester 
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Trumpet-Major programme is an a.l.s., i p., referring to that 
performance, signed "T. H.," dated Max Gate, 19:11 .-1912, to 
Edward Clodd. 

The London programme prints the music of the songs. There 
was apparently no Weymouth performance. This version is some 
what altered from No. i. 

(6) The Woodlanders. 
Dorchester, Nov. 19-20, 1913. 
London, Dec. 8, 1913. 
(Weymouth, Jan. 22, 1914.) 

Hardy did not attend. Again the London programme is more 
elaborate, with a drawing of Sherton Abbas, and reproductions 
of scenes from the play. 

(7) Wessex Scenes from "The Dynasts." 
Weymouth, June 22, 1916. 
Dorchester, Dec. 6-7, 1916, 

Hardy did not attend, on account of illness. Barrie did. There 
were five scenes grouped into two acts. 

(8) The Mellstock Quire. 
Dorchester, Jan. 31, 1918. 

Revised from No. 3. Hardy attended, apparently. Udal in 
serted four original photographs of scenes from the play. 

(9) The Return of the Native. 

Dorchester, Nov. 17-18, 1920. (A second copy, autographed by 
Hardy and Mrs. Hardy.) 
London, Jan. 27, 1921. 

Hardy attended. The London programme, again, reproduces 
scenes from the play, as did The Graphic of Nov. 27, 1920. The 
adaptation was by T. H. Tilley. 

(10) (On Mar. 30-31, 1921, the Society produced in Dorchester 
An old-time Rustic Wedding, from Under the Greenwood Tree, 
and four scenes from Far from the Madding Crowd, entitled 
Bathsheba Everdene and her Lovers.} 

( 1 1 ) A Desperate Remedy. 
Dorchester, Nov. 15-17, 1922. 
London, Nov. 21, 1922. 

Adapted by T. H. Tilley. 
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(12) The Famous Tragedy of the Queen of Cornwall; Jan! 
Jan! Jan! ; The Play of Si. George. 

(Dorchester, Nov. 28-30, 1923 ; Udal s copy.) 
(London, Feb. 21, 1924; UdaPs copy.) 

Hardy, who attended, wrote the first two; T. H. Tilley is 
stated to have adapted the third, although a version by Hardy 
was available. The London programme substitutes An Old 
Time Rustic Wedding (see No. 10, above) for the third. 

(13) Tess of the D Urbervilles. 
(Dorchester, Nov. 26-29, 1 9 2 4) 
(Weymouth, Dec. 11, 1924.) 
(London, Sept., 1925.) 
(London, July, August, 1929.) 
(London, Sept., 9-16, 1929.) 

Written by Hardy, theretofore unacted, and so successful that 
it was followed by professional production in London for over 
100 nights. The London company came to Max Gate, and 
played to Hardy in his drawing-room on Dec. 6, 1925. 

( 1 4) The Mayor of Caster bridge. 
(Weymouth, Sept. 20, 1926.) 

Not by the Dorchester Society, but by professionals. The 
dramatization was by John Drinkwater. Hardy attended. 

This collection of programmes and plays comes as close to being 
complete as one can hope for in a busy world. It does not contain the 
programme of an alleged performance of the Hardy-Carr Far from 
the Madding Crowd in Dorchester April 29, 1882, but quaere any 
such performance, since it is not mentioned in Early Life. The only 
others missing, so far as I know, are the Fiske Tess-es, and : 

The Three Wayfarers. Terry s Theatre, London, June 3, 1893; 
Keble College, Oxford, June, 1926. 

Tess. London, Mar. 2, 1897 (one performance, for copyright pur 
pose^ of the version played by Mrs. Fiske) . 

The Famous Tragedy of the Queen of Cornwall. Bournemouth, 
April 25, 1924; Glastonbury Festival, Aug., 1924. 
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FAR FROM THE MADDING CROWD, by Thomas Hardy and 
Comyns Carr. [Dated in ink May 1 1, 1882.] Royal Globe 
Theatre, London. Programme, 4 pp. London, 1882. 

The play opened at The Prince of Wales Theatre, Liverpool, 
Feb. 27, 1882 ; Hardy and his first wife were present. It reached 
London April 29, For more about this play, and the newspaper 
controversy concerning plagiarism therefrom in Pinero s The 
Squire, see Weber, pp. 88-91 . A fragment exists of a version in print. 

Inserted, a.l.s. to Comyns Carr, 2 pp., dated Wimborne, April 2, 
1882, which discusses the possibility of a French production of the 
play. There is no record of any such Parisian or provincial produc 
tion. 

TESS [Mrs. Fiske], New York, Manhattan Theatre, May 
19-24, 1902. New York, 1902. 

Programme for the third week of a revival, with data as to Mrs. 
Fiske s other productions of the play in New York, Mar. 2, 1897, 
Mar. 28, 1898, and April 3, 1899. With a long review by Edith 
Wharton, from the Commercial Advertiser, and an article on 
"Thomas Hardy and Tess/ " with an awful photograph, which 
fortunately I have not seen elsewhere, of Hardy wearing a very 
loud checked tie. 

FAR FROM THE MADDING CROWD Turner Film adapted 
and produced by Larry Trimble. Illustrations. 

The West End Cinema, London, Nov. 16, 1915. 

The first Hardy film, and a very early film production. The illus 
trations show amusingly how cinematographic art has developed 
in the last twenty-five years. The synopsis printed in the programme, 
about 450 words, is by Hardy, appears nowhere else, and so far as 
I know is his only writing of this character. The only copy I have 
seen. The pamphlet was later issued by The Ideal Film Renting 
Co., Ltd., 76-78 Wardour St., London, W. These last may be 
further distinguished in that there appears, under the list of char 
acters, "Released February 28th, 1916." 

The film was projected as early as 1913^5 shown by an inserted 
al.s. from the second Mrs. Hardy (then Miss Dugdale) to the 
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Hardys long-time friend Miss Betty (Rebekah) Owen, Dec. 10, 
1913, which refers to the famous dog "Wessex," to "an extra 
ordinary case of witchcraft in Higher Bockhampton," to a "pirated 
copy of the Milkmaid, which he doesn t have," and other inter 
esting matters. 

THE DYNASTS. Theatre Programme. Pictorial cover by 
C. Hussey. The New Theatre, Oxford, Feb. 10-14, 1920. 

Oxford, 1920. 

In three acts and twenty-eight scenes. Produced by A. E. Drink- 
water, and presented by the Oxford University Dramatic Society. 
Stated to be "abridged from the Epic Drama by Thomas Hardy." 
Hardy was present, this coinciding with Oxford s conferring upon 
him the degree of D. Litt. 

THE PLAY OF ST. GEORGE ... by Thomas Hardy together 
with a modernized version by Roger S. Loomis. 

New York, (1925). 

One thousand copies were done with Hardy s authorization. This 
is the first published edition. Mrs. Hardy privately printed it in 
1921, and it was part of the theatrical performances at Dorchester 
in 1923 and London in 1924. 
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Nathaniel Hawthorne 

CATALOGUE OF THE OFFICERS AND STUDENTS OF Bow- 
DOIN COLLEGE, MAINE, OCTOBER, 1823. 

Brunswick (1823). 

"Nathaniel Hathorne, Salem, Mass." is listed as a junior. The 
list of students, of course, also includes Franklin Pierce as a senior, 
and, in Hawthorne s class, John S. C. Abbot, Longfellow, and 
Horatio Bridge. Presented by William Hale, Hawthorne s class 
mate. 

["THE OCEAN/ ] The Garland Edited by C. A. Gam- 
age. Vol. I, Nos. 1, 2 and 3, June, July and August, 1825. 

Auburn, New York, 1825. 

No further numbers were printed. Hawthorne s first printed con 
tribution anywhere is "The Ocean." This appears in The Salem 
Gazette for Aug. 26, 1825, signed C, W. It is here printed without 
any signature, as if Gamage knew the author, in the August num 
ber, and if "August" means anything on that number, this pre 
cedes rather than follows the Salem paper. There is no indication of 
source, and this is therefore Hawthorne s first printing. The Wal 
lace copy. 

Only three complete sets are known. 

FANSHAWE. A Tale. Boston, 1828. 

The author s first book. 

FANSHAWE [Reviews of] . The Critic Edited by Wil 
liam Legett. Vol. I [all published] , Nov. i , 1828, to May 2, 
1829. The Ladies Magazine, 1828. Conducted by Mrs. 
Sarah J. Hale. New York (1828) and Boston, 1828. 

The amazingly prophetic review of Fanshawe in the first occurs 
in the number for Nov. 22, 1828. It covers practically four col 
umns, beginning as follows : 

"Who wrote this book? Yet what need is there to know the name 

121 
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of the author, in order to pronounce a decision ? Be he whom he may, 
this is not his first attempt, and we hope it will not be his last. The 
mind that produced this little, interesting volume, is capable of 
making rich additions to our native literature ; and it will, or we 
are sadly mistaken. . . ." 

Mrs. Hale likewise makes clear her favorable opinion. Fanskazve 
certainly was not "snuffed out" by unfavorable reviews like another 
first book, Desperate Remedies. 

[THE TOKEN. 1828. Boston, 1828 (1827).] 

Frequently included in Hawthorne collections, on account of 
Wakeman s belief (not shared by Chamberlain or Johnson-Blanck) 
of the authorship of "The Adventures of a Raindrop." The editor s 
manuscript list of authors, formerly in the possession of P. K. 
Foley, shows that this was written by Lydia Maria Francis [Child] . 

A.L.S., i p., to Samuel G. Goodrich, Salem, Dec. 20, 1829. 

The letter is quoted in full below. With it are a copy of Good- 
rich s reply, Jan. 19, 1830, and of Hawthorne s next letter to Good 
rich, May 6, 1830. This was Hawthorne s first letter to a pub 
lisher, and the beginning of his literary connection which he cer 
tainly thought most unpromising. The tale referred to as "founded 
upon the superstitions of this part of the country," and "certainly 
rather wild and grotesque" is, quite clearly, "Alice Doane s Ap 
peal/ 5 which Goodrich did print in the 1835 Token, although per 
haps not in this 1829 form. It is interesting to note that the other 
tales referred to here, and written at this early date, include such 
well-known ones as "The Gentle Boy," "My Kinsman, Major 
Molineux," and "Roger Malvin s Burial." Note also that Haw 
thorne, only four years out of Bowdoin, had written these tales "a 
considerable time" before. 

The letter reads : 

"Dear Sir, 

"I am obliged to you for your willingness to aid me in my affairs, 
though I perceive that you do not anticipate much success. Very 
probably you may be in the right, but I have nevertheless con 
cluded to trouble you with some of the tales. These which I send 
have been completed (except prefixing the titles) a considerable 
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time. There are two or three others, not at present in a condition to 
be sent. If I ever finish them, I suppose they will be about on a par 
with the rest* 

"You will see that one of the stories is founded upon the supersti 
tions of this part of the country. I do not know that such an at 
tempt has hitherto been made, but, as I have thrown away much 
time in listening to such traditions, I could not help trying to put 
them into some shape. The tale is certainly rather wild and gro 
tesque, but the outlines of many not less so might be picked up here 
abouts. 

"Before returning the tales (for such, I suppose, is the most 
probable result) will you have the goodness to write to me, and 
await my answer *? I have some idea that I shall be out of town, and 
it would be inconvenient to have them arrive during my absence. 

"I am &c 

Nath. Hawthorne. 

"P. S. None of the pieces are shorter than the one first sent you. 
If I write any of the length you mention, I will send them to you ; 
but I think I shall close my literary labors with what I have already 
begun." 

[Addressed] 

Paid 

Mr. Samuel G. Goodrich 
Boston 

Mass. 
One of the most significant early Hawthorne letters extant. 

[THE TOKEN. 1830. i6mo. Boston, 1830 (1829). 1 

First appearance of "The Young Provincial/ 3 All the plates are 
present. Mr. Foley attributes this title to Oliver W. B. Peabody, 
Miss Browne agrees that it is not Hawthorne s, but It is included 
in The Old Manse edition of 1904. The correspondence between 
Hawthorne and Goodrich seems conclusive that Hawthorne could 
not have written it. 

["SIGHTS FROM A STEEPLE/ ] ["THE HAUNTED 

QUACK/ ] TheToken. 1831. Boston, 1831 (1830). 

First appearance of "Sights from a Steeple," and "The Haunted 
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Quack." Foley excludes the latter, which enters the canon by virtue 
of an article by Frank B. Sanborn in The New England Magazine 
for Aug., 1898, and is included in The Old Manse edition of 1904. 
("The Fated Marriage" and "The New England Village" have 
also been attributed to Hawthorne, sed quaere.} All the plates are 
present. An example of a signed binding, the words "C. A. Wells, 
Binder, Boston," appearing at the bottom of each cover and also, up 
side-down, at the top. 



THETOKEN. 1832. Boston,l832(l83l). 

First printing of "The Wives of the Dead," "My Kinsman, 
Major Molineux," "Roger Malvin s Burial," and "The Gentle 
Boy." (Browne also lists "My Wife s Novel," Foley says no. This 
was proved to be Edward Everett s by a letter from George E. 
Woodberry in The Nation, Oct. 9, 1902, P. K. Foley s clipping of 
which is laid in,) Fine copy, with all the plates. Again a stamped 
binding, the name being "Cobrecht." 

THETOKEN. 1833. Boston, 1833 (1832). 

First printing of "The Seven Vagabonds," "Sir William Pep- 
perell," and "The Canterbury Pilgrims." With all plates. 

THE NEW ENGLAND MAGAZINE. Fifteen Numbers. 

Boston, 1832-5. 

A complete collection in original state of Hawthorne s 18 con 
tributions to The New England Magazine? including some of his 
famous pieces gathered in Twice-Told Tales of 1837, and used by 
him as a quarry all his life (see below). All wrappers are present. 
No one hitherto has been able to make a complete collection of the 
magazine publications of these famous tales, in original state, one 
reason being that Vols. VIII and IX (the last two), containing 15 
Hawthorne contributions, are decently scarce, being missing from 
most bound sets. I indicate below the volume where the Hawthorne 
material was first printed. The set comprises : 

June, 1832, "Hints to Young Ambition." Old Manse ed., 1904. 
There is real doubt as to Hawthorne s authorship ; Foley says 
no (his list of Hawthorne contributions is laid in). 
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Nov., 1834, "The Story-Teller, No. I" Mosses ("Passages from a 
Relinquished Work") 

Dec., 1834, "The Story-Teller, No. II" Twice-Told Tales ("Mr. 
Higginbotham s Catastrophe") 

Jan., 1835, "The Gray Champion" Twice-Told Tales 

Feb., 1835, "My Visit to Niagara" The Dolliver Romance 

"Old News" The Snow-Image ("The Colonial Newspaper") 

Mar., 1835, "Old News" The Snow-Image ("The Old French 

War") 
Apr., 1835, "Young Goodman Brown" Mosses 

May, 1835, "Wakefield" Twice-Told Tales 

"Old News" The Snow-Image ("The Old Tory") 

June, 1835, " The Ambitious Guest" Twice-Told Tales, 1842 ed. 
"Graves and Goblins" The Dolliver Romance 
"A Rill from the Town Pump" Twice-Told Tales 

July, 1835, "The Old Maid in the Winding-Sheet" Twice-Told 

Tales, 1842 ed. 
Aug., 1835, "The Vision of the Fountain" Twice-Told Tales 

Nov., 1835, "The Devil in Manuscript" The Snow-Image 

"Sketches from Memory" The Dolliver Romance 
Dec., 1835, "Sketches from Memory" The Dolliver Romance 

THE TOKEN. 1835. Boston, 1835 (1834). 

First of "The Haunted Mind," "Alice Doane s Appeal," and 
"The Mermaid: A Reverie" (in the 1837 Twice-Told Tales under 
the title "The Village Uncle"). One of the harder Tokens to find. 
"Alice Doane s Appeal" was not acknowledged in Hawthorne s life 
time and first appears as his in George P. Lathrop s Tales, Sketches 
and Other Poems in 1883. 

["LITTLE ANNIE S RAMBLE/ ] Youth s Keepsake. 1835. 
l6mo, original yellow boards, leather back, g.e. 

Boston, 1835(1834). 

First printing of "Little Annie s Ramble" and of Whittier s 
"The Harvest Moon." The plates have original tissues. 
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THE AMERICAN MAGAZINE OF USEFUL AND ENTERTAIN 
ING KNOWLEDGE. Vol. I, 1834-5; Vol. II, Sept., 1835- 
Aug., 1836; Vol. Ill, 1836-7. 4to, 3Vols. 

Boston, 1835-6-7. 

The first issue, with Boston Bewick Company imprint, Haw 
thorne edited anonymously (with the assistance of his sister Eliza 
beth) the last six numbers of Vol. II, viz., March-August, 1836, 
(See pp. 312 and 520.) His known contributions were all unsigned, 
and all but three were never reprinted (and small wonder), the 
total being ( so far as we know today, 1941 ) : 

p. 270, "An Ontario Steamboat" 

p. 314, "The Preservation of the Dead" 

p. 317, "The Boston Tea-Party" 

p. 327, -Bells" 

P-339&gt; "April Fools" 

p. 366, "The Tower of Babel" 

p. 385, "The Nature of Sleep" 

P- 395&gt; "The Duston Family" 

It is usually stated, also, that Hawthorne wrote the article "Alex 
ander Hamilton," at p. 354. The following a.l.s., unaddressed but to 
his sister Elizabeth, however, dated Boston, March 17, 1836, and 
laid in, disproves this : 

"Send up your life of Hamilton forthwith. I must have it to 
morrow, as the engraving is to form the vignette of the May num 
ber. If not finished, send what you have written. Also, any other 
selections, or concoctions." 

Early letters of Hawthorne, particularly concerning his writ 
ing or editorial work, are uncommon. The "vignette" duly appears 
in the May number. 

With this also, The Cornhill Booklet for April, 1901, contain 
ing a reprint of "April Fools," "The Escape of the Dustons," and 
"Companion Voyages" ("An Ontario Steamboat"). I know of no 
other reprinting of the last; the first two were included in H. A. 
Page s (A. H. Japp) Memoir of Nathaniel Hazvthorne, London, 
1872, also in this collection. 
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THE TOKEN. 1836. Boston, 1836 (1835). 

First printing of "The Wedding Knell," "The May-Pole of 
Merry Mount," and the famous "The Minister s Black Veil." With 
all the plates. 

THE AMERICAN MONTHLY MAGAZINE. May, 1836; July, 
1837 ; Jan. and Mar., 1838. Four numbers. 

New York, 1836-38. 

A complete collection (except Feb., 1836, containing "Old Ti- 
conderoga," collected in Snow-Image) of Hawthorne s contribu 
tions to this magazine, viz.: (in order) "A Visit to the Clerk of the 
Weather/ 5 unsigned and not printed elsewhere ; "Fragments from 
the Journal of a Solitary Man," unsigned; "Thomas Green Fes 
senden," signed; and "The Three-fold Destiny," by Ashley Allen 
Royce, a little-used early pseudonym. I suspect that no other col 
lection exists in original state. 

The number for March, 1838, also contains a long unsigned re 
view of Twice-Told Tales which, according to Miss Browne, was 
written by Charles Fenno Hoffman. 

With these is an a.l.s., l p., Salem, April 12, 1838, to Mrs. Lydia 
T. Fessenden, the widow of Thomas Green Fessenden, with a fine 
signature, "your affectionate Friend" : 

"When I last saw you, you observed that you expected to give up 
house-keeping in May. It would be a great grief to me not to have 
an opportunity of paying you one more visit in your own house ; so I 
hope you will give me timely notice before you migrate to any other 
part of the Globe. I do not think that I shall be in Boston in less 
than three weeks, unless your intended removal should induce me 
to come sooner. My engagements here are very pressing. 

"I have almost entirely given up the idea of going to Washington. 
What a pity that I did not hearken to your good counsel, and spend 
the winter in Boston ! It has been a winter of much anxiety and of 
very little pleasure or profit. I intend to pass the summer some 
where in the country. 

"I have no news to tell you, except that my mother and sister 
Louise are both unwell. They send their love to you or doubtless 
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they would have sent it if they had known that I was going to 



write." 



This is the period of Hawthorne s life of which least is known, and 
letters just at this date are uncommon. 

"THE OCEAN/ The Words from the Boston Spectator. 
The Music Composed by Edward L. White. Two leaves, 
l $H x 10. Philadelphia, 1836. 

The first separate edition. Wakeman s was the first copy dis 
covered, and not more than four are known. 

THE TOKEN. 1837. Boston, 1837 (1836). 

For some unknown reason, this is the hardest to get of the late 
Tokens. It first prints eight Hawthorne contributions, "David 
Swan" and the last two being without indications of authorship. 
The titles are: "Monsieur du Miroir," "Mrs. Bullfrog," "Sunday 
at Home," "The Man of Adamant, an Apologue," "David Swan, 
a Fantasy," "The Great Carbuncle, a Mystery of the White Moun 
tains," "Fancy s Show Box, a Morality," and "The Prophetic Pic 
tures" a total of 1 10 pages. Of course the partial anonymity is be 
cause Goodrich could not afford to let his customers know that so 
much of his profitable annual was being done by one man. 

Also contains Holmes "Roman Aqueduct," which appeared in 
Poems, 1836, probably later than this printing. 

PETER PARLEY S UNIVERSAL HISTORY. On the Basis of 
Geography. Engraved title-pages and illustrations. 2 
Vols. Boston, 1837. 

KNICKERBOCKER MAGAZINE. Jan., Mar., and Sept., 1837. 
Three Numbers. New York, 1837, 

These numbers contain all of Hawthorne s contributions to this 
magazine, in order, "The Fountain of Youth" (later title, "Dr. 
Heidegger s Experiment"), "A Bell s Biography/ "Edward Fane s 
Rosebud." 
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TWICE-TOLD TALES. With the 2 initial and 8 terminal 
leaves of ads. Boston, 1837. 

The front and rear fly-leaves carry in pencil the name and date, 
1837 (the book was published March 6), of the original owner in 
whose family it remained for 94 years until I acquired it in 1931. 
The leaves are 7^ in. tall ; some copies are taller and some shorter. 
(So far as I know, the alleged 2nd issue of this book does not exist ; 
if it does exist, this is the first issue, with wrong page reference in 
the Table of Contents.) 

Inserted, the following a.l.s. in pencil ("Nathl Hawthorne"), to 
an unknown correspondent, a fellow-student at Bowdoin, dated 
May 15, 1839: 

". . . If you will do me the kindness to call at Miss Livermore s 
No. 8 Somerset Place, I will, if at home, deliver you the said Tales. 
Should you not find me, I will call at your office with them. Thus in 
one way or other, I shall have the pleasure of your personal ac 
quaintance, to which I may almost advance a claim as we were two 
or three years contemporaries at Brunswick." 

THE TOKEN. 1838. Boston, 1838 (1837). 

First printing of "Peter Goldthwait s Treasurer," "The Shaker 
Bridal," "Sylph Etherege," "Endicott and the Red Cross," and 
"Night Sketches Beneath an Umbrella," the last three having no 
indication who wrote them. Large paper copy. Again Goodrich 
thinks it wise to conceal authorship. 

UNITED STATES MAGAZINE AND DEMOCRATIC REVIEW. 
Nine numbers in 1837-40, as listed below. 

New York, 1837-40. 

These are the first printings anywhere of the tales afterwards 
gathered as Vol. II of the Twice-Told Tales of 1842. 

Vol. I, No. i, Oct., 1837 "The Toll-Gatherer s Day" 

Vol. I, No. 2, Jan., 1838 "Footprints on the Sea-shore" 

Vol. I, No. 3, Feb., 1838 "Snow-Flakes" 

Vol. II, No. 6, May, 1838 "Tales of the Province House" ; No. 

I, "Howe s Masquerade" 
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VoL II, No. 8, July, 1838 "Tales of the Province House" ; No, 

II, "Edward Randolph s Portrait" 

Vol. Ill, No. 9, Sept., 1838 "Chippings with a Chisel" ; "Politi 
cal Portraits . . . No. 8, Jonathan 
Olley" 

VoL III, No. 12, Dec., 1838 "Tales of the Province House" ; No. 

III, "Lady Eleanora s Mantle" 
VoL V, No. 13, Jan., 1839 "Tales of the Province House" ; No. 

IV, "Old Esther Dudley" 
VoL VII, No. 27, Mar., 1840 "John Inglefield s Thanksgiving" 

A complete collection of Hawthorne s writings for this magazine 
during this period. No attempt is made to list first printings of other 
authors here contained, such as Bryant s "Truth crushed to earth," 
etc. 

["FOOTPRINTS ON THE SEA-SHORE."] The Western Mes 
senger. Vols. 5 and 6. (Title-page and index for Vols* IV 
and V.) Conducted by James Freeman Clarke. 

Louisville, 1838 (1839). 

First printing, in the number for July, 1838 (Vol. V, p. 248), of 
Hawthorne s "Footprints on the Sea-shore." 

Clarke, through his New England association, was able to com 
mand considerable talent for this religious monthly. These vol 
umes contain an early printing of Bryant s "The Battlefield," with 
its famous "Truth, crushed to earth shall rise again" quatrain 
(Nov., 1838, Vol. VI, p. 48 not first), and first printings of 
Holmes "The Parting Word" (May, 1838, Vol. V, p. 78), and 
Emerson s "Each in All" and "To the Humble-Bee" (Feb., 1839, 
VoL VI, pp. 229, 239). 

THE GENTLE BOY. A Thrice-Told Tale. With an origi 
nal illustration. 4to. Boston, 1839. 

Just why there is all this pother about a first separate edition 
(preceded by The Token, 1832, and Twice-Told Tales, 1837), it is 
hard to understand. This is one of the four copies which were found 
preserved in mint condition in Washington in 1927, being, remain 
ing "stock" of Miss Elizabeth Peabody. The plate is in the first 
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state, with initials and date measuring 14^4 mm., and with no 
added line in the foreground on each side. As in many copies, there 
is an ink correction in the preface. I cannot tell who made it. This 
was published in the week of Jan. 5, 1839 (Boston Evening Tran 
script) . 

Inserted, the following a.l.s., 1 p., signed "Your friend (in 
haste)" to Miss Catherine C. Ainsworth of Boston, the original of 
"Phoebe," dated Salem, April 12, 1838. 

"I owe you a postscript, but I have nothing in the world to pay it 
with. / am tired to death of pen, ink and paper, and would never 
touch either of the three again, if I were not a scribbler by profes 
sion. If I recollect right, you have relinquished your claim to a 
story for your own exclusive reading. I thank you for your gener 
osity from the bottom of my heart though I believe it was con 
strained rather than voluntary. 

"Is Miss Augusta still a wanderer in foreign parts ? not that I 
feel any interest in the question ; only I think it time that the poor 
young lady should be restored to her friends. I have heard recently 
the interesting intelligence that I am engaged to two ladies in this 
city. It was my first knowledge of the fact. I do trust that I shall not 
get married without my own privity and consent. 

"Excuse this nonsense, and answer it with some of your wisdom. 

"(Do not leave 

Boston without 
letting me know.)" 

This letter is addressed on the back, by Hawthorne, to Mrs. Lydia 
Fessenden, with whom Miss Ainsworth lived. 

Also inserted, the following gossipy letter from the minor au 
thoress, Mrs. Caroline H. Dall, to Mr. Niles of Roberts Bros., 
dated Jan. 24, 1894: 

"Did you observe in the Transcript a notice of E. P. P. s engage 
ment to Hawthorne & the statement that Bertha in the Lane was 
written on acct of it? The whole article was the greatest nonsense. 
E. P. P. s lane was her shop in West St. Sophia never knew of her 
sister s engagement to N. H. but Hawthorne lived in terror lest E. 
P. P. shd tell her. Many an hour of bitter weeping has she passed 
in my house, because of his insulting letters about it after he was 
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married ! E. B. B. never heard of her, but the Poem, circulated in 
Ms. was thought to have a certain fitness. 

"It was a very unhappy thing for N. H. that he married Sophia. 
It would have been worse had he married Elizabeth she was old 
enough to have been his mother. . . . N. H. never allowed his wife 
to receive the mail. He opened & read all of E s letters and destroyed 
what he chose ! I have seen his own acknowledgment in writing of 
this in reply to E. P. P. s reproaches or I could not have believed it." 

The article in the Transcript merely states that Mrs. Browning s 
"Bertha in the Lane" was supposed to have as its subject the story 
of Hawthorne s romance. 



LILY S QUEST."] The Picturesque Pocket Com 
panion., and Visitor s Guide, through Mount Auburn, illus 
trated with upwards of sixty engravings on wood. i6mo. 
First book printing of "The Lily s Quest." Boston, 1839. 



S MASQUERADE/ 3 ] Boston Book. 

Boston, 1841 (1840). 

First book printing of "Howe s Masquerade," as of Longfellow s 
"Wreck of the Hesperus" and a prose article. 

GRANDFATHER S CHAIR. A History for Youth. i6mo. 

Boston, 1841. 

Probably as fine a copy of this read-to-death juvenile as can be 
procured. 

FAMOUS OLD PEOPLE. Being the Second Epoch of Grand 
father s Chair. i6mo. Boston, 1841. 

The numbering on p. 36 is in the first state before the "3" dropped 
down. 

LIBERTY TREE. With the Last Words of Grandfather s 

Chair. i6mo. Boston, 1841. 

Inscribed by Hawthorne : "From Grandfather to his venerable 
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Friend, Professor Longfellow." Under this is an inscription of 
1941 from the poet s granddaughter, Mary King Longfellow, to 
Manning Hawthorne, from whom I acquired it an unusually di 
rect chain of title. 

Craigie House houses the presentation Grandfather s Chair, in 
which the inscription is : "Longfellow from Grandfather himself," 
and also the presented Famous Old People. 

SAME. Boston, 1841. 

The first issue, in the correct stamped binding, and without the 
changes made in the text on pp. 24, 30, 34, 41, and 67. (Note laid 
in.) 

SAME. Boston, 1841. 

A. Edward Newton s copy of the second issue, with his bookplate. 
It is the text of the first issue, and not of the second, which persists 
in later printings, which made me doubtful of the accepted priority, 
and determined to have both. 

["A VIRTUOSO S COLLECTION."] The Boston Miscellany 
of Literature and Fashion. Vol. I, No. 5, May, 1842. 

Boston, 1842. 

First printing of "A Virtuoso s Collection," Hawthorne s only 
contribution to this magazine. In the letter in which, on March 28, 
he sent the tale* to Nathan Hale, Jr., the editor, Hawthorne char 
acterized it as "very absurd to be sure; but perhaps somewhat 
amusing." 

[PoE, E. A.] Graham s Lady s and Gentleman s Maga 
zine, May, 1842. Philadelphia, 1842. 

Contains Foe s famous review of Twice-Told Tales, superseding 
his "f ew hurried words" in the April number. Also the first print 
ing of Foe s "Masque of the Red Death." 
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BIOGRAPHICAL STORIES FOR CHILDREN. i6mo, 

Boston, 1842. 

This is one of the unprocurables, being far scarcer than the ju 
veniles of 1841. It took me five years to find a copy ; Chamberlain s 
brought almost twice as much as his Scarlet Letter ; Wakeman had 
none. True Stories of 185* is little more than a reprint of this. 

The only presentation copy known, the inscription, "with the 
respects of the Author," being on the front end-paper. The presentee 
has scratched out his name, and ordinarily available means do not 
disclose it. To the eye of faith it might be "Edgar A. Poe," but there 
is more hope than charity in such a claim. With the Frank B. Bemis 
bookplate (Sydney L. Smith). 

TWICE-TOLD TALES. 2Vols. Boston, 1842. 

Not common in this decorated binding of heavy gilt ornamental 
design on spine. First edition in book form of all the matter in Vol. 
II; "A Toll-Gatherer s Day" in Vol. I also did not appear in the 
1837 edition. 

GRANDFATHER S CHAIR, etc. LIBERTY TREE, etc. FAMOUS 
OLD PEOPLE, etc. 3Vols., i6mo. Boston, 1842. 

The second editions, each inscribed with the name and date 
(1844) of the original Essex county owner. 

[THE CELESTIAL RAILROAD.] The Democratic Review., 
May, 1 843 . New York, 1 843 . 

Of course, its first printing. 

THE CELESTIAL RAIL-ROAD. 241110. Boston, 1843. 

As bearing on the relative priority of the Wilder and Fish im 
prints, it should be noted that neither printer appears in the Boston 
directory for 1843 (published in May), that Wilder alone appears 
in 1844, and that both Wilder and Fish appear in 1845. The Fish 
imprint is far rarer. The pamphlet was a piracy, published in Octo 
ber, 1843, and Hawthorne was much incensed thereat (letter, Sophia 
Hawthorne to Louisa Hawthorne, sold in Manning Collection). 
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A VISIT TO THE CELESTIAL CITY. i6mo, old marbled 
boards and half -leather. Philadelphia ( 1 844) . 

As unauthorized as the Fish and Wilder printings. With four 
lithographs, two of which are interesting as early reproductions of 
American locomotives. A passage about Beelzebub in the original 
was here suppressed. 

["THE OLD APPLE-DEALER/ ] ["THE ANTIQUE RING/ ] 

Sargent s New Monthly Magazine of Literature Vol. I. 

New York, 1843. 

First printing of "The Old Apple-Dealer" (p. 21), collected in 
Mosses in 1846, and "The Antique Ring" (p. 80), not reprinted in 
Hawthorne s lifetime, but collected in The Dolliver Romance of 
1876. This also prints for the first time 3 poems by Holmes (pp. 17, 
75, 104), which he never collected, and cannot be elsewhere found 
until 1940. 

This magazine is so scarce that Ives never heard of it, and it was 
not in Chamberlain or Wakeman. 

THE DEMOCRATIC REVIEW. Fifteen Numbers. 

New York, 1843-5. 

Except for "The Papers of a Dartmoor Prisoner," with which 
Hawthorne s connection is now proved of the slightest, and which I 
have therefore bound together elsewhere, this is a complete collec 
tion of Hawthorne s contributions to this magazine at this period, in 
original state. Such a collection, also including all the plates, is now 
practically impossible to duplicate. The Celestial Railroad is in 
cluded. 

Vol. XII, No. 56, Feb., 1843, "The New Adam and Eve," p. 146. 
(Also Lowell s "A Parable.") 

No. 57, Mar., 1843, "Egotism, or the Bosom Serpent," p. 255. 
(Also Whittier s "The Ballad of Cassandra Southwick.") 

No. 58, Apr., 1843, "The Procession of Life," p. 360. 

No. 59, May, 1843, "The Celestial Railroad," p. 515. (Also 
Whittier s "The Human Sacrifice.") 
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No. 60, June, 1843, "Buds an d Bird- Voices," p. 604. 



Vol. XIII, No. 61, July, 1843, "The Two Widows," p. 85. 

No. 62, Aug., 1843, "Roger Malvin s Burial," p. 186. Here 
merely to complete the set ; it had previously appeared in The 
Token, 1832. (Also Lowell s "Prometheus" and Whittier s 
"Hampton Beach.") 

No. 66, Dec., 1843, "Fire-Worship," p. 672. 

Vol. XIV, No. 67, Jan., 1844. "The Christmas Banquet," p. 78. 
James T. Fields 1 copy, with his initials on the front wrap 
per. (Also Whittier s "Channing.") 

No. 69, Mar., 1844, "The Intelligence Office," p. 269. 
No. 72, June, 1844, "The Artist of the Beautiful," p. 605. 

Vol. XV, No. 73, July, 1844, "A Select Party," p. 33. The Fron 
tispiece is of Cooper. (Also Elizabeth Barrett s "A Drama 
of Exile.") 

No. 77, Nov., 1844, "A Book of Autographs," p. 454. (Also 10 
pp. of Poe s "Marginalia.") 

No. 78, Dec., 1844, "Writings of Aubepine," "Rappaccini s 
Daughter," p. 545. Further "Marginalia" by Poe, 14 pp. 

Vol. XVI, No. 82, Apr., 1845, &lt;ep s Correspondence," p. 337. (Also 
an anonymous g-p. eulogistic article on Hawthorne.) 

["BROWNE S WOODEN IMAGE."] Godcy s Magazine and 
Ladies Book, July, 1844. New York, 1844. 

First printing of "Drowne s Wooden Image," Hawthorne s only 
contribution to this periodical. 

["A GOOD MAN S WISH."] The Child s Friend. Designed 
for Families and Sunday Schools, Edited by Eliza L. Fol- 
len. Vol. I. Boston, 1844. 

According to P. K. Foley, the publication stopped with this vol 
ume (Wakeman 289). Either he (P. K. was unusually accurate) or 
Mott is in error; see Mott, p. 492. In the February, 1844, number 
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(No. 5), at p. 151, appears Hawthorne s "A Good Man s Miracle," 
describing the origin of Sunday Schools, not elsewhere printed. 
Wakeman claimed, as usual, that his was the only copy known, but 
sets must occur in libraries (c/. Mott) and all I can claim is that 
there is only one other copy located in any collector s hand viz., 
Wakeman s. 

JOURNAL OF AN AFRICAN CRUISER. By an Officer of the 
U. S. Navy. Edited by Nathaniel Hawthorne. 

New York, 1845. 

Not common in wrappers. No. 1 of Wiley and Putnam s Library 
of American books. Hawthorne s editorship is disclosed on cover 
and title-page, the "officer of the U. S. Navy" who wrote it having 
been his college classmate and lifetime friend, Horatio Bridge, Jr. 

Presented by Bridge to his classmate Henry Wadsworth Long 
fellow, with this inscription on the half-title : "Professor H. W. 
Longfellow, from his friend and classmate The Journalist/ 3 in a 
handwriting singularly like, but not, Hawthorne s. 

As would be expected from the provenance, in correct biblio 
graphical state, with 4-line copyright notice, and the names of both 
printer and stereotyper on the reverse of the title, with two leaves 
of advertisement at the end, followed by 12 numbered leaves an 
nouncing (on p. xi) this book and two others as "Just Ready," fol 
lowed by 7 unnumbered leaves. The back cover lists only the three 
"just ready" books of this series. 

Also, in original wrappers, the number of the Democratic Review 
for May, 1845 (Vol. XVI, No. 83), containing the preface and "a 
few pages 3 of the book "by courtesy of the publishers, Messrs. 
Wiley & Putnam, who are about to include the work in the Ameri 
can series of their new Library," certainly its first printing, the book 
not having been published till about May 7. This last item was ap 
parently not known to Chamberlain or Wakeman. 

SAME. New York, 1845. 

Scarce in cloth. As issued by the publishers, bound with "Scenes 
in Europe." In correct bibliographical state. 
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[PAPERS OF AN OLD DARTMOUTH PRISONER.] "Edited by 
Nathaniel Hawthorne." The Democratic Review, Jan., 
Feb., Mar., May, June, Aug., and Sept., 1846. Seven num 
bers. New York, 1846. 

Not printed elsewhere until 1926, when a MS of four omitted 
chapters (following Ch. 5 of the original) was discovered, and the 
whole reprinted under the title "The Yarn of a Yankee Privateer/ 
This book, accompanying these original pages, contains a "post 
script," showing that the real author was Benjamin Frederick 
Browne, of Salem, Unfortunately, it is stated that "The manuscript 
owes nothing whatever to the accomplishments of the editor except 
some slight use of the pruning knife/ 

MOSSES FROM AN OLD MANSE. 2 Vols. New York, 1846. 

Both volumes are the correct first issue, with the correct printer 
(Craighead) and the stereotyper on the reverse of the title, the ad 
vertisements on the rear covers stopping with this book, the reverse 
of each terminal leaf blank, and three commas in the first line of 
print on the front cover. Nearly all copies have one or the other of 
the title-page reverses incorrect; and most wrappered copies have 
incorrect advertisements on one or both of the back wrappers. 

Presentation copy, the inscription, on the front cover of Vol. I, 
reading : "David Roberts, Esq. from the Author." The second vol 
ume carries the signature on the title of R. G. Channing, doubtless 
Roberts presentee. Roberts was Hawthorne s closest Salem friend 
during this period, later Mayor of Salem and State Assemblyman. 

(American Antiquarian Society has a wrappered copy of Part II 
only of Mosses, in which the ads on the back cover list only 10 
books, followed by 5 "In Immediate Preparation/ the last two of 
which are "A new volume, by Nathaniel Hawthorne" and Simms 
"The Wigwam and the Cabin, Second Part." The verso of the 
title-page lists Craighead and Smith.) 

SAME. 2 Vols. London, 1846. 

First English edition. The American sheets throughout, even to 
the half-titles, but each volume containing a cancel title-page. 
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["MAIN STREET/ ] Aesthetic Papers. Edited by Eliza 
beth Peabody. Boston, 1849. 
Very scarce in original state (a remainder in sheets survives). 
Contains the first printing of Hawthorne s "Main Street." Miss 
Peabody, of course, was his sister-in-law. Erased from the front 
cover, but faintly legible, appears "Mr. John S. Dwight, from his 
friend the Editor." Dwight was a contributor, and has liberally cor 
rected his contribution. A long 4-p. a.l.s. of Miss Peabody to "Miss 
Lowell" is laid in. The book also contains Emerson s "War" (not 
elsewhere published) and Thoreau s "Resistance to Civil Govern 
ment," which doubtless coincided with Miss Peabody s ideas of 
what "aesthetic papers" ought to be. 

["BROWNE S WOODEN IMAGE/ ] The Boston Book. Be 
ing Specimens of Metropolitan Literature. 

Boston, 1850 (1849). 

First book printing of Hawthorne s "Drowne s Wooden Image/ 
also of Holmes, Longfellow and Whittier material. On the front 
fly-leaf Hawthorne has written this inscription: "Miss Ann S. L. 
Dillingham. A Christmas Present. 1849." The or ^J presentation 
copy (Wakeman s) known of this book. 

THE SCARLET LETTER. A Romance. With 4 pp. of ad 
vertisements, dated March i, 1850. Boston, 1850. 

All the distinguishing points of the first edition are present. 

At page 3 of this book Hawthorne writes : 

"In my native town of Salem, at the head of what . . . was a 
bustling wharf , but which now . . . exhibits few or no symptoms 
of commercial life ; except perhaps, a bark or brig . . . discharging 
hides ; or ... a Nova Scotia schooner, pitching out her cargo of 
firewood " 

About 1925, when I started collecting, and searched for some 
thing of association interest for this book, I acquired the enclosed 
customs and landing receipt, signed by Hawthorne as surveyor, of 
the- 

"Sch.[ooner] Linus," from "Digby, N.S." whose cargo is 
"Twenty three Cords Wood." 
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This was excellent, but, still searching, NINE YEARS LATER, 
in 1934, 1 acquired a like Hawthorne- signed receipt , for the 

"Br. [iff] Granite," whose cargo was : 

"Fourteen thousand Ox Horns ; Fifteen hundred Web S. Hides; 
One Hundred Dry Lining Hides; Fourteen Hundred Dry Hides; 
Thirteen Bales Hide Cuttings ; Two Bales Dry S. Hide cuttings." 

It will be observed, from p. 5, that any congestion of shipping 
came "usually from Africa or South America," and that the Br [ig] 
Granite, appropriately enough, is from "R. Grande," z.., the 
Argentine. 

On putting these two together, I got the thrill that comes only to 
a collector who seeks that he may find. The date of the receipt for 
the Nova Scotia schooner with its firewood was May 30, 1848 ; that 
of the South American brig with hides, June 2, 1848, 

Could there possibly be another such coincidence *? Can there be 
any doubt, from these two dates, that these two items in the sum 
mer of 1848 are the actual source (and the signed source) of this 
passage in the 1850 book? 

SAME. Second Edition. With 4 pp. of advertisements 
dated Oct. i, 1849, an&lt; ^ tlle 2-p. "Preface to the Second 
Edition/ Boston, 1850. 

The second edition, almost as scarce as the first. Inserted, a re 
ceipt, dated 1847, to the Collector of Customs of Salem and Beverly, 
for $193.64 for repairing the Salem warehouse, endorsed " Correct. 
NathL Hawthorne, Surveyor." With this also is the Atlantic 
Monthly for April, 1886, containing Julian Hawthorne s article on 
"Problems of The Scarlet Letter." With this also is the first Eng 
lish edition, 1851, with a large A at the base of the spine instead of 
a publisher s imprint. 

["THE SNOW-IMAGE."] The Memorial. Written by the 
Friends of the late Mrs. Osgood, and Edited by Mary E. 
Hewitt. With illustrations. Two copies. 

New York, 1851 (1850), and London, 1865. 
It was copyrighted in 1850, the printed title bears the date 1851, 



NATHANIEL HAWTHORNE 141 

and the engraved title 1851 also (this, being an insert, is 1852 in 
later issues). First printing of "The Snow-Image." With this, the 
first English separate of the tale, 1865, with Locker-Lampson s 
bookplate. 

TRUE STORIES FROM HISTORY AND BIOGRAPHY. 4 pp. of 
advertisements at end. Boston, 1851 ( 1850) . 

The first issue, with 335 pp., and the imprint of Bolles and 
Houghton. A presentation copy from the printer. The date "Dec. 
1850" is written in pencil on the title. 

TWICE-TOLD TALES. A new edition. Portrait of Haw 
thorne. 2 Vols. 4 pp. of advertisements in Vol. I. 

Boston, 1851. 

The re-issue of the 1842 edition, with portrait and a new preface. 
The portrait, which is the first portrait of Hawthorne in any of 
his works, is in the first state, without inscription, and the adver 
tisements are dated October, 1850, one month earlier than the 
Wakeman copy. 

[THE HOUSE OF THE SEVEN GABLES.] The Literary 
World, Mar. 29, 185 1 . 410. New York, 1 85 1 . 

The first page and a half of this publication contain the first 
printing anywhere of any part of the book, being the passage at pp. 
15-20, described herein as "The Founder of the House of the 
Seven Gables, a passage from Hawthorne s Forthcoming Ro 
mance." 

Chief Justice Shaw s copy, with his pencilled autograph on the 
first page. 

THE HOUSE OF THE SEVEN GABLES. A Romance. 

Boston, 1851. 

Inscribed on the title-page : "P. G. Quinby s From Mrs. Haw 
thorne West Newton 1851," in the recipient s hand. It is interest 
ing to note that the book never had any inserted advertisements. 
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SAME. With 4 pp. of advertisements dated March, 1851. 

Boston, 1851. 

With the correct advertisements. The book was published about 
April i, 1851. Inserted, the following surprising autograph letter 
signed by Hawthorne, i-p., 4to, dated April 12, 1851 : 

"I ought to have answered your note some days ago ; but to tell 
the truth, having a particular repugnance to the use of pen and ink, 
I generally indulge myself with a delay of a week or so, in regard to 
all correspondence that does not absolutely require immediate at 
tention. In the case of autographs, however, this course is somewhat 
dangerous; as the ephemeral nature of literary reputation may 
render the signature worthless before it comes to hand." 

SAME. 2 leaves of terminal ads. London, 1851. 

First English edition. Enclosed, a.Ls., 2 pp., June 5, 1888, of 
Hawthorne s son-in-law and biographer, G. P. Lathrop, in answer 
to a question as to the original of "The Minister s Black Veil" : 

"... I don t believe there was any original/ any more than there 
was for the House of the Seven Gables. Notwithstanding Haw 
thorne s positive statement that he had no particular house in 
mind, people insist on making pilgrimages in troops to a house in 
Salem, which is asserted to be the original of Seven Gables. Such 
assertions and such inquiries are, permit me to say, in my opinion 
as they were in Hawthorne s bosh," 

A WONDER-BOOK for Girls and Boys. Two copies. 

Boston, 1852 (1851), and London, 1852. 
Actually published in November, 1851. In the first binding, with 
the gilt decorations covering only the top quarter of the spine, and 
with no advertisements. With this is a copy, g.e., of the first Eng 
lish edition. 

THE SNOW-IMAGE, and Other Twice-Told Tales. 4 pp. of 
ads dated Jan., 1852. Boston, 1852 (1851). 

Published in December, 1851. The famous "The Great Stone 
Face" first appears here in a book. The first leaf of advertisements 
carries a Salem bookshop ticket and the signature of Hawthorne s 
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cousin, R. C. Manning (Richard Clarke Manning, son of Robert 
Manning, Hawthorne s uncle). 

T.HE CANTERBURY PILGRIMS, and other Thrice-Told 
Tales. 32mo, original cloth, 8 pp. of advertisements. 

London, Knight & Son, n.d. (after 1851 ) . 
This little pirated volume, containing four of the Twice-Told 
Tales, has no first edition interest, but is apparently hitherto un- 
described. 

["FEATHERTOP. A Moralized Legend/ ] International 
Magazine, Feb., Mar., 1852. 2 Vols. New York, 1852. 

Collected in the "new edition" of Mosses from an Old Manse in 
1854. 

THE BLITHEDALE ROMANCE. 2 Vols. London, 1852. 

The first English edition, without advertisements. This was pub 
lished on July l, and precedes the American publication on July 14. 

SAME. Original sheets. Boston, 1852. 

An enclosed slip in pencil, in P. K. Foley s hand, reads : "Blithe- 
dale Romance. First copy printed of first edition reserved by the 
printer as proof copy. 9 " 

SAME. Boston, 1852. 

On the front end-paper : "Martin L. Tupper, Esq., from Nathl 
Hawthorne." The review from The National Era of Aug. 12, 1852, 
is laid in. At p. 206 is one of the earliest uses in literature of the 
word "cocktail." Some copies have ads of varying dates ; this has 
none. 

LIFE OF FRANKLIN PIERCE. Engraved frontispiece por 
trait of Pierce. 2 pp. of advertisements, dated July, 1852. 

Boston, 1852. 
Charles Eliot Norton s copy, with his signature and the words 
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"very rare" on the front end-paper. This I believe to be the first 
issue, with July advertisements. While the copies presented general 
ly by Hawthorne always bear September (see below) ads, the fam 
ily received 12 copies from the publisher while Hawthorne was 
away at the Isles of Shoals, and these first 12 copies which came to 
Hawthorne, and mostly lodged with the family (see Wakeman 325 
and below), bear July ads. An a.l.s. of Pierce dated July 28, 1852, 
is inserted. 

Inserted, a.l.s. to Pierce, 2 pp., Concord, Nov. 6, 1863, beginning 
"Dear General," identified as Pierce by the "Kindest regards to 
Mrs. Pierce" at the end, and endorsed by Pierce, in part as follows : 

"It grieves me to hear of your illness, but I trust that the hitherto 
unfailing elasticity of your temperament will soon restore you. 

"Julian will be delighted to see you at Cambridge. His room is 
No. 3, Hollis Hall. He comes home every Saturday, and stays with 
us till Monday morning ; and we think it does him good to keep up 
a close acquaintanceship with home. . . ." 

The remainder of the letter deals with some postage stamps Pierce 
had enclosed, perhaps because "our shabby legislator s have taken 
away your franking privileges." 



SAME. 2 pp. of advertisements dated July, 18^2. 

Boston, 18^2. 

The first fly-leaf carries the signature of Hawthorne s sister in 
pencil "E. M. Hawthorne, Montserrat," in a hand bearing a strong 
resemblance to Hawthorne s. His cousin Rebecca Burnham Mann 
ing has signed the title in pencil. One of the early "family" copies, 
with July ads. Laid in is a review from Vol. VI, No. 293 of The 
National Era, Aug. 12, 1852. 

SAME. 2 pp. of advertisements dated July, 18 2. 

Boston, 185*2. 

Lewis Carroll s copy, with his monogram stamp on the title-page. 
Inserted, a.l.s., i p., Concord, Jan. 2, 1853, to Charles Corbet of 
Philadelphia ; 

"General Pierce s notes and letters have been very much in de- 
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mand lately ; and I regret to inform you that I have already given 
away as many of them as, from the nature of the contents, I feel at 
liberty to part with." 

SAME. 2 pp. of advertisements dated September, 1852. 

Boston, 1852. 

Inscribed on the fly-leaf, "Albert R. Hatch, Esq., with the re 
spects of Nathl. Hawthorne." I do not know who the recipient was ; 
perhaps only a Pierce political debt. He is not listed in the index of 
the Julian Hawthorne Life. 

TIME S PORTRAITURE. Being the Carrier s Address to the 
Patrons of the Salem Gazette and Essex County Mercury. 
For the First of January, 1853. 8 pp. N.p. ( 1853) . 

A reprint from the excessively rare 1838 broadside, and still 
anonymous, although Hawthorne s authorship is sufficiently dis 
closed in a note signed "Printer s Devil," at the foot of page 4, here 
first printed. The authorship was disclosed in an unsigned article 
(by J. E. Babson) in "The Christmas Locket," Boston, 1870, and it 
was first collected in The Dolliver Romance, 1876. 

Inserted, small portion, repaired, cut from the original MS of the 
1838 Time s Portraiture, written on both sides, with the key sen 
tence, as follows : 

". . . inscriptions on the tombs of the Higginsons, the Hathornes, 
the Holyokes, the Brownes [sic], the Olivers, the Pickmans, the 
Pickerings, and other worthies, with whom he kept company of old. 
But they need not seek him " 

(The form of the footnote, and the incomplete sentence, as well 
as the style of the handwriting, show that this is a scrap of the 
earlier address, and not that of 1853.) On reverse : 

"It is the worst feature in Time s character, that he always in 
flicts the greatest injuries on his oldest friends. Yet, shamefully as 
he treats them, they evince no desire to cut his acquaintance, and 
can seldom bear to think of a final separation." 

With this is the original envelope enclosing the scrap, with the 
authenticating superscription of Hawthorne s sister-in-law, Miss 
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Elizabeth P. Peabody, and an a.Ls. by her concerning it, June 27, 
1886. 

TANGLEWOOD TALES, for Girls and Boys; Being a Second 
Wonder-Book. Illustrated. Original green cloth. 

Boston, 1853. 

The hitherto unknown first issue (1941), which has July ad 
vertisements instead of August, in which this book is advertised as 
"in Press" instead of "Just out." The type in the last 2 lines of p. 
247 is perfect. 

SAME. Original blue cloth, with 8 pp. of advertisements 
dated August, 1853, in which this book is unpriced. 

Boston, 1853. 

The classical first issue, with advertisements as above, and the 
verso of the title-page carrying an imprint of a stereotyper only. 
Presented by Hawthorne s elder sister to a relative, the inscription 
reading: "Richard C. Manning, Jr. from his cousin E. M. Haw 
thorne, Montserrat, June 21, 1874." The type in the last two lines 
of p. 247 is broken. A grammatical error on p. 300 has been cor 
rected in pencil. 

MOSSES FROM AN OLD MANSE. New Edition. 2 Vols. 

Boston, 1854. 

This new edition was revised by Hawthorne, and he added three 
new sketches, "Feathertop," "Passages from a Relinquished 
Work/ 3 and "Sketches from Memory." 

["UTTOXETBR."] The Keepsake. 1857. Edited by Miss 
Power. With engravings. London, 1857. 

First printing of Hawthorne s "Uttoxeter," rewritten and col 
lected by him in An Old Home. 

THE PHILOSOPHY OF THE PLAYS OF SHAKSPKRE UN 
FOLDED. By Delia Bacon, With a Preface by Nathaniel 
Hawthorne. London, 1857. 

The preface occupies nine pages. 
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THE MARBLE FAUN. Or, the Romance of Monte BenL 2 
Vols. 16 pp. of advertisements dated March, 1860, at the 
end of the first volume. Boston, 1860. 

The first issue of the first edition. Vol. II ends at p. 284, before 
the conclusion was added. Probably (see Brussel, Anglo-American 
First Editions, West to East) this preceded the English edition, but 
the two are pretty nearly simultaneous. 

These volumes originally belonged to Hawthorne s sister Eliza 
beth M. Hawthorne, who has inscribed her name in pencil, "E. M. 
Hawthorne" on the first fly-leaf of each volume. These she has 
erased, and then inscribed each book in ink to Hawthorne s cousin, 
"Robert Manning from his Cousin E. M. Hawthorne," Robert 
Manning the younger has written his signature on the reverse of 
each front end-paper. Miss Hawthorne has corrected a misprint at 
Vol. II, p. 250, line 20. 

Hawthorne was in England at the time, and by letter (Haw- 
thorne-Ticknor correspondence) directed George Ticknor to send 
copies to some eight or ten of the usual American presentees. Ap 
parently Ticknor did this without indication on the book of any 
presentation ; at least there is none such on the Craigie House copy, 
and Longfellow was one of the persons mentioned in the Haw- 
thorne-Ticknor letter. Hawthorne s hand is known, and these 
"family" copies are, for this book, the closest we can get to the 
author. 

Inserted in Vol. I a royalty cheque of W. D. Ticknor & Co. to 
Hawthorne, perhaps for this very book, for $500, dated Dec. 10, 
1860, and with a fine Hawthorne indorsement, unaffected by the 
perforation-cancellations, 

["BROWNE S FOLLY."] The Weal-Reaf. A Record of the 
Essex Institute Fair, Held at Salem, Sept. 4, 5, 6, 7, 8, with 
two Supplementary numbers, and Sept. 10,11, 1860. Nine 
Numbers. Salem, 1860. 

The two extra numbers are the title-page and index, and the Fair 
advertisements. Nos. 2 and 3 contain a long letter by Hawthorne, 
dated Aug. 28, 1860, later reprinted as "Browne s Folly." The ad 
ditional "original contribution" referred to in the Chamberlain and 
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Wakeman catalogues does not exist. This set is much more common 
than formerly stated, unopened remainders having been found 
about 1927, of which this is one. 

A list of the anonymous contributors to this periodical, found in 
P. K. Foley s copy of the Chamberlain bibliography, is laid in. 

TRANSFORMATION. Or, the Romance of Monte Beni, 3 
Vols. London, 1860. 

Anthony Trollope s copy, with his bookplate and shelf-mark in 
each volume. In Vol. I he has marked passages at pp. 63-5, 221, and 
260, and made notes on the end-paper. In Vol. II he has marked p. 
68, written on p. 32, and made a correction on p. 103. Vol. Ill has 
no marks ; it is the earliest form, before the conclusion was added^ 
and has at the end Smith, Elder s 32-p. catalogue dated Feb. r 
1860. The English edition precedes the American. 

OUR OLD HOME. Two copies. 2 Vols. London, 1863. 

This is not the true first edition, as usually supposed. The Ameri 
can Publisher s Circular of Oct. 15, 1863 (p. 424) states that it 
"was republished in London, on the igth of September, by special 
arrangement with the author, by Smith, Elder & Co." The Ameri 
can edition is announced in the same publication for Sept. 15 (p. 
377) as "just issued" it is immaterial that it was not entered for 
copyright until Nov. 15. 

In the first I also insert an a.l.s. of President Franklin Pierce* 
the dedicatee, Nov. 23, 1863 ("59 years old today"), 2 pp., con 
cerning selling his Hillsboro real estate, but concluding : 

". . . Have you seen Hawthorne s late volume under the title c Our 
Old Home. If not, I hope you will send to Concord and get it. The 
sketches are very remarkable. You will enjoy them and I hope like 
the dedication" 



SAME. A Series of English Sketches. Two copies. 

Boston, 1863. 

The first copy has a leaf of advertisements at the end ; the second, 
a blank leaf. At six places noted, the second has broken type. Later 
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this blank leaf (an integral part of the signature) was removed, and 
a 22-p. catalogue dated Nov., 1863, substituted. 

The priority of copies with a single leaf of ads is further proved 
by W. T. H. Howe s ownership, in this form, of Hawthorne s copy, 
presented by the publishers, and Channing s, presented by Haw 
thorne. 

Inserted in the first copy the following a.l,s, to Longfellow, 4 pp., 
dated Liverpool, May 1 1, 1855 : 

"I had a fine opportunity to acquaint myself with one of your 
flirtations ; for the note to Miss Fanny James [ *? Farmer] came 
without a seal ! However, I respected the young lady s secret. 

"I am very sorry you are not coming over at present both on my 
own account and yours. You ought to be ia England to gather in 
your fame, which is greater than, I think, you are likely to estimate. 
No other poet has anything like your vogue. Did you hear how the 
Harrow Schoolboys, a few months ago, decided (by a formal vote, 
as I understood) that you are the first poet of the age 4 ? I make 
great play at dinner-tables by means of you ; for every lady (es 
pecially the younger ones) enters on the topic with enthusiasm; and 
my personal knowledge of you sheds a lustra on myself. Do come 
over and see these people. 

"I shall stay here, probably till next Spring, and then expect to 
go for a year or two to the Continent. My accumulations from the 
Consular business will suffice to supply me with everything but 
luxuriesand with those, I hope, my pea will not be too blunt or stiff 
to provide me, for some years yet to come. Don t you think that the 
autumn may be the golden age both of the intellect and imagina 
tion ? You certainly grow richer and deeper at every step of your 
advance in life. I shall be glad to think that I, too, may improve- 
that, for instance, there may be something ruddier, warmer, and 
more genial, in my latter fruitage. It is good for the moral nature 
of an American to live in England, among a more simple and nat 
ural people than ourselves. Ale is an excellent moral nutriment ; so 
is English mutton ; and perhaps the effect of both will be visible in 
my next romance. 

"With kind regards to Mrs. Longfellow." 
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PANSIE. A Fragment. The Last Literary Effort of Na 
thaniel Hawthorne. (With unsigned introduction by 
Holmes.) i6mo. 8 advertising leaves bound at end. 

London, (1864). 

Wholly a piracy. The Holmes introduction is printed nowhere 
else in a book and the Hawthorne "fragment" was not collected un 
til The Dolliver Romance, of which this is the first chapter. 

["A VISIT TO AN OLD ENGLISH ABBEY/ ] The Atlantic 
Almanac , 1868, 4to. Boston, n.d. ( 1867) . 

First book printing of any part of the English Note-books. 

PASSAGES FROM THE AMERICAN NOTE-BOOKS OF NA 
THANIEL HAWTHORNE. 2Vols. Boston, 1868. 

Hitherto unknown first binding, in which the Ticknor & Fields 
sheets are cased in a binding with spine reading "Ticknor & Co." 
instead of "Fields, Osgood & Co." 

SAME. 2 Vols. Boston, 1868. 

The Chamberlain- Williams copy, with the correct Ticknor & 
Fields imprint, the spine of Vol. I reading "Fields, Osgood & Co." 
The hitherto accepted first issue (later in the year Fields, Osgood 
sheets were issued in this manner), but even in this set, unnoticed 
by so sharp an eye as Chamberlain, the spine of Vol. II reads "Tick 
nor & Co/ 5 A sheet bearing Hawthorne s autograph and address 
(Salem) is pasted to the fly-leaf. A contemporary bookshop-ticket, 
Salem, is in the back of each volume, like a binder s ticket. 

Published between Nov. 7 and 21, 1868 (ads Every Saturday}, 
and also issued in half calf. 

PASSAGES FROM THE NOTE-BOOKS OF THE LATE NATHAN 
IEL HAWTHORNE. With an Introduction by Moncure D. 
Conway. London, 1869. 

Pp. 25-41 are the first printing (except for the Atlantic Almanac, 
1868) of any part of the English Note-books; the balance reprints 
part of the American 1868 volume. 
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PASSAGES FROM THE ENGLISH NOTE-BOOKS OF NATHAN 
IEL HAWTHORNE. 2Vols. Boston, 1870. 

With correct Fields, Osgood & Co. imprint. 

PASSAGES FROM THE FRENCH AND ITALIAN NOTE-BOOKS 
OF NATHANIEL HAWTHORNE. 2 Vols. 4 pp. of advertise 
ments at the end of Vol. I. London, 187 1 . 

This English edition anticipates the American by 4 days, in No 
vember, 1871. The title-page of the American edition is dated 1872. 
Vol. I is inscribed on the tide "Mr. Browning, with the Editor s best 
regards." A pleasant association, in view of Browning s great inter 
est in things Italian. 

SEPTIMIUS FELTON. Or the Elixir of Life. Boston, 1872. 

With the signature "T. B. Aldrich" on the reverse of the half- 
title, and the words "First Edition" in his hand on the reverse of the 
front end-paper. 

SAME. Boston, 1872. 

Copies as this, y f taller and broader than the first edition, and 
with no imprint at the base of the spine, are rebindings of remainder 
sheets done about 1890 at the incidence of a Boston department 
store. Inserted, a.l.s. of Julian Hawthorne, Dec. 19, 1871, re the 
first instalment of the serial publication in the Atlantic. With this is 
Septimius, Berlin, 1872, the first continental edition in English. 

MEMOIR OF NATHANIEL HAWTHORNE. With Stories 
Now First Published in This Country. By BL A. Page. 

London, 1872. 

Eight Hawthorne sketches are printed here. The first book print 
ing of "The Duston Family" and "April Fools" (first in The 
American Magazine of Useful Knowledge, April, May, 1836), and 
of "A Prize from the Sea," which is printed in book form in America 
under the title "Sir William Phips" in Fanshawe, etc., in 1876. The 
author s real name was A. H. Japp. 
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LEGENDS OF NEW ENGLAND. TALES OF THE WHITE 
HILLS. LEGENDS OF THE PROVINCE HOUSE. A VIRTU 
OSO S COLLECTION, and Other Tales. 4 Vols., 321110. 

Boston, 1877. 

Wakeman s lovely copies of these first separate editions, with his 
note in each volume. 

BRYAN WALLER PROCTOR (Barry Cornwall), An Auto- 
bio graphical Fragment. Boston, 1877. 
Contains a fine letter from Hawthorne, dated June 17, 1852. 

DOCTOR GRIMSHAWE S SECRET. A Romance by Nathan 
iel Hawthorne. Edited, with preface and notes, by Julian 
Hawthorne. I2mo, original decorated cloth. 

Boston, 1883. 
A few copies (not this one) were issued with uncut edges. 

Inserted, a.l.s., 8 pp., Aug. 23, 1882, from George P. Lathrop to 
"My Dear Brainerd," giving an entirely different idea of the true 
discontinuity of the story from that contained in Julian Haw 
thorne s introduction to the 1883 first edition dedicated to Mr. and 
Mrs. Lathrop, with an introduction written only 3 months later. 

Mrs. Lathrop had part of the MS in a "manuscript book," Julian 
another part given him by Mrs. Lathrop, and Julian had described 
his as a complete romance, 5 to which Mr. and Mrs. Lathrop vio 
lently object: 

"Neither the sketch nor the book nor both together would form a 
complete romance . . . . He admits that the sketch is incomplete, 
having a gap in the middle, wanting several chapters at the end, and 

being minus a page near the beginning That the experimental & 

incomplete study will be very interesting reading is certain; but 
there was something very repugnant & wrong in its announcement 
as a finished work." 

Apparently, nevertheless, The Dolliver Romance as published is 
Julian s part only. What a nerve to dedicate it to the Lathrops ! One 
wonders what the whole would be like ! A most interesting and re 
vealing letter. 
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SAME. 8vo, original boards, uncut. Boston, 1883. 

Original dust-jacket. Two hundred and fifty copies were so done 
(this is unnumbered) , with etchings. 

FROM HAWTHORNE S LIBRARY 

THE COMPLEAT HORSE-MAN AND EXPERT FERRIER. In 
Two Books ... by Thomas de Grey, Esquire. The Fourth 
Edition corrected with some additions. (Lacks all leaves 
before title, and the last leaf.) 

London, printed by E. C. and A. C. for Samuel 
Lowndes, and are to be sold at his shop over 
against Exeter House in the Strand, 1670. 
The front cover bears the book-label of Hawthorne s uncle, Rich 
ard Manning of Raymond, Me., and the date 1814. On the title, 
under the date, 1670, Hawthorne has written the date "1832" and 
computed the difference, "162" years. The first leaf of the dedica 
tion contains at the top Hawthorne s signature, "Nath. Hawthorne 
1832" and underneath, in Melville s hand, "To Herman Mel 
ville 1851" the year of writing "Moby Dick" (dedicated to Haw 
thorne), when Hawthorne and Melville were neighbors at Lenox. 

Various pencil checks and lines, which would be unidentifiable to 
anyone else, are definitely stated to be Melville s by Charles J. Ol 
son, Jr., the expert on the subject. These appear on the first page of 
the Epistle Dedicatory, at pp. 8 and 16 of "To The Reader," and at 
pp. 8, 1 1, 16, and 75 of the text. 

On the inner edge of a leaf in the "Epistle to the Reader" ap 
pears, inked over, "Patrick Moss" in a hand not Hawthorne s after 
which comes the following, apparently in the same unknown hand, 
"Nath. Hathorne kiss my," with an unprintable curlecue beneath. 
Hawthorne spent the years 1818-19 with his uncle at Raymond, 
when he was a boy of 14 the time of such innuendos. A clipping is 
laid in of a 1919 sale at which appeared a set of four books with 
Richard Manning s signature, and the same 1819 and 1832 dates in 
Hawthorne s hand. 

Probably no other book in existence contains on the same leaf 
Hawthorne s and Melville s signatures. Probably no other book 
in. existence contains this evidence that Hawthorne as a lad was just 
like other lads. 
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A NEW CRITICAL PRONOUNCING DICTIONARY OF THE 
ENGLISH LANGUAGE ... by an American Gentleman. 

Burlington, New Jersey, 1813. 

The Hawthorne family dictionary, with the name-stamp of the 
novelist s father "N. Hathorne," on the title-page and "Nathaniel 
Hathorne, Salem" burned into the sheep of the front cover. A 
receipt to his relative William Manning, signed by the father, is 
inserted. 

The browned rear fly-leaf was used by Hawthorne for signature 
practice, containing his name no less than 22 times, v z z., 4 full sig 
natures, one of which spells "Nathaniel" in full, the name "Haw 
thorne" 13 times, "Hathorne" once (very early and uncommon), 
and 4 fragments of signatures. In addition Hawthorne has written 
a date, "Dec. 1831," and he (presumably) has also drawn three 
crude profiles on this leaf ; the opposite leaf contains a recipe for 
apple toddy in pencil, not in his hand. 

In addition to the ordinary dictionary matter, this volume con 
tains a full and good classical and mythological dictionary, which 
must have been of the greatest value to the author of Tanglewood 
Tales and The Wonder-Book. 

PAMPHLET. i6mo, 12 pp., without title, original unlet 
tered wrappers, first page of text headed in part as follows : 
"The following notice of the death and character of Ed 
ward C. Upham is intended for private circulation among 
his friends, benefactors, and young companions." 

N.p.,n.d. (? Salem, 1838). 

A curious account by the Rev. C. W. Upham, stated to have been 
the original for Judge Pyncheon in The House of the Seven Gables, 
of the religious character of his son Edward, who died July i, 1838, 
aged 11. 

Hawthorne s library passed by will to the Essex Institute, and 
this pamphlet carries the legend "E. I. Dup." on the first page. 
Hawthorne has written on the front wrapper "Nath. Hawthorne 
from Rev. C. W. Upham." 
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Washington Irving 

A VOYAGE TO THE EASTERN PART OF TERRA FIRMA, or the 
Spanish Main, in South- America, during the Years 1801, 
1802, 1803 and 1804 ... by F. Depons ---- Translated by 
an American Gentleman. 3 Vols. Large folding map in 
Vol. I. New-York: Printed by and f or LRilcy& Co., 1806. 
All preliminary and terminal blanks are present, and the leaf of 
advertisement at the end of Vol. III. The "American Gentleman" 
who translated was three gentlemen, of whom Irving was one, and 
this was his first literary work. Much more rare than is usually rec 
ognized, if in original condition and with the map, and not in the 
Braislin collection in any form. The first issue, with the errors in 
spelling and typography: "Colnmbus," p. 1, Vol. I, etc. 



ORIGINAL MANUSCRIPT by Irving, i p., 12^ xy^, headed 
"Cockloft Hall By Launcelot Langstaff, Esq." 

Obtained from descendants of the publisher. No manuscript of 
any part of Salmagundi is recorded by William R. Langfeld and 
Philip C. Blackburn in their Washington Irving: A Bibliography, 
so presumably this is the only available manuscript of any portion 
of Salmagundi. 

The manuscript contains about 340 words, being p. 292 of Part 
14. It is of particular interest as establishing a new Irving item, 
since hitherto "Cockloft Hall" had been attributed to Paulding. 

With this an a.l.s., i j pp., dated Washington, Dec. 15, 1812, to 
D. Longworth, who published Salmagundi. After three paragraphs 
concerning certain commissions for Longworth, Irving concludes : 

"I expect to be home in about eight days, when I will attend to 
the second edition of Salmagundi." 

SALMAGUNDI: or, the Whim-Whams and Opinions of 
Launcelot Langstaff, Esq. and Others. Twenty-five num 
bers containing the 20 parts and variants of 5 parts, i6mo, 
original wrappers, uncut, as issued. Four variants of 3 

157 
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parts, cut, without wrappers. Three additional states of 
portrait. Together, 32 pieces. 

New York, Jan. 24, i Soy-Jan. 25, 1808. 

The only perfect set known of Salmagundi in original parts in 
original wrappers, uncut, and presumably the only set procurable, 
since no other copy is known of Part 1 uncut in original wrappers. 
The parts, bearing in mind their usual state, may fairly be de 
scribed as in very fine condition. 

The Aldis set at Yale has the second edition of Part i , and several 
of the other parts are second issues. The Huntington Library set 
has second editions of Parts i and 2, with no collation available of 
issues of the other 18. The Brinley set had later editions of the 
first four parts, Maier s best set had later editions of the first three 
parts, and Chamberlain apparently gave up in despair, since he had 
no copies. This set was amassed over years by P. K. Foley, and has 
been considerably improved by additions by me. The most com 
plete wrappered set in private hands known to me lacks Parts i, 4, 
17 and 20, and Braislin was only able to aggregate 9 wrappered 
parts for his Irving collection. 

All the parts are first editions. Parts 3 and 4 appear with both 
the correct "copyright" wrapper (see discussion below, under Part 
2), and the "1807" wrapper erroneously preferred by Langf eld- 
Blackburn. Part 2 has the "1807" wrapper. No other collection has 
three parts in these variant "1807" wrappers. In Parts 1-5, the word 
"thirty first" in the third line of the copyright notice is unhyphen 
ated, as is correct. Parts 4-7 have the correct back wrapper, adver 
tising R. B. Davis poems; later wrappers (not here) advertise 
"Shakspeare s Plays," which in correct copies does not appear until 
Part 8. Four states of the portrait are present, including the rare 
first state. 

There are no textual or other differences in Parts 2, 3, 7, 9, 10, 
12, 13, 14, and 19. The parts, all of which are uncut in original 
wrappers unless otherwise stated, are : 

1. First issue. Wrappers in preferred "copyright" state (see be 
low), "Davis" back wrapper. The only copy known in wrappers. 

2. No issue points. Wrappers in "1807" state preferred by Lang- 
feld-Blackburn. Back wrapper, Ninon de L Enclos. Braislin copy, 
and only two other known (Yale, Alfred L. Rose). The evidence 
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for the priority of the "copyright" state, however, seems conclu 
sive, viz: 

(a) The only known wrappered copy of the first issue of 
Part 1 (in this collection) has the "copyright" binding. 

(b) An uncut copy of the second edition of Part i is known, 
without wrappers, but with the offset of the "1807" binding. 
This second edition was published simultaneously with Part 3. 

(c) Nearly all the "1807" bindings have the late Ninon de 
L Enclos ads, instead of the early Davis ads on the back wrap 
per. 

(d) The first issue of Part 4 always has the "copyright" 
binding ; the second issue is found with both bindings. 

The answer seems to be the alternative statement given by Lang- 
f eld-Blackburn : "The first edition (of the wrappers), being evi 
dently a small one, was soon used up ; or it may have been discarded, 
to be used on Parts 2 and 3 (add Parts l and 4) by accident" 

3. No issue points. Two copies, one with the "copyright" wrap 
per and one with the "1807" wrapper and Ninon de L Enclos ad, 
the only other copy of this variant being owned by Alfred L. Rose. 

4. Two copies, both second issue, one with the "copyright" wrap 
per and one with the "1807," both with the Davis ad this latter 
being undescribed in Langfeld-Blackburn, and perhaps unique. 

5. Two copies, one of each issue (there is no priority) . Both read 
"thirty first" and have the Davis ad. 

6. First issue Davis ad. 

7. No issue points. Davis ad, 

8. Three copies, two in wrappers, in both of which the caption 
for the portrait reads "Lancelot Langstaff, Esq." in black letter. 
No copy known in original wrappers has all the first issue variants ; 
some are right at pp. 145, 148 and 155 and wrong elsewhere, others 
right elsewhere and wrong on those three pages. These two copies 
between them combine all right readings. The third copy, cut, with 
out portrait, no wrappers, has all the right readings. Laid in are 
three other states of the portrait, the very scarce first state, without 
any caption, and those mentioned third and sixth by Langfeld- 
Blackburn. 
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9. No issue points. 

10. No issue points. 

11. First issue. 

12. No issue points. 

13. No issue points. 
14* No issue points. 

15. First issue, and also with p. 316 correctly paged. Also with 
the additional points, not in Langfeld-Blackburn, that the imprint 
on the cover has rules above and below, the inner wrappers contain 
no advertisements, and the outer back wrapper advertises Munroe 
and Francis Shakspeare (the second issue has the later wrappers, 
with advertisements of published plays on the inner wrappers, no 
rule below the imprint on the outer front wrapper, and the outer 
back wrapper advertising "Town and Country"). 

16. First issue. 

17. Two copies. Second issue, in original wrappers. First issue, 
cut, no wrappers. 

18. Variants are immaterial. Three copies. Two, cut, no wrap 
pers, are the "first" and "second" variants respectively; the third, 
in original wrappers, uncut, has one reading of each variant. 

19. No issue points. 

20. First issue. Title-page (dated 1808) and index of Vol. II 
are present. 

The parts have almost no repairs, the only defects in the wrap- 
pered copies being that variant B of Part 5 has defective and torn 
wrappers, that one corner of the last two pages, and of the back 
wrapper, of Part 19 is defective, and that two tears in the text of 
Part i (not obliterating the wording) have been mended. 

SAME. 2 Vols., i6mo, full old red morocco, g.e. A third 
volume containing Vol. II only. 

New York, Jan. 24, i Soy-Jan. 25, 1808. 

With the large bookplate of Howard Pyle in each of the two vol 
umes. (Pyle s fondness for Irving is well known; he also possessed 
a set of first issues of The Sketch-Book in original wrappers, which 
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was sold at auction in 1932, at which time I purchased this set 
privately.) 

First editions throughout, as is true of only one other rebound set 
in private hands. Title-pages dated 1808. Textually the 1 1 parts 
which contain variants are as follows : 

Parts l, 4, 5, 6, 15, 17 and 20 are first issues. 
Parts 1 1 and 16 are second issues. 
The variants in 18 are immaterial. 

The portrait has the caption "Launcelot Langstaff, Esq." in 
black letter. Part 8 has the earliest readings at pp. 146, 147, 156, 
157 and 160, corresponding exactly with one of the parts in the 
wrappered set. With these is a copy of Vol. II in original binding, 
containing the last 10 parts, in which Parts 1 1 and 16 are first issues, 
so that together this is a complete set of first issues as well as first 
editions. 

SAME. Reprinted from the American edition, with an in 
troductory essay and notes, by John Lambert. 2 Vols., 
i6mo, old marbled boards, leather back and corners. 

London, 1811. 

The first English edition, which has no "portrait," and is quite a 
scarce little book. 

A HISTORY OF NEW YORK FROM THE BEGINNING OF THE 
WORLD TO THE END OF THE DUTCH DYNASTY, by Die- 
drich Knickerbocker. Folding plate in Vol. I. 2 Vols. 

New York, 1809. 

Vol. I has three original blanks, and Vol. II has one. Inserted, p. 
185 of the original manuscript, comprising several words which 
have been struck out, and the paragraphs at the bottom of p. 224 
and top of p. 225 of Vol. I, in all about 225 words. 

SAME. A New Edition. 2 Vols., contemporary full dark 

red straight grain morocco. London, 1 82 1 . 

The sometimes so-called first English edition, published on the 
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wave of enthusiasm which followed Murray s Irving j Sketch-Book. 
The true first English edition was published by W. Wright in 1820. 

With two contemporary fore-edge paintings of New York scenes. 
The painting on Vol. I shows lower Broadway of the period, with 
Trinity Church in the background. The original painting is illus 
trated in The Battery, New York, 1936, and is there stated to have 
been an aquatint of "about 1826" by William J. Bennett; I am in 
formed by the New York Historical Society that this fore-edge 
painting is from an adaptation of the Bennett view, engraved by 
Megarey, published in 1830, of Bowling Green. The painting on 
Vol. II is a view absolutely unknown to the New York Historical 
Society experts. Apparently it is a view of the Hudson, with Wee- 
hawken in the background, but it may possibly be upper Manhattan 
from Brooklyn. 

Fore-edge paintings of American scenes, especially in the classi 
cal period, are uncommon; it is a happy union to find them on a 
distinguished edition of Knickerbocker. 

THE POETICAL WORKS OF THOMAS CAMPBELL ... to 
which is Prefixed a Biographical Sketch of the Author by a 
Gentleman of New- York. 2 Vols. Baltimore, 1810. 

Extremely scarce, most copies which appear being the reprints of 
later years. The "Gentleman of New-York" was Irving, of course. 

SAME. Albany, 1810. 

"There is no means of establishing any priority, either among 
the imprints, nor between the one- and two-volume editions." (Lang- 
feld and Blackburn, p. 14.) Any 1810 edition is scarce, 

BIOGRAPHY OF JAMES LAWRENCE, Esq. . . . Embellished 
with a Likeness. Frontispiece stipple portrait. i6mo. 

New-Brunswick, (New Jersey), 1813. 

Scarce. Both the terminal leaves are present ("A Votive Wreath 
to the Memory of Captain JamesJLawrence," etc.) ; although bib 
liographers consider these leaves necessary, I should prefer, from 
the wording, to find them absent. Irving wrote pp. 9-60. 
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THE SKETCH BOOK of Geoffrey Crayon, Gent. 7 parts. 

New York, 1819, 1820. 

Lacking only the back wrapper of Part 7. Text and other points 
are first issue throughout, and very scarce so. Specifically, Part i 
reads "Greenwich-street" on the title-page, and the note on p. 94 
mentions Charles V, and is on the reverse of p. 93 ; Part 2 does not 
have the slip warning against infringement; in Part 3 the price, 
75 cents, has been over-marked in ink, and the copyright is the 43d 
year of Independence ; Parts 6 and 7 have the changed New York 
and Philadelphia imprint on the wrapper. The advertisements on 
the back wrappers of Parts i, 2, and 6 (all that have ads, except 7) 
are correct. 

SAME. 2 Vols. Original marbled boards, leather backs and 
corners. London, 1820. 

First English edition, and not too common a book. Each volume 
has on the title the signature of R[ichard] Rush, U. S. attorney- 
general, 1814-7, and author of Narrative of a Residence at the 
Court of London from 1817 to 1825 and other books, and on the 
half -title the signature of his son Benjamin Rush, who was ap 
pointed secretary of legation at London in 1837. Vol. I printed by 
John Miller. Vol. II by John Murray. 

SAME. Old marbled boards. New York, 1819, 1820. 

Bibliographically, of no interest, since there are no wrappers, 
and only Part 6 is first edition, the other six parts being second edi 
tion. 

The copy of Irving s brother Oscar, with his signature on the 
title-page of Part i. In addition Washington Irving has written in 
ink on the fly-leaf "Oscar Irving April 1st 1824" and in pencil 
made the correction of "or" to "nor" at p. 30, line 9. This correc 
tion had been ordered by Irving for the first edition, and was made 
in the third. 

Since no presentation copy of The Sketch-Book is known, this is 
the closest to it that one may hope to get. 
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BRACEBRIDGE HALL. Original boards, uncut, original 
labels. New York, 1822. 

Until the discovery of this copy in 1942 it was believed that this 
book was issued in sheets unbound, and that purchasers bound these 
sheets as they saw fit. This is the only copy known in original pub 
lisher s binding, uncut. (Note that Langfeld-Blackburn knew of no 
copy in an original board binding.) It is also of course the tallest 
copy known, the sheets measuring 9^ x 6. 

The label carries the imprint "Published by M. & S. Thomas, 
Philadelphia," thus confirming the persistent rumor of Philadel 
phia publication of this book with its New York printer s imprint on 
the title-page. 

SAME. 2 Vols., old marbled boards, American tooling on 
the spines. New York, 1822. 

Each volume has the old American bookplate of Henry Casimir 
de Rham, engraved by Maverick. Inserted, one leaf of the original 
MS, about 140 words, identified as such on the back by Pierre 
Irving. The leaf corresponds roughly to p. 13 of Vol. I, where 
Irving speaks so charmingly of the Newberry children s books. 

LETTERS OF JONATHAN OLDSTYLE, GENT. 

New York, 1824. 

A very scarce item. These were the first things Irving ever wrote, 
in the Morning Chronicle in 1802. A short sketch of his life precedes. 

TALES OF A TRAVELLER, by Geoffrey Crayon, Gent. 2 
Vols., marbled boards. Philadelphia, 1824. 

The scarce first issue of Part 2, reading "at housand" at p. 99, 
line 13. 

A HISTORY OF THE LIFE AND VOYAGES OF CHRISTOPHER 
COLUMBUS. 3 Vols. New York, 1828. 

With the folding map in Vol. I. 
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A CHRONICLE OF THE CONQUEST OF GRANADA. By Fray 
Antonio Agapida. 2Vols. Philadelphia, 1829. 

With leaf of ads at front of Vol. I, and 4 pp. at back stating that 
publishers will publish the Conquest in March. These are the first 
advertisements. Excessively rare in large paper. 

A.L.S., i P., PUERTO STA. MARIA, SEPT. 18, 1828, to Col. 
Thomas Aspinwall, the American consul at London. With 
seal. 

The letter begins : 

"I sent you some time since by the steam boat Duke of York a 
parcel containing part of the manuscript of a work to be entitled 
The Conquest of Granada I shall send you further manuscript 
by the first ship that sails for London from Cadiz. Above you have 
the introduction, and a paragraph with which the first chapter is to 
open, I hope you have received the assignment of the copy right of 
Columbus and thus the business is arranged with Murray. . . ." 

and concludes on business matters. 

As indicated above, the letter is preceded by the complete manu 
script of the introduction to The Conquest of Granada^ about 650 
words, and of the opening paragraph of the book, 2j^ pp. 



VOYAGES AND DISCOVERIES OF THE COMPANIONS OF CO 
LUMBUS. Philadelphia, 1831. 

The leaf of advertisement of the Cabinet of History 3 vols. pub 
lished and 4 nearly ready is present at the end. 

Inserted, slip, cut from letter : "I have already sent you the title 
page ; The Voyages & Discoveries of the Companions of Columbus, 
by Washington Irving." 

Also inserted, fine a.l.s., 4 pp., London, May 13, 1830, to Don 
Juan Wetherell of Seville, in part as follows : 

"During the brief intervals of leisure that I can apply to literary 
purposes I am preparing for the press a volume of voyages & dis 
coveries by the companions & followers of Columbus. Among them, 
of course, figure the Pinzons. I wish you would apply to young 
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Pinzon for a copy of the coat of arms granted to his family, and, if 
he can procure for me drawings of the convent of La Rabida a view 
of Palos & the adjacent river. . . . Young Pinzon mentioned to me 
some privileges which had been granted to Palos in consequence of 
the active part it took in the early discoveries, but that the inhabi 
tants through their ignorance and listlessness had suffered the 
privileges to slip thro their fingers. Will you have the kindness to 
procure from Pinzon exact information on this head. , . . 

"I ought to mention to you that the royal society of literature has 
this year given me one of its two yearly fifty guinea gold medals, 
for my Life of Columbus & Conquest of Granada. . . ." 

Irving got the coat of arms, but apparently did not use the Palos 
information. See footnote at p. 41. 

THE ALHAMBRA. 2 Vols. Philadelphia, 1832. 

No finer copy could be desired. Other more skilled people can try 
their hand at superlatives (justified) concerning these two volumes. 

THE CRAYON MISCELLANY. A Tour on the Prairies, 24 pp. 
of ads at end. ABBOTSFORD & NEWSTEAD ABBEY, 36 pp. of 
ads at end. LEGENDS OF THE CONQUEST OF SPAIN, 8 pp. of 
ads at end. 3 Vols. Philadelphia, 1835. 

The first issue of the first mentioned, without "Vol. I" in the 
label, and printed on high-grade white paper rather than the cheaper 
cream paper used later. 

Inserted in the first, a.l.s. (initials only), 2 pp., dated Nov. 16, 
1832. Quaere whether the addressee, "my dear Latrobe," is not the 
Mr. L. of A Tour on the Prairies. 

Inserted in the third, a.l.s. (initials only), 3^ pp., dated July 
15, 18355 to Thomas Aspinwall, the American consul-general at 
London. It begins : 

"I send through the Legation the third number of the Crayon 
Miscellany containing Legends of the Conquest in Spain. The 
work will be kept back here until some time in September, to give 
the London publishers a fair chance. You will govern yourself in 
your arrangements with Mr. Murray by the prices of the preceding 
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volumes. Perhaps five hundred guineas would be a good standing 
price for the numbers of the Miscellany ; which will generally be 
about the size of the present one. The last, by some miscalculation in 
the MS ran rather shorter than I had intended. I leave the arrange 
ment entirely to you and wish every thing to be done to Mr. Mur 
ray s satisfaction. It really gives me great pleasure to be again in 
business relations with him. , . *" 

The balance of the letter deals with other London publishing as 
sociations and orders Travels in the Interior of North America, by 
John Bradbury, which Irving mentions in his preface to Astoria 
as one of the minor sources thereof. 

ASTORIA, or Anecdotes of an Enterprise Beyond the Rocky 

Mountains. 2 Vols. Philadelphia, 1836. 

Vol. II contains the folding map, and has 8 pp. of ads at end. 

THE ROCKY MOUNTAINS, or, Scenes, Incidents and Ad 
ventures in the Far West. 2 Vols. Folding map in each 
volume. Philadelphia, 1837. 

Six leaves of ads, the last two un-numbered, at the end of Vol. I. 
Inserted is 1 p., about 130 words, of a MS by Irving of a review 
of an article "in the January number of the North American Re 
view, treating of Discovery beyond the Rocky Mountains.* " 

THE LIFE OF OLIVER GOLDSMITH, with Selections from 
his Writings, by Washington Irving. 2 Vols. 

New York, 1840. 

Nos. 121 and 122 of Harper s Family Library. Irving wrote the 
life, which occupies the first 186 pp. of Vol. I. There is no imprint 
on the verso of the title of Vol. II. 



SAME. New York, 1851. 

A later edition of Irving s 1849 revision of his life of Goldsmith. 
Irving s copy, the front end-paper carrying the signature : "Wash 
ington Irving Sunny side December 3 1st 1851." 
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BIOGRAPHY AND POETICAL REMAINS OF THE LATE MAR 
GARET MILLER DAVIDSON. Philadelphia, 1841. 
Inserted, a.Ls., Apr. 24, 1848, 2 pp., to the Rev. J. Prince : 

"Although I hold the copyright of the biography of Margaret 
Davidson yet I had it published entirely for the benefit of her 
mother the late Mrs. Davidson retaining merely the privilege of in 
cluding it in any collected edition I might publish of my works. 

"I do not recollect the terms I made on behalf of Mrs. Davidson 
with the publishers, Messrs. Lea and Blanchard of Philadelphia, 
but those gentlemen might feel aggrieved should I grant permission 
for the publication of a condensed sketch or abbreviation, calculated 
as they might suppose to interfere with the sale of the original 
work." 

A BOOK OF THE HUDSON. . . . Edited by Geoffrey Crayon, 
i6mo. New York, 1849. 

The Langfeld-Blackburn preferred issue A, both as to binding 
and contents. First appearance of the second paragraph of the In 
troduction and probable first of "The Chronicle of Beam Island." 
First in a book of "Communipaw," with text entirely different from 
the magazine printing in the March, 1839, Knickerbocker^ from 
which in turn is derived the later book printing in Spanish Papers. 

MAHOMET AND HIS SUCCESSORS. 2 Vols. 

New York, 18 Jo. 

Inserted in the first volume, quarto a.l.s,, i p., dated Paris, Sept. 
24, 1844, addressed to John Miller, Irving s London agent, the 
first paragraph of which reads : 

"I wish you would ascertain whether there has really been pub 
lished in London a translation of Weil s Mohammed. I much doubt 
it; yet at the head of a review in Galignani s Observer it states 
Stuttgart & London. Perhaps it means that the German edition is 
published in both places. . . ." 

Vol. I has 48 pp. of ads instead of the 36 called for by Lang 
feld-Blackburn. 
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Inserted in the second volume, a.l.s., 2 pp., dated April 12, 1847, 
with the following sentences : 

"I am afraid, from the extract from Mr. Brown s letter, that he 
has formed expectations concerning my forthcoming life of Ma 
homet which the work will not realize. It is a work without preten 
sion, composed some year s since for popular circulation and origi 
nally intended for Mr. Murray s family library ; circumstance pre 
vented its publication at the time ; it has been revised and almost re 
written in consequence of after views taken of the sub j ect. Its pub 
lication is now delayed merely that it may appear with a new and 
revised edition of my works which I am preparing for the press/ 

THE ALHAMBRA. . . . Author s Revised Edition, with Il 
lustrations by Felix CX C. Darley. Original full leather, 
panelled and tooled back, richly tooled design on sides, g.e. 

New York, 1851. 

The illustrations on pp. 8, 10, 46, 69, 104 and 298 are proofs on 
india paper. 

SKETCH OF WILLIAM ROSCOE. By Washington Irving. 

Liverpool, (1853). 

Done for the Roscoe centenary, Mar. 8, 1853. Not i n Langfeld- 
Blackburn or in Johnson-Blanck, and apparently hitherto unknown. 

WOLFERT S ROOST and Other Papers now First Collected. 
Two copies. New York, 1855. 

Inserted, one leaf, numbered 18, of the original manuscript, com 
prising about 150 words, with many corrections, corresponding to 
the last half of p. 314 in the book, in the story "Count Van Horn." 
This copy is in the common form, with "Wolfert s Roost" at the top 
of the spine, and 12 Park Place the address in the imprint. The 
other is the much scarcer form with "Irving s Works" at the top 
of the spine, and the address 10 Park Place. Priority is unde 
termined. Putnam was at 10 Park Place throughout the last half of 
the year (Washington, Vols. I and II), and then moved to 321 
Broadway (Vol. III). 
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LIFE OF GEORGE WASHINGTON. Portraits and Maps. 5 
Vols. New York, 1855-6-7-9. 

Vol. I is in the first state, as shown by the erratum leaf in Vol. II. 
Vol. Ill has the small insert leaf of "Publishers Advertisement" at 
the end, with note "To Correspondents," signed "W. I. June 1856." 
There are no other advertising leaves in any volume. Agrees with 
the Langfeld-Blackburn collation except that all end-papers are 
identical and there is no fly-leaf (and never was one) at the front 
of Vol. I, which has the Trow imprint, at 49 Ann St., the address 
on the other volumes being 377 and 379 Broadway. 

Inserted in Vol. I, a.l.s., i p,, dated Sunnyside, June 24th, 1855 : 

"I have a letter from the Rev. Sylvanus Reed, Rector of Holy 
Innocents Albany : who informs me that I have misspelled the name 
of his ancestor who fought at the battle of Bunker s Hill men 
tioning him as Colonel Re#d instead of Reed. He is anxious that it 
should be corrected in future impressions. I wish you would have 
it done both in the 8vo & I2mo plates. It occurs, Page 471, 4th line 
from the bottom. P. 476 line 28. P. 480 line 30." 

The back of the sheet contains what apparently is a draft of a 
letter complaining of unauthorized advertisements of the time of 
publication of the various volumes. The errors of course are not 
corrected in the first edition. 

ILLUSTRATIONS TO IRVING s LIFE OF WASHINGTON. To 
his Inauguration as President. Comprising 87 Engravings 
on Steel, and 45 Wood-Cuts. New York, 1859. 

Of this very rare volume I know of only two other copies ; one of 
them was acquired by the New York Public Library in 1935. This 
copy, and the other two, lack the profile portrait of Washington 
destined for p. 516 of Vol. IV. In addition this copy contains six 
extra plates, viz: 

The Night Council at Fort Necessity (before "Braddock s Bat 
tlefield") 

Battle of Princeton Death of Mercer 
Retreat from Long Island Aug. 29, 1776 
Washington, La-Fayette [sic] and Greene 
The Surrender of Burgoyne s Army 
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Washington resigning his commission at Annapolis Dec. 26, 1783 
There are also additional wood-cut illustrations not called for by 
the letter-press. 

SAME. New York, 1859. 

This volume is unique, in that the contents call for the illus 
trations only for the first four volumes, despite the title-page, and 
these are all which the volume contains. Obviously this preceded 
the volume containing the illustrations for all 5 vols. 

A.L.S., 2 PP., mentioning Oliver Wendell Holmes, FEB. 22, 
1859, to Charles Augustus Davis. 



HENRY WADSWORTH LONGFELLOW 

1807-1882 



Henry Wadsworth Longfellow 

BOSTON PRIZE-POEMS, And other Specimens of Dramatic 
Poetry. Boston, 1824. 

The brilliant researches, proving that the ode at pp. 27-31 was 
written by Longfellow, who was known to have been a competitor 
for the prize, are set forth for the first time in the article by Law- 
ranee Thompson, the scholar who made the discovery, in Vol. I, 
No, 4 of the Colophon, Graphic Arts Series, showing how the origi 
nal inference was arrived at, and then proved by the discovery of 
the erased pencil note opposite the first stanza of this ode in Long 
fellow s own copy, given to Harvard with other miscellaneous 
books in Craigie House, determined by ultra-violet photography to 
read "I sent" ! ! 

Of course antedating by two years any hitherto known book 
printing of Longfellow. Proving that bibliographic scholarship, 
even for the greatest figures and even after more than 100 years, 
still has its fruits. Not in any of the great collections hitherto (ex- . 
cept in Maier, who lists it under Charles Sprague, the prize-win 
ner). Never reprinted. 

THE AMERICAN MONTHLY MAGAZINE, Vol. I, No. 4. Old 
calf. (Philadelphia, 1824.) 

This, April, 1824, magazine may precede the Boston Prize- 
Poems. If it does, it is Longfellow s first printing anywhere, except 
four pieces in the Portland newspapers. An extremely scarce maga 
zine, which lasted only for the 12 months of 1824. 

Longfellow s contributions are "The Poor Student : A Dramatic 
Sketch," some 400 lines of blank verse, and "To the Novice of the 
Convent of the Visitation, 16 lines in rhymed couplets. Both are 
reprinted in G. T. Little, Longfellow s Boyhood Poems. The latter 
has at the foot "H. W. L., 33 and is therefore his first signed con 
tribution. He contributed, later, two more pieces to this magazine. 
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CATALOGUE OF THE OFFICERS AND STUDENTS OF Bow- 
DOIN COLLEGE, AND THE MEDICAL SCHOOL OF MAINE, 
FEBRUARY, 1825. Brunswick, 1825. 

"Henry W. Longfellow" and "Nathaniel Hathorne" appear, 
both under the seniors, and also as "Graduates, and Seniors in Col 
lege, attending medical lectures. 55 With presentation inscription on 
the cover from Parker Cleaveland, the famous astronomer, scien 
tist and philosopher of the Bowdoin faculty, who taught Longfel 
low, and to whom Longfellow wrote the beautiful sonnet-tribute in 
Keramos. 



THE UNITED STATES LITERARY GAZETTE. Vol. I, April 
i, i824~Mar. 15, 1825. 410. Twenty-four Numbers. Vol. 

II, April i, i825-Sept. 15, 1825. Twelve Numbers. Vol. 

III, Oct. i, 182^-Mar. 15, 1826. Twelve Numbers. 

Boston, 1824-26. 

While a college senior, Longfellow established a literary con 
nection with this magazine which makes it the most important origi 
nal source for the many poems and few prose pieces of his first burst 
of literary activity. Nothing had been published earlier, except 
ephemeral and uncollected pieces in the Portland newspapers, the 
Boston Prize-Poems i and four pieces in the American Monthly 
Magazine for 1824. Except as noted below, the poems are reprinted 
in the 1826 Selections from this magazine. 

Vol. I contains the following : 

No. 15, Nov. 15, 1824, "Thanksgiving 51 

No. 16, Dec. i, 1824, "Autumnal Nightfall" 

No. 17, Dec. 15, 1824, "Italian Scenery" 

No. 18, Jan. i, 1825, "The Lunatic Girl." Not collected in 
the volume of selections from the Gazette, published in 1826. 

No. 19, Jan. 15, 1825, "The Venetian Gondolier" 

No. 20, Feb. i, 1825, "Woods in Winter." Also in Voices 
of the Night. 

No. 22, Mar. i, 1825, "The Lay Monastery," prose. The 
first of five installments of this sketch, all never reprinted, ex 
cept for the poem, "The Angler s Song," in No. 24, and two 
lyrics in the number for Oct. i, 1825, reprinted in Little. 
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No. 23, Mar, 15, 1825, "Dirge over a Nameless Grave" 
No. 24, Mar. 15, 1825, "The Song of Savoy." "The Lay 

Monastery," continued. The date was purposely repeated, as 

explained in the text. 

The remaining numbers of Vol. I are also of interest. In No. i, a 
four-column review of Bryant s Poems , 1821, says of "Thanatop- 
sis" only that some lines "remind us rather too strongly of the Lake 
school." The "Opium-Eater" is assigned to Coleridge, but prompt 
ly corrected. Practically every number contains the first printing of 
one or more poems by Bryant. 

A few numbers of Vol. II contain the signature, on the wrapper, 
of Longfellow s short-lived classmate, Gorham Deane. 

Vol. II contains the following : 

No. 1, April 1, 1825, "The Lay Monastery," continued. 

No. 2, April 15, 1825, "An April Day." Also in Voices. 

No. 4, May 15, 1825, "The Indian Hunter" 

No. 4, May 15, 1825, "Review of Grattan s Highways and 
By-ways. Never reprinted. (For the authorship, see Lawrance 
Thompson, Young Longfellow.*) 

No. 5, June i, 1825, "The Lay Monastery," continued. 

No. 5, June l, 1825, "Hymn of the Moravian Nuns." Also 
in Voices. 

No. 7, July l, 1825, "Sunrise on the Hills." Also in Voices. 

No. 9, Aug. l, 1825, "Jeckoyva" (i.e., "Chocorua"). Not 
collected in the Selections. 

No. 10, Aug. 15, 1825, "The Sea-Diver" 

No. 12, Sept. 15, 1825, Review of Improvisatrice. Never re 
printed. (Proof of authorship is from a letter in Craigie House 
to Longfellow from the editor, July 11, 1825.) 

Vol. Ill contains the following : 

No. i, Oct. i, 1825, "Autumn" (in Voices), also "The Lay 
Monastery," concluded. Little identifies "Valentine" and "On 
a Lock of Hair" as also Longfellow s. They were never re 
printed anywhere until Little s volume in 1925, and I know of 
no other evidence that he wrote them. 

No. 4, Nov. 15, 1825, "Musings." Not in Selections. 
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This wrappered set contains all of Longfellow s printings in this 
magazine except "Song/ 3 in the number for April i, 1826, which ac 
companies these in the form of an extract from a bound volume. 

MISCELLANEOUS POEMS Selected from The United States 
Literary Gazette. Vignette on title. i6mo. Boston, 1826. 
The first collected publication in book form as early as Feb. 18, 
1826 (date in Arnold copy) of any of Longfellow s work. Con 
tains fourteen Longfellow poems, nine of which were never repub- 
lished in any authorized edition in Longfellow s lifetime. 

["THE BURIAL OF MINNISINK."] ["SONG OF THE 
BIRDS."] The Atlantic Souvenir. A Christmas and New 
Year s Offering, 1827. i6mo, old full calf. 

Philadelphia, 1827 (1826). 

First printing of "The Burial of the Minnisink" and "Song of 
the Birds." The latter was not reprinted until the Complete Works 
of 1886. 



SPIRIT OF POETRY."] The Atlantic Souvenir. A 
Christmas and New Year s Offering, 1828. i6mo, original 
decorated boards, cloth back, g.e., with original decorated 
pasteboard protecting wrapper. 

Philadelphia, 1828 (1827). 

Apparently the Atlantic Souvenir was the first American at 
tempt at a dust jacket not revived again (in the present form) until 
the jo s. See entry under Child Life in the Whittier section of this 
book. Longfellow s "The Spirit of Poetry" is first printed here, as 
well as a short poem by Irving. 

["APRIL DAY/ ] [Barker s Reader.] The National 
Reader: A Selection ... by John Pierpont . . . Boston, ] 828. 
Re-edited by E. H. Barker, Esq. ... for the use of English 
schools. London, 1829. 

Prints "April" (i.e., "An April Day") at p. 144. The first ap 
pearance of Longfellow in a book in England, hitherto unrecorded. 

Not collected hitherto. Mr. Barker had some sense, since the cor 
responding poem, "April Day" in Pierpont s American First Class 
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Book, Barker s source, was by Mrs. Southey, from the March, 1822, 
Edinburgh Magazine. Mrs. Kirkland, in Garden Walks with the 
Poets, 1852, printed this as Longfellow s, which tricked Luther S. 
Livingston into reprinting it in the Appendix to his Bibliography. 

ELEMENTS OF FRENCH GRAMMAR; by M. Lhomond. . . . 
Translated from the French, with Notes ... by an Instruc 
tor. Full green morocco, gilt-tooled, wholly uncut. With 
the half-title, sometimes torn out. Contemporary name 
and date, 1830, stamped on title. Another copy, original 
cloth, original paper label, lacking the half-title. 

Brunswick, 1830. 

Longfellow s first book, scarce, not being in Wakeman or Hunt- 
ington, nor in the great family collection at Craigie House in Cam 
bridge. There are copies at Bowdoin and American Antiquarian So 
ciety. 

Each copy is in correct bibliographical state, with the five errata 
slips at pp. 34, 38, 60, 73, and 78 and with the first setting of the 
slips, without any page numbers on them. I reason that these must 
precede the reset slips with page numbers, such numbers being ob 
viously added to show where the slips went, which otherwise was 
entirely cryptic. The Bowdoin copy in this state (Bowdoin also has 
the later setting) was the gift of Longfellow s sister Anne, whose 
intimate connection with the original muslin binding is set forth 
later in this catalogue. This is one of the earliest American attempts 
at cloth binding. The errata slips are differently set in the two 
copies. 

FRENCH EXERCISES; Selected Chiefly from Wanostrocht 
and Adapted ... by M. Lhomond. . . . By an Instructer. 

Brunswick, 1830. 

With the two errata slips. Not in Wakeman, American Anti 
quarian Society or Craigie House. A letter at Craigie House shows 
that the muslin for the covers of the boards was purchased by Long 
fellow s sister Anne in Portland by the yard, and sent to him in 
Brunswick. Another letter (Colman to Longfellow, July 31, 1830) 
shows that the separate bindings of these two French textbooks pre 
cede the binding together in one volume. 
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Formerly the property of Longfellow s brother, the front fly 
leaf carrying the pencil signature "Alexander Longfellow Bow. 
Coll. Oct. 1830." On p. 51 he calls one of his brother s lessons "a 
miserable exercise." 

ELEMENTS OF FRENCH GRAMMAR ... by an Instructed 
Brunswick, 1830. FRENCH EXERCISES ... by an Instruc- 
ter. Brunswick, 1830. Brunswick, 1830. 

I have seen but two other copies of this double book in original 
state. They lacked labels ; one had all the errata slips, the other 
none. This copy has only one slip. Harvard has a beautiful, com 
pletely uncut copy of this collocation, given by Longfellow ; un 
fortunately, it has been rebound. 

MANUEL DE PROVERBES DRAMATIQUES. 

Brunswick, 1830. 

The second issue, with 288 pages, pp. 278 and 288 being mis- 
numbered. The collections at Craigie House, Harvard, and Bow- 
doin also lack the first issue (with 156 pages) ; to date I have never 
seen one, although the detailed Chamberlain description shows that 
the Chamberlain- Wakeman copy exists somewhere. 

Inscribed to the daughter of Longfellow s favorite professor; 
"Miss M. A. B, Cleaveland from her friend H. W. Longfellow," 
in his hand of this period. One of the earliest Longfellow presen 
tations known, and unusual in not reading "from the author." 

NOVELAS ESPANOLAS. . . . (Edited with a preface by Long 
fellow.) Original marbled boards, cloth back. 

Brunswick, 1830. 

The brilliant Chamberlain- Wallace copy of the first issue in 
which the "Al Lector" leaf is continuous with its conjugate and has 
seven words in the last line, and with other differences as explained 
in Chamberlain s notes in this copy. Bowdoin and Harvard have 
equally lovely copies in the same binding. 

SAME. Brunswick, 1830. 

The front wrapper contains the inscription of a Bowdoin stu- 
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dent of 1837 (many notes in text). The book was issued without a 
backstrip. Student notes on the subject are on a leaf pasted to the 
inside of the back cover. 

Scarce combination, in that it binds together the title and first 
twelve pages of the first issue, and the reset "Al Lector" leaf and 
pp. [5]-8o of the second edition of 1831. Laid in is a note signed 
(initials) by Luther S. Livingston, explaining the format, stating 
that the wrapper-cover is contemporary, and adding "I never saw 
a copy like this before." 

Unknown in wrappers, and to bibliographers, and not in the great 
collections : at least three other copies (one given by me to Craigie 
House) in these wrappers exist, all with student s notes. 

Later Longfellow preferred other textbooks ; I insert a 3-p. a.l.s. 5 
Dec. 4, 1847, recommending ". . . the Allendorf exercises, pub 
lished by Mr. Appleton . . . [as] . . . the books I prefer for learning 
the Modern Languages," and advising against studying Spanish 
and Italian at the same time ; "you would be apt to mingle the two 
together." 

ELEMENTS OF FRENCH GRAMMAR ... by H. W. Long 
fellow. Second Edition. Boston, 1831. 

The first book with Longfellow s name on a title. The second edi 
tion of French Exercises^ also 1831, but still "by an instructer," is 
bound with it. This combination ran on through at least 12 editions ; 
I have seen 1834, 1837, 1840, 1843, 1845, 1848, and 1852. 

LE MINISTRE DE WAKEFIELD. Traduction Nouvelle, Pre- 
cedee D un Essai . . . Par M. Hennequin Boston, 1831. 

Names of Bowdoin students on front fly-leaf. While this book is 
often excluded from Longfellow collections, the prospectus bound 
in front of the previous item states that "it is proposed to publish" 
a series of four books by Longfellow, of which the previous item is 
No. 1 and this No. 2, and the copy of Hennequin which contains 
Longfellow s changes for the printer was found by me in Craigie 
House. The editing was not extensive. This is not, as sometimes 
stated, the first American edition in French. One had been pub 
lished in 1829 in New Orleans, with English translation on facing 
pages. 
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With this, is the book from which the editing was done, Henne- 
quin in original wrappers, uncut, Paris, 1825. 

[ C THE SCHOOLMASTER/ ] The New-England Magazine. 
Six Numbers. Boston, 183 1-33. 

Each of these six numbers contains an unsigned prose contribu 
tion under the title "The Schoolmaster," which together compose 
the first writing by Longfellow of the essays which were combined 
with considerable alteration and rewriting into Outre-Mer, Part I, 
in July of 1833. The articles are as follows : 

July 1, 1831, at pp. 27-30 
Sept. 1, 1831, at pp. 185-9 
April, 1832, at pp. 283-7 
July, 1832, at pp. 9-13 
October, 1832, at pp. 284-9 
February, 1833, at PP- i3 1- 3 

In addition, these numbers contain the following matter of first 
edition and other interest : 

July i, 1831. Poem, p. 59, "From the Spanish of Luis de Gon- 
gora," signed L., printed in Poets and Poetry of Europe, 1845, p. 
695, where Longfellow does not disclose his authorship, which in 
formation appears from a letter to George W. Greene, quoted in 
Livingston at p. 39, The letter states that this was the first of 
Longfellow s many translations. 

Sept. 1, 1831. First printing of Holmes "To an Insect," p. 235 ; 
and "Thoughts in Dejection," p. 239, signed "O.," collected in 
Poems, 1836, and thereafter, under the title "The Poet s Lot." 

April, 1832. Poem, p. 232, "The Death of Agrican the Moor," 
not printed elsewhere, identified as Longfellow s by both Little and 
Thompson. Also first printing of Holmes "The Comet," pp. 300-1, 
and of his prose essay on "Spring," pp. 330-2, not printed else 
where nor referred to in George B. Ives or other bibliographies. A 
new and characteristic Holmes item. 

July, 1832. Poem, p. 52, "A Morning in June," not printed else 
where, identified as Longfellow s (and accepted by Thompson) by 
the following typewritten note, presumably Little s, opposite the 
poem in a copy of the magazine at Bowdoin : 
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"Unacknowledged poem written in Brunswick. The final stanza 
is descriptive of the first Paradise Spring, destroyed by the build 
ing of the railway to Bath." 

Also the first printing of Holmes "Ugly Reflections," p, 21, re 
printed in Poems, 1836, and thereafter, under the title "Daily 
Trials, by a Sensitive Man." Also contains the rare lithograph of 
the early American engraver, Nathaniel Hurd. 

October, 1832. Page 304, "Sonnet, Art and Nature," reprinted 
in Coplas. Also a rare lithograph of Paul Revere. 

February, 1833. First printing of Whittier s prose article "Passa- 
conaway," not collected by him until the Riverside Edition of 1888. 

The first of these six numbers, being Vol. I, No. i, of the maga 
zine, is Longfellow s own copy, being inscribed on the prospectus 
(bound in as the first two leaves) : "Professor Longfellow with the 
respects of the publishers." The remaining five numbers are J. T. 
Buckingham s retained editorial copies, and it is doubtful if any 
other such set exists. None of the great collectors had this collected 
material in other than bound form. 

THE NEW-ENGLAND MAGAZINE. Twelve Numbers. 

Boston, 1831-33. 
The following numbers contain Longfellow contributions r 

August, 1831. "To a Mountain Brook," signed L., at p. 164. 
Never collected, or printed elsewhere, and not recognized as Long 
fellow s until Thompson. The evidence that he wrote it comes from 
a letter at Craigie House to his sister Anne, dated Aug. 21, 1831. 
This particular copy is one of five numbers obtained by me to 
gether : No. 1 , already described under "The Schoolmaster 55 ; No* 
5, bearing Alex. Longfellow s signature and a date; another num 
ber with the pencilled word "Alex" on the cover ; and Longfellow s 
copy of the number for October, 1833, in this group, signed by him. 
With this evidence, it seemed probable that the pencilled change of 
"s" to "r" in the word "sings" in the first line of "To a Mountain 
Brook" is by Longfellow himself. Since making this note, this has 
been confirmed by the similar correction in Longfellow s own bound 
set of the magazine at Craigie House* 

November, 1831. "The Disembodied Spirit." Not reprinted till 
the Complete Works of 1886. 
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December, 1831. Two Sonnets: "Ideal Beauty" and "The 
Lover s Complaint." Not reprinted till the Complete Works of 1886. 

September, 1832. "Torquemada," prose, not elsewhere printed, 
signed by Longfellow in his Craigie House bound set. 

November, 1832. "Sonnet : The Two Harvests," from the Span 
ish of Francisco de Medrano. The Buckingham copy. Lithograph 
portrait of Joseph Story. 

December, 1832. "Coplas de Don Jorge Manrique." Bucking 
ham s editorial copy. 

May, 1833. Another Buckingham copy in sheets. "The Approach 
of Spring," also "The Ballad of the Five Farthings," the latter 
never reprinted entire, but six quatrains so done in the chapter on 
Ancient Spanish Ballads in Outre-Mer. 

June, 1833. "The Wanderer," Never reprinted, and identified as 
Longfellow s only because he ticked it off in the index in the 
Craigie House bound set. Internally, it is clearly his. Buckingham s 
sheets. 

July, 1833. "The Wood-Demon," from the German of Goethe. 
There is no evidence that this is Longfellow s, except internal, and 
that it is ticked off in the Craigie House set. No other printing. Also 
Holmes "Six Verses" and Whittier s important "New England 
Superstitions." 

August, 1833. "Sonnet" from the Spanish of Luis de Gongora, 
first reprinted in the Collected Works of 1886. 

September, 1833. "The Brave Man." Also a review of Part I of 
Outre-Mer. Lithograph portrait of Edward Everett. 

October, 1833. Longfellow s own copy, with his signature on 
the front wrapper. First printing of "The Shetland Widow," signed 
L. Found elsewhere only in The Gift, Concord, 1835. The author 
ship is not certain. 

Only in these magazine publications can the complete Longfellow 
of the early period be studied, by scholar, collector, and enthusiast, 
A complete set in original state is not acquired without difficulty. 
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THE NORTH AMERICAN REVIEW. Eleven Numbers. 

Boston, 1831-40. 

Here only, during this period of poetical aridity, may the be 
ginnings of Longfellow s prose and poetry be fully studied, since 
these twelve contributions were worked over again and again, as in 
dicated below. A set all but impossible to gather thus, in original 
wrappers. 

April, 1831. "The Origin and Progress of the French Lan 
guage." Never fully reprinted, but incorporated in part in the 
sketch entitled "The Ancient Lyric Poetry of the North of France," 
in Part II of Outre-Mer 9 1834. Of the six translated poems therein, 
one, "When I see the sylvan sheen/ 5 from the Provencal of Vaquei- 
ras was never collected. 

January, 1832. "A Defense of Poetry." The portion beginning 
at p. 66 is found in Outre-Mer. Not collected by Longfellow, but 
reprinted in Essays from the North American Review, 1876. 

April, 1832. "Spanish Devotional and Moral Poetry." Reprint 
ed, the translations separately, as the introduction to Coplas. One 
of the translations, "Beloved bride, come let us hold," from Alonso 
de Bonilla, at p. 287, appears only here; two others (pp. 289 and 
290) next appear in the Complete Works of 1886. 

October, 1832. "History of the Italian Language and Dialects." 
Revised for the introductory essay on Italian Language and Poetry 
in Poets and Poetry of Europe, 1845. Five of the translations, how 
ever, may be found here only (pp. 294, 313, 326, 329, and 334), and 
two others (pp. 304 and 305) not until the Complete Works of 1886. 

April, 1833. "The Spanish Language and Literature." Like the 
previous article, this came in handy, when he came to compile Poets 
and Poetry of Europe, as the source of the introduction to Spanish 
Language and Poetry. The passage from The Cid at p. 322, begin 
ning "With soul intent and fixed eye," is not elsewhere printed. 

October, 1833. "Old English Romances." Reprinted, with some 
revision, in the first English edition of Outre-Mer, not the Ameri 
can. 

April, 1837. "The Great Metropolis." Reprinted in Vol. I of 
Longfellow s first collection of prose, the Blue & Gold Series, 1857. 

July, 1837. "Tegner s Frithiof s Saga." A part, as "Life in 
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Sweden/ 3 in The Boston Booh 1841 ; the whole in the 1857 volume 
above. Also here, and also collected in the 1857 volume, is Long 
fellow s famous review of Hawthorne s Twice-Told Tales, the 
beginning of their lifelong friendship which had been little more 
than acquaintance at Bowdoin. 

July, 1838. "Anglo-Saxon Literature." Revised, this was used 
for Poets and Poetry of Europe and reprinted in the 1857 volume. 
The extract, "thus now the world wendeth," at p. 123, is never re 
printed. (This number also contains Emerson s essay, "Milton/ 3 
not collected until the Allen Thorndike Rice 1876 volume, and a 
long review of Holmes two Boylston Prize volumes of 1836 and 
1837-) 

October, 1840. "The French Language in England." Not found 
elsewhere. 

April, 1841. Critical notice of Cubi s Spanish Grammar. This 
short article was never reprinted. (Also a review of Lowell s A 
Year s Life.) 

[In 1941, papers found in Craigie House, including the original 
MS, show that the short notice of Sales 1 selection from "Lope de 
Vega" in the January, 1841, number, not elsewhere, is by Long 
fellow. I insert the photostat of the MS and of the Review pages.] 

["LA DONCELLA."] [ THE INDIAN SUMMER/ ] The 
Token, 1832. Boston, 1832 (1831). 

First printing of the poem "La Doncella," here signed L., which 
Longfellow included, with a changed second stanza and some minor 
alterations, in Outre-Mer, 1835, Vol. I, p. 218. First printing also 
of the prose sketch, "The Indian Summer," also signed L*, never re 
printed. There is no evidence to show that the unsigned prose sketch, 
"Daniel Whicher," dated "Bowdoin College, June i, 1831," is by 
Longfellow, but I should like to think that he wrote it. 

SYLLABUS DE LA GRAMMAIRE ITALIENNE. Original black 
ribbed cloth, lettered in gilt on spine. Boston, 1832. 

The Chamberlain copy of the first issue, with the rule under 
"Bowdoin-College" on the title-page, the uncorrected advertise 
ment page, and with no errata slip. 
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SAME. Original black ribbed cloth, paper labeL 

Boston, 1832. 

The intermediate issue, exactly like the first, except that there is 
no rule under "Bowdoin-College." The label reads up, "Grammaire 
Italienne." 



SAME. Original red smooth cloth, paper label. 

Boston, 1832. 

Longfellow 3 s own copy, with his pencilled signature on the back 
of the front end-paper. Also inscribed on first blank leaf, "Dr. 
Bosworth, with the affectionate regards of the author. Rotterdam 
Dec. i, 1835." There is an ink correction on the last page, the same 
correction being made in the copy retained at Craigie House. 

Dr. J. Bosworth, the presentee, was the chaplain of the British 
consulate at Rotterdam, where Longfellow made his acquaintance 
at the time of the death in Rotterdam of his first wife, two days be 
fore this presentation. One can almost see Longfellow wondering 
what he could give the scholarly Dr. Bosworth for his kindness that 
would be appreciated, and settling on this his own copy of a book 
in Bosworth s field. He also gave Bosworth on the same day his 
copy of Saggi (Wakeman 628). Dr. Bosworth wrote copiously on 
Anglo-Saxon and early Germanic dialects, and Longfellow con 
tributed a prose article (never collected) and a poem in Bosworth s 
books, as is later referred to. 

The third issue, without a rule under "Bowdoin-College" on the 
title-page, with a corrected "Advertisement" leaf (not on a stub, 
however) , with the second setting of the "Table des chapitres," and 
the setting of the errata leaf in which "le" in the next to the last 
line comes directly under "et" in the line above. Wakeman copy. 
(The second issue, represented by the American Antiquarian So 
ciety copy, one of the copies at Bowdoin and Craigie House, and the 
copy sold at the G. A. Baker sale in 1938, has the title-page of the 
second form, and the text of the first, as in the copy just described 
above.) 

SAGGI DE* NOVELLIERI ITALIAN! D OGNI SECOLO. 

Boston, 1832. 
The errata leaf is present. The number of p. 116 is correct, and 
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not with the "6" dropped outthis obviously early form existing 
only in the Bowdoin copy, so far as my observations go. On July 6, 
1832 (letter in Chamberlain sale) the book "will appear im 
mediately." 



SAME. Boston, 1832. 

Inscribed to the Longfellow Portland minister, Ichabod Nichols, 
who was instrumental in procuring Longfellow s positions both at 
Bowdoin and at Harvard : "Rev. Dr. Nichols with the best regards 
of the Editor Bowdoin College 1832," 

Presented copies of the Bowdoin textbooks are hard to find. The 
"6" has dropped out on p. 116. 

MANUEL DE PROVERBES DRAMATIQUES. Seconde Edition. 

Boston, 1832. 

Published by July (North American Review ad). This omits 
two of the old pieces and adds eight others. 

["AN EVENING IN AUTUMN/ ] [ THE BALD EAGLE/ ] 
The Token, 1833. Boston, 1833 (1832). 

Contains first printing of Longfellow s "An Evening in Au 
tumn," not reprinted until 1908, and "The Bald Eagle," unsigned 
and never reprinted. 

THE SELECT JOURNAL OF FOREIGN PERIODICAL LITERA 
TURE, No. i, Jan., 1833. Boston, 1833. 

At pp. 1 25-1529 Longfellow translates (he did it at the request 
of Folsom) an article by M, Paulin Paris which he later collected in 
Vol. VII of the Complete Works under the title "Ancient Prose 
Romances." It includes 50 lines of poetry describing the death of 
Turpin in Roland which he placed in Poets and Poetry of Europe, 
and 40 lines of translation from the poem "Gerars de Nevers" 
which were never separately reprinted. A very scarce magazine in 
original state ; it was too good for the times, and only eight numbers 
were done. 



HENRY WADSWORTH LONGFELLOW 189 

OUTRE-MER : A Pilgrimage ^Beyond the Sea. No. I. [5-line 
quotation.] Original marbled wrappers. With quotation 
repeated on front wrapper. Boston, 1833. 

SAME. Boston, 1833. 

The front wrapper is differently set, omitting the quotation. 

OXJTRE-MER : A Pilgrimage Beyond the Sea. No. II. [5- 
line quotation.] Original boards. Boston, 1834. 

Both copies of Part I are very tall, the pages measuring 9% x 
5%, and have the two original blanks at beginning and end. The 
pages of Part II measure 83^- x 5^4. 

Excessively scarce in wrappers in any condition ( Wakeman had 
no copy) , and these have been pronounced the finest copies known 
except those owned by Chamberlain. Not more than five or six 
wrappered copies are recorded. Published before July 16 (letter to 
Greene), and entered for copyright June 9 and 10. 

The second copy of Part I is one of three copies known, having 
come to me from an English source through P. K. Foley (corre 
spondence attached). This is pretty certainly the first issue, since all 
copies known of Part II, including one in marbled wrappers, con 
tain the quotation, indicating that the omission on Part I was an 
early error, quickly detected and corrected by Longfellow. The 
argument is strengthened in that one of the other copies known in 
this format carries a presentation inscription, on the wrapper, to 
Charles Folsom. (Folsom sale, 1932,) The two wrappers are illus 
trated in Richard Curie, Collecting American First Editions, at 
pp. 155-6. 

Inserted in Part II, which was out at least as early as May 31, 
1834 (presentation date to Greene), and which also has the two pre 
liminary and two terminal blanks, is a beautifully written a.l.s., 2 
pp., 4to, dated Sept. 15, 1834 (an unusually early date), to George 
G. Barrell, an old family friend, United States consul at Malaga, 
whom Longfellow met when in Spain (Samuel Longfellow, Life of 
Henry Wadsworth Longfellow, Vol. I, pp. 130-1 ) , beginning : 

"About a month ago I wrote you a few lines from New York, and 
sent you a small volume of sketches of Travels in Europe, which I 
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hope reached you safely. . . . Nothing new has transpired since I 
last wrote you. I have returned from New York, and I am now pass 
ing a college vacation in this place [Portland] which is rather 
dull " 



SAME. No. I. [sic] Original boards, with original paper 
label reading C Outre/Mer. /I/France." Boston, 1833. 

In spite of the title, this book contains the two parts bound to 
gether in one book, the title of Part II, which is a separate leaf, hav 
ing been removed as was contemplated from the start, as shown by 
the continuous pagination, and as was true of the Wakeman copy, 
although others in this format (e.g., Harvard) have retained this 
title. The label shows that a further volume was contemplated at 
this time. It was never done. 

Wholly uncut, the leaves measuring 9% x 5%, which compares 
very favorably with the wrappered copies, and the only uncut copy 
in this boards state which I have ever seen. 

The book comes from England, and a note on the fly-leaf by 
" JGC" ( *?) identifies the author, and states that the information 
comes from Mr. O. Rich, which is of interest because of Rich s re 
printing of Part I in London in 1833, t ^ ie OI ^J known copy of which 
is in the British Museum, rebound. 

In the Harper, Bentley and all subsequent printings of Outre- 
Mer&gt; but not in the 1833 Part I. "Martin Franc and the Monk of 
Saint Anthony" is introduced by a brief note as to the source of the 
tale, and other modern versions, with a statement that Longfellow 
did not know of one of these when he first printed the tale. Inserted 
here, original contemporary MS by Longfellow of this note, vary 
ing considerably from the subsequent versions, about 90 words. 

SAME. 2Vols. Original diced cloth. New York, 1835. 

The first complete edition, the whole of Vol. II being new mat 
ter. The publisher s own copy, with autograph of James Harper on 
fly-leaf of each volume. Presentations are impossible, since Long 
fellow was en route to Europe when it was published and presented 
but one, to his brother Alex; the family-presented copies are of 
the English edition. Twenty-eight pp. of ads in front of Vol. I, fol- 
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lowed by two leaves of ads dated May, 1835. The front ads are 
correct ; catalogue statements that two pages are missing arise from 
a failure to note a mispagination therein. The Worcester copy dated 
June, 1835, and four copies at Harvard accord. 

SAME. 2Vols. Original stamped cloth. New York, 183 J. 

This copy has in Vol. I, 18 pp. of ads followed by the 2 leaves of 
ads dated May, 1835, A nice copy, and the book is often thus. 

OUTRE-MER : or, a Pilgrimage to the Old World. By an 
American. 2 Vols. London, 1835. 

The first authorized Longfellow book outside of America. On his 
way through New York for Europe in April, 1835, Longfellow ob 
tained from Harper s a set of sheets (only one copy was then bound, 
which he presented to his brother Alexander), and on arrival in 
London arranged this publication with Bentley. Uncommon. 

This first prints in a book the Oct., 1833, North American Review 
article on "Old English Prose Romances" which does not appear in 
the American edition. Bentley s 1835 l^ st which shows that the 
publication date was June 22, contains the following reference : 

"A portion of this book had been published previously in Eng 
land, in 1833 by Obadiah Rich, of Red Lion Square, a one time 
American consul in Spain, bibliographer and bookseller." 

A copy of this book (Outre-Mer, pp. 4, 107) has been located by 
Clarence Gohdes in the British Museum ; apparently there is no in 
dication of authorship, and I know of no other copy. 

Inserted, two a.l.s. to Bentley concerning the book The first 
dated Copenhagen, Sept. 13, 1835, begins that he is sorry that Bent- 
ley could not have sent him a copy by friends travelling to Swe 
den: 

cc . . . so that I have been disappointed; and have not yet seen a 
copy of my book, nor heard what success or want of success it has 
had/ 

He asks that "a few copies, together with any notices which may 
have appeared," be sent to a Rotterdam bookseller. 

The second, a pitiful letter, is from Heidelberg, Jan, 10, 1836. 
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"I have not had the pleasure of hearing from you since I left Lon 
don, though I wrote to you both from Stockholm and Copenhagen. 

"I have seen from time to time the flattering notices of Outre- 
Mer, which have appeared in the London periodicals ; and I hope 
that the success of the work has equalled your expectations. 

"With me some painful circumstances have occurred since I saw 
you. The long illness of my wife, which terminated in death, and at 
home the sudden death of the person, upon whom I relied for my 
travelling expenses, have thrown my financial arrangements into 
confusion. I mention this, hoping that it may be in your power to 
send me something from the profits of my book. 

"Have the goodness to write me immediately ; and if you can send 
me a copy of Outre-Mer ... to this place, where I shall remain for 
some months, I shall be obliged to you." 

Quarto Longfellow letters before 1837 are quite uncommon. 

COPLAS DE DON JORGE MANRIQUE. . . . Original smooth 
green cloth. Boston, 1833. 

Inscribed by Longfellow in pencil on the front end-paper, "Revd. 
H. Ware Jr. with the best regards of H. W. L." An unusual form 
of inscription, since Longfellow, even for his family, all but in 
variably used the word author, editor or translator, whichever was 
appropriate. The copy in the Chapin Library, Williams College, 
is "from the translator" ; the Felton copy, owned by Wakeman, was 
"H. W. L." Ware was the professor of pulpit eloquence and pas 
toral care at Harvard, and the reason, of course, for initials on these 
Harvard copies is that Longfellow wished to impress himself on the 
Harvard faculty, of which he was striving, at 26, to become a mem 
ber. 

Published by Sept. 19 (presentation inscription in Harvard). 
Note the imprint of "Allen and Ticknor," which by successive 
stages becomes the present "Houghton, Mifflin Company." 

SAME. Original red cloth. Boston, 1833. 

Longfellow s own copy, with his pencil signature and date (Nov., 
1839) on the fly-leaf, obtained by me from Manning Hawthorne, 
who in turn had it by gift from Longfellow s niece, Mary King 
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Longfellow. On p. 51 Longfellow has indicated the subjects of 
Stanzas 20 and 21, and someone, presumably the poet s brother, 
Alexander, has corrected the Spanish on pp. 30, 34 and 38, 

["THE CONVENT OF THE PAULAR."] The Token, 1834. 

Boston, 1834 (1833). 

"The Convent of the Paular," signed L., with its verses from 
the Coplas at the end, is definitely Longfellow s; "To a Dying 
Child" and "A Troubadour Lay of War" may also be his, although 
this is doubtful. None of them was ever reprinted. 

THE KNICKERBOCKER MAGAZINE. Fourteen Numbers. 

New York, 1834-41. 

A complete collection, in original wrappers, of Longfellow s con 
tributions to this magazine, and try to find another in original state ! 
They are : 

May, 1834. "The Blank Book of a Country Schoolmaster/* 
Part i. Reprinted in The Knickerbocker Sketch Book, edited by 
L. G. Clark, New York, 1845, but never collected by Longfellow 
in his lifetime. (In the 1886 Complete Works.} The fourth passage 
appears in Hyperion. 

September, 1834. "The Blank Book of a Country Schoolmaster," 
Part 2. For reprinting, see above. 

December, 1834. "The Dead." Reprinted only in George Lowell 
Austin, Henry Wadsworth Longfellow. 

January, 1835. "The Blank Book of a Country Schoolmaster," 
Part 3. Not in Clark s compilation, and never collected by Long 
fellow in his lifetime. Also "The Soul, an Extract from an Unpub 
lished Poem." Longfellow never collected this, because he used the 
root idea in Poems of Slavery, 1842. It was first reprinted in R. H. 
Stoddard s Medley of 1882. 

June, 1835. "Apostrophe for Time" has been attributed to 
Longfellow, but the evidence is poor. 

December, 1837. "Floral Astrology" 

April, 1838. "King Christian" 

September, 1838. "A Psalm of Life" 

January, 1839. " A Psalm of Death," entitled "The Reaper and 
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the Flowers" when reprinted in Voices. Also "A Second Psalm of 
Life : The Light of Stars." 

May, 1839. "Voices of the Night : A Third Psalm of Life " 

September, 1839. "Elegy Written in the Ruins of an old Castle." 
Also two Irving contributions, and a review of Hyperion mostly 
quotations therefrom. 

October, 1839. "The Fifth Psalm." Afterwards called "A Mid 
night Mass for the Dying Year." 

[July, 1840. "Cheerfulness," never reprinted, is missing; since 
there are the strongest doubts whether it is by Longfellow.] 

November, 1840. "The Village Blacksmith." Also Bentley s 
Miscellany for Jan. i, 1841, its first English publication. Two 
Irving articles. 

January, 1841. "Saga of the Skeleton in Armor." Also Whit- 
tier s "The Norsemen," two Irving articles, and a Bryant poem. 

With the number for Dec., 1837, is the original MS for the mag 
azine printing of "Floral Astrology" (entitled "Flowers" when re 
printed in Voices in 1839, anc ^ thereafter), 15 stanzas, 4 small 8vo 
pages. The MS has been torn and crudely repaired, and the signa 
ture cut off from the foot, affecting one stanza. A comparison of 
texts shows that this is the MS for the magazine, as is further neat 
ly proved by the fact that in folding it the "us" of the line "But 
not less in the bright flowrets under us" got turned under, on the 
text page, so that the printer overlooked it, and ended the line 
"flowrets under" ! ! 

[ C: THE WONDROUS TALE OF THE LITTLE MAN IN GOS 
LING GREEN." By George F. Brown.] The New-Yorker 
for Nov. i, 1834. Folio, 4 pp. 5 as issued. New York, 1834. 

Greeley s New-Yorker conducted a prize contest for $100. Long 
fellow, who remained pseudonymous throughout, divided the prize 
with Miss Leslie, editor of the Philadelphia Gift. Copied in The 
Boston Pearl and Literary Gazette of Nov. 8, 1834. 

Next reprinted in the Boston Transcript of March 2, 1912 (with 
this), which adds a long letter dated Aug. 29, 1882, detailing the 
discovery of authorship by Justin Jones, a compositor at Griffin s 
press in Brunswick during the textbook period. The "little man" 
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was derived from one John Schwartkins, a well-known Brunswick 
character. 

Also, an article, Vol. Ill, No. 2, of American Literature, May, 
1931, which reprints "The Tale" and claims Longfellow s author 
ship as his own discovery, by James T. Hatfield without men 
tioning The Boston Pearl nor the Boston Transcript! pretty bad 
for a full professor who is author of a really learned book on Long 
fellow. 



[ THE YOUTH OF MARY STUART."] The Token. 1835. 

Boston, 1835 (1834). 

First printing of Longfellow s prose article, "The Youth of 
Mary Stuart/ signed L. Not printed again until Harper s Maga 
zine for Feb., 1905, where it was announced as "a hitherto unpub 
lished essay" ! The Harper printing was from Longfellow s MS, 
and gave a facsimile page from the MS, now at Huntington. 

Probably the poem immediately preceding, also signed L., is like 
wise Longfellow s "Good-Night, From the German of Korner." 
No one else was doing this sort of thing at this time (apart from the 
juxtaposition), and both Hatfield, H. W. L. Dana and Thompson 
so accredit it. 

[ CC A SHETLAND WIDOW."] ["THE INDIAN HUNTER."] 
The Gift: A Poetical Remembrance. i6mo. 

Concord, New Hampshire, 1835. 

Only printing, except in the New-England Magazine, where it 
first appeared, in October, 1833, of "A Shetland Widow," at p. 284. 
The authorship is not certain. Also prints "The Indian Hunter" 
over Longfellow s name at p. 31 1 * Also prints four Whittier poems, 
being the first printing in a book of two of them. Goldsmith s 
"Traveller" and "Deserted Village" are reprinted at the end. 

["TRUTH."] The Boston Book, 1836. 

Boston, 1836 (1835). 

Contains, at p. 106, "Truth," not elsewhere printed (except in 
The Boston Pearl, Dec. 13, 1834, an&lt; * i n Livingston) or collected. 
This was part of the 1832 Bowdoin Phi Beta Kappa poem, which 
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also was never reprinted in full. Also contains a prose selection at 
pp. 76-83, but this had previously appeared in Qutre-Mer in 1833 
and 1835. 

This collection includes the first book printing of two poems by 
Holmes, and of Whittier s "The Past and the Coming Year," 1829, 
not collected by Whittier until the Riverside Edition of 1888. 

[ cc KiNG CHRISTIAN/ ] ["DIALECT OF DALECARIA."] A 
Dictionary of the Anglo-Saxon Language . . . , by . . . J. 
Bosworth, LL.D. London, 1808 (1838). 

Only copy known to me of the first issue of this compilation, with 
the date MDCCCVIII on the title-page. The second issue has a slip 
pasted over this date ; the third a corrected title-page. Not in Wake- 
man, or any other of the great collections in any form. Not in Liv 
ingston. 

Bosworth, as previously stated, was chaplain to the British consul 
at Rotterdam, where Longfellow s first wife died. Contains the 
first book printing, at pp. 159-60, of Longfellow s translation, 
"King Christian," and, at pp. 156-7, his surprisingly informed 
article, "Dialect of Dalecarlia" this had been printed earlier, in a 
smaller work by Bosworth. Both were done especially for Bos 
worth, and their authorship is disclosed in notes. 

There is no copy at Bowdoin. The copy at Craigie House, pre 
sented by Bosworth to Longfellow (as "M. A.") has a title-page 
with correct date. 

Inserted, charming 4-p. a.Ls., unaddressedbut to Bosworth, dated 
Nov. 22, 1852, with much concerning their bad eyesight and Bos- 
worth s forthcoming edition of Orosius (published in 1855). Long 
fellow continues (his italics) : 

"... I see that my last book "The Golden Legend has been a good 
deal misunderstood in some quarters in England. Perhaps you will 
find time to look at it ; at all events I must beg you to accept a copy 
from me, though you must not peril your eyes by reading it. Wait 
till they are well again. Not knowing how to send it, I enclose an 
order on Mr. Bogue the Publisher, Fleet Street, London. The 
Monk s Sermon, which has given much offence, is in part a tran 
script from one of the Italian Preachers, Father Barletta. 

"Yours ever with greatest regard and affection/ 
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["LEAVES FROM HYPERION/*] Bowdoin Port-Folio^ 
MDCCCXXXIX, Conducted by the Undergraduates of 
Bowdoin College. Eight Numbers in seven (as issued) . 

Brunswick (1839). 

These contain Longfellow s "Leaves from Hyperion," Chap 
ters 8 of Book 1 and 4 of Book 2, which anticipate the book by a few 
weeks. Three numbers contain articles on American poetry with 
reference to and selections from Bryant, Longfellow, Whittier, 
Holmes, and others. A complete run in wrappers is scarce. This is 
the Wakeman set with his notes. 



HYPERION, a Romance. By the Author of "Outre-Men" 2 
Vols. Original boards. New York, 1839. 

The first binding, with white end-papers. 

Vol. I contains the following pencil inscription on the front fly 
leaf : "Clara, with the kindest remembrances of the Author." Wake 
man, Wallace, Norton, and my second copy, all rebound, were also 
presented in pencil ; the inscription in the copy to C. E. Folsom was 
in ink, and dated August, 1839 the month of publication; it had 
white end-papers. I know of no other presentations, except copies 
with late dates and brown end-papers (e.g., Freiligrath, June 12, 
1842, in the Widener Collection) . [A copy in original boards, labels, 
brown ends, inscribed "From Dr. H. E. Cruttenden U. S. N. Young s 
Ferry, East Florida, Oct. 29, 1839," was sold as No. 219 in Swann 
Auction Galleries Sale No. 165, Nov. 21, 1946.] 

The Kern copy, with bookplate and authentication of the inscrip 
tion by C. E. Goodspeed. (It was wrongly questioned at the Kern 
sale, although Kern had four other presentations to the same wom 
an, after she became Mrs. Thiess. She died in Dresden in 1907, in 
her 98th year.) 

Who was "Clara"? Miss Clara Crowninshield of Salem, dis 
tantly related to Longfellow s first wife, accompanied the Long- 
fellows on their European trip in 1835-6, autobiographized in 
Hyperion (see Thompson) , and was with him at Heidelberg, where 
he first met Bryant. Over half the first volume of Hyperion is laid in 
Heidelberg. Of Miss Crowninshield, Longfellow writes in a letter 
to his father the night before the death of his wife : "It is a great 
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consolation to us to have Clara here. She takes the place of a sister 
if anyone can fill the place of a sister and does all she can to cheer 
and soothe us." (Quotation taken from original letter at Craigie 
House ; the passage is edited and garbled by Samuel Longfellow 
in his Life, as he did so often* Another quite different note is struck 
by Mrs. Longfellow in her private journals, at Craigie House, e.g. 
the following, dated Brunswick, April, 1834: "Clara and I have 
nothing but lectures from him on corsets.") 

Inserted in Vol. I, 4-p. a.l.s., signed "H. W. Longf ." which is a 
new form of signature to me, dated July 28, 1838, to "My dear 
Clara," referring to Heidelberg and the Bryants, and accompany 
ing a gift of 2 vols. of Carlyle. The letter is written in the most 
friendly vein, differing wholly from Longfellow s sometimes stilted 
style, asks her to go to Portland with him, and concludes "Affec 
tionately your friend." The discussion of literary celebrities is as 
follows (italics Longfellow s) : 

". . . Carlyle is now lecturing in London. Ticknor heard him; 
and speaks of him as rather so-so-ish. Sumner has also heard him, 
and calls him the Zera Colburn of thought ! (Is Zera right; or is it 
something else*?) A good figure of speach [sic] for one who deals 
with the square-roots of thought, and can give you any power at a 
moment s warning. 

"Strange, how unwilling many are to acknowledge any merit in 
Carlyle, because he is fantastic. Mr. Norton, for instance, absolute 
ly hates him ; and seerns to take it as a personal insult that anybody 
should write in such a style ! As a general rule the young all like 
the old all dislike The Schoolmaster of Craigenputtock. 

"Emerson continues to make a stir. Not long ago he preached a 
most extraordinary sermon here; concerning which the Reverend 
Dean Palfrey said that What in it was not folly was impiety ! oh ! 
After all, it was only a stout humanitarian discourse: in which 
Christ and Gothe were mentioned together as great philosophers 
[i.e.) the "Divinity School Address"] 

"I have been in New York lately. Saw the Bryants, who have not 
changed in the slightest degree. Had I shut my eyes, I should have 
thought myself in the Hauptstrasse of Heidelberg. Fanny says 
just such things as she used to say, and in the same tones; with 
German phrase and little scraps of song intermingled. Jiilchen is 
thin and blue, with that patient look of child-martyrdom, that 



HENRY WADSWORTH LONGFELLOW 199 

beseeching, vergrissmein-nickt expression of one who is going to 
die and never see you again, which that fragile little creature al 
ways had. Monsieur and Madame as usual. They expressed such 
desire to see you. , . ." 

I also insert in Vol. II another chatty letter of Longfellow (signed 
HWL) to Miss Crowninshield, 4 pp., dated May 15, 1837. 1 never 
hope to find a more perfect association copy of this book. 

SAME. 2Vols. Three-quarters leather. New York, 1839. 

Vol. I is inscribed in pencil (as usual with this book) : "Mrs. 
Guild with the author s kind regards. September, 1839." The Nor 
ton copy at Harvard is dated Aug. 28. 

SAME. 2 Vols. Original stamped black cloth, gilt- tooled 
spines, salmon end-papers. New York, 1839. 

From the absence of imprint at the base of the spine, I suspect 
this of being a remainder ; cloth copies are, however, about three 
times as scarce as those in boards. 

Inserted in Vol. I, the following unusual a.l.s., 3 pp., to Samuel 
Ward, July 13, 1839. (Greene, Charles Sumner, and Ward were 
the three persons to whom Longfellow "let himself go" in corre 
spondence, italics Longfellow s) : 

". . . It will not be in my power to leave Cambridge for a week or 
ten days, I cannot move an inch till Hyperion is out of press. We 
are now half through the Second Volume. I must bring you a copy 
with me. You will like it : because you will understand it with the 
heart as well as with the brain. I hope others will likewise, for if the 
book does not succeed will not the author, as an author 9 be dished? 

". . . The French Revolution paper [Perkins ?] I like also ex 
ceedingly, even his placing of Carlyle above Thiers as an historic 
scene-painter. I have long believed with the Poet Wordsworth that 
there are Thoughts which lie too deep for Thiers . . . ." 

The letter also refers to "Motley re Faust/ Charles Lamb, and 
other literary personages. (It will be noted that Samuel Longfel 
low, in quoting this letter in Life* Vol. I, p. 326, omits the pun, with 
out any hint of any omission.) 
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Inserted in Vol. II, another a.l.s., 3 pp., Nov. 10, 1839, to Epes 
Sargent. The first two pages urge Sargent to accept for the New 
York Mirror some letters about Rome by Longfellow s friend, 
George W. Greene. He continues : 

". . . By the way when you pass down Broadway this afternoon 
just stop in at Colman s and tell him I wish to know about the sales 
of Hyperion. I want him to write me. 

"I have in press here [John Owen is publisher] a volume of 
Poems, with title Voices of the Night. It is a collection of the 
Psalms of Life with some of the [ear] Her pieces and some Trans 
lations. It wi[ll] be out in a week or two. 

"With my regards to yr. brother and Benjamin " 

A beautifully written letter. A tear in the seal obliterates five let 
ters, as above indicated. 

VOICES OF THE NIGHT. Cambridge, 1839. 

With name and date (Dec. 29, 1839, two weeks after publica 
tion) on fly-leaf. 

The first issue, line 10, p. 78 reading: "His, Hector s arm; and 
his the might/ and with errors in punctuation on pp. 18 and 23 
uncorrected. This first issue is really scarce ; all presentations are 
in the later form. At present about eight copies are known. Not in 
Bowdoin nor Craigie House, but Harvard has two copies ! 

Inserted, opposite "The Psalm of Life," is a stanza therefrom, 
written and signed by Longfellow, dated June, 1848, in "foot 
prints" instead of "footsteps" form. Also inserted, "A Psalm of 
Life : What the heart of the Young man said to the Psalmist," 4 pp., 
9 stanzas, signed in full, dated Cambridge, January, 1846. 

Signed stanzas of this poem are common enough, but complete 
transcripts, especially early ones, are most unusual. Stanzas seven 
and eight read "footprints." 

SAME. Cambridge, 1839. 

Presented to Longfellow s brother, Alexander, in the manner he 
frequently used for his family, merely writing "Don Alejandro" in 
ink on the half-title. From Alexander it passed to his daughter, 
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Mary King Longfellow, who gave it to Manning Hawthorne, from 
whom I acquired it. Second-issue text. 

SAME- Cambridge, 1839. 

The text is in the second state with the exception of pp. 18 and 
23 which are in the first state. With the following unusually fine 
presentation inscription on the first fly-leaf: "Park Benjamin Esq 
from the author, with his regards and good wishes. December 25, 
1839." In spite of the evidence in my collection, presented copies of 
this book are really scarce. 

Inserted, a small familiar Sarony photograph of Longfellow, 
signed and dated 1876 by him, on the back of which he has also 
signed and dated the "Art is long, and time is fleeting" stanza 
from "Psalm of Life." 

SAME. Original full morocco, gilt spine. Cambridge, 1839. 

Another family copy, in a family binding, being inscribed by 
Longfellow on the half-title : "Mary" (his niece Mary King Long 
fellow) . Second-issue text. 

SAME. Original cloth, leather label. Cambridge, 1839. 

Scarce in cloth. The text is in the later form. With this, for bib 
liographical purposes, is a smashed copy of the second edition, for 
which some four other lines were changed, and numerous changes 
made in punctuation, as is indicated therein. 

Inserted, a.l.s. of Samuel Longfellow, written from Craigie 
House, May 11, 1887, enclosing a stanza from Longfellow s 
"Reaper and the Flowers," obviously, from the correction therein 
and its general appearance, a portion of the original Craigie House 
manuscript draft. Such butchery of originals is somewhat appall 
ing. 

SAME. Third Edition. Original yellow boards, original 
yellow end-papers, all edges uncut. Cambridge, 1840. 

This edition was stereotyped, and contains corrections. It is on 
large paper, and this is an exceptionally tall copy, measuring 10x6. 
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Only 200 copies were printed (Longfellow s MS notebook of edi 
tions in Craigie House) , and the binding is so fragile that it is "very 
rare" (Wakeman s words) in original state. Wakeman s was re 
bound. 

Inserted, the original a.l.s. (to Lewis G. Clark) transmitting 
"The Reaper and the Flowers" to the Knickerbocker Magazine, 
Dec. 7, 1838, 



"These lines I wrote yesterday morning, my head moving me 
thereunto, and not without tears in my eyes. They may bring none 
into yours, perchance ; and yet sitting lonely here and there in the 
world are sorrowing souls, who will not read them without being 
soothed. . . . The Psalm of Life* seems to have found a response 
in many hearts. This was what I hoped : and I hope this Tsalm of 
Death may." 

See the entries in Longfellow s Journal (Life, Vol. I, p. 306) 
describing his writing the poem on December 6, under the title, "The 
Reaper and the Flowers, a Psalm of Death," and his sending it to 
Clark on the yth. 

The text of the book is still in "footsteps" form; the earliest 
printing as "footprints" which I have discovered is in Rufus W. 
Griswold s Poets and Poetry of America in 1842, 

VOICES OF THE NIGHT, and other Poems* By Henry W. 
Longfellow, [Facsimile signature]. Two copies. i6mo, 
original cloth and original lithographed wrappers. 

London, 1844. 

This piracy is here solely because of the rather pretty wrappers. 
It includes Ballads as well as Voices, and is not the first English 
printing of either, having been preceded at least by Moxon s semi- 
authorized printing of 1843, later gathered here. 

With these, the following a.l.s., 2 pp., Feb. 14, 1879, addressee 
unknown : ". , The Tsalm of Life was not suggested by anything 
in Taust, nor has it any reference to that poem. 

"It is a transcript of my thoughts and feeling at the time I wrote, 
and of the conviction therein expressed, that life is something more 
than an idle dream." 
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VOICES OF THE NIGHT. First edition in pamphlet form. 

Boston, 1845. 

With autograph of Charles G. Leland on the front wrapper, and 
a few pencil notes by him. 



WRECK OF THE HESPERUS."] The New World* 
Jan. 1 1, 1840, folio, 1st two pages. The Evergreen, Vol. I, 
No. 2, Feb., 1840. New York, 1840. 

In column one of the first appears the first printing anywhere of 
"The Wreck of the Hesperus/* which was written Dec. 30, 1839, 
and for which Longfellow received $25 from this publication. The 
second item is the first magazine printing. Benjamin, the editor of 
The New World \ must have realized that he got a bargain ; he used 
up half a column on his second page with a fulsome notice of Voices 
which Longfellow had given him on Dec. 25. 

THE WRECK OF THE HESPERUS, a Cantata. 30 pp. 

Carl Priifer, Boston, n.d. 

Surely the first separate edition. Excessively scarce. The music 
is by Thomas Anderson and, although no definite date can be given, 
it is clearly earlier than the copy listed in Harry Dichter, and Elliott 
Shapiro, Early American Sheet Music. 



June 20, 1840; Sept. 25, 1841. Small 
folio. New York, 1840-41. 

The first is a review of C. C. Felton s translation of Wolfgang 
MenzePs German Literature^ never reprinted except as Longfel 
low used part of it in his introduction to German Literature in 
Poets and Poetry of Europe. Although it ends "to be continued," it 
never was. The second is the first printing of "Endymion." 

["THE WRECK OF THE HESPERUS."] ["LIFE IN SWE 

DEN."] The Boston Book. Being Specimens of Metro 

politan Literature. Boston, 1841 (1840). 

First book printing of the famous "Wreck of the Hesperus," 
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and first printing anywhere of "Life in Sweden," a prose article by 
Longfellow, and of Holmes and Hawthorne items. 

["PASSAGES FROM JEAN PAUL."] ["THE LUCK OF EDEN- 
HALL/ ] Roberts* Semi-Monthly Magazine for Town and 
Country. No. 6, April i, 1841 ; No. 8, May i, 1841. 

Boston, 1841. 

These numbers print, respectively, "Passages from Jean Paul" 
and "The Luck of EdenhalL" The first appeared in Roberts week 
ly blanket-size sheet, The Boston Notion, on March 13; it was 
never reprinted elsewhere. The second appeared in the Notion on 
April 24 ; it here first appeared between covers, and was of course 
reprinted in Ballads late in the year, and thereafter. 

[ "GOD S ACRE."] The United States Magazine and Dem 
ocratic Review. Vol. IX, No. 42, Dec., 1841. 

New York, 1841. 

First printing of "God s Acre," collected in Ballads* 1842, and 
the only publication by Longfellow in this magazine. The "reason 
why" appears from the inserted quarto a J.s. (initials only) , 4 pp., 
about 800 words, to Longfellow s great friend, Samuel Ward, Nov. 
14, 1841. Long quarto letters of Longfellow are not common, and 
this letter has the "HWL" seal firm and unbroken. Excerpts as fol 
lows (italics Longfellow s) : 

"Quotations. 

"I have seen Benjamin [The New World] and promised him the 
Song to the River Charles. Pandemonium Tuesday. 

"The River Charles shall be sent to Benjamin on Monday. The 
other poem is for O Sullivan [U. S. Magazine and Democratic Re- 
view], Saturday, Nov. 6. 

"O Sullivan threatens to require the Charles River at my hands. 
I shall send Benjamin the God s- Acre, in case I am obliged to com 
ply with the Democrat s desire. Nov. nth. 

"I beg you, my dear Sam, to do no such thing, as hinted at in the 
last Quotation. As Benjamin has the promise, he must have the 
poem. Moreover, he has made me a generous offer, and I think it 
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ought to be met as generously, with the best piece I have. He should 
certainly take precedence of O Sullivan in this matter. 

"Blind Bartimeus I have sent as a Christmas present to Duykinck 
[sic], because I like him, and his Arcturus. [Published therein.] 
The Greek those musical sweet organ-stops at the close of each 
stanza may however prevent him from performing the piece, that 
is, publishing it. ... 

"Thanks for your Ballad-hints, which reached me last evening 
I fear, however, that I shall not be able to make use of them. The 
wild legend from Cotton Mather s Magnalia (By the way, how 
could you suspect a New Englander to be so ignorant of the book ?) 
has been used by Irving as a Tale, and a Ballad has been written 
on the subject by Professor Upham of Bowdoin College. [Yet ten 
years later, Longfellow did use the subject for "The Phantom 
Ship."] As to the Newport ship, the same thing happened on the 
shores of Marblehead, with an additional horror; namely, in the 
cabin of the Deserted Ship/ on a table was a coffin, with a corpse 
in it. And a few evenings ago I read an English Ballad on a ship 
in the Bay of Biscay, floating about at the will of the wind, with a 
dead crew ! I never loved the horrible ; and am not Monk Lewisy 
enough to write upon these themes. . . . 

"In answer to your kind inquiries after my health, what shall I 
say? I think there is no immediate danger of my entering the 
Green Gate of Paradise but I am all unstrung, eating only bread 
and meat, which, all things considered, one may content one s self 
withal. Not a glass of wine not a drop of coffee not a whiff of 
tobacco. No agile limbs like yours no slapping stalwart health, 
like Sumner, but a meek, Moses-like state of being, not without its 
charms. This reminds me that Dr. Palfrey has discovered that the 
Hebrew word usually translated meek in connection with Moses, 
does not mean meek, but miserable; and so should read, Now 
Moses was the most miserable of men ; which makes much better 
sense than the old reading. . . . 

"Come as soon as you can; and meantime write like the very 
Devil 

"P. S. If O Sullivan does not like God s Acre, pray send it to 
Clark. [Knickerbocker Magazine.} I suppose he is hard-beset for 
money. Let him have it, for old acquaintance sake, and the love of 
our kind. I have not the heart to press him." 
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[ CC THE Two LOCKS OF HAIR/*] The Token, 1842. 

Boston, 1842 (1841). 

The first printing anywhere of Longfellow s poem "The Two 
Locks of Hair/ 7 

Inserted, quarto a.l.s. to Ward, 3 pp., the first two pages contain 
ing the original MS of the poem, which was written because of the 
death of Ward s wife and child. The letter continues on the third 
page, dated "Thursday night ioj^ June 24" [1841], 

". . . Sitting sad and sorrowful, my dear Sam, the other morning, 
I felt the mood come over me, of turning into English those sweet 
lines of Pfizer, which, when you asked me to do it, I said I could 
not. You have now the piece entire. But I beg of you, do not give it 
to anyone to print, as I have given it to my friend Hillard for a 
book, of which he is editor, and which is now in press. . . ." 

The binding is unusual in that the names of both binder and de 
signer are part of the design, on both the front and back covers. At 
the top appears "Bradley, Binder Boston" ; at the bottom "C. O. 
Morin Sculp. Phila." No English book seems to have this double 
external identification ; the same two persons have also been found 
on The Rose of Sharon^ 1845- 

["THE VILLAGE BLACKSMITH."] The Poets of America. 
Illustrated by One of her Painters. Edited by John Keese. 
SAME, "second volume of the series/ 3 2 Vols. 

New York, 1840, 1842 (1841). 

The first is the first issue, prftited by Ludwig (not Gould), and 
without an inserted leaf between half-title and decorated title. The 
second issue is like the first, but printed by Gould. The third issue, 
also by Gould, has the misprints Hilhouse, Alston and Dennies in 
the index, and poems at pp. 189 and 207. A presentation from Keese. 

The second is the first printing in a book of "The Village Black 
smith," at p. 35, as well as of Whittier s "The Merrimack." This 
book was copyrighted Oct. 8, 1841, while Ballads, usually con 
sidered the first book printing of "The Village Blacksmith," was 
not published (or copyrighted) till after Dec. 15, 1841 (Dec. 19, 
according to a letter to his father ; title deposited in The Library of 
Congress, Dec. 18). 
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Inserted, quarto a.l.s., 3 pp., Nov. 3, 1841, to Keese, declining a 
lecture engagement on account of ill health, referring to James T. 
Fields, and containing this paragraph (quoted in Livingston) : 

". . . I have in press here a small volume of Ballads and Other 
Poems about pp. 100, which will be out before January. Poetry 
has its Law, and Law has its Poetry but whether Law Books and 
Poems will pull together in the same yoke, is another question. Per 
haps they may ; and you may have it in your power to promote the 
sale of my volume. I should be much pleased if you and Mr. Owen 
could make it mutually advantageous to interchange your books, 
which I suppose not impossible, considering the Law School here, 
etc. Have the goodness to give this a thought. These new poems will 
be uniform . . . with the Voices of the Night/ and on many accounts 
the volume will be more valuable. Mr. Owen of this place is the 
Publisher " 

The text follows the printing in the Knickerbocker, not as Long 
fellow changed it in Ballads. 

BALLADS AND OTHER POEMS. Original three-quarters 
leather. Cambridge, 1842. 

In the "Longfellow presentation" three-quarters leather bind 
ing, with the spine reading "Ballads/H. W. L." (Cf. "The Spanish 
Student" and "The Belfry of Bruges" in this collection.) Inscribed 
"Jas. T. Fields with the regards of the author." 

The classical first issue, with the small "t" in "teacher" in the last 
line on p. 88. This copy also had the quotes at the end of line 1 , p. 34, 
but either Longfellow or Fields has scratched them out as has 
proved true of many other first issues of Ballads. 

Owen had no great courage as a publisher, and the entire first 
edition, according to the Craigie House records, was only 350 
copies. 

SAME. Original yellow boards. Cambridge, 1842. 

The fine untouched (and very scarce thus) and perfect Hogan 
copy of the classical first issue. 
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[BALLADS AND OTHER POEMS] on fly-title. Half-title 
reads Poems only. Title POEMS/BY/HENRY WADSWORTH 
LONGFELLOW/VOL II/ CAMBRIDGE/PUBLISHED BY JOHN 
OWEN/M DCCC XLII. I2mo, original full black morocco, 
with elaborate (for that period) tooled design on front, 
back and spine. Spine reads: c: Longfellow s/Poems/IL/ 
[rule] /Ballads/etc./" Cambridge, 1842. 

A bibliographical freak, not known to Stephen H. Wakeman, 
P. K. Foley, the Longfellow family or other authorities consulted. 
Until 1942 the only surviving copy of the first collected edition of 
Longfellow s Poems, but in that year Charles E. Goodspeed dis 
covered in the library of the Boston Athenaeum a shabby, rebound, 
rebacked set of both volumes, Voices of the Night, of course, being 
the first. The mystery was not helped any by the Athenaeum record 
of purchase in 1879 * 

The text is that of the third issue, and the reverse of the title 
bears the imprint of Metcalf , Keith and Nichols, who first appear 
in late 1842, on Poems on Slavery, Ballads having been printed by 
T. G. Wells. The binding is similar to Longfellow s own collected 
and annotated set at Craigie House, and the name of "Lizzie Ford 5 
appears in several places. I toyed with the idea that she was a maid 
at Craigie House and stole the book, but (fortunately for my owner 
ship) could find no evidence of this, nor any evidence at Craigie 
House that any such set had ever existed. 

SAME. Third Edition. Cambridge, 1842. 

Of these large paper copies only 70 were printed, according to 
the Craigie House records. Scarce in boards, being usually rebound. 

Inserted, characteristic quarto a.l.s., 3 full pages, with P. S. on 
reverse, Dec. 26, 1841, to Samuel Ward. The letter deals primarily 
with Ward s satellite Mersch and his library, and mentions Story, 
Ticknor, Prescott, Norton, and one Lord Morpeth who, at the 
Ticknors Christmas dinner, "wore that flaming red waistcoat you 
wot of ( quite jolly ) and was gay as a lark. So was Prescott." The 
letter further says (italics Longfellow s) : 

". . * Science is just commencing her career in America. Particu 
larly here are they disposed just now to make exertions in this de- 
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partment, and Pierce is to have here a Mathematical and Scientific 
Journal. In fine, es tagt; day breaks. 

"The second edition of the Ballads is out. It looks better than the 
first, the paper being smoother, and the whole get up neater. The 
large paper edition will be ready during the week; and then you 
shall have a New Year s Present. . . ." 

The Norton copy of this edition (Harvard), however, was not 
presented until April 1O, 1842. 

[PoE, EDGAR A.] Graham s Lady s and Gentleman s 
Magazine, April, 1842. Philadelphia, 1842. 

Contains Foe s famous review of Longfellow s Ballads, replacing 
his "hasty observations" for March, 1842, (also in this collection). 
Also includes Foe s prose piece "Life in Death," a short review 
(Henry Perkins Ideals) , and what he described in the May num 
ber as "a few hurried words" concerning Twice-Told Tales. 

BALLADS AND OTHER POEMS. Ninth Edition. 

Cambridge, 1845. 

From the Chamberlain library, with his bookplate and in his 
library envelope. Collected here on account of the curious and rather 
beautiful lithographed wrappers, which were only used in America 
in the period 1844 (The Waif} 1848 (Conversations on Old 
Poets}. 

Inserted, l.s., 3 pp., Oct. i, 1845, undoubtedly to Carey & Hart, 
with reference to the English copyright of his Poets and Poetry of 
Europe, which they published in that year, and a response to a bar 
ber s interesting criticism of "The Village Blacksmith" as follows : 

"I wrote you yesterday to have the word long changed to strong 
in the Village Blacksmith, for [i.e. but] the word strong occurs in 
the preceding line & the repetition would be unpleasant. It had there 
fore better stand as it is, notwithstanding the hairdresser s criticism, 
which after all is only technical, for hair can be both crisp and 
long. . . . 

"I am glad to find that the Toets of Europe has been so well re 
ceived. Do you mean to take out a copyright in England ? If not, I 
think I shall, as it is best to keep control of the book." 
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Quoted (wrongly) in W. Sloane Kennedy s Longfellow, at p. 
192, The body of the letter is in the handwriting of Fanny Apple- 
ton, Longfellow s second wife, who acted as his amanuensis during 
the period of his weak eyesight in. 1844-6, 



["EXCELSIOR."] Songs of the Hutchinson Family. ... 3, 
Quarto, 8 pp., music and words of the whole poem. Two 
copies. New York ( 1843) . 

Copyrighted in 1843. Surely the first true separate edition, ante 
dating the (wrongly) sought-after Excelsior Insurance Co. piracy 
by twenty-nine years. The Bowdoin music collection, with eighteen 
copies of "Excelsior" in music, lacks this. 

Two copies, differing only in the title-page, which serves for a 
series of twelve songs, of which "Excelsior" is No. 3. In one, pre 
sumably the first printing, there is no title after Nos. 9, 10, 1 1, and 
12, no price indication, and the copyright notice appears at the bot 
tom ; in the other, the notice appears under the lithograph of the 
Hutchinsons, all the songs are titled, and the word "Nett" appears 
to assist in pricing the various songs. In the second form, also, the 
type of the imprint "New York" has been changed so that it now 
corresponds with "Hutchinson Family," above. (An intermediate 
edition exists, exactly like the last except that there is no title for 
song 12.) 

With this, friendly a.l.s., 1 p., May 10, 1843, to John CX Sargent, 
regretting that he missed him when recently in New York as a 
"Wedding Guest" (at Julia Ward s wedding to Samuel Gridley 
Howe), and enclosing signed transcript of the entire nine stanzas 
of "Excelsior." 

Transcripts of a single stanza of this poem are common enough, 
but of the entire poem are very scarce. 

With this are also the following copies of the much-repeated "Ex 
celsior" sheet music : 

"Upidee," as sung by the students of Harvard College, arranged 
by H. G. Spaulding. The music (and words) known to my genera 
tion. Copyright 1859, by Oliver Ditson & Co., Boston. 

Two English editions, one with curious pictorial frontispiece, the 
other after 1847. Music by John Blockley. 
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An American edition from a series of Longfellow songs put out 
by Oliver Ditson & Co. The address shows that this is as late as 
1891, 

LONGFELLOW SHEET MUSIC. Various pieces, as listed be 
low, v.p., v.d. 

I have made no attempt to get it all ; the principal collection is at 
Bowdoin. There are at least two first separate editions in the lot. 
I do not vouch for the bibliographical primacy of the others s not 
being much interested in this. 

"The Happiest Land." "Music composed and respectfully dedi 
cated to the author by Charles F. Henberer." With two lines of com 
mendation over Longfellow s printed signature. Copyright, 1843. 
Boston, Henry Prentiss, 33 Court St. First separate edition. 

"Stars of the Summer Night." Copyright 1844 by G. P. Reid of 
Boston, who was at this address in 1839-49. Correct according to 
Dichter, and a first separate not the music we sing. 

"Take Care. 53 Copyright 1852 by Oramel WHittlesey (of Salem, 
Conn.), who wrote the music. Published by Gould & Berry (of 
N. Y., no address). Dichter lists an 1865 edition ! 

"The Dreary Day/ Music by Faustina Hasse Hodges. Copy 
right 1860 by C. Preusing (the publisher), 701 Broadway, ("The 
day is cold and dark and dreary"), Dichter lists an earlier 1847 
edition with music by William R. Dempster. 

"The Children s Hour." First separate edition, with music by 
J. Gaspard Maeder, and copy of letter from Longfellow to him, 
Sept. 8, 1860, permitting its publication. Copyright 1860 by Firth, 
Pond & Co., 547 Broadway, N. Y., as is correct in 1863 the firm 
became William A. Pond & Co. 

"Beware." Music by James Ernest Perring. Copyright and pub 
lished by William A. Pond & Co. in 1864. See above under "Take 
Care." 

"The Castle by the Sea." Music by Frederick Brandeis. Copy 
right 1864. N. Y., William A. Pond & Co., 547 Broadway. 

"The Bridge." Music by Miss M. Lindsay. Published by Oliver 
Ditson & Co., 277 Washington St., which dates it as 1858-76. 
Dichter gives [1861] as the date. 
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"The Day is Done/ 3 Oliver Ditson & Co., 1858-76; "The Sea 
hath its Pearls/ (same) ; "The Old House by the Lindens," Lon 
don, Cramer, Beale & Co., 201 Regent St., n.d., the portrait of 
Longfellow on the frontispiece indicating that it is fairly early. 

"The Green Trees Whispered Low and Mild." (Ninth stanza of 
"Hymn to the Night.") "Composed by J. Blockley. M. W. Balfe." 
No copyright and no date. Boston, Oliver Ditson & Co., 277 Wash 
ington Street, i.e. 9 1858-76. 

[GRISWOLD, RUFUS WILMOT.] THE POETS AND POETRY 
OF AMERICA. Engraved frontispiece. Philadelphia, 1842. 

As scarce in this, its first edition form, as it is common in later 
reprints. With the signature of Jas, Ogilvy Duyckinck on the 
title-page, and the four leaves of preliminary advertisements, dated 
April, 1842. 

The first biography of Longfellow, at p. 297. In this collection 
because I insert at that page the original MS biographical notes 
sent by Longfellow to Griswold, without date or postmark but ad 
dressed, which Griswold carefully followed, repeating the error 
that Voices of the Night was published in 1840 ! In writing this out, 
Longfellow forgot to mention his wife, and was obliged to add, on 
the margin of two pages, "Married in 1831," "My wife died in 
Rotterdam autumn of 1835." The entry as to Ballads, 1842, and 
the superscription, are in another hand. 

POEMS ON SLAVERY. Cambridge, 1842. 

A book much more scarce than is commonly believed, most copies 
being of the second edition of the same year. Quite possibly this sec 
ond edition is antedated ; at any rate the first, although not in press 
on Nov. 20, was deposited in The Library of Congress as late as 
Dec. 13, 1842 ; the earliest dated copy seems to be Lowell s, Dec. 
15, Wakeman 655. 

Presentation copy, being inscribed to Longfellow s friend (see 
Hyperion] : "Clara Crowninshield from the Author 1843," Pur 
chased by me in 1931 from Mrs. Thiess* (Miss Crowninshield s) 
granddaughter (correspondence) . 
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["THE QUADROON GIRL."] Leeds Anti-Slavery Series No. 
50. ["THE WITNESSES/ ] Leeds Anti-Slavery Series No. 
78. Two pieces, each I2mo, i leaf. Leeds ( 1853) . 

First separate editions, discovered by Wakeman. 



POEMS ON SLAVERY. Third edition. Original sheets, 

x 6 Y-Z . Cambridge, 1 843. 

Although large paper copies of Poems on Slavery are listed in 
Owen s 1844 and 1845 lists, this and the Harvard copy are the only 
ones in original state which have survived. Fifty were so done. 
Copies exist at Bowdoin, rebound with other works in large paper ; 
the sheets in the 1850 collection come at the end of Ballads^ and so 
have a different pagination. 

GRAHAM S LADY S AND GENTLEMAN S MAGAZINE. Twelve 
Numbers. Philadelphia, 1842-45. 

I do not know much about Longfellow s periodical publication 
between 1843 and 1857, but this is a fairly representative selection 
for this magazine (complete for these years except for 5 numbers). 

March, 1842. "German Writers: Heinrich Heine." Never re 
printed. This also contains Poe s "hasty observations" on Ballads, 
"To One Departed," and three reviews, 

February, 1843. "The Good George Campbell," apparently not 
printed elsewhere, on account of the resulting plagiarism contro 
versy which Poe carried on interminably in the Broadway Journal, 
Also Poe s "Lenore," and pieces by Lowell and Cooper. 

April, 1843. "The Statue over the Cathedral Door." Also "A 
Legend." Also Cooper. 

May, 1843. The article on Longfellow with the extremely bad 
portrait to which Longfellow took exception (see Life, and a.Ls. in 
this collection) , and which caused the controversy when a wine glass 
was added thereto in the first issue of Hervey Allen s IsrafeL Cooper 
article on Commodore Perry, 

August, 1844. "Annie of Tharaw." Poe on Channing. 
January, 1845. "Sea- Weed." Also Lowell and Cooper. 



214 HENRY WADSWORTH LONGFELLOW 

May, 1845. Longfellow s letter of February 19, 1845, concern 
ing the alleged plagiarism from Motherwell in "The Good George 
Campbell." Lowell and Cooper again. 

June, 1845. "Dante." Also Cooper. 

August, 1845, "Rain in Summer." The number also has a review 
of Poets and Poetry of Europe. 

September, 1845. "Afternoon in February/ also a brief notice of 
Foe s Tales. 

November, 1845. "Walter von der Vogelweide." First printing 
of Poe s "The System of Dr. Tarr and Professor Fether." 

December, 1845. "The Occultation of Orion." 

[THE SPANISH STUDENT.] Graham s Lady s and Gen 
tleman s Magazine, Sept., Oct., Nov., 1842. 

Philadelphia, 1842. 

The text differs greatly from the final version. "Stars of the Sum 
mer Night" appears at p. 1 10 of the September number. 

The number for September contains a review of Tennyson s 
Poems, and that for October the bitter piece "The Poetry of Rufus 
Dawes : A Retrospective Criticism," both by Poe. The October num 
ber has Cooper s "Richard Somers," and the November number has 
his "Bainbridge." 

With this is The New World for Nov. 5, 1842, where The Span 
ish Student was first published as an entirety in a periodical. 

Inserted, aJ.s. 5 June 17, 1843, to "My dear Clark," certainly 
Lewis Gaylord Clark of the Knickerbocker^ referring to Longfel 
low s terrible picture in Graham s^ fixing the publication date of 
The Spanish Student^ and mentioning his forthcoming marriage 
(which occurred on July 13), all in one, as follows (italics in third 
sentence Longfellow s) : 

"* . . You are very much mistaken in thinking I am offended. I 
assure you I am not, at least, not with you. With Graham I am a 
little so, for that extraordinary performance on my person. It is 
quite inexcusable to have so bad a taste as to think that such an en 
graving is an embellishment to his Magazine. But he has injured 
himself more than he has me. 
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" The Spanish Student will be published on Monday next. It is 
enlarged so as to make a volume longer than either of the others. I 
fancy you will like it. At all events, it now comes forth in a pre 
sentable shape, which was hardly the case on its first appearance in 
Graham s. It was but a child then ; and has now more bone and 
muscle in it. 

". . . These in great haste. And yet ere I close one word more. 
Congratulate me. I am to be married this summer to Miss Fanny 
Appleton ; a lady with whom I have long been enamored. Of course, 
I am very happy, and very busy ; and have no time for writing let 
ters even " 

THE SPANISH STUDENT. A Play in Three Acts. Bound 
with Poems on Slavery. In original three-quarters leather, 
marbled board sides and marbled end-papers, with the 
original binder s ticket of P. Low of Boston. Backstrip let 
tered in gilt "Spanish Student. H. W. L." 

Cambridge, 1843 O&P). 

The binding is that used, either by Longfellow or Fields, for the 
poet s gifts to him. P. Low was a binder on the top floor of the Old 
Corner Book Store. The original preserved yellow end-paper of 
The Spanish Student carries the inscription "Jas. T. Fields, Esq. 
from the Author. July i, 1843." The half-title of Poems on Slavery 
is inscribed "James T. Fields from the Author*" A most unusual 
double presentation, perhaps unique. Mrs. Norton got her Spanish 
Student (Harvard) on June 21. 

SAME. Original yellow glazed boards. Cambridge, 1843. 

This volume, of course, is the first book printing of "Stars of the 
Summer Night." 

Inserted, a.l.s., 4 pp., Sept. 23, 1877. The letter refers to the 1872 
edition of Allibone as "the most complete account of me and my 
writings that I have seen; in fact all that has been said for and 
against me," and continues : 

"The author makes but one mistake. He says my ancestors came 
from Hampshire, England. He should have said Yorkshire. I would 
call your attention to the fact that I was first married in 1831 &gt; and 
that my wife died in Rotterdam in 1835. 
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"I would also call your attention to Mrs. Elstone s criticism on 
passages of the "Golden Legend and of The Spanish Student/ In 
neither of these passages is the author speaking in his own person, 
but in the former it is Lucifer, and in the latter a gay young Span 
iard. It is not to be presumed that in either case I endorse the 
speaker s sentiments." 

I have a record that this book was deposited in The Library of 
Congress on May 3 and June 3 ; one must be wrong. 



SAME. Third Edition. Cambridge, 1843. 

The leaves measure 9% x 5^. Charles Eliot Norton s copy with 
his signature and address on the inner front cover. 

P. K. Foley lists large paper copies of both The Spanish Student 
and Poems on Slavery, and it is recorded in Owen s 1844 an( i 1 45 
booklists. Neither Harvard, Yale, the American Antiquarian So 
ciety, nor any collection I have seen contains any copy. Bowdoin has 
several copies, but in all cases they are rebound with other Long 
fellow volumes. It took twelve years search to find this volume, and, 
so far as my researches go, Wakeman s is the only other perfect 
copy recorded- (Craigie House has one lacking backstrip, and two 
in sheets.) Fifty copies were done, per the Craigie House records. 

Inserted in this, as showing the friendly relations between Long 
fellow and his publisher, Owen, a i-p. a.l.s. to Owen, Dec. 28, 1872 
(initials), enclosing a picture of a dancer with bare shoulders and 
short (for the 70*5) dress, as follows : 

"Here is the girl you left behind you. She may be virtuous, but 
she is not beautiful." 

Owen replies the next day : 

"It was certainly fortunate for the virtue of the e girl I left be 
hind me that c she is not beautiful/ Otherwise exposed a whole 
night in company with such mercurial fellows as Sumner, Emer 
son, Felton, Greene, and, last not least, the gay author of Endym- 
ion/ she would have stood in great peril ! 

"Assured that I can therefore receive her back as virgo albeit 
virago I am, very thankfully, Yours, J. O." 

Owen won the correspondential bout. 
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SAME. London, 1843. 

Wakeman s copy. This book is composed of the American sheets, 
and the title is not a cancel. The boards and label are English, and 
Moxon 3 s July i, 1843, ^ st i s tipped in. Obviously a first signature 
was printed here for English use, and the whole sent to England 
and there assembled. Scarce; not in Craigie House* Harvard or 
Bowdoin. (I have since found at Craigie House an a.l.s* Mar. 26, 
1843, that 250 copies of The Spanish Student are to be printed here 
for Moxon and published in England.) 

LONGFELLOW S BALLADS, POEMS AND DRAMA, 

London, Edward Moxon, 1843. 

There is no general title, the above title being taken from the 
spine. The interior consists of the American sheets, in each case a 
Moxon title, not a cancel, dated 1843, an&lt; ^ with separate pagination, 
of Ballads, Voices of the Night, and The Spanish Student, in that 
order. The volume was printed in the United States. 

THE WAIF : A Collection of Poems, Original illuminated 
wrappers. - Cambridge, 1845 ( 1 844)- 

Inscribed on fly-leaf : "Jones Very from the Editor, June, 1845." 
First printing anywhere of the famous poem "The day is done, and 
the darkness," etc. 

SAME. Original yellow glazed boards. 

Cambridge, 1845 (1844). 

The Arnold-Spoor copy. Name and date, Jan. 1, 1845, on end 
paper, this being the date of Longfellow s usual presentations of 
the book. 

The label is in the scarce early form which carries the date 
"1845," an d does n t mention Longfellow s name. An undistin 
guished a.l.s. to "Dear Miss Boardman," dated Rosemont, May 26, 
1876, is inserted by Spoor, not by me. 



SAME. Original pink cloth, g.e. Cambridge, 1845 

With curious white decorated end-papers. The only copy I have 
ever seen in this format. 
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[ "A GLEAM OF SUNSHINE/ ] [ "THE HEMLOCK TREE." ] 
The Gift. Philadelphia, 1 845 ( 1 844) . 

First printing anywhere of "A Gleam of Sunshine," and "The 
Hemlock Tree." Also first printing of Poe s famous detective story 
"The Purloined Letter." Published by Nov. 23, 1844, since the 
Boston Evening Transcript of that date reprints the Longfellow 
poem as from this source. 

["THE NORM AN BARON."] The Liberty Bell. By Friends 
of Freedom. Etching of Wendell Phillips. 

Boston, 1845 (1844). 

First printing anywhere of "The Norman Baron." The frontis 
piece is often missing. Inscribed on the end-paper : "Mr. and Mrs, 
Hammond from their warmly attached friend Wm. Lloyd Garri 
son." 

["THE BLANK BOOK OF A COUNTRY SCHOOLMASTER/ ] 

The Knickerbocker Sketch-Book. New York, 1845. 

This compilation by Lewis Gaylord Clark is the only collection 
in a book of "The Blank Book of a Country Schoolmaster" (the 
Knickerbocker publication, not the U. S. Literary Gazette}. "The 
Skeleton in Armor" is also included. Much Irving matter. Clark s 
intention to publish further volumes was never carried out. It took 
me over ten years to find a copy, but perhaps I had hard luck. The 
collation agrees with Livingston, in that the preliminaries have the 
curious number of five leaves. 

THE POETS AND POETRY OF EUROPE, with Introductions 
and Biographical Notes. Portrait of Schiller and En 
graved Title-Page. Philadelphia, 1845. 
The first issue, with imprint of Metcalf & Co. of Cambridge. 
Presentation copy, the front end-paper being inscribed : "Francis 
Sales with the regards of the Editor. June 17, 1845." Sales was 
Longfellow s colleague in the Modern Languages Department at 
Harvard. Copyrighted by deposit of a title, on May 10. 

This collects some fifty-eight of Longfellow s translations, 
thirty-one of which had not been printed before in book form. 
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(Livingston lists only twenty first printings.) The preface and 
critical introductions are nearly all by Longfellow ; the biographi 
cal sketches are by Felton. 

One of the Danish translations in this book is Robert Jamieson s 
"Stark Diderick and Olger Danske." Inserted opposite the poem is 
an unpublished translation by Longfellow of this poem, entitled 
"Diderick and Olger the Dane. 55 The translation is neither signed 
nor dated, is in pencil, occupies 3% pages, and is incomplete but 
comprises twelve 4-line stanzas, carefully written out without 
erasures. (The fifth line is the same for all the stanzas, and is there 
fore only written after the first one.) The translation is stirring, 
and it is to be regretted that Longfellow did not complete it. Long 
fellow states somewhere, in substance, that he had made four trans 
lations of this poem, each worse than the last, which leads me to 
think that this may be the first one, and (since I obtained it from 
England) another Samuel Longfellow vandalism. 

Inserted, the following l.s., 3j^ pages, April 22, 1845, ^^ body 
of the letter in Mrs. Longfellow s hand, to Carey & Hart, Phila 
delphia, concerning this book and Poems, 1845, by the same pub 
lishers : 

"I am sorry that there should be any misunderstanding between 
us concerning the poems but I fear that we must go on differing to 
the end of the chapter. In making the arrangements with you for an 
Illustrated Edition, I did not intend to give you any control over 
any other edition, beyond, [sic] I considered & still consider the en 
gagement between us as limited entirely to the illustrated work : and 
that is the reason why it did not occur to me to speak to you about 
the cheap edition. Nor can I now admit that you have any legiti 
mate cause of complaint. 

"With regard to Mr. Owen s edition we ought to bear in mind 
that he is the original publisher & as a matter of courtesy to you & 
kindness to me gave his consent to your publication, I do not see 
therefore how you can expect him to give you the precedence in re 
gard to the additional poems. He certainly has the prior claim, 
though perhaps he will not be strenuous in urging it. 

"One thing you may rely upon which is that whatever course I 
may judge it best to pursue with regard either to the cheap edition 
or Mr. Owen s, your interests shall not be overlooked nor your 
rights infringed. 
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"I wish you had sent me all the illustrations before they went into 
the engravers hands & I will again call your attention to the en 
graving for Flowers, which in reality does not illustrate my mean 
ing but rather obscures it. In itself the design is one of the best I 
have seen, & I should be sorry to lose it, but will it not be better to 
use it for some other work ? 

"I have delayed the printers a little this week in the Poets & 
Poetry of Europe so that they have not been able to fulfil their 
promise to you : but you must have patience, the delay is for your 
advantage by making the book more complete. I believe the work to 
be unique in its kind. I have never seen one in any language on this 
plan, and I hope its success will be such as to console you for any 
vexation you may have about the others. If you are unwilling I 
should retain my copies here, will you have the goodness to send 
them to me in sheets, or at all events uncut " 

Longfellow evidently sold his idea, since there was no engraving 
of "Flowers" in the published book. As to the first paragraphs, 
Owen did wait, the "cheap" Belfry of Bruges being subsequent to 
the expensive Poems, 1845. 

Also inserted, the following Ls. to Mr. Hart of Carey & Hart, 
June 19, 1845: 

"The understanding between us being that I should receive one 
thousand dollars on the publication of the Poets and Poetry of 
Europe, I shall draw upon you for that sum in the course of a few 
days. I think the volume looks very well : and do not doubt of its 
success. Every one however seems to regret that it was not put in 
two volumes instead of one, as I once suggested to you. I still think 
you had better divide it, beginning the second volume with the 
French. 

"The first volume will then contain the languages of the north 
of Europe and the second the languages of the south of Europe, 
which might be indicated by half-titles " 

POEMS. With Illustrations by D. Huntington. 

Philadelphia, 1845. 

This beautifully printed book was published just before Nov. 24 
(Boston Evening Transcript, "just received . . . this morning"), 
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about a month in advance of The Belfry of Bruges^ and therefore 
is the first printing of the famous "The Bridge" and of many other 
poems usually referred to the Belfry. Nineteen poems were printed 
here for the first time, and the "Poems on Slavery" are excluded 
(most interesting, inferentially). Copyright was secured by deposit 
with The Library of Congress of a copy with a title-page quite dif 
ferent from that subsequently used, on Oct. 29, It is uncommon, and 
is of course (except for my bibliographical freak of 1842) his first 
collected volume of poems. A second edition was issued as soon as 
Jan. 19, 1846 (Bos ton Evening Transcript}. 

The Wakeman copy, inscribed on front end-paper "Marianne P. 
Longfellow, with the author s love. Jan. 1, 1846." 

Inserted, a.l.s. to Carey & Hart, 3 pp., 4to, March 2, 1845, as 
follows : 

"I send by earliest express the Poems already published in vol 
umes. The additional ones not yet collected will come at the end. 
They are to be printed in the following order : 

Voices of the Night. 
Ballads & Other Poems. 
The Spanish Student. 

The Belfry of Bruges, etc., forming the addi 
tional poems. Each division should have its half-title or fly-leaf. 

"As to the engravings, I do not enter into your views. I am sorry 
to disagree with you ; but engravings which have no connection with 
the sub j ects in the book would be to me a deformity and not a beauty. 
The only illustrations proper for such a work, in my opinion, are 
heads of distinguished authors ; and I should like to have one for 
each language. A gentleman of my acquaintance Mr. Sales, who 
has published Don Quixote and some other Spanish works has 
heads of Lope de Vega and Lafontaine, which I presume might be 
obtained ; and three or four even of this kind would be better than 
twenty having no reference to the poems* Against the fancy heads 
I most solemnly protest; beautiful as they are they would be out 
of place in such a book. . . ." 

The injunctions of this letter were followed as to the engravings 
to be omitted. 
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[ "THE POET OF MILETUS." ] The Liberty BelL By Friends 
of Freedom. Frontispiece portrait of Garrison. 

Boston, 1846 (1845). 

Copyrighted 1845, Contains "The Poet of Miletus," never re 
printed or collected by Longfellow, and not reprinted anywhere 
until the Livingston bibliography in 1908. 

THE BELFRY OF BRUGES and Other Poems. Original dec 
orated wrapper (dated 1845) . Cambridge, 1846 ( 1845) . 

Presentation from the publisher, being inscribed, with a late 
date, "Mrs. S. W. Soule with the regards and good wishes of J. 
Owen." 

First printing of nine of Longfellow s poems, including the fa 
mous C I shot an arrow into the air," and the couplet beginning 
"Though the mills of God grind slowly, yet they grind exceeding 
small," which Longfellow rescued from the oblivion of an obscure 
German seventeenth-century poet. Copyrighted Dec. 2, 1845 ; pub 
lished Dec. 23 (Boston Evening Transcript, "this morning"). 

Inserted, what I assume is another one of Samuel Longfellow s 
Craigie House vandalisms, being a slip of paper of the character 
used by Longfellow for manuscripts, containing on one side the first 
two stanzas of "The Arrow and the Song" as printed in the Belfry, 
but with two lines crossed through the stanzas, and on the other 
the last two stanzas of "Birds of Passage," first published in 1847 
(1846) in the giftbook, The Opal. 

SAME. Original decorated boards. 

Cambridge, 1846 (1845). 

The design on the boards (with the date 1845) is precisely the 
same as on the wrappers. Only three other copies in boards are 
known. 

SAME. Fourth Edition. Paper label (reading "Third Edi 
tion"). Cambridge, 1846. 
The large paper edition, not in Wakeman, of which 50 copies 
were printed. The leaves measure 9^ x 6^g. Scarce, but all copies 
are alike as to the above edition mix-up. 
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SAME. Fourth Edition. Lettered in gilt on backstrip "Bel 
fry of Bruges. H. W.L." Cambridge, 1846. 

Another Longfellow-Fields presentation, with inscription, "From 
the author, 1846" in Longfellow s hand on the half-title, and Fields 
signature in two places on the front fly-leaf. 

SAME. 241110. London, 1849. 

Quaere if the first English edition. 

["ETERNITY."] The Parlor Annual and Christian Family 
Casket. 1846. New York ($1846) . 

The spine-title is "The Youth s Parlor Annual 1846." "Edited 
by an association of clergymen. Published by J. E. D. Comstock." 
First printing anywhere of Longfellow s "Eternity/ called an "ex 
tract from an unpublished poem" I cannot find that it was ever 
printed, and I have no evidence (except some internal) that it is 
Longfellow s, other than its attribution to him here. 

["BIRDS OF PASSAGE."] The Opal. A Pure Gift for the 
Holydays. New York, 1847 (1846). 

First printing anywhere of Longfellow s "Birds of Passage" 
and Whittier s "Worship." 

THE ESTRAY : A Collection of Poems. Original decorated 
wrappers. Boston, 1847 (1846). 

With the two short leaves of advertisements, dated Jan. l, 1847, 
frequently missing. Inscribed on front fly-leaf to the wife of the 
lexicographer, "Mrs. Worcester, with the regards of the Editor, 
Jan. i, 1847." The Worcesters lived with Longfellow at Craigie 
House in 1841-2. Unfortunately, the back wrapper is pasted on up 
side down! Published Dec. 22, 1846, but title deposited for copy 
right on Dec. 14. 

SAME. Boston, 1847 (1846). 

With the advertisements, and the fore-edge completely uncut 
this last not hitherto seen by me. 
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Inscribed on the blank before the half-title : "Alex W. Longfel 
low With the best wishes of the Editor January i 1847." 

SAME. Contemporary half black leather. 

Boston, 1847 (1846). 

The original end-paper is preserved, with the presentation in 
scription: "T. B. Read, with the regards of the Editor. January i, 
1847" 

SAME. Original yellow boards. Boston, 1847 (1846). 

The front fly-leaf carries a pencilled inscription dated Jan. i, 
1847. With the advertisements, which again are often absent when 
thus bound. 

Inserted, the following brief note, unaddressed and unsigned, to 
Fields (his answer is in Huntington) : "I cannot possibly do any 
thing with the * Waif and Estray. 3 I have no books here. Why don t 
you come down today, it is so pleasant? Please send me a copy of 
Drake s Hist, of Boston " 

SAME. Original blue cloth. Boston, 1847 (1846). 

The front end-paper contains in faint pencil, a name and the 
date "Jan. 1847." These copies for presentation purposes were put 
out without advertisements* 

SAME. Original light green silk cloth. 

Boston, 1847 (1846). 
In a gift binding of a different design. 

["BYTHESEASIDE."] The Opal. A Pure Gift for the Holy 
Days. New York, 1848 (1847) . 

First printing of "By the Seaside." A presentation copy from the 
publishers to Hannah F. Gould, one of the contributors. 

EVANGELINE, A Tale of Acadie. Original grey boards. 

Boston, 1847. 
No advertisements, and reading "Long" on p. 61, 
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Inscribed on the end-paper: "Alexander W. Longfellow from 
his affect, brother EL W. L. November 5, 1847," Any signed Long 
fellow presentation is most unusual. The book was published Oct. 
30 (Boston Evening Transcript; presentation to Mrs. L.) ; Cham 
berlain had a copy dated Nov. 2 ; Sumner had a copy (rebound) 
dated Nov. 1 ; this is the date of the Craigie House presentations. 

As to the issues of Evangeline&gt; an examination of the original 
galley proofs, Longfellow s own copy, and those presented by him 
to his sister, his father and his wife, at Craigie House, shows- 
All copies are in grey boards. 
No copy has advertisements. 

Longfellow s own copy, and the preceding proof- 
sheets, read "Long" at line i of p. 61, with a slightly imperfect "g." 
The "ng" speedily dropped out (it is not present in the other 
Craigie House copies), leaving the "Lo" reading, which persisted 
until the fifth edition, when this was corrected to "Long," but with 
a perfect "g" in "Long." There is no "Long" copy at Bowdoin. 

Not more than 10 first-issue "Long" copies exist, and this is the 
only presentation copy known in private hands the Widener col 
lection has a copy in the same format presented to Eliza A. Potter, 
sister of his first wife, on the same day. My copy had never been out 
of the hands of the Longfellow and Hawthorne families when I 
acquired it. 

[See Carroll Wilson s article in The Papers of the Bibliographi 
cal Society of America, Third Quarter, 1947. Eds.] 

SAME. Two copies. Full red morocco. Full brown levant. 

Boston, 1847 [sic]. 

Both these copies have forged title-pages, and were purchased 
by me as such. Both read "Long," and in both, in spite of the bind 
ing, pp. 61-68 and the later pages are still short. 

The first is the Henry W. Poor copy, sold at his sale as genuine. 
In the title-page the ornament is missing, and the "7" in the date is 
the wrong font, and not aligned with the "184." The title-page, and 
its conjugate, pp. 15-16, are both forgeries, reproduced photo 
graphically on the paper of the original, probably procured from 
preliminary or terminal blanks. A forgery like this is described in 
Livingston. 
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The second is a cruder job, the title-page having been smudgily 
photographed on paper of poorer quality, and the forger forgot the 
period after the date. 

SAME. Original grey boards. Boston, 1847. 

A "Lo" copy, with Oct. 1, 1847, a ^ s - Longfellow has presented 
the copy by writing on a pasted-in sheet of his letter-paper : "Miss 
T. F. Chapman with the regards of the Author March 1848." 

With this is the a.l.s. to Miss Chapman, 4 pp., Mar. 30, 1848, 
which accompanied the book : 

" , . . [After much praise of Miss Chapman s poem "King Rene s 
Daughter," which she had sent him, and mention of her "Walde- 
mar" and "King Eric"] As a slight acknowledgment for the delight 
you have given me by these works, allow me to send you a poem I 
have lately published. Its basis is historic its story a tradition- 
its scene partly on the shores of the Bay of Fundy in Nova Scotia, 
partly in the Far West of the United States. If you find time to 
read it, you will be astonished at the tragedy enacted in the little 
Acadian village, not one feature of which have I darkened or 
deepened. . . ." 

SAME. Second edition. Original grey boards. 

Boston, 1848. 

A presentation copy with an unusually early date, the inscrip 
tion reading : "Rev. Sidney Willard, with the regards of the author, 
November 13, 1847." No advertisements. The Freiligrath copy of 
this edition was presented Nov. 15 (Anderson sale, Oct. 25, 1911). 

SAME. Second edition. Original cloth. Boston, 1848. 

In a bright blue gift binding, with all-over gilt decoration on 
both covers and backstrip. A most unusual binding ; in fact I never 
saw another. With a Christmas presentation inscription. 

With this is a 1 5-page review of the second edition, by G[eorge] 
W. P[eck], associate editor of The American Review* an off-print 
from that magazine for Feb., 1848, issued as a separate publica 
tion with separate pagination. 



HENRY WADSWORTH LONGFELLOW 227 

Inserted, the following remarkable letter to F. S. Cozzens, 4 pp., 
dated July 7, 1859, as to ^ e source of the idea of Evangeline^ and 
Hawthorne s connection therewith : 

"Many thanks for Acadia, and the pleasant friendly words you 
say therein of Evangeline. 3 It is an extremely interesting volume, 
both witty and wise, and I am sure will be a very successful one. 

"In one matter let me set you right. You are wrong in supposing 
Evangeline to have been suggested by the Neutral French of Mrs. 
Williams. The story was told me, that is the bare outline of it, by a 
friend of Hawthorne, who had been urging him to write a tale on 
the subject. I said to Hawthorne : C I wish you would give it to me 
for a poem, 3 He did so immediately, not seeming to care about it, 
nor desiring to write on the theme " 

Hawthorne refers to this incident in Famous Id People ( 1841 ) , 
where pp. 132-135 are an account of the Acadian exile, concluding 
with this sentence : "But, methinks, if I were an American poet, I 
would choose Acadia for the subject of my song." His notebook on 
the subject is quoted in Underwood s Life, at p. 138, and the friend 
identified as H. G. Conolly. Longfellow began work on the poem in 
1845. 

SAME. Third edition. Original grey boards. 

Boston, 1848. 

The presentee has cut a name from the top of the end-paper carry 
ing the inscription, and from the top of the title, so that the in 
scription reads : "With the regards of the Author November 22 
1847." Here for bibliographical purposes, on account of the early 
date. 

SAME. Original yellow boards. Boston, 1848. 

This was a part of the sixth edition, and was not in Chamberlain 
or Maier. Size of leaf, 9% x 6^. Reads "Long." 

Inscribed on front end-paper, "Charles S. Daveis Esq., with the 
regards of the Author. May 1851." Daveis was a close friend of the 
family in Portland, Maine. Only 50 copies of this large-paper edi 
tion were done. Very scarce. 



228 HENRY WADSWORTH LONGFELLOW 

SAME, 321110, three-quarters leather. 

London, H. S. Clarke & Co., 1848. 

First English edition, originally published in wrappers (copy in 
Craigie House) . In an a.Ls. dated April 21, 1848 (A. A. S, sale Mar. 
13, 1936) Longfellow says: "No authorized English Edition of 
Evangeline has yet been published." This piracy is scarce ; there is 
no copy at Bowdoin, which has the London George Slater piracy of 
1849. 

SAME. Illustrated with 45 engravings on wood, from de 
signs by Jane E. Benham, Birket Foster, and John Gilbert. 
Original decorated boards. London, 1850. 

First English illustrated edition, and probably the first illus 
trated edition. Inscribed on the curious blue-green front end-paper : 
"James T. Fields from his friend the author January 1850." 

SAME. Full stamped dark red leather. Boston, 1850. 

A lovely Bradley (Boston) binding, with ticket inside back cover. 
With an inscription, dated Jan. l, 1851, to the late President 
Franklin D. Roosevelt s relative, Sarah A. Delano 9 from her 
brother, given to me by Frederick B. Adams, Jr. 

SAME. Illustrated [atrociously]. 32010. Boston, 1876. 

Autographed on front fly-leaf, which has been pasted to the end 
paper: "Henry W. Longfellow, 1876." (This vest-pocket edition 
was first printed in 1875.) 

EVANGELINE: Americanische Idylle von Longfellow. 
i6mo. Leipzig ($1879). 

Worn. Universal Bibliothek 387. The date is inferentially de 
rived from the letter with it, 4 pp., dated Feb. 12, 1879, as follows 
(the correction was not made) : 

"I thank you very sincerely for your great kindness, in sending 
me a copy of your translation of Evangeline and your daughter 
for the trouble she has taken to copy it in such a fair and beautiful 
hand. 
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"As far as I have examined it, this version of the poem seems to 
me excellent. There are only two lines I should like to see changed. 

"These are at the end of the first paragraph of the Prelude, 

the deep-voiced neighboring ocean 
Speaks, and in accents &c* 

where the first, as you will see breaks over into the second, like the 
plunge of a wave. 

"How would it do to translate the lines thus ; 

" Laut von den felsigen Hohlen, die 

drohnende Stimme des Meeres 
Spricht, und in Trauertonen des 

Urwalds Klage, antwortet. 

or something to that effect. 

"This is only a suggestion, which you can adopt or reject, as you 
think best 

"P. S. I very readily give my consent to the publication of your 
work; and I am sure my publishers will not object." 

["CHRIST TO THE YOUNG MAN SAID YET ONE THING 
MORE/ "] The Modern Pulpit. A Sermon Preached at the 
Ordination of Samuel Longfellow, at Fall River, Mass., 
February i6th, 1848. Fall River, 1848. 

For this, his brother s ordination, Longfellow wrote the hymn 
of five 4-line stanzas beginning "Christ to the young man said 
Yet one thing more/ " at p. 36. 

SARTAIN S MAGAZINE. Four Numbers, April Dec., 1849. 
First printings of the following : Philadelphia, 1849. 

p. 235, "Sand of the Desert in an Hour-Glass," April, 1849. 
p. 331, "Resignation," May, 1849. 
p. 101, "Gasper Becerra," Aug., 1849. 
p. 336, "A Christmas Carol," Dec., 1849. 

Each number contains one Sartain engraving, and other con 
tributors are T. B. Read, Boker, Leland, and Herbert. 
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KAVANAGH, A Tale. Boston, 1849. 

The Maier- Wallace copy, with bookplates, of the first issue, 
reading "at the sight of him 5 in the last line on p. 173. Name on fly 
leaf and date, May 11, 1849. Livingston states that the book was 
published May 12 ; this copy, and the one at Craigie House which 
Longfellow gave his wife, are the only copies I have seen with this 
prepublication date. He wrote Fields on May 10 (letter in Hunt- 
ington) : "What of Kavanagh *? Let me have my 50 as soon as pos 
sible/ It had been copyrighted on Apr. 24. 

Four pages of ads dated May i, 1849, m f ront - Inserted, letter of 
P. K. Foley to Maier, Oct. 28, 1895, stating that he found only 
three first issues in two years, and with bibliographical data as to 
Snow-Bound and Leaves of Grass. (The book is much more com 
mon than that ; for example, Harvard has three copies.) 

SAME. Boston, 1849. 

The second issue, having the changed wording on p. 173, but 
without the word "END" at the foot of p. 188. Without advertise 
ments. Inscribed on the fly-leaf, "Henry C. Baird, with the com 
pliments of the Author, May 1849," and with the presentee s book 
plate. 

SAME. Boston, 1849. 

The "sport" issue, with the advertisements. This is a mixed-sig 
nature book, having all the points of the first issue except the last 
signature, which is in third-issue wording. The presentation to 
Emerson is in this form. More common than the inserted note from 
P. K. Foley indicates. 

Presented to Harrison Gray Otis, the inscription, on the end 
paper, reading: "Mr. H. G. Otis with the regards of the Author 
May 1849." 

SAME. Boston, 1849. 

Another copy of the "sport" issue, without advertisements. This 
copy was presented to Longfellow s brother Alexander, the inscrip 
tion (in Alexander s hand) reading: "A. W. Longfellow from the 
Author Cambridge June 1849." 
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SAME. Two copies. Boston, 1849. 

The first copy is the third issue, with the ads, in a presentation 
binding, uncut (uncommon thus). This issue reads "End" at the 
foot of p. 1885 and at line 6 of p. 180 changes "now only" to "less 
than." 

The second copy is the fourth issue, incorporating all the changes 
of previous issues and the additional changes mentioned in Living 
ston (except the mythical change on p. 172 of "wonld" to "would/* 
which never occurs), in an ornate gift binding, g.e., without adver 
tisements, as always in gift bindings. Chamberlain, who discovered 
the issue points, found this the scarcest of the four issues, but my 
experience is quite otherwise, and none of the four (five) is so diffi 
cult as the second issue of Whittier s Tent on the Beach, or the sec 
ond issue of Hiawatha. 

Inserted in the third issue, sheet of MS written on both sides, 
headed by Longfellow, "Kavanagh, continued/ 3 of a rather silly in 
cident not related in the book apparently an early draft, reading as 
follows : 

" Every house that has a staircase in it has likewise a bootjack !* 
said Mr. Churchill, as he drew off his boots by means of the stairs. 

"At the same moment a soft voice was heard calling from above 
" Bridget ! Bridget ! have you baked my rats? 

" Good heavens !* exclaimed Mr. Churchill, is it possible that 
anybody in this house eats baked rats ! 

" No, you silly Papa, said the same voice, with a merry laugh, 
they are for my hair. Be quick, Bridget. " 

["RESIGNATION/"] The Boston Book. Being Specimens 
of Metropolitan Literature. Engraved title, 

Boston, 1850 (1849). 

First printing anywhere of Longfellow s "Resignation" (this 
book preceding the next publication), and of Holmes and Haw 
thorne material. The other two pieces of Longfellow in the volume, 
as well as those by Whittier, appeared before. 



232 HENRY WADSWORTH LONGFELLOW 

[THE SEASIDE AND THE FIRESIDE.] Periodical publica 
tion, v.p. 5 v.d. 

I have made no attempt to locate the first printings of the poems 
printed in this book. I have only "Resignation" in Sartain s for 
May, 1849. 

In addition, I have three issues of the Odd Fellows magazine, 
Gazette of the Union, for July 28, Dec. 15 and Dec. 29, with "The 
Fire of Driftwood," "The Open Window/ and "King Witlaf s 
Drinking-Horn," respectively; but Longfellow certainly did not 
send any poems to that paper first ; and I can locate the first and 
third in Graham s for April, 1848, and Jan., 1850, respectively, 
which magazines I do not own. 

THE SEASIDE AND THE FIRESIDE. Original cloth. 

Boston, 1850 (1849). 

Scarce with the earliest form of the inserted advertisements, 
October i, 1849, listing as "in press" The Fireside and the Seaside. 

SAME. Original boards. Boston, 1850 (1849). 

December, 1849, advertisements. With the usual number of four 
initial and four terminal blanks. Inscribed in pencil on the last 
initial blank : "John Codman from his friend the author. Decem 
ber 25, 1849." This is the date on all presentations of this book; 
they were actually sent out on Dec. 21 (Longfellow s journal), the 
book having been published Dec. 20 (Boston Evening Transcript"). 
A title had been deposited in The Library of Congress on Nov. 23. 
They almost missed the Christmas trade. 

SAME. Full dark green morocco. Boston, 1850 (1849). 
Longfellow s own copy, with his ink signature on an end-paper, 
and "December, 1849" in pencil by him on the title-page, in the 
binding used by him for Craigie House retained copies. A note laid 
in from the person from whom I acquired it adds that "Miss [Mary 
King] Longfellow told me that it was his personal copy and that 
he gave it to her on one of the last times she saw him." 

In pencil, Longfellow has written at the end of "The Building of 
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the Ship," "Finished Sept. 22, 1849," at the end of "The Light 
house/ "Nov. 7, 1840," at the end of "King Witlaf s Drinking- 
Horn," "Jan. 31, 1849," for the "Kemble Sonnet," "Feb. 20, 
1849," for " The Singers," "Nov. 6, 1849," and for "The Blind 
Girl of Castel-Cuille," "Oct. 22, 1849." More important, in the 
sixth stanza of "Sand of the Desert," etc., he has indicated that 
"Red Sea" should be "Dead Sea," a change not made until the 
collected works. 



SAME. Original boards. Boston, 1850 (1849). 

With the advertisements, and all the blanks. Inserted, what seems 
to be the original MS (it is unsigned) of the poem entitled in the 
MS " To Unknown Friends/ Dedication of a volume of poems en 
titled The Seaside and the Fireside/ " The MS is of unusual 
length, covering four pages with eleven 4-line stanzas, and is 
beautifully written. 

SAME. Original cloth. Boston, 1850 (1849). 

Erect ampersand in the imprint at base of spine. 

SAME. Original red decorated cloth. 

Boston, 1850 (1849). 

The gift binding. Pencil name and date (Dec. 25, 1849) on en&lt; *~ 
paper, showing the simultaneous publication. Inserted, a.Ls., 2 pp., 
and addressed envelope, to an English lady, dated Dec. 9, 1880, re 
ferring to one of the poems herein as follows : 

". . . in the poem of The Singers I intended to indicate Schools 
or Classes only ; the Lyric, the Epic, and the Devotional, or Didactic. 
I had no reference whatever to individual poets, except so far as 
they are types or representatives of these classes." 

SAME. Original yellow boards. Boston, 1850. 

The large paper issue, size of pages 9% x 7^. Inscribed, 
"Charles Folsom, Esq., with the regards and best wishes of the au 
thor, January i, 1850." Folsom was the librarian of the Boston 
Athenaeum, and manager of the Harvard University Press. Of 
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real rarity, not having been in the Chamberlain, Arnold or Maier 
collections, and not noted in Livingston. Only about six copies 
known ; there is none at Harvard. I know of a shorter presentation 
copy in grey boards. 

Inserted in this copy, the very badly stained, torn and browned 
original manuscript (unsigned) of one of the poems therein, "King 
Witlaf s Drinking-Horn," of ten 4-line stanzas, with the equally 
browned and stained letter of transmittal to N. P. Willis, 4 pp., 
dated Nov. 3, 1849. The MS is exactly as it appears in The Sea 
side and the Fireside, except for punctuation. 

The letter reads : 

"Inclosed are two poems, that Mr. Patterson may take his choice. 
I assure you I never felt particularly aggrieved at his course in 
reference to my arrangements with Graham, though his manner 
perhaps was a little curt. 

"In reference to the poems I ought to say that they will both ap 
pear in the volume I have now in press, and which will be pub 
lished on the tenth of December. Mr. Patterson must judge whether 
this will be any damage and detriment to him. I suppose it will not, 
as the January No. of all Magazines is always published in ad 
vance; and Sartain makes no objection on this head. , . ," [With 
praise of Willis s poetry.] 

Patterson had just before taken over Graham s Magazine; later 
Graham re-assumed it. 

SAME. i6mo. Liverpool, n.d. (1850). 

Presumably the first English edition, the date of publication be 
ing limited by a note at the foot of the title, "Rec d April yth 1850." 
Presentation copy, carrying the following inscription on the title : 
"Major Benj. Alvord with the regards of the Author. 1850." A 
pretty little book. 

["DANTE S DIVINA COMMEDIA, FROM THE GERMAN OF 
SCHELLING."] Graham s American Monthly Magazine of 
Literature and Art. June, 1850. Philadelphia, 1850. 
Contains a prose article by Longfellow, "Dante s Divina Corn- 
media, from the German of Schelling," a translation, not printed 
anywhere else. Not hitherto noted by collectors or bibliographers. 
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POEMS. Vol. I [II-VI]. VOICES OF THE NIGHT [etc.]. 
Royal 8vo, original sheets, uncut, unopened. 

Boston, 1850. 

The projected 6-vol. large-paper set of Longfellow s poems, of 
which (see Chamberlain) very few copies were printed. I locate 
four copies in institutions (Harvard, Boston Public Library, New 
York Public Library, and West Point), and presentations to Fields 
and Greene. The Harvard set was presented by Longfellow on 
Feb. 28. 

The projected volumes were as follows (all dated 1850) : 
I. Voices of the Night* with half-title. 

II. Ballads and Other Poems, with half-title. (Poems on Slav 
ery is at the end of this volume, with half-title only, and 
with continuous pagination.) 

III. The Spanish Student, with half-title. 

IV. The Belfry of Bruges and Other Poems, with half-title. 
V. Evangeline. Printed without half-title. 

VI. (Called "Poems ... a new edition/ 5 ) The Seaside and the 
Fireside. Printed without half-title, but with original 
blank. 

This set was issued in January, 1850. It will be noted that Liv 
ingston s bibliographical description is incorrect, presumably hav 
ing been made from a rebound copy. It has added interest in that 
these original sheets remained in Longfellow s library, and were 
not removed therefrom until seventy-five years later. 

OUTRE-MER - . . to which are added the Latest Poems of 
the Author. London, 1851. 

The "latest poems include the famous "Ladder of St. Augus 
tine," and "The Phantom Ship," not collected on this side until 
seven years later, in the Courtship of 1858. (Routledge lifted them 
from Graham s Magazine for Jan. and Feb., 1851, respectively.) In 
the "Ladder" the wine is "giddy." 

The volume also prints fourteen translations as by Longfellow, 
all from Poets and Poetry of Europe, where twelve of them ap 
peared over his name. The other two, "Duke William at Rouen" 
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and "Richard s Escape/ are there attributed to Blackwood s Maga 
zine^ and what made Routledge here attribute them to Longfellow 
passes comprehension, since the translations occur in the June, 
1836, Blackwood s, in the first of a two-part article called "The 
Anglo-Norman Trouveres," with which Longfellow clearly had 
nothing to do. 

Hitherto unknown to collectors, and not listed in any bibliog 
raphy before I. R. Brussel, Anglo-American First Editions. 

Evidently John Walker of London had pirated from this about 
this time an edition of the poems, since I insert an a.l.s. to him (ad 
dressed envelope), 4 pp., May 26, 1853, as follows (in full) : 

"I write to protest against the portrait, which you have inserted 
in the last edition of my poems, and which bears no more resem 
blance to me, than it does to the first man you may chance to meet on 
your way home to dinner ! I hope in the next edition you will sup 
press it altogether. 

"Also, I find you have inserted among the Translations, two 
pieces not mine. They are ; Duke William at Rouen, p. 468, and 
Richard s Escape, p. 471. 

"These, I trust, you will omit in your next edition ; and by in 
serting them you have put me in a very awkward position. In fact 
I think it but just to me, to insert nothing new without hearing from 
me, whether it is really mine or not. 

"I am glad to see you have still so fine a sale in England, as to 
enable you to reprint now and then." 

THE GOLDEN LEGEND. Two copies. Original leather and 
original cloth. London, 1851. 

The alleged true first edition of The Golden Legend, received 
at the British Museum Nov. 27, as against the deposit of copyright 
copies in Washington on Dec. 4. (But the copy presented to Long 
fellow s sister is dated Nov. 25, 1851, and that to Jenny Lind 
[Widener] Nov. 26; and the book was actually copyrighted by 
deposit of title on Oct. 30.) A second American edition was in press 
by Dec. 17 quaere how to distinguish it. Cloth copies have Bogue s 
24-page Nov., 1851, catalogue. 

With this is a libretto of Sir Arthur Sullivan s "The Golden 
Legend/ as produced at Hartford Feb. 5, 1892. 
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Inserted, unusually fine 4-p. a.l.s. [ ? to Bogue] concerning Long 
fellow s English editions, Feb. 16, 1852: 

". . . Thank you also for the notices of the "Legend/ and beg you 
to make my acknowledgments to Mr. Brooks for his article, which 
I suppose to be that in the Morning Chronicle. 5 Some others have 
pained me as much as this has gratified me. The accusation of 
impiety and blasphemy is very unjust; and could be made only by 
those who have read the book very carelessly. Nothing could have 
been further from my design* I have written no book in a more truly 
religious spirit than this. 

"The omitted chapter of Hyperion you will find in the edition 
of Clarke & Co. [66 Old Bailey] . Book iv. ch.iv. p. 221. But do not 
print from that, as there are some verbal inaccuracies. 

"And now for a very curious error that has run through all the 
editions of this book, and has just got corrected here. The two para 
graphs on p. 23 of your edition beginning It was already night, 
&c The morning was bright, &c, should stand at the end of the 
chapter. How they got transposed I know not ; but Fleming reaches 
Mayence before he gets to Bingen, as it now stands. 

"I will think about a Preface. How long do you wish it to be ; & 
how soon, at latest, must you have it? As to the copyright, if I can 
get one for the books already published in England, by means of 
prefaces, or additional poems, I should not wish to part with it; 
but had rather sell you the right to publish, as I do to Mr. Ticknor 
here, on payment of a stipulated sum on the day of publication. 

"I am very glad to hear that you are to have Hyperion illustrated 
by Birket Foster. He will do it charmingly ; and I do not know that 
I have a single suggestion to make. It could not possibly be in bet 
ter hands. . . . 

"P. S. I will venture to suggest in regard to the illustrations of 
Hyperion, that I hope the village of St. Gilgau and the Lake of St. 
Wolfgang will receive particular attention from Mr. Foster." 

SAME. Original brown cloth. Boston, 1851- 

With the October advertisements. With a presentation inscrip 
tion of more than usual interest, being to the poet s sister-in-law, 
viz: "Eliza A. Potter with the Author s love 1851." There is a 
further inscription from "Aunt Eliza." 
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SAME. Original bright red cloth. Boston, 1854. 

First edition of the notes, pp. [305] -326. Not in Chamberlain or 
Wakeman, who considered the English 1854 and the Boston 1855 
the first editions with these notes. Laid in, note in the handwriting of 
Livingston, the Longfellow bibliographer, confirming his remarks 
in the bibliography as to the rarity of this edition, and stating that 
this is the first copy he has ever seen. I have yet to see another. There 
is no copy at Craigie House, Bowdoin, Huntington or Harvard. 

MEMORIAL OF JAMES FENIMORE COOPER. Engraved 
frontispiece. New York, 1852. 

Inserted here as containing a Longfellow letter, not very exciting, 
at p. 34. Also the first printing of Bryant s 35-page eulogy, and 
with letters from Irving (2), Melville, Emerson, Hawthorne, and 
many others. Note that Holmes and Whittier were apparently not 
invited neither was important enough in 1852. 

[ CC !N THE CHURCHYARD AT CAMBRIDGE."] Autumn 
Leaves. Original Pieces in Prose and Verse. 

Cambridge, 1853. 

Contains "In the Churchyard at Cambridge," but quaere whether 
it first appeared here or in Graham s for November, 1853. Wake- 
man s alleged second poem herein is only the subtitle of the above- 
probably blamable to the cataloguer only. 

EIGHTH ANNUAL REPORT OF THE BOARD OF REGENTS OF 
THE SMITHSONIAN INSTITUTION. Washington, 1854. 

Pages 148 to 155 carry the report of the committee of the Ameri 
can Academy for reorganization of the Institution. Longfellow was 
one of the five rather famous signers ; Holmes was the recording 
secretary. Doubtless this report was printed separately, earlier. 

[ CC THE EMPEROR S BIRD S NEST."] The Knickerbocker 

Gallery. Frontispiece. New York, 1855 (1854). 

First printing anywhere of Longfellow s "The Emperor s Bird s 
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Nest/ 3 with a very fine engraving, of Holmes "A Vision of the 
Housatonic" and of a poem by Lowell indeed, all the contribu 
tions were especially written for the book, which was published to 
relieve the necessities of Lewis Gaylord Clark, the veteran editor 
of the Knickerbocker Magazine. The house which the proceeds of 
the book purchased for him appears as a frontispiece, and is stamped 
in gilt on both covers. 



THE SONG or HIAWATHA. Original cloth. London, 1855, 

The true first edition, announced as ready Nov. 1 and out by at 
least Nov. 3, as against Nov. 10 of the American edition (a pub 
lisher s presentation dated Nov. 8 is known; the copyright de 
posit was Nov. 5) . With Bogue s 24-page March, 1855, catalogue at 
the back. Reading "dove" and has the other first issue variants. In 
this edition alone do lines 9-11, p. loo, read: 

"He the terror of the fishes. 
The destroyer of the salmon, 
The devourer of the herring." 

All the American editions contain the lines corrected, and so does 
Bogue s paper-covered Author s Protective Edition, of 176 pages 
(at p. 54). See Longfellow s letter to Freiligrath of Jan, 29, 1857 
(Life, p. 293) in which he says this passage was changed in the 
proofs which Longfellow sent Bogue "because the sturgeon, I found, 
was never guilty of the crime of frightening or eating his fellow- 
fishes." 

SAME. Author s Protective Edition (on wrapper only). 
Original wrappers. London, 1855. 

Also has Bogue s March, 1855, catalogue, and with first-issue 
text throughout, but the "sturgeon" lines have taken the form in 
which they always afterwards appear. 

Inserted, 4-p. aJ.s., April 23, 1872, to Robert Watt of Copen 
hagen, Denmark, who had sent him a number of books, received 
"last night," which Watt had written and published during five or 
six years in Copenhagen. (These books are still in Craigie House 
and include : Igjennen Europa, 1866 ; Mit Album. Skildringer fra 
det virkelige Liv, 1869 ; Fra Aegypternes Land&gt; 1870 ; Hinsides At- 
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lanterhavet. Skindringer fra America, 1873 [ sent later]* They 
all contain manuscript inscriptions from Robert Watt.) The letter 
is here on account of the following : 

"Let me thank you . . . lastly for Bern s translation of Hiawatha/ 
which I am very glad to possess. ... If you know Mr. Bern per 
sonally, I beg you to make him my best acknowledgments for the 
honor he has done me in translating Hiawatha.* Remember me 
also most cordially to Hans Christian Andersen. . . ." 



SAME. Original cloth. Boston, 1855. 

First issue, reading "In the Moon when nights are brightest" at 
p. 32, line 11, "Wahonomin" at p. 39, line 11, and elsewhere (the 
distinguishing points), and "dove" on p. 96. Ads dated Nov., 1855. 
Perfect type at p. 279. 

Inserted, a.l.s., 3 pp., March 21, 1855, to "My Dear Fields," 
signed with initials only, the first paragraph of which thanks "the 
noble house of Ticknor Fields" for an unidentified book sent to 
his wife. The letter continues : 

". . . Yesterday also came from Routledge a single copy of the en 
graving of my portrait by Lawrence. It is very beautifully ex 
ecuted ; and I think you will like it, though there is a little hay in 
the hair/ I will bring it in on Saturday, or if you can come out to 
morrow forenoon you shall see it, and also the Song of Hiawatha/ 
which I finished today at noon. Of course the bells rang !" 

(See entry in Longfellow s Journal for that day, quoted in Life, 

vol. ii, P : 255.) 

SAME. Original brown cloth. Boston, 1855. 

Again the first issue, with November ads. The "n" in "one" is 
gone on p. 279. 

With the following pencil inscription on the end-paper in the 
hand of the recipient, Longfellow s brother. "A. W. Longfellow 
from the Author. Cambridge Mass. November 16, 1855." Ob 
tained by me from his daughter, Mary King Longfellow, in 1943. 
There has been no other ownership. 
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SAME. Original red cloth. Boston, 1855. 

Also the first issue, in the more scarce gift binding. These gift 
copies never have advertisements. Broken type on p. 279. 

Inserted, a.l.s., 3 pp., Mar. 10, 1857, as follows : 

"I ... have been to Mr. Ticknor s to see the charming picture of 
Hiawatha s wooing. One is hardly an impartial judge in a matter 
which so nearly concerns one s self ; but the work seems to me to be 
done with a delicate and skillful hand, and a good deal of poetic 
feeling. 

"I beg you to present my compliments and acknowledgments to 
the artist, and to accept my thanks for the present of the picture, 
which I receive with much pleasure." 

SAME. Original green cloth. Boston, 1855 [sic]. 

The first issue sheets, in an original Houghton, Osgood & Co. 
binding, with their imprint on the backstrip ! The type on p* 279 is 
almost perfect. Of course a freak original sheets surviving until 
1880! 

SAME- Original brown cloth. Boston, 1855. 

The second issue, the rarest form of the book. "Dove" is still 
"dove," but the line on p. 32 changes to "To the melancholy North 
land," and the lamentation to "Wahonowin." Perfect type at p. 
279, and November ads. A royalty receipt for Dec. 13, 1858, is in 
serted, covering $75 for 500 copies of Hiawatha printed in Decem 
ber, and at a 17^2$ rate for larger issues of the complete Poems in 
October and December. 

SAME. Three copies. Boston, 1855. 

The third issue, now reading "dived," but with line 9 of p. 27 
still reading "cormorant and heron," and two copies of the fourth 
issue, one in the ordinary form and the other a brilliant copy in the 
blue gift binding. In this issue the line on p. 27 changes to "cormo 
rant and curlew," and there are other differences. Some of these 
fourth issues still have perfect type at p. 279 (presentation to 
Owen, Dec. 26, 1855, at Harvard). In other words, the state of the 
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type on p. 279 seems to me meaningless, and I record it for my 
copies only because it is more meaningful to others. 

THE SONG OF HIAWATHA with Designs and Illustrations 
by Frederic Remington. Boston, 1891. 

PROSE WORKS. . . , Frontispiece, by Lawrence. 2 Vols., 
i6mo. Boston, 1857. 

This Blue and Gold edition is the first American book wholly by 
Longfellow to contain his portrait, being the Lawrence portrait with 
"hay in the hair," referred to in my Hiawatha letter. The section 
Driftwood, in Vol. I, contains five articles which had hitherto only 
appeared in magazines; "The Divina Commedia" and "Table- 
Talk" seem to be here first printed anywhere, although I suspect 
some earlier periodical publication which I have not yet located. 
Copyrighted March 25. The companion Poetical Works^ 1857, i n 
the Blue and Gold series, contains nothing new, and is therefore not 
in this collection ; it was copyrighted Dec. 15, 1856. 

[ C THE Two ANGELS/ ] The Harp and the Cross: A Col 
lection of Religious Poetry, Compiled by Stephen G. Bui- 
finch- Boston, 1857. 

The first book printing at pp. 312-4, of Longfellow s famous 
poem, "The Two Angels," Also the first, and only printing any 
where, of Holmes long (and good) poem, "Churches in Boston," 
at pp. 129-133. 

Inserted, unusually fine transcript, four complete pages, of the 
poem "The Two Angels," eleven stanzas of four lines each, signed 
in full, sent by Longfellow to his friend, Mrs. Alexander (see a.l.s. 
in The Divine Comedy , in this collection). 

[THE COURTSHIP OF MILES STANDISH AND OTHER 
POEMS.] Periodical publication. V.p., v.d. 

The following numbers of Putnam s Monthly Magazine are 
the earliest printing of poems collected in the "other poems" sec 
tion of Miles Standish: 
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Jan., 1853, "The Warden of the Cinque Ports" 
Apr., 1854, "The Two Angels" 
July, 1854, "The Jewish Cemetery at Newport" 
Feb., 1855, "Prometheus" 
"Epimetheus" 

May, 1855, "Oliver Basselin" 
July, 1855, "Victor Galbraith" 
Aug., 1855, "My Lost Youth" 

I also include Putnam s for May, 1853, as t^ 6 on ly printing of 
the long poem "Galgano. A Tale of Giovanni Florentine," which 
Longfellow intended to use for Tales of a Wayside Inn, but never 
did, and Grace Greenwood s The Little Pilgrim of Oct., 1855, fi rst 
of "The Ropewalk." With these are two aJ.s. to Bentley, Nov. 28, 
1853, and May 6, 1854, enclosing the poem in the Dec., 1853, Put 
nam j, which I do not have, and the "Two Angels," respectively. 

Also the following Atlantics: 

Nov., 1857, "Santa Filomena." Of course Emerson s "Brahma," 
and the first number of "The Autocrat," Whittier, etc. 
Dec., 1857, "The Golden Mile-Stone" 
Jan., 1858, "Catawba Wine" 
Feb., 1858, "Daylight and Moonlight" 
Apr., 1858, "Sandalphon" 
Aug., 1858, "The Discoverer of the North Cape" 

True first appearance of fifteen of the twenty-three poems, 
Graham s will account for two others, "The Ladder of St. Augus 
tine" and "The Phantom Ship" in Jan. and Feb., 1851, respective 
ly; and prior book printing pretty certainly disposes of "In the 
Churchyard at Cambridge," "The Emperor s Bird s Nest," and 
"The Two Angels," thus leaving "periodically" unaccounted for 
by me only "The Fiftieth Birthday of Agassiz," "Children," and 
"Daybreak." 

THE COURTSHIP OF MILES STANDISH, and Other Poems. 
Author s Protected Edition. I2mo, original wrappers. 

London, 1858. 
This is the true first English edition, the first sentence on p. v of 
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the preface being in a different and earlier form. The wine is 
"ruddy." A contemporary pencil date at the end of the "Court 
ship" reads Oct. 19, 1858, and the book was reviewed in the Octo 
ber number (Part 24) of The National Magazine, Kent s house 
organ, showing that this was published at least as early as late 
September, The English Catalogue lists it among the September 
publications. 

Inserted, a.l.s., 4 pp., Feb. 4, 1860, to "My dear Mrs. Marshall," 
in which Longfellow says, inter aha: 

"I hope you received a volume of Poems, which I requested my 
London publisher to send you last year. It contained the poem on 
Children, which I am glad has given you pleasure, and another, 

Sandalphon/ which I think you will like A wonderful world is 

that of childhood; and to most people almost a foreign country, 
whose language they have forgotten." 

SAME. Original cloth. London, 1858. 

With Kent s Jan., 1858, catalogue, and the preface changed. In 
serted, a.l.s., dated Nov. 30, 1858, to Longfellow s lifetime friend, 
the German poet Freiligrath, enclosing to him a calumet from the 
red pipe-stone quarry, and with the postscript : 

"I requested my London publisher, Mr. Kent, to send you a copy 
of Miles Standish/ which I hope he did not neglect to do." 

This letter is not included in Professor Hatfield s gathering of 
Longfellow s letters to Freiligrath in Publications of the Modern 
Language Association, Vol. XL VIII, No. 4, Dec., 1933. 

SAME. 8vo. Boston, 1858. 

One of the very scarce copies with September ads instead of Oc 
tober, listing only a "New Poemi as "in Press." Has "Waverley 
Novels" slip, but this continues into copies dated 1859, and is of no 
bibliographical importance. On the front end-paper is a name and 
date, "Oct. 1858"; unfortunately it does not state whether it was 
before the i6th or after the i8th (see later discussion). 

"The Fiftieth Birthday of Agassiz," here first printed, was set 
to music as a ballad, and sung by the Harvard Musical Association, 
at their seventh Symphony Concert, Boston Music Hall, Jan. 29, 
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1874. I enclose the concert programme, reprinting the poem. I also 
insert, as pertinent to the first collection of "The Warden of the 
Cinque Ports," a scrap of Craigie House paper, for which I pre 
sume Samuel Longfellow is again to be thanked by me, containing 
on one side the third stanza and on the other the ninth, of that poem, 
in pencil in Longfellow s hand. The MS contains corrections, and 
the third line of the third stanza, and the second line of the ninth, 
differ from the poem as published. 



SAME. Boston, 1858. 

With October ads, with no "Waverley Novels" slip, and with 
purple end-papers instead of the usual chocolate, according in all 
these particulars with the Craigie House copies. (So also the pres 
entation to Sumner, at Harvard.) 

Inscribed "From the author, 1858" on the reverse of the front 
end-paper, and with the signature of Longfellow s sister Anne L. 
Pierce on the facing fly-leaf. 

SAME. Boston, 1859. 

Often called the second issue, but really the second edition, which, 
like the first, was of 10,000 copies. With the "Waverley Novels" 
slip, and October ads, the only textual change being that the 
"treacherous" wine in "The Ladder of St. Augustine" is now 
"ruddy." The original owner has written in two places his name 
and the date, Oct. 18, 1858, only two days after the publication of 
the first edition (copyrighted Oct. 4). We know from other evi 
dence that, although the first edition was 10,000 copies, the demand 
was so great that, within a week, a second edition of 10,000 copies 
and a third of 5,000 copies were necessary. An 1859 edition at Har 
vard was presented by the publishers on Oct. 19. 

Inserted, a.l.s., 4 pp. (to Mrs. Hannah F. Gould), May 2, 1865, 
as appropriate to the poem "Catawba Wine," here first collected : 

"The wine has just arrived safely ... I gratefully accept the gift, 
and feel sure of the good quality of the Catawba. I like its flavor 
and savor; and though I have been called to account more than 
once for daring to praise it in verse, I do not repent, nor take back 
one word of my song. I like its mild aroma, though the French say 
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it is exagere. That is because it has more perfume than their own 
wines. . . ." 

SAME. Boston, 1859. 

"John Owen Esq with regards of the author," on the verso of the 
front end-paper. November advertisements. 

["A SECRET."] Gifts of Genius: A Miscellany of Prose 
and Poetry, by American Authors. [Edited by Bryant.] 

New York (1859). 

This collection was made for the benefit of Miss Davenport, a 
blind schoolteacher (see Bryant s preface). First printing any 
where of Longfellow s "A Secret" and of Lowell s "Sea- Weed." 
Longfellow reprinted "A Secret" in the Atlantic of Sept., 1870, un 
der the title "My Secret," and not again till the Complete Works of 
1886. 

IRVINGLANA : A Memorial of Washington Irving. Portrait 
and facsimile. Original yellow boards. New York, 1860. 

One of 1 10 on large paper. Contains at pp. 36-7, Longfellow s 
remarks on Irving before the Massachusetts Historical Society. 
These large-paper copies contain two additional plates and are quite 
rare. It is said (sed quaere violenter} that only three perfect copies 
are at present known. 

With this is another copy of the same book, in original blue 
printed wrappers, a scarce format. It is clearly earlier, since it con 
tains an interesting errata notice at the foot of p. iv, which notice 
is missing, and the errors corrected, in the large-paper copies. This 
has no Riverside Press imprint. 

IRVING MEMORIAL. [Title on Cover.] Washington Irving 
. . . with eight Photographs. New York, 1860. 

This Putnam publication, with Bryant s long (April 8, 1860) 
address, is presumably later than Irvingiana. I include it for what 
it is worth, since in addition to Longfellow s Massachusetts Histori- 
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cal Society brief address, it also includes the resolutions which he 
offered, not in the former. 

["CUMBERLAND/"] Songs of the War. Part L 

Albany, 1863, 

First in a book of "Cumberland," preceding Tales of a Wayside 
Inn by many months. Also first between covers of Holmes stirring 
and unusual "To Canaan" (not collected until 11 years later) and 
"Thus saith the Lord/ 3 of Whittier s "The Battle Autumn of 
1862," and, possibly, of "All Quiet on the Potomac." Not a com 
mon pamphlet. 

POETICAL PEN-PICTURES OF THE WAR. New York, 1863. 

Contains "The Two Sharpshooters" by W. H. Longfellow \sic\ 9 
never collected, not elsewhere printed, and quite possibly not by 
Longfellow at all, also late printings of two other Longfellow 
poems. 

[TALES OF A WAYSIDE INN.] The Atlantic Monthly. 
Eight Numbers. Boston, 1859-63. 

Very little of the Tales, occupying the first 206 pp. of the book,, 
saw periodical publication, viz. (in the Atlantic) : 

Jan., 1861, "Paul Revere s Ride" 

Jan., 1863, "The Legend of Rabbi Ben Levi" 

July, 1863, "The Wraith of Odin" (No. vi in "The Saga of 

King Olaf .") 
Dec., 1863, "The Birds of Killingworth" 

Of "Flight the Second" of "Birds of Passage," all except "Snow- 
Flakes" and "A Day of Sunshine" were first in the Atlantic, viz.: 

Aug., 1859, "Eaceladus" 

Sept., 1860, "The Children s Hour" 

Dec., 1862, "The Cumberland" 

Nov., 1863, "Weariness" 

"Something Left Undone" 
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TALES OF A WAYSIDE INN. Two copies. 8vo, original 
cloth, and i6mo 5 original wrappers. London, 1864. 

Though dated 1864, actually the first published edition, Nov. 
2-14, 1863, as against Nov. 21 for the American (Sumner presen 
tation at Harvard; copyrighted Nov. 13). 

Inserted, as appropriate to a book containing "Birds of Passage," 
4-p. a.l.s. to William Pitt Fessenden, dated Feb. 14, 1859, COIX - 
cerning the "letters of General Greene," before Fessenden s Con 
gressional Committee for publication, in part as follows : 

". . . The editor, G. W. Greene, grandson of the General, is an 
old friend of mine ; he is a man of talent and learning ; has all his 
life been a diligent student of history ; and is fully competent to the 
undertaking. 

"I wish it were possible to see you as you migrate North and 
South, with the other Birds of Passage. But you flit by invisible to 
me i and I only see you when you alight at the end of your flight, and 
then only through the newspapers. . . ." 

SAME. Boston, 1863. 

In this volume Longfellow first prints in a book "The Children s 
Hour," descriptive of his play-time with his three daughters 
"grave Alice, and laughing Allegra, and Edith with golden hair." 
Edith, who was ten in 1863, married Richard Henry Dana (son of 
the author of Two Years Before the Masf), and this book, which is 
Edith s copy, came directly from her library on its dispersal in 
1934. Longfellow has written on the fly-leaf "Edith Longfellow, 
1863." (He wrote a like sparse inscription for Alice and Allegra, 
their copies being in Craigie House, and, cf. my copies of Voices, 
with merely "Don Alejandro 3 for his brother Alexander, and 
"Mary" for his niece.) 

Of course the first issue, with advertisements (Nov., 1863) 
showing the book as "nearly ready," as against the "cloth, bevelled 
boards, gilt top, $1.25" of the later form of the advertisements. The 
book was published, according to the Craigie House records, on 
Nov. 25. 

Inserted, the following a.l.s. Oct. 22, 1853, to "Dear Emmeline," 
his cousin Mrs. W. W. Wadsworth, of Geneseo, N. Y. (with ad 
dressed envelope) : 
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" . . Fanny has a daughter, born this morning a little before sun 
rise! And when the sun did rise, a splendid rainbow arched the 
West, right opposite the window. May it be a beneficent presage to 
the little girl ! 

"Alice looks upon the baby in dignified silence. She thinks it is one 
of those dolls that squeak when you press their bodies. Charley says 
Santiclaus ! and Erny, That s some of Mrs. Sumner s doings, I 
know! 

"Such, dear Emmeline, is the present state of the household. 
Fanny is very well ; and all things look auspicious " 

Observe that, as yet, "Edith with golden hair/ just born, has 
no name. This is my most prized Longfellow book, with accom 
panying letter. 

NOEL. Leaflet, 8 pp., unstitched as issued. 

N.p., n.d. (Cambridge, 1864). 

A Longfellow poem from which I get more than ordinary pleas 
ure. Not more than a dozen copies are known, and the leaflet has 
not appeared at public sale or, so far as I have seen, in a dealer s 
catalogue, since 1924. A beautiful untrimmed copy, as fresh as 
when first printed, to accompany the Christmas (1864) gift of wine 
to Agassiz. Fields had a copy on Christmas day (letter in Hunting- 
ton) . Longfellow wrote few more charming and spirited poems. An 
a.n.s. of Agassiz, dated Jan. 2, 1869, is inserted. 

Accompanying this is Noel, privately printed, Philadelphia, 
1867, No. 16 of 50 copies. This consists of the French text, and an 
effective English translation by John E. Norcross, on opposite 
pages. It is inscribed on the limitation page "To John Ashhurst, Jr., 
with the regards of John E. Norcross," and the a.l.s. of presenta 
tion is laid in (nearly all copies of this pamphlet are presentations) . 

None of these Longfellow leaflets and broadsides are at Bow- 
don ; Harvard does not have this one. 



HOUSEHOLD POEMS. i6mo. Boston, 1865. 

First printing of "The Bridge of Cloud/* "Palingenesis" and 
"Christmas Bells." 

With this, the Atlantic* of Sept. and July, 1864, containing the 
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first two, respectively, and Our Young Folks of Feb., 1865, con 
taining the third. Copyright June 5, 1865, and announced as "now 
ready" in Our Young Folks for July. 

THE DIVINE COMEDY OF DANTE ALIGHIERI. Translated 
by Henry Wadsworth Longfellow. Vols. I-IIL 3 Vols., 
original three-quarters turkey-red morocco. 

Boston, 1865-6-7. 

In the original binding selected by Longfellow, as are all the 
known copies. In some copies the top edges are cut and gilded ; in 
this, all the edges are wholly uncut. Size of leaf, 10x7. 

As is well known, Longfellow desired to complete his translation 
of Dante in time for the six-hundredth anniversary celebration in 
Italy of Dante s birth. Vol. I was therefore set up without any notes, 
and with a dedication leaf reading "In Commemorazione del Secen- 
tesimo Anniversario delta Nascita di Dante Alighieri" and sent to 
Italy in 1865. Vols. II and III, though not ready for the celebration, 
were also privately printed in the same way, without the notes which 
appear in the published edition of 1867, and which Longfellow did 
not essay until he had finished his translation. 

Only ten copies were printed of each volume, unnumbered. It is 
stated that five went to Italy, but more than five can be accounted 
for in this country. At least two were at Craigie House, and, in ad 
dition to mine, we know of Fields (Dartmouth), Greene (Wallace 
- - untraced), Norton (Harvard), Aldrich (supposedly Harvard, 
but not located there in 1944) and Lowell (P. D. Howe) . It was not 
owned by Arnold, Chamberlain or Wakeman, and there is no copy 
at Bowdoin. Like the published 1867 set &gt; ^ is beautifully printed. 
Dates of publication may be determined from the presentations in 
the Norton and Lowell sets, viz., Feb. 27, 1865, March 30, 1866 
(Norton Apr. i) and Feb. 27, 1867. Vol. I was copyrighted Feb. 9, 
1865; I am informed that there is no record of copyright of Vol. 
II or III. 

The statements in Chamberlain that "the text matter in both, 3 * 
i.e., this edition and the public edition of 1867, "was printed from 
the same type," and that the text of the published edition "was print 
ed from the same setting of types," are misleading. The text of this 
private edition was very carefully corrected for the published edi- 
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tion, there being scarcely a signature without changes. In addition, 
the private edition contains but one preliminary sonnet in each 
volume, the public, two ; in the private edition also, the printers 
imprint is in three lines in Vols. I and II, and in Vol. Ill the align 
ment of the red type on the title-page is different. 

Inserted in VoL I, the following good Dante letter, dated May 10, 
1866, to his friend, Mrs. Alexander, in Florence : 

"... I wish I were this very moment at Bello Squando. , . . Dante 
is to blame ; and you may get Mr. Alexander, if you can, the next 
time he goes to town to throw a stone at the new statue or enter a 
complaint with the Podesta. 

"Of the statue I can hardly judge from a photograph. It seems 
grand and imposing ; and looks uncommonly like the Revd. John 
Pierpont. The heads from the Bargello are very interesting. I had 
before only Dante s without Giotto s and the others that are fading 
into the air in the back ground. . . . 

"The printer has nearly finished his work on my translation of 
the Divina Commedia . . . but it will not be out before the end of the 
year ; as I have still all the Notes of the Paradiso to write. ... I 
often think of you on your sunny hillside , . . and wonder whether 
I shall ever see it again. 

"I send enclosed a copy of c The Two Angels as you desire, and 
with great regard remain," etc. 

Inserted in Vol. II a.l.s. (initials), Jan. 22, 1866, to Lowell, 
wholly concerning the gathering which considered this translation : 

"Norton writes me that Curtis will be here on Friday, and that if 
I could put off the Dante Club till that evening it would be pleasant 
to him to join us. Will it suit you as well? If so, come on Friday 
evg. instead of Wednesday. In fact, I have taken it for granted it 
would make no difference to you, and have said to Norton that we 
would wait till Friday for the pleasure of having Curtis with us." 

THE PROSE WORKS OF HENRY WADSWORTH LONGFEL 
LOW Revised Edition. Frontispiece portrait. Vols. I-IIL 
Qutre-Mer; Hyperion; Kavanagh. Drift-Wood* 3 Vols. 

Boston, 1866. 
Also issued as the first three volumes of a seven-volume set of 



252 HENRY WADSWORTH LONGFELLOW 

Complete Works, copyrighted Oct. 4, 1866. Included here because 
the section Drift- Wood in Vol. Ill prints for the first time in a book 
a translation of an essay on "Ancient French Romances" ; it had 
previously appeared tinder another title in an obscure Cambridge 
magazine, The Select Journal of Foreign Periodical Literature^ 
in Jan., 1833. 

[FLOWER-DE-LUCE.] The Atlantic Monthly. Thirteen 
Numbers. Boston, 1864-66. 

Of the seventeen poems printed in this book, three had been print 
ed earlier in Household Poems. Of the remainder the following were 
printed in the Atlantic., and are here : 

June, 1864, "Kambalu." (Titled "The Kalif of Baldacca" in 

the magazine.) 
Aug., 1864, "Hawthorne." (Titled "Concord, May 23, 1864," in 

the magazine.) 

Dec., 1864, The first Dante sonnet "Oft have I seen at some 

cathedral door." 

Jan., 1865, "The Wind over the Chimney" 
Oct., 1865, "NoeL" (Of course, a preceding leaflet.) 
Jan., 1866, "The Bells of Lynn" 
Apr., 1866, "Killed at the Ford" 
May, 1866, "Tomorrow" 
June, 1866, "Giotto s Tower" 
July, 1866, The third Dante sonnet "I enter, and I see thee in 

the gloom." 

Sept., 1866, The fourth Dante sonnet "I lift mine eyes, and all 
the windows blaze." 

Nov., 1866, The second Dante sonnet "How strange the sculp 
tures that adorn these towers." 

The remaining two Dante sonnets had no magazine publication; 
one of them, "O star of morning and of liberty," is printed in 
Flower-de-Luce, the other not until the three-volume edition of 
1867. On the other hand, the Atlantic for Jan., 1864, printed, as a 
sort of trial balloon, a translation of Cantos 23-25 of the Para- 
diso. This is placed with this group, so that all the Dante magazine 
printings may be together. 
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FLOWER-DE-LUCE. Two copies. Original wrappers. Il 
lustrated, original cloth. London, Boston, 1867 ( 1866) . 

The first is the first English and true first according to Brussel, 
having been published "early in November, 1866." I note an error 
in the headline on p. 13. 

The second is stated by Brussel not to have been published until 
Jan. 25, 1867 I tki 5 CO P7&gt; however, has the same presentation date 
as the Wakeman copy (729) , the inscription reading : "Mrs. Norton 
with kindest regards of the Author Nov. 17, 1866." The presentee 
was Mrs. Andrews Norton, Charles Eliot Norton s mother. This 
little book is not often found presented. Also the facsimile of the 
MS issued by Cassino in Boston in 1883 (1882). 

THE DIVINE COMEDY OF DANTE ALIGHIERI Translated 
by Henry Wadsworth Longfellow. Vols. I-IIL 3 Vols. 

Boston, 1867. 

The volumes are fine copies, as is usual with this beautifully 
printed and substantially bound set and much better, both as 
poetry and translation, than is ordinarily known. Here appear the 
wonderful six Dante sonnets, among Longfellow s greatest poems- 
only one of them for the first time. All three volumes were copy 
righted Mar. 16, 1867; they were published in April, May, and 
June respectively. 

Inserted in Vol. I, a.Ls., June 3, 1867, to one Burritt, author of 
Walk from London to Land s End, in detailed appreciation of that 
book, and continuing: 

". . . The work I have been engaged upon is a translation of the 
Divina Commedia, of which two volumes are now published and the 
third will be out this month. As soon as it is complete, I will re 
quest the London Publisher, to send you a copy " 

Inserted in VoL II, al.s., 4 pp., dated May 30, 1872. (After a ref 
erence to Charles Eliot Norton) : 

"In speaking of your very extensive and valuable Dante library, 
he says that you have no copy of the original American edition of 
my translation of the Divina Commedia. I therefore have great 
pleasure in sending you one. , . ," [Arrangements for its transpor 
tation.] 
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Inserted, in Vol. Ill, a.l.s. (initials) to Fields, 2 pp., dated May 
25, 1867. (With an a.l.s. of Samuel Longfellow giving it away) : 

". . . P. S. Professor Tacchella the Italian says that if you give 
him a copy of the Div. Com. he will write a review thereof in the 
Eco d ltalia, as soon as he returns home. I have not a copy to spare." 

SAME. 3Vols. London, 1867. 

The scarce first English edition. This was printed in Boston (see 
imprint at end of each volume), and the title-pages are not cancels. 
An extant letter of Mar. 4, 1867, sends Routledge "the sheets of the 
first volume." 

Inserted, 3-p. a.l.s., April 5, 1867, to the Rt. Rev. H. H. Milman, 
Dean of St. Paul s, with addressed envelope, as follows : 

"In preparing some Notes to a Translation I have made of the 
Divina Commedia, I have constantly found your excellent History 
of Latin Christianity the best commentary. I have taken the liberty 
of making numerous extracts from your work, but I hope not to an 
extent which you will think unwarranted. 

"The translation will be published in London by Mr. Routledge 
in April, May and June ; and I have directed him to send a copy 
to you. Be kind enough to accept it as mark [sic] of my great re 
gard. ..." 

THE NEW ENGLAND TRAGEDIES. Original three-quarters 
green morocco [as are all copies] . 

(Cambridge), Privately Printed, 1868- 
The Spoor copy. Presented, being inscribed on the end-paper: 
"George Stewart, Jr., with kind regards of the Author, Feb. 20, 
1878." In addition Longfellow has signed his name on the title- 
page. 

With this is an ordinary 1868 copy (but with "Fields, Osgood" 
on the spine), in which Livingston has indicated the many differ 
ences between the published edition and the privately printed, the 
principal one being changing the name of the first "tragedy" from 
"Wenlock Christison" in the earlier to "John Endicott" in the 
later. There is a like copy with Livingston indications of the dif 
ferences in Bowdoin. 
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Longfellow printed ten numbered copies of this private printing, 
the present locations of which are given below : 

(1) Fields (New York Public Library Berg) 

(2) Greene (Chamberlain l Wallace sold Nov. 23, 1943, at 

Parke-Bernet Galleries to P. D. Howe). 

(3) Sumner (Harvard), presented May 6. 

(4) Aldrich (Harvard) 

(5, 6, 7) Retained at Craigie House. Not presented. 

(8) Chamberlain 2 (Wakeman Huntington. Not presented). 

(9) This copy 

(10) Longfellow s own copy, in Craigie House. Autographed. 
This is, therefore, one of two privately owned copies. 

SAME. Original cloth. Boston, 1868. 

The first binding, with the ornament under the T. & F. device on 
the spine filled in ; later copies replace this by two small unfilled 
diamonds, connected at their points. Priority is determined solely 
by condition of the type, which is defective in the later copies (as in 
those with Fields, Osgood imprints on the spine) ; see particularly 
the heading "Act I" on p. 12 and the word "Isaiah 3 at line 14, and 
the word "UPS ALL" in the stage directions at the foot of p. 71. 
With this a copy of the second binding. A title-page was deposited 
in The Library of Congress, Sept. 13, and copies lodged there 
Sept. 30. The publishers also bound it in half calf and in morocco. 

Presentation copy, being inscribed, not in Longfellow s hand, 
but apparently in James T. Fields s "From the Author 3 * on the 
front fly-leaf. Sumner s copy at Harvard has the same inscription, 
with no presentee mentioned, in the same hand. No copies of this 
book are known with Longfellow contemporary inscriptions : he 
sailed for Europe May 27, 1868, and did not return till Sept. l, 
1869, and what happened is told in the following correspondence, 
in Huntington. 

Longfellow to Fields, Sept. 5, 1868: "Send a copy c from the 
author first of all to Mrs. James T. Fields, Charles St., Boston; 
and secondly to Mrs. D. Johnson, Beacon St., No. 5, I think, near 
the Tremont House, then to. . . / listing sixteen names. 

Fields to Longfellow, Oct. 8, 1868: "The book will be launched 
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tomorrow. We have orders in advance for between nine and ten 
thousand copies. . . * We shall go to press immediately with an 
other edition, and hope to see 20,000 before February. ... I have 
sent all the copies named in your letter " 

With this, the first English edition, published some time in the 
week of Oct. 1 1 (v. letters to Fields in Life, Vol. Ill, pp. 1 1 1, 1 13) . 
Both Livingston and Brussel describe the text as "intermediate" be 
tween the privately printed and the American editions. Since Long 
fellow was in England and on the spot when the Routledge volume 
appeared, it is curious that the English edition rather than the 
American should be called an "intermediate" text. All the differ 
ences being typographical, it would seem that the simplest ex 
planation of these differences is the better editing of the American 
publisher. Both texts were printed from the privately printed edi 
tion with certain changes, such as the title, and the name of a char 
acter (Robert Merry to Walter Merry). Probably Longfellow 
asked both his English and American publishers to change the name 
throughout, Fields and Tauchnitz being more careful in following 
directions than Routledge. In one instance, however, Routledge 
shows the better editing ; he is careful to make clear throughout the 
distinction between Endicott, Sr. and Endicott, Jr., the governor 
being referred to in stage directions as "Endicott" and his son as 
"John Endicott/ See pp. 22 and 62 in the American edition, where 
the stage directions are confusing and refer to the son as "Endi 
cott." (Eng. ed., pp. 18 and 68.) 

THE POETS AND POETRY OF EUROPE. With Introductions 
and Biographical Notices by Henry Wadsworth Longfel 
low. A New Edition, Revised and Enlarged. Frontispiece. 
Two copies. Philadelphia, 1871 ( 1 870) . 

This is a most elusive book, it having taken me four years to find 
an ordinary copy ; it is not in Bowdoin. It is apparently printed from 
the plates of the 1845 edition, but with a Supplement of 138 pages 
added, and this Supplement is the first printing of no less than ten 
Longfellow poems. 

The records at Craigie House show that, except for books such as 
Outre-Mer and The New England Tragedies, published when 
Longfellow was abroad, fewer copies viz., only six were pre- 
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sented of this book than of any of the others. My first copy is in 
scribed : "To George W. Greene, in Memory of his visit to Craigie 
House, October 1870. Henry W. Longfellow," Signed Longfellow 
presentations are extremely uncommon. Presumably, from the in 
scription, this copy is of the first issue (Greene s visit was from 
Sept. 21 on), which has Longfellow s portrait as a frontispiece, and 
the two leaves of "translators and sources" at pp. xxv-[xxviii] of 
the preliminary matter, where they belong. 

However, just because the other issue has the two leaves at the 
end of the book, where they do not belong, that may have priority, 
and I therefore include it ; in it the frontispiece is a head of Goethe. 
This latter is the copy collated by Livingston, but I cannot think 
that Longfellow would have sent Greene a second form, and Living 
ston gives a "December" date of publication, whereas Greene had 
his copy in October. Per contra^ the two copies at Craigie House 
(one Longfellow s own) have the Goethe frontispiece. 

There are two copyrights at Washington, June 27 and Nov. 5, 
which emphasi2es the difference. Unfortunately I do not know 
which is which. 

Inserted, a.Ls., 2 pp., Sept. 15, 1878, as follows: 

"I do not, for the moment, remember any poems in Italian or 
Portuguese, of the kind you desire. But in Spanish there are two 
by Luis Ponce de Leon, which I think would please you. You will 
find them both in the Poets and Poetry of Europe/ pp. 681, 682. 

"The first, Noche Serena^ is translated by Bowring ; the second, 
The Life of the Blessed, 3 by Bryant " 

THE BUILDING OF THE SHIP. With Illustrations. 

Boston, 1870. 

First separate printing, except a broadside of 1863 which I do 
not own. Inscribed, "Maria L. Dowdell with the best wishes of the 
season from her fd John G. Whittier New Year s Eve 12 Mo 31 
1869." The November, 1869, issue of Our Young Folks advertises 
the book in cloth and morocco. 

["THE ALARM-BELL OF ATRI."] The Piccadilly Annual 
of Entertaining Literature Retrospective and Contem&lt;po- 
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rary. With Pictures by Thackeray . . . du Maurier, etc. 
London: John Camden Hotten, n.d. [Dec., 1870]. FAIR 
FOR OUR DUMB ANIMALS. Boston, December, 1871. "Jus 
tice Table" THE ALARM-BELL OF ATRI. By H. W. Long 
fellow. Leaflet 4 pp. Boston, 1 87 1 . 

"The Alarm-Bell of Atri," printed in both the above, first ap 
peared in the Atlantic for July, 1870. Its first appearance in book 
form is the piracy in Hotten s annual, which has been hitherto un- 
collected, and is not in the collections at Craigie House or Bowdoin. 
(Also contains the first English appearance of Dickens "Hunted 
Down/ 9 Harte s "The Heathen Chinee," Mark Twain s "Memo 
randa" and Lowell s "My Garden Acquaintance.") 

The leaflet was reprinted by permission, and is the first separate 
edition. It is quite scarce. Harvard has a copy. Not collected by 
Longfellow until Three Books of Song in 1872. 1 also insert a later 
separate printing for the Society for the Prevention of Cruelty to 
Animals, made after Three Books of Song and containing the slight 
changes then made in the poem, and an a.Ls. from P. K. Foley con 
cerning an issue in 1877. 

THE DIVINE TRAGEDY. Vignette. i2mo. Boston, 1871. 

Published Dec. 12, 1871, the 8vo issue not coming out until 
Christmas. Copyrighted Nov. 24. 

Inscribed on the front fly-leaf, "R. G. Haliburton, Esq., with the 
compliments of the author, Jan. 30, 1872." Inserted, 4~p. a.Ls. to 
Haliburton (the son of T. C. Haliburton "Sam Slick") , dated Nov. 
20, 1871, acknowledging the receipt from him of "the beauti 
ful apples of Acadie," which Longfellow has placed in his wine- 
cellar, "and they make it as fragrant as the orchards in which they 
grew." 

The apples were the gift of the fruit-growers association of 
Wolf ville, in the Evangeline country, as appears from the letter, 
and a long clipping pasted by Haliburton to the back fly-leaves, 
recites his speech in connection with the gift to the successful grower 
of "Mr. Longfellow s prize, a copy of ... Evangeline," and that 
Mr. Longfellow was to get the fruit. Haliburton s mother, Conol- 
ly s parishioner, was the source of the Evangeline story (Life, Vol. 
II, p. 71). A delightful Evangeline association. 
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SAME. Boston, 1871. 

Inscribed : "To Louis Agassiz wherever he be found, with love 
and good wishes the Author. Christmas 1871.* 

SAME. Boston, 1871. 

With beautifully written inscription on the end-paper : "To 
Charles Folsom with the affectionate regards and good wishes of 
the Author Christmas 1871." The two presentations of the 8vo issue 
mentioned in Livingston have the same date. Folsom died Nov. 6, 
1872. 

["ANAESTHESIA."] [ "Vox POP u LI."] ThePellet. AReo 
ord of the Massachusetts Homeopathic Hospital Fair. 
(April 15-27, 1872.) Boston, 1872. 

Aldrich was one of the editors. The ten numbers contain at p. 7 
of No. 1, a short prose article, "Anaesthesia" (identified as Long 
fellow s by a note on p. 3), never collected, and at p. 12 of No. 5 
the first printing of "Vox Populi," first collected in Aftermath of 
1873- 

[THREE BOOKS OF SONG.] Periodical Publication. 

Boston, v.d. 

The first part of this book is the second day of The Tales of a 
Wayside Inn; of this the following had precedent appearance in 
the Atlantic* here viz.: 

June, 1864, "Kambalu" (In Flower-de-Luce} 
July, 1870, "The Bell of Atri" (Cf. leaflet) 
[Dec., 1871, "The Legend Beautiful" not here] 
Jan,, 1872, "Lady Wentworth" 
Mar., 1872, "The Baron of St. Castine" 
Apr., 1872, "The Ballad of Carmilhan" 

The second part, "Judas Maccabaeus," did not appear in a 
magazine. 

Of the "handful of translations," eleven in number, comprising 
the third part, "The Fugitive" and "The Boy and the Brook" are 
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in the Atlantic for Jan. and July 3 1871, respectively, and four 
the fifth, seventh, ninth and tenth are under the title "A Handful 
of Translations" in the number for Sept., 1870. (This title also in 
cludes "My Secret" from Felix Arvers, not collected until the 
Works of 1886.) The remaining five translations of the "handful 35 
have no magazine printing which I can locate, viz.: "The Siege of 
Kazan," "To the Stork," "To Cardinal Richelieu," "To Italy," 
and "Santa Theresa s Book-Mark." 

THREE BOOKS OF SONG. Boston, 1872. 

Should rank as a presentation, since the front fly-leaf is inscribed 
by Longfellow with the name of his closest friend, as follows: 
"George W. Greene, May 25, 1872." This was the date of publica 
tion (copyright April 29) , and on May 27 (Chamberlain catalogue ; 
Greene letters) Longfellow wrote Greene that he was forwarding 
him the book. 



CHRISTUS A Mystery. Part I, THE DIVINE TRAGEDY. 
Part II, THE GOLDEN LEGEND. Part III, THE NEW ENG 
LAND TRAGEDIES. 3Vols. Boston, 1872. 

Copyrighted Sept. 30, 1872, which is also the date on which Long 
fellow gave a copy to Harvard. The alleged first issue (quaere if 
there is a second issue), with error "set sail" for "sail set" at p. 171 
of Vol. II. First printing in any form of the four introductory, in 
tercalary and terminal poems. This book is much scarcer than is 
usually believed. 

Presentation copy, Vol. I being inscribed on the reverse of the 
end-paper: "M.M. with the author s love. 1873." The presentee 
was Longfellow s sister-in-law Mary Appleton, who became Mary 
Mackintosh by marriage. 

["CHANGED/ ] The Tonic. Portland, Me. June 16, 1873. 
4to newspaper, 8 pp. Portland, 1 873. 

This obscure Portland 8-page news sheet carries the first print 
ing of Longfellow s poem "Changed," referring to Portland, first 
published later in the year in Aftermath. Not noted hitherto. 
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AFTERMATH, Frontispiece. Boston, 1873. 

The alleged first issue of the first edition (Chamberlain 530 is 
the only recorded copy of a second issue) , with "little cared" instead 
of "or" on p. 54. Presented to James T. Fields, the verso of the 
front end-paper reading: "From the author, 1873." 

Inserted, the letter of presentation, dated Sept. 9, 1873, 4 PP* 
signed with initials, but of unusual content, as follows : 

"This morning is as mellow and sweet as a ripe pear. Let me di 
vide it with you. Half of it is enough to reconcile me to staying here 
another week; and just one week longer is our limit. 

"Mr. and Mrs. Beale have just been here, and given me the tempt 
ing invitation to drive over with them to Manchester to see you. I 
was very sorry not to go, but I had to see Sumner off in the steamer 
at eleven ; and moreover and mainly, am expecting Alice by the train 
from Portland, and do not wish to be out of the way when she ar 
rives ; as I find that daughters feel very sad to come home and find 
nobody to welcome them. 

"So instead of coming to see you I send my last load of hay/ 
which I hope you will not find very dry. 

"Pray try to keep quiet, and be not too much in haste to get well. 
Such troubles are tedious. So is the good advice of friends. Not so 
that of your wife. Therefore be good, and mind her ; and all will go 
well, and as speedily as possible. Yours always, 

H. W. L." 

The book was scheduled to appear "on the 6th of September" 
(letter to Greene in Livingston) ; it was copyrighted Sept. 5. This, 
of course, is one of the first copies. 

Contrary to Longfellow s usual (and lucrative) custom, very lit 
tle of the poetry in this book had been printed in a magazine before 
hand. I locate only, in the third part of Tales of a Wayside Inn, 
"Scanderbeg" (misspelled in the Table of Contents), and "The 
Rhyme of Sir Christopher," respectively from the May and Sept., 
1873, Atlantic, and in the ten poems at the end, only "Vox Populi," 
in tie May, 1871, Atlantic, and "The Castle-Builder, 55 in Our 
Young Folks for Jan., 1867. All four are here. 
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SAME. London, 1873. 

First issue of the first English edition, with two "little cared" s 
on p. 64. (Here there is a second issue.) This probably is the true 
first edition by a day or two ; see Brussel. 

Inserted, a.Ls., Feb. 22, 1874, to one A. Lamb, whom he thanks 
for "coming to my rescue in the Chronicle/ 5 and asks to call. Perti 
nent to Aftermath is the following : 

"... I certainly thought that the passages in the Interludes were 
clear enough, and sufficiently declared The Mother s Ghost to be 
an old Danish ballad, particularly after having spoken of this bal 
lad in the Toets and Poetry of Europe, 3 page 60, as follows . . ." 
and he copies the last four lines before the break in the column in 
the second paragraph on that page. 

ORIGINAL MS OF "THE CASTLE-BUILDER." 1848-66. 

Written on two sides of a quarto sheet, with title, unsigned. First 
printed in a book in Aftermath. Dated Dec. 14, 1848, when first 
composed. Presumably what was sent for the Jan., 1867, Our 
Young Folks, since it is in an envelope addressed to Fields by Long 
fellow, on which Fields has endorsed in pencil : "I wd. send $50. at 
once. F." Four 4-line stanzas, the last line varying from the After 
math printing. 

While Longfellow, like the other New England authors, would 
willingly copy out a stanza from his verses for friends or impor- 
tuners, complete original printer s manuscripts are by no means 
common. Another MS of this poem at Craigie House, with different 
text, is entitled "Ernest," showing that Longfellow is writing of his 
own son. 

THE HANGING OF THE CRANE. i6mo, original sheets, un 
stitched as issued, uncut. Boston, 1874. 

In the original wrapper (stamps removed) in which it was 
mailed for publication in The New York Ledger, where the poem 
was reprinted on Mar. 28, 1874, addressed in Longfellow s hand to 
his second cousin "W. O. Bardett, Esq. N. York Sun Buildings, 
New York. By Adams & Co. s Express. To be delivered immediate 
ly. Paid/ 3 
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Size of leaf, 7^ x 5^5- (as against 6^2 x 4^ in the trimmed copy 
at Craigie House). 

The copyright copies in the Library of Congress, where it was 
entered Feb. 27, 1874, have disappeared* The copy sent to Rout- 
ledge, from which he pirated an English edition (see Livingston) 
was discovered, but was lost in the mails in transit to Owen D. 
Young. The only copies known are four, the cut-down copy and 
another at Craigie House, the alleged W. S. Appleton copy, and 
this, the New York Ledger copy. It is "the rarest and most valuable 
of first editions of Longfellow" (Chamberlain, p. 85, of course 
written before my Morituri Salutamus had turned up) . It goes with 
out saying that no copy has ever been recorded either at public sale 
or in a dealer s catalogue. Livingston thinks it was printed "prob 
ably early in January, 1874"; ^ was certainly done by Jan. 21, 
since Fields, in a letter in Huntington of that date, asks permis 
sion to read it "at a small charity," and Aldrich had seen it by Jan. 
29 (letter to Greene), The British Museum has a copy of the Rout- 
ledge edition, which has to postdate this, and was printed by Feb. 
12, 1874. 

Longfellow has written these words, on the top of the copyright 
page : "Pendre la cremaillere, to hang the crane, is the French ex 
pression for a house-warming." Longfellow has also, in the second 
stanza, crossed out the third word in "Into the endless realms of 
space," and written in pencil, at the side "boundless." This change 
was made in the published edition, issued Nov. 18, 1874, at least 
ten months later and dated 1875. Longfellow received $3,000 for the 
poem from the New York Ledger^ and an extra $1,000 was given to 
his intermediary, Samuel Ward, for a pet charity. 

Other differences are : 

p. 7 : "I see" the selfsame scene. "Appears" in published edition. 
p. 9 : So I "beheld" the scene. "Behold" in published edition. 

With this is a magazine printing in Demorest s Monthly Maga 
zine,, Jan., 1875, which has the above two corrections, but retains 
the description of what "to hang the crane" means in French pre 
sumably taken from the New York Ledger^ which I do not own. 



With this also are an al. to Longfellow, Feb. 24, 1874, w ith a 
postscript signed R. B. saying that Bonner has given Ward a cheque 
to Ward s order ( !) for the $3,000, and subsequent correspondence 
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between Bonner and Osgood as to Osgood s announcing the poem 
in the fall, together with an a.l.s. of Longfellow, Mar. i, 1874, add 
ing to the returned proof by the recital of Longfellow copyright at 
the head of the poem, and by a somewhat expanded "Explanatory 
note under the title," viz.; 

"Pendre la cremaillere^ to hang the crane, is the French expres 
sion for a house-warming, or the first party given in a new house." 

SAME. Drab sand-grained cloth. Boston, 1875. 

Apparently a trial binding, in form identical with my Mabel 
Martin of 1876 (1875). Text in the same format as the regular 
issue, except note same vagary as to Mabel Martinthat the front 
ispiece, and ornamental half-title, immediately follow the title. 
Each leaf is hinged with linen to a stub, like my pre-publication 
suede Mabel Martin, and the stubs are gilded with the same gilt as 
the leaves, showing that this was a publisher s job. 

The binding and end-papers (also resembling Mabel Martin} 
are peculiar. The end-papers are heavy green marbled paper. There 
is no lettering on the spine at all, the front cover is lettered, with 
out the article, "Hanging of the Crane" in large decorative capitals, 
apparently (though I speak timidly) from a brass. No other copy 
has been seen by me. 

SAME. With 41 Illustrations. Original decorated cloth. 

Boston, 1875 C 1 ^?^- 

First ordinarily available edition. With very early American 
dust-jacket. 

["A NAMELESS GRAVE."] The Ark. No. i, Feb. 22, 1875. 
4to as issued. Boston, 1875. 

First printing of Longfellow s sonnet "A Nameless Grave," 
gathered in "The Masque of Pandora" in October of that year. The 
newspaper, published in aid of a fair held by the Massachusetts 
S. P. C. A., had eight numbers, No. 2 being the only printing of 
Whittier s prose article "Our Dumb Relations," and No. 5 having a 
characteristic and delightful letter by Holmes. 
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["THE STARS/ ] MS, Five 4-line stanzas. Feb. 17, 1875. 

A 4-page quarto sheet carries this poem, entitled "From the Ger 
man of Martin Opitz," followed by a "Volkslied" in 8 lines, all in 
ink in Longfellow s hand. With this is a 2 -p. a.l.s., dated Feb. 17, 
1875, with envelope addressed to Miss Julia Agnes Baker, Wick- 
ham, Fareham, England, as follows ; 

"I send you the versions from Martin Opitz and the Volkslied. 
They are yours on one condition, and that is, that you will not tell 
anyone who made them. You may say they were made by a friend, 
if you wish, but no name to be given. Please accept them with this 
condition, and be assured that it gives me great pleasure to help you 
in your first literary venture." 

Apparently it was of no service to Miss Baker to reprint them with 
out Longfellow s name, since when the first poem appears under the 
tide "The Stars," in the Complete Works, Vol. VI, p. 421, (p. 654 
of i-Vol. edition), it is marked "heretofore unpublished." There is 
a pencil MS of the poem, also marked "unpublished," in Craigie 
House (t.l.s. of Dana on this and other Longfellow matters). 

MORITURI SALUTAMUs./Poem/for the Fiftieth Anniver 
sary of the Class of 1825/111 Bowdoin College/by/Henry 
W. Longfellow./ [Two-line quotation from Ovid s Fasti^ 
bk vi] /Privately Printed. / 1875. /. Leaflet, 12 pp., 
stitched, 9^ x 6%. (Cambridge) 1875. 

(With this are a copy of Harper s for Aug., 1875 the first maga 
zine appearance, and a clipping of the poem from a Portland paper, 
earlier than July 12 the poem was delivered July 7.) 

The recipient has written on the title-page (p. [l]) "George 
William Curtis from H. W. L. with Longfellow s own corrections." 
Eight words, one transposition, and four entire lines are corrections 
in Longfellow s hand, the last two lines being on a slip pasted over 
what theretofore were the concluding ten lines. 

Acquired by me in 1935 from George William Curtis* library. I 
describe this copy with the overworked word "unique" because : 

(l) There is no other copy known at Craigie House, Bowdoin, 
or with the Portland branch of the family, or in any library where 
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I have been. It was exhibited as unique in the 1944 Grolier Club 
exhibit, and there have been no repercussions therefrom. 

(2) Read the moving account in the Chamberlain-Livingston 
bibliography, showing (from Kennedy s Life) how Longfellow had 
such copies printed, and the grief of Chamberlain and Livingston in 
concluding that no such copy then existed. Note that this copy, al 
though p. [2] prints: "Only twenty copies printed. No./ is not 
followed by a number, i.e., no such copies were circulated. 

(3) Of course he had to send Curtis something for the magazine, 
and what more natural than this corrected copy, in printing ^ 

(4) The poem was immediately reprinted everywhere, thus mak 
ing a distribution to friends (of which we have no evidence) un 
likely. 

(5) If inquiry is made as to where the Portland paper got its 
text, containing all the corrections here made (except that it turned 
"rapture" to "rupture"!) and with the quotation from Ovid cor 
rectconsider that Bowdoin tradition, differing from the Living 
ston statement, that Longfellow read from a printed page, that he 
gave this to a former Brunswick friend, that she kept it in a shoe- 
box, and that after her death the shoe-box was destroyed. (But cf. 
the statement of Curtis 7 son that this is the copy from which Long 
fellow read at Bowdoin, hardly possible in view of the fact that the 
August Harper s came out on July 8 see a.l.s. herewith, Samuel 
Longfellow s statement in the Life, and an extant a.l.s. of Henry 
M. Alden, the editor of Harper s, sending an unknown correspond 
ent on July 6 "the ninth sheet of our August number, containing 
Mr. Longfellow s poem/ ) 

The Harper s and all subsequent texts contain the corrections 
here made ; in the collected works there are three more alterations, 
all trivial. 

It is one of the romances of book-collecting that so important a 
Longfellow first, definitely determined to be non-existent by the 
greatest authorities on the subject, should turn up after 70 years, 
and in precisely the place where it ought to have been. 

With this is an a.l.s., June 30, 1875, with addressed envelope to 
Arlo Bates at Brunswick, Me. (then an undergraduate, afterwards 
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head of the English department at Massachusetts Institute of 
Technology) : 

"I should with pleasure accede to your wishes in regard to the 
Bowdoin poem, but having already made an arrangement with the 
Harpers, it is impossible for me to do so. 

"The Harpers intend to issue the poem on the day following its 
delivery, and any report of it in another s paper would be an injury 
both to them and to me. I therefore hope that none will be made by 
anyone. 3 

Also a second a.l.s. to one A. G. Browne, June 27, 1875, to tk e 
same effect. 

[THE MASQUE OF PANDORA.] The Atlantic Monthly. 
Four Numbers. Boston, 1874-75. 

Again, very little of this book appeared in the Atlantic , but by 
now Longfellow had learned the higher prices he could obtain in 
New York, so it is possible that many of the poems appeared first 
in that more remunerative market. The title-poem first appeared in 
the book, "The Hanging of the Crane" in The New York Ledger., 
Mar. 28, 1874, an&lt; * "Morituri Salutamus" in Harpers August, 
1875 (here) excepting, of course, the privately printed edition. 
Of "Flight the Fourth" of the "Birds of Passage," and "A Book 
of Sonnets," I have the following Atlantics^ only : 

Dec., 1874, "Cadenabbia" 

Jan., 1875, "The Old Bridge at Florence" 

"Charles Sumner" 
Feb., 1875, "Monte Cassino" 
May, 1875, "Amalfi" 

THE MASQUE OF PANDORA and Other Poems, 

Boston, 1875. 

Inscribed : "To Bret Harte with regards and good wishes of the 
Author Nov. 3, 1875" on the reverse of the front end-paper. Like all 
1875 copies, it has the misprint "Cadenabria" in the Table of Con 
tents. This error is corrected in Longfellow s own copy in Craigie 
House, and the corrected spelling appears in all copies with the 
title-page dated 1876. 
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SAME. Boston, 1875. 

An early presentation copy. The Craigie House entries give a 
publication date of Oct. 20, 1875. The Lothrop Motley copy is dated 
Oct. 11, 1875, an( i this copy is inscribed to John Owen in pencil : "J. 
O. from H. W. L. Oct. 15, 1875." Unusual also in not being the 
regular "from the author." Wakeman s attempt (756) to puff a copy 
with an 1876 date, presented in November, is just plain inaccurate. 

SAME. London, 1875. 

This is stated to have preceded the American edition by two days. 
I insert a short a.Ls. to Charlotte Fiske Bates, thanking her for "the 
beautiful lines After reading Morituri Salutamus. " 

With this is a modern printing, in Amalfi, of the poem "Amalfi," 
original wrappers with a cut of Longfellow on the outer front 
wrapper. 

SAME. Boston, 1876. 

The first of the two 1876 issues, with the reading "Wardens" at 
line 9 of p. 45. Recollecting that this book first collected "Morituri 
Salutamus," the following inscription on the fly-leaf from Long 
fellow s classmate, Horatio Bridge, is interesting : "To Mrs. Wil 
liams with much love from her brother. Recalling the reunion of 
the Bowdoin College class of 1825 at Brunswick, 1875 " 

Inserted, aJLs., i p., Nov. 18, 1879, wit h addressed envelope to 
Miss Rebekah Owen of New York, then 21, who afterwards became 
the considerable commentator and critic on Hardy see Colby Col 
lege Monograph, No. &lt;P, Rebekah Owen and Thomas Hardy., by Carl 
J. Weber. Miss Owen has preserved a copy of her letter to Longfel 
low, which suggested that, in his famous sonnet on Shakspere, in 
the line "voices of children and bright flowers that throw," the 
word "children" be changed to "lovers," with convincing reasons. 

Longfellow replies : 

"I am much obliged to you for your suggestion. It is a decided im 
provement, on the line as it now stands ; and I wonder the word did 
not occur to me when I wrote the sonnet." 

Three years later Longfellow died ; there was no new collected 
edition in the interim ; and the word was never changed. The matter 
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is ventilated in a note in the New England Quarterly for March, 
1941. 

SAME. Arranged for the Stage by Bolton Howe, with the 
Permission of the Author. Boston, 1 88 1 . 

The libretto of the opera, with music by Alfred Cellier, first 
produced Jan. 10, 1881. With a clipping from the Boston Sunday 
Herald of Jan. 9, with much interesting matter about the composi 
tion, including the information that "where lines have been needed 
. . . Prof. Longfellow has supplied them," making this a first edi 
tion in its own right. 



["THE FOUR LAKES OF MADISON."] Centennial Records 
of the Women of Wisconsin. Madison, Wisconsin, 1876. 
First printing anywhere of Longfellow s "The Four Lakes of 
Madison," three stanzas, here reproduced in facsimile, with signa 
ture and date Jan. 20, 1876, on three leaves not part of the pagina 
tion, between pp. 82 and 83. Although this book is intrinsically 
worthless, it is close to unfindable ; Bowdoin has no copy, nor has 
Huntington nor Harvard, and Craigie House was a long time 
getting it. 

POEMS OF PLACES. Edited by Henry Wadsworth Long 
fellow. 3iVols. Boston, 1876-79. 

Usually omitted from Longfellow collections, on account of the 
difficulty of obtaining a complete set (the volumes were sold sep 
arately as they came out) , so that it is fashionable to decry Long 
fellow s part in the compilation. Nothing could be further from the 
truth ; he personally selected and arranged all the poems, with the 
result that this is one of the most useful anthologies (prior to 1875) 
in any library. 

In addition, the set has first-edition value. At least twenty Long 
fellow poems first appear in these volumes in France, Vols. I-II ; 
Italy, Vols. I, III ; Spain, Vols. I-II ; Russia; and Asia, Vols. I-II, 
including the well-known "Leap of Roushan Beg/ 3 It is more than 
certain, also, that many of the translations marked "Anonymous" 
are by him on that point an examination of the MS scraps at 



270 HENRY WADSWORTH LONGFELLOW 

Craigie House should prove fruitful. The inset advertising leaf, 
missing in Vols. XXVIII and XXIX, is in correct bibliographical 
state in all the other copies. 

Presentation copies, Vol. I being inscribed on the reverse of the 
front end-paper: "Herbert Arthur Trendall from his unknown 
friend the Editor. Sept. 8, 1876." The four volumes for England 
are in red cloth, the remainder in green. 

Inserted in Vol. XX, for Russia, the MS of "The White Czar," 
there first printed, written on three folio pages in the handwriting 
of one of his daughters. Longfellow, on the first page, has made a 
cross-reference to the fourth, and on that page appear Longfellow s 
full signature, and, in his hand, the explanation of the terms "Bat- 
yushka" and "Gosudar" which (with some changes) appear at the 
head of the poem in the volume, and the second stanza, six lines. 

Inserted in Vol. XXX (America: British America) the following 
a.l.s. (initials), 4 pp., Jan. 29, 1879, to Longfellow s life-long 
friend, Miss Charlotte F. Bates : 

". . . As yet no proofs of Canada have been sent to me. Do you 
care to see them, or will such grasshoppers be a burden to you just 
now ? Of course you will be frank about it, and not do anything that 
annoys you. 

"I send a notice of Keramos from a French paper, which please 
return." 

Inserted in Vol. XXXI, that for Oceanica, a.l.s. to the publisher, 
James K Osgood, dated Sept. 26, 1878, which, after referring to a 
projected birthday book, continues as follows : 

ec . . . As to Poems of Places, I hardly know how many volumes 
will be necessary to complete the work. It will never do to slight 
our own country; but I will limit myself as much as possible. The 
materials for the United States are very abundant, and to most of 
our people this part of the book will probably be more interesting 
than any other " 

" Oceanica is to be the closing volume of the Series. As it was 
all ready, I had it put into type in advance, so as to have my hands 
free." 

This set was built up by me from various sources, the two vol 
umes which completed it (Switzerland- Austria, and Russia} having 
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been presented to me by H. W. L. Dana, Longfellow s grandson, 
whose notes appear on the fly-leaves. The American Antiquarian So 
ciety set, to my knowledge, has only twenty-four volumes ; Craigie 
House, of course, has a complete set. It is not in the Houghton Li 
brary Longfellow collection, but could doubtless be put together 
somehow in the Harvard book-warren. 



[ THE POETS."] Golden Songs of Great Poets. Regia, 
crede mihi, res est. Illustrated. New York, 1877. 

First printing of Longfellow s sonnet "The Poets," collected by 
him in the Keramos volume of 1878. The book contains only five 
other poems, all of which are also first printings, by Holmes, Bryant, 
Lowell, Whittier and Bayard Taylor. For some incomprehensible 
reason, not in Livingston ; the book is common enough. 

["THERE WAS A LITTLE GIRL/ ] Song and Story for the 
Homestead in every Land and Clime. Vol. II. 

(New York, c. 1877.) 

This curious pamphlet, put out to advertise the patent medicine 
of Lyon Manufacturing Co., is the first book printing, at p. 9, of 
"There was a little Girl. 33 Since it does not carry Longfellow s 
name, and has the words of the Balloon Post version of 1871, it 
pretty clearly antedates the Tucker-Macchetta book of 1882. The 
latest magazine selection here printed is "Mary Jane," from St. 
Nicholas of Jan., 1877. (The others are "Indignant Pollywog," 
Scribner s, Jan., 1877, "Suppose" and "Little Whimpy," St. 
Nicholas, Dec., 1874.) The Lyon Co. was at this address in 1876-9. 

The advertisements of "Mexican Mustang Liniment" herein 
strike an all-time high. 

BRYAN WALLER PROCTOR [Barry Cornwall], an Auto 
biographical Fragment and Biographical Notes. Frontis 
piece. Boston, 1877. 

Contains three fine letters by Longfellow, dated Nov. 28, 1847, 
Nov. 29, 1852, and June 15, 1853; also letters by Holmes, Emer 
son, and Hawthorne. 
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["A BALLAD OF THE FRENCH FLEET."] Poems of the 
"Old South: 9 Illustrated. Boston, 1877. 

Longfellow s "A Ballad of the French Fleet" first appeared 
here. Also first printing of Holmes "The Brave Old South," of 
Whittier s "The Old South Church," and of poems by Edward 
Everett Hale and Julia Ward Howe. 



THE SKELETON IN ARMOR. Illustrated. Boston, 1877. 

The first separate printing of what I think is one of the finest of 
Longfellow s poems. Inscribed on the reverse of the end-paper to 
Longfellow s sister-in-law: "Mrs. A. W. Longfellow with affec 
tionate remembrances and good wishes of the Author Christmas 
1876*" A second family inscription in the presentee s hand follows. 



KERAMOS. Stitched leaflet, 12 pp., 9 x 

N.p., n.d. (Cambridge, 1877). 

An exceedingly scarce leaflet, of which ony six copies have ap 
peared ; Chamberlain - Bunker - untraced ; Chamberlain 2 - Wake- 
man - Spoor - Howe; this; and three at Craigie House. This pre 
ceded even magazine publication. The textual differences between 
this first printing, and the magazine and book texts, are set forth in 
Livingston. 

[KERAMOS.] The Atlantic Monthly. Seven Numbers. 

Boston, 1877-78. 

Jan., 1877, "The Herons of Elmwood" 
Feb., 1877, "A Dutch Picture" 
Mar., 1877, "A Rosary of Sonnets," being the first five under the 

sub-title "A Book of Sonnets." 
[Apr., 1877, "A Ballad of the French Fleet." First book printing 

in Poems of the "Old South. 39 Not owned.] 
Dec., 1877, "Wapentake." Keramos. 
Jan., 1878, "The Leap of Roushan Beg." First book printing in 

Poems of Places. 
Feb., 1878, "Song" 
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Mar., 1878, Another "Rosary of Sonnets" ("The Two 
Rivers"; "St. John s, Cambridge"; "The Broken 
Oar.") "The White Czar." First book printing in 
Poems of Places. 

"Previous publication in Magazines certainly takes away from 
the freshness and flavor of a book, 35 Longfellow wrote Greene on 
April 29, 1878, about the time of the book publication of Keramos 
(Livingston). (I locate "The Three Silences" in The Literary 
World for Dec. 1,1877.) 

KERAMOS and other Poems. i6mo. London, 1878. 

Probably the true first edition, since a copy was deposited in the 
British Museum on April 26 as against the deposit of the Ameri 
can copies on May 1 (Brussel). The matter is not certain, however, 
since we know that Longfellow had American copies earlier, having 
sent one to a friend living in Quebec on April 28 (Chamberlain 541) 
and presented another on April 27 (Wakeman 763) ; and The Li 
brary of Congress reported to me an April 15 copyright date. 

SAME. i6mo 5 original unlettered wrappers. Boston, 1878. 

Advance copy sent to Frank B. Sanborn of Concord for review, 
and with his sister s signature on the title. Unique, so far as I know, 
in this pre-publication format. There are no textual differences be 
tween this and the ordinary copies. 

Inserted, the following 4-p. a.l.s., Mar. 22, 1877, to "Dear Mr. 
Cleaveland," concerning die subject of one of the poems here 
printed : 

". . . The name of Cleaveland is so interwoven with all the recol 
lections of my early life, that neither good nor ill can befall anyone 
who bears it, without awakening in me an emotion of pleasure or 
pain. 

"Often the old Brunswick days come back to me, and I remember 
with delight the good and great Professor (namque erit ille mihi 
semper deus) whose many excellencies you have so beautifully 
and delicately portrayed in your sketch of his life. 

"And now all that is passed, and we have reached the milestone 
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marked 70, happy if we can look back and say not disobedient to 
the heavenly vision , . . ." 

SAME, Original cloth. Boston, 1878. 

Inscribed : "Mrs. Palfrey, with kind regards of the author, June 
l, 1878." With correct Houghton, Osgood imprint on backstrip. 

Inserted, the following a.l.s., pretty clearly to someone in Har 
per s, 4 pp., Aug. 4, 1877, referring to lines in the poem "Keramos" 
as indicated (these references in brackets are of course not in the 
letter) : 

"I have duly received your letter, enclosing Messrs. Harper and 
Brothers check for one thousand dollars, an ample remuneration 
for the poem. 

"Should it appear with illustrations, I would suggest, among 
others, the following : 

"Cana the Beautiful, in Beckwith s Majolica and Fayence,* p. 
82, making it as handsome as possible, [p. 13, line 11] 

"For Urbino, Italy. Vase in Jacquemart Hist. Ceramic Art/ 
plate vii, p. 267 [p. 12, line 5] 

"For Egypt. Sacred Scaraboeus. Jacquemart, p. 14 [p. 18] 

"For China. Vase. Jacquemart, plate i, p. 14. Porcelain Tower 
of Nankin. Jacquemart, p. 55. [p. 21] 

"For Japan. Jacquemart, Plate iv, p. 93. [p. 22] 

"Also for Italy the Vase of Apulia. Jacquemart, p. 221, and the 
bas-relief, p. 229, Hercules and the Cretan bull. [p. 16, line 5, and 
pp. 11,12] 

"I think it would be well likewise to give Luca Delia Robbia s 
figures from organ-screen, in Mrs. Oliphant s Makers of Florence, 9 
p. 146, or from a better design, [p. 14, line 5] 

"The poem shall not be published by me in any form till two 
months after its appearance in the Magazine. 

"If you felt disposed to send me the Magazine for a while I 
should be gratified." 

These illustrations appear in the magazine not elsewhere. 
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A BALLAD OF THE FRENCH FLEET. 410, 4 pp., printed on 
recto only, in heliotype facsimile of Longfellow s MS with 
facsimile signature, stiff white decorated covers, silk ties. 

(? Boston, 1878.) 
Both place and date of this publication are conjectural. 

THE EARLY POEMS OF HENRY WADSWORTH LONGFEL 
LOW. Now first collected, Edited and Prefaced by Richard 
Herne Shepherd. i6mo. London, 1878. 

Reprints twenty-one of Longfellow s early poems, seventeen of 
them from the U. S. Literary Gazette^ of which four first appear 
here in book form, not having been included in the 1826 volume, 
viz.: "The Lunatic Girl/ "Jeckoyva," "Musings," and "Song/ 
Printed by Pickering at the Chiswick Press. This was all done with 
out Longfellow s knowledge; with characteristic mildness he called 
it (Life, Vol. II, p. 44) "a questionable proceeding." 

EXCELSIOR. Illustrated. Boston, 1878. 

First separate illustrated (and how ludicrously) edition. In 
scribed : "Anna Maria Greene, with kind regards and good wishes. 
Henry W. Longfellow, Xmas 1877." Longfellow presentations 
which are signed are exceedingly uncommon. Four of the (very 
bad) illustrations are early work by Winslow Homer. Copyrighted 
Oct. 18, 1877. 

SOME REMARKS CONCERNING MR. LONGFELLOW S EX 
CELSIOR. By a Fellow of the Rowfant Club [Francis A. 
Hilliard]. i6mo. New York, 1894. 

The De Vinne Press copy of this acute, but side-splitting, 
brochure, which is very scarce, only sixty-nine copies having been 
printed. Unnumbered copy, with the De Vinne Press bookplate, and 
its "office copy" stamp. 

The author is identified by a letter laid in, as is his portrait book 
plate for the gifts from his fund to the Rowfant Club. Looking at 
the portrait, one learns that physiognomy means nothing; the 
humor and scope of the book are entirely absent* 
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["JANUARY."] The Children s Almanac. For 1879-80-8 1- 
82-83. Edited by Ella Farman. i6mo. 

Boston, n.d. (1878). 

First and only printing, before 1908, of an 8-line poem by Long 
fellow called "January/ 5 with his facsimile signature. Also first 
printing of Whittier s "July." 

["DEFENSE OF POETRY/ ] ESSAYS FROM THE NORTH 
AMERICAN REVIEW. Edited by Allen Thorndike Rice. 

New York, 1879. 

First complete printing in a book of this essay, which originally 
appeared in the Review for July, 1832, and was reprinted in part 
in Outre-Mer. The essays hy Holmes, Lowell and Emerson are re- 
printings. 

FROM MY ARM-CHAIR. Leaflet, 4 pp. Unbound as issued. 
Two copies. N.p., n.d. (Cambridge, 1879) . 

The first of these leaflets is 6^ x 5^, the second 7 x 5^. 

The first is the only copy known of the first, or trial, issue of the 
leaflet. The third line of the title reads, "Who presented it to me on 
my Seventy-second Birthday," followed by the fourth line con 
taining the date only, and no more ; and the signature is "Henry W. 
Longfellow" in caps. More significant is the third line of the next 
to the last stanza, reading, ungrammatically, "into which are 
wrought." The original pencilled MS at Craigie House so read, but 
Longfellow erased the word "are" (still legible), and substituted 
in the manuscript the correct "is," which is the reading of the other 
leaflet. 

Livingston describes and illustrates the second printing of the 
leaflet, a supply of which was kept for years at Craigie House to 
give to visiting children, but they seem not to have appreciated their 
prize; it is now no longer so available, and has become distinctly 
scarce; Bowdoin has no copy. This copy is signed at the foot: 
"Henry W. Longfellow, 1879." This was next reprinted in the 
Cambridge newspapers (letter to Fields, Mar. 12, 1879, Hunting- 
ton). 
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Exhibited as unique at the Grolier Club exhibit in 1944, and no 
second copy has appeared to date. 



THE WINDMILL. Leaflet, yA- x 4, so entitled and with 
printed signature at foot. N.p., n.d. (Cambridge, 1880) . 

This leaflet, otherwise unknown (also exhibited at the Grolier 
Club), is inscribed at the top by Longfellow, in pencil, "With the 
author s compliments." With it is the addressed envelope, in which 
it was sent to John L. Hayes, Mt. Auburn St., Cambridge, along 
with Longfellow s card on which he has pencilled: "with many 
thanks for the delicious peaches." A t.l.s. from H. W. L. Dana iden 
tifies Hayes. 

The envelope is postmarked April 18, without year. On April 
18, 1880, Longfellow wrote Greene (Final Memorials, p, 294) : 
"I have written several poems of late; one of which, The Wind 
mill, 5 I send you ---- I think this is the first poem ever written on the 
subject." 

The poem was printed in Ultima Tkule, in the same year. The 
book version is improved in punctuation, and the line in the leaflet, 
"And I fling aloft my arms" changed to "And I fling to the air my 
arms," in both the English and American editions. 

The following a.l.s., ij4 PP-? certainly to The Youth s Com 
panion, dated Mar, 30, 1880, is inserted: 

"I hereby acknowledge the receipt of your cheque for $200, in 
payment of The Windmill and Maiden and Weathercock. 

"When they are set up, will you do me the favor to have the lines 
leaded, and to send me duplicate proofs. By so doing, you will 
greatly oblige." 

["FROM MY ARM-CHAIR."] Selected Poetical Gems, for 
the Cottage, Palace and Platform. Compiled by D. Gil 
bert Dexter. Cambridge, 1880. 

First book printing of "From my Arm-Chair," as is shown by 
the fact that it contains the error, in the next to the last stanza, "are 
wrought," corrected to "is wrought" in Ultima Thule, in the same 
year, in accordance with the correction in the original manuscript. 
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This also seems to be the first printing in a book of Mary D. 
Brine s "Somebody s Mother," collected by her in the very rare 
Madge the Violet Girl, and Other Poems, N. Y., 1881. 



[ULTIMA THULE.] Periodical publication. V.p. 5 v.d. 

Harper s for Aug., 1880, carries "Robert Burns," and it was 
again printed in the English Harper s for Christmas, 1881. Both 
these have the wording which Longfellow corrected in all American 
book editions see below, 

I have the following, from the Atlantic (complete for that maga- 
2ine) : 

March, 1879, "The Chamber over the Gate" 

April, 1879, " The Burial of the Poet" (R. H. Dana) 

Feb., 1880, "Helen of Tyre." The Supplement, often missing, 
details the proceedings at the "Holmes Breakfast" (held at noon), 
arranged by the Atlantic for his 7Oth birthday, and held Dec. 3, 
1879 (the birthday having been Aug. 29). This is a first of poems 
by Holmes and Whittier for the occasion, as well as of tributes by 
many others, including Mark Twain s fine speech, and a nice letter 
from John Holmes. Longfellow was present, but said nothing. 

June, 1880, "The Poet and his Songs" 

ULTIMA THULE. London, 1880. 

First English edition. Inserted at p. 29 the following a.l.s. to 
Longfellow s London publisher, Routledge, July 4, 1880, 2 pp. : 

"Will you please make the following corrections in Ultima 
Thule before printing. 

"Page 27 [should be 29] at top ; instead of the first two lines as 
they now stand, read 

"But still the music of his song 
Rises o er all elate and strong. 

"My reason for the change is s that another poet, writing on the 
same subject, speaks of a love of right, a scorn of wrong/ " 

The correction apparently was never made in the English edi- 
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tion. Since it was made in the American edition, published in Sep 
tember, it may be that the English edition was the real first. Brussel, 
however, does not so indicate. The book was published here as late 
as Sept. 15, 1880, though entered for copyright on April 26, and, 
according to the English Publishers Circular, the date there is 
Sept. 16-30. They ought to have been able to make a correction sent 
them in July ! 

The English edition lacks the note which appears at p. 11 of the 
American edition, and has no portrait. 



SAME. Portrait. i6mo. Boston, 1880. 

Inscribed on front end-paper : "Mrs. G. W. Childs, with kind 
regards of the Author, September 20, 1880," the date of presenta 
tion on the Craigie House copies. 

SAME. Original blue limp cloth. Boston, 1880. 

Scarce in limp cloth. A i-p. a.l.s., Sept. 23, 1880, referring to the 
book as "just published," is laid in. 

["Aur WIEDERSEHEN."] James T. Fields. Biographical 
Notes and Personal Sketches. Boston, 1 88 1 . 

First book printing of Longfellow s "Auf Wiedersehen," also 
of Whittier s "In Memory." 

EXERCISES IN CELEBRATING THE Two HUNDRED ANI&gt; 
FIFTIETH ANNIVERSARY of the Settlement of Cambridge 
Held December 28, 1880. Cambridge, 1881. 

Contains remarks by Longfellow, not elsewhere printed, preced 
ing the "Arm-Chair" poem. 

"THE CITY AND THE SEA/ With other Cambridge Con 
tributions in Aid of the Hospital Fund. Cambridge, i88u 

First printing, in any form, of the title poem. 
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["PRESIDENT GARFIELD."] In Memoriam. Gems of Poet 
ry and Song on James A. Gar field. Portrait. 

Columbus, Ohio, 1881. 

The preface is dated Oct., 1881, and internal evidence shows that 
the book could not have been printed until after Oct. 19. It prob 
ably postdates the Boston The Poefs Tribute to Garfield and 
therefore is not the first printing of the Holmes poem. It is, how 
ever, the first printing of Longfellow s sonnet "President Gar- 
field, 13 which does not appear in the Boston publication, and of a 
good Whittier letter. This collection was copyrighted Oct. 4, 1881 ; 
the Utica collection, compiled by Cookingham, was not copyrighted 
until Nov. 19, 1881. A very scarce triviality. 

I enclose a.l.s., 2 pp., Sept. 26, 1881 : 

"I accept with pleasure your generous offer, and send with this 
some lines on the death of President Garfield. If their brevity dis 
appoints you, do not hesitate to return them. 

"Of course, as in all similar cases, I retain the right to publish 
them hereafter in any collection of my poems. I should like to see 
a proof, if possible." 

ILLNESS LEAFLET. 1 p. (Cambridge, 1881.) 

This leaflet was printed by Longfellow in November, 1881, 
when his health failed, as a fitting reply for the shoals of letters 
which began : "Though an entire stranger." He died four months 
later. It is very scarce. Wakeman had the only copy he had seen, 
and it took me ten years to find it, nor do I know of another. 

Samuel Longfellow, the poet s brother, has torn off the lower 
third of this, not affecting the text ; by way of compensation he has 
copied on the back Longfellow s journal entries showing that he 
began Michael Angela on March 15, 1872, and finished it, "saving 
always revision," Feb. 6, 1874. I acquired this from the S. Long- 
fellow-Scudder correspondence, when Scudder was editing the 
Riverside Edition. 

THE POETICAL WORKS OF HENRY WADSWORTH LONG 
FELLOW. Illustrated. 6 Vols. 410. Boston, 1881. 
This, the most sumptuous edition of Longfellow s works ever 
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published (without first edition interest) , has more than 600 illus 
trations. It was long in preparation; though with Houghton, Mif- 
flin s Riverside Press imprint, the title-page carries the Houghton 
Osgood monogram. In this set the title-page of Vol. I is signed 
"Henry W. Longfellow." About twenty sets were so done. 

THE POETICAL WORKS OF HENRY WADSWORTH LONG 
FELLOW. Illustrated. The Complete Prose Works of Henry 
Wadsworth Longfellow with His Later Poems. Illus 
trated. With a biographical Sketch by Octavius B. Froth- 
ingham. 45 paper parts. 410. Boston, n.d. (1881-3). 

The original part issues which were combined into the preceding 
work (which has only 3 title-pages). The title (all without date), 
contents and list of illustrations are in Parts 28, 29, and 45. All 
parts contain the stamp of the original owner, and Part i is the 
earliest issue, the wrapper being misnumbered and corrected by a 
paste-over. (For a copy reading "Part One," see American Anti 
quarian Society.) 

LIFE AND WORKS OF HENRY W. LONGFELLOW. Cam 
bridge edition. [By D. Gilbert Dexter.] Portrait. 

Cambridge, 1882. 

The earliest separate "life" of Longfellow. It contains the first 
printing of an address by Longfellow to the children of Cambridge, 
and of some doggerel by him, and apparently the first book printing 
of Whittier s poem "At Last." 

THE LIBRARY OF GEORGE W. CHILDS, described by F. W. 
Robinson. 321110, stitched as issued, without wrappers. 

Philadelphia, 1882. 

Prints an interesting letter from Longfellow to Childs, written 
on and concerning his yoth birthday, March 13, 1877, also a letter 
by Hawthorne Sept. 16, 1851, concerning The Scarlet Letter, and 
a remarkable letter from Poe urging an expanded edition of Tales 
of the Grotesque and Arabesque, 
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["LOVEWELI/S FIGHT."] Proceedings of the Maine His 
torical Society, Feb. 27, 1882. Portland, n.d. (1882) . 

Contains an ode by Longfellow, called "LovewelPs Fight" in 
the later Illustrated Fryeburg Webster Memorial (with this). The 
poem, as is shown by Thompson s researches in "Longfellow s 
original Sin of Imitation, 3 Colophon, Vol. I, No. 1, n.s., p. 97, goes 
back to the Portland Advertiser of May 24, 1825, and is not Long 
fellow s earlier poem on the same subject, "The Battle of Lovell s 
Pond," found only in the Portland Gazette of Nov. 17, 1820. 
(There had been much confusion on this : see, passim, Austen s 
Life and Little s book.) 

["THERE WAS A LITTLE GIRL."] The Home Life of 
Henry W. Longfellow. . . . Facsimile letter dated Mar. 14, 
1882. By Blanche Roosevelt Tucker-Macchetta. 

New York, 1882. 

Included here as the usually accepted first printing (see my 1877 
pamphlet) of "the girl, the curl and the forehead" rhyme, at p. 90. 
The facsimile letter printed before the title was not Longfellow s 
last letter v. later in this collection. The author was the well- 
known actress, whom Longfellow came to admire for her perform 
ance of Pandora in the 1881 opera derived from his Masque of 
Pandora. 

[!N THE HARBOR.] Periodical publication. V.p., v.d. 

I have the Century for Feb., 1882, with "Hermes Trismegistus," 
and the following Atlantics: 

June, 1881, "Auf Wiedersehen" 
May, 1882, "Mad River" 
June, 1882, "Decoration Day" 
July, 1882, "The Bells of San Bias" 

[!N THE HARBOR.] Ultima Thule Part II. Portrait. 

Boston, 1882. 
Posthumous. With full presentation inscription from Ernest 
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Longfellow to Charles E. Stratton, and the latter s bookplate. Copy 
righted June 16. 

[ CC THE SOUL."] Henry Wadsworth Longfellow. A Med 
ley in Prose and Verse, by Richard Henry Stoddard. 

New York, 1882. 

First printing in a book of six letters, of an 8-line inscription (p. 
169), and of Longfellow s poem "The Soul," printed in the 
Knickerbocker Magazine for January, 1835, and never reprinted 
because the root idea of its best stanzas was used for a poem in 
Poems on Slavery , 1842. 

Stoddard s own copy, with "Ex Libris R. H. S." on the end-paper, 
the Stedman bookplate, and a note from Stoddard to Stedman. Sold 
in the Stedman sale. 



[MICHAEL ANGELO.] The Atlantic Monthly, Jan.-Mar., 
1883. Three Numbers. Boston, 1883. 

The original printing of Michael Angela. Laid in, the follow 
ing unpublished MS headed "Vittoria." 

"As stript of all its family of leaves 
The widowed ilex meets the winter wind 
So stand I to the blasts of fortune bare. 
They cannot harm me more, nor take from me 
What I no longer have." 

MICHAEL ANGELO./By/Henry Wadsworth Longfellow./ 
London r/George Routledge and Sons,/Broadway, Lud- 
gate HilL/i88^./All rights reserved./ 

London, 1882 (1883). 

Michael Angela , upon which Longfellow was occupied intensive 
ly from 1872 to 1874, was ^ rst Published after his death, in three 
parts, in the Atlantic for January, February, and March, 1883. The 
published edition of 1884 was preceded by a private issue in Lon 
don by Routledge & Co. in London in 1883^ of which two copies sur 
vive, one now in the Wrenn Library in the University of Texas, and 
the other in the Bodleian Library (not quite alike) . Not known to 
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Livingston, who determined (truly) that there is no copy in the 
British Museum. 

The Foote-Wrenn copy is fully described in Chamberlain. It has 
an 1883 general title-page. It is printed from the stereotype plates 
of the Atlantic, but with new pagination throughout, the copyright 
notice omitted, the signature-marks of the Atlantic omitted in Parts 
I and III, but not in Part II, and the indications of month and year 
in the inside upper corners of the pages omitted in I and III, but 
not in II f rom which it is now evident that Part II was first print 
ed, and these errors corrected when Routledge came to print Parts 
I and III, Routledge leaving Part II with the errors. 

The Bodleian copy differs in that the three parts have separate 
title-pages, Part I being dated 1882, Part II dated 1.882, but with 
the "2" changed to "3" in ink, and Part III dated 1883. 

My copy is a unique survival of the privately printed Part II and 
with an 1882 title-page, with date unchanged. Its collation is: 
Title-page, reverse blank ; text, pp. [37] -62, followed by two blank 
leaves. The words "Michael Angelo" at the head of p. [37] are not 
in Atlantic type ; otherwise, it is printed from the stereotype plates 
of the Atlantic, but on different paper, and with different compara 
tive impositions of the type faces on the recto and verso of each 
leaf. The signature-mark, and indications of month and year of 
the Atlantic in the inside upper corners, are present. 

This unique item is roughly stapled together, in semi-stiff manila 
wrappers, between pp. 1-48 of the January Atlantic (containing 
Part I) and pp. 289-320 of the March Atlantic (containing Part 
III). The manila wrappers are again protected by loose grey soft- 
paper wrappers, fastened only on the backstrip. 

This trial 1882 part is slightly longer than the completed 1883 
private issue, measuring 9% x 6 against 9^ x 6. Presumably (al 
though its source is wholly unknown) what I have is the copy made 
up by Routledge as a dummy, or trial issue, for their privately print 
ed venture. It is the only one of the great Longfellow printed first 
edition rarities of which only a single copy is known, except my 
Morituri Salutamus. 

Michael Angelo was left unfinished by Longfellow. Inserted, 
the MS of the following beautiful unpublished seven lines in his 
hand, and headed "Michael Angelo" by him : 
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"My love and life were buried long ago, 

And I am but a ghost that haunts this house. 

A little longer going up and down 

These stairs, and through these rooms ; a little longer 

Working and waiting, seeing the sun rise 

And set, and seasons come and go, and then, 

Who knows what then may follow." 

"THERE WAS A LITTLE GIRL" by Henry Wadsworth Long 
fellow. Illustrated by Bertha M. Schaeffer. 

New York (1883). 

Longfellow s connection, if any (for in spite of the Dana and 
Ernest Longfellow corroboration not to speak of Mrs. Tucker- 
Macchetta it is really doubtful), with this nursery rhyme seems 
originally to have escaped both collectors and bibliographers, ex 
cept P. K. Foley. Some correspondence with Foley concerning the 
matter is included, and a t.l.s. from H. W. L. Dana, Longfellow s 
grandson, attesting that Longfellow wrote the jingle concerning his 
mother ("Edith with golden hair"). See, to the same effect, Ernest 
W. Longfellow s Random Recollections, at p. 15. Not in Craigie 
House nor in Bowdoin. The illustrations, in silhouette form, are 
particularly good. 

The version of the poem is garbled, and the added verses not 
Longfellow s. Apparently the jingle had been "going the rounds" 
for some time (see other items in this collection). I insert a leaflet 
of even a worse version, entitled "Wrong Side Up," and giving us 
no author, which, from its provenance (note laid in) seems to ante 
date this book at least ten years. Where was the correct version 
first printed*? Did Longfellow write it? 

MICHAEL ANGELO. A Dramatic Poem. Numerous Illus 
trations. Cambridge, 1884. 

First published edition, printed at the Riverside Press, and for 
some unknown reason, a scarce book. Another unpublished frag 
ment of MS, six lines, apparently intended for Michael Angelo, is 
inserted. 

Also laid in are two undated and three dated a.Ls. (Oct., 1883) 
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from Samuel Longfellow to EL E. Scudder of Houghton Mifflin. 
All but one are from Portland ; that one, undated, from 105 Brattle 
St. (i.e., Craigie House) reads : 

"I see my brother s Michel [sic] Angela announced as a Trag 
edy* I think you will agree with me that it is not that, but a Dra 
matic Poem" 

The change was made in the half-title. All the other letters refer 
to the publication of Michael Angela ; one discloses that The Span 
ish Student was produced on the stage in German in Dressau Jan. 
28, 1855. Another explains why Longfellow called the poem "A 
Fragment." The others refer to scenes omitted from the version as 
printed. The book was copyrighted Sept. 15, 1883. 

[ "OUR NATIVE WRITERS/ ] Every Other Saturday. Vol. 
I. 4to. Boston, 1884. 

In No. 8, April 12, 1884, at pp. 116-7, is the first and only pub 
lication (until reprinted practically verbatim in Thompson s 
Young Longfellow} of Longfellow s stirring 1825 Commencement 
address with the above title. The magazine also reprints in No. 2, 
Jan. 19, 1884, pp. 20-21, in an article entitled "Longfellow s First 
Wife and Early Friends," the conclusion of his 1823 exhibition, 
also not printed until Thompson, at pp. 46-7. 

The magazine should not be closed without looking at the ad 
vertisement of the first of the collectors of American literature, 
C. B* Foote, at p. 159 and elsewhere. He will pay $5.00 for Tamer 
lane, Fanshawe or Al Aaraaff (Also for Voices of Freedom, 1841, 
and Bridal of Pennacook, 1848, which are still non-existent !) 

THIRD ANNUAL REPORT OF THE DANTE SOCIETY. 
FOURTH ANNUAL REPORT OF THE DANTE SOCIETY, Two 
pieces. Cambridge, 1884-5. 

The first is Charles Eliot Norton s copy, with his signature on 
the front wrapper, and his corrections of the Dante bibliography* 
The second is the first printing of Longfellow s additional notes to 
The Divine Comedy. They are not very important. 
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LONGFELLOW REMEMBRANCE BOOK. A Memorial for the 
Poet s Reader-Friends. [Compiled by Elbridge S. Brooks. ] 
Two copies. Boston, ( 1 888) . 

In the first issue, the leaves are 5% wide and, because of the 
omission of the next to the last illustration, there are only 1 14 pages, 
The second issue has all illustrations, more gilt on the cover, and 
116 pages. The first printing of two album verses, at pp. 69 and 71. 

"ViA SOLITARIA." An Unpublished Poem, by Henry W. 
Longfellow. 3 stiff cards, 4% x 3^, tied with silk at top. 

N.p., n.d. ( ? Boston, Prang, c. 1890) . 
The only separate edition as yet known of this poem of twelve 
4-line stanzas, constantly turning up as Longfellow s, which he did 
not write. A t.l.s. of Dana, Mar. 17, 1945, with this, gives the story 
of the true author and first printing (Obadiah Milton Conover, In 
dependent, July 2, 1863), and the spate of reprintings, including 
one in the Independent again (!), which followed Longfellow s 
death. See also, Kennedy s 1882 Life, exposing the piece. (Dexter* s 
1882 Life repeats the error.) 

THE QUERIES MAGAZINE, July, 1891. Buffalo, 1891. 

Contains at p. 229, a delightful letter written by Longfellow to 
a little girl who had sent him a poem on his birthday, on Mar. 16, 
1882, only eight days before he died possibly his last holograph. 
The letter is also quoted, but not in full, as "probably" his last in 
Final Memorials, 1887, at p. 307. 

With this is The Literary Collector, Vol. II, No. 3, June, 1901, 
which contains, at p. 73, a hitherto unpublished letter by Longfel 
low, dated May 19, 1849, concerning Kavanagh and "the poems I 
propose to publish in the autumn," i.e. 9 The Seaside and the Fireside. 

TRADUCCIONES POETICAS DE LONGFELLOW. Colleccion 
f ormada por Rafael Torres Marino. Frontispiece portrait. 

New York, 1893. 

In addition to the translations into Spanish, contains "Blind 
Bartimeus" and "The Village Blacksmith," in Latin, by Samuel 
Bond. 
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LAST OF THE HOUSEHOLD/ ] Fifth Year Book 
The Bibliophile Society. Boston, 1 906. 

Contains, with facsimile, the first printing of an alleged early 
poem by Longfellow, entitled "The Last of the Household," five 8- 
line stanzas, very poor stuff. I would not take it as Longfellow s if 
it were not for such distinguished sponsorship. 

["OLD PARISH CHURCH."] The Pathfinder. Vol. I, No. 8. 
Longfellow Centenary Commemoration, 1807-1907. Feb., 
1907. i6mo. Sewanee, Tennessee, 1907. 

Much Longfellow material, and the second printing of his poem 
"Old Parish Church," which first appeared in The Portland Ad 
vertiser., Sept. 25, 1825. 

THE ORIGIN AND GROWTH OF THE LANGUAGES OF SOUTH 
ERN EUROPE AND OF THEIR LITERATURE, an Inaugural ad 
dress by H. W. Longfellow delivered Sept. 2, 1830. 

Brunswick, Maine, 1907. 

An 8o-years belated first edition. Only 250 copies printed. The 
program of the public exercises in celebration of Longfellow s hun 
dredth anniversary, on Feb. 27, 1907, is laid in. 

I insert an appurtenant a.l.s., 3 pp., to Longfellow s friend, James 
Berdan, dated Portland, Jan. 4, 1831, referring to this lecture, his 
college work, his engagement to his first wife, and very uncom 
plimentary to "Down East." The pertinent passages are : 

". , . I received your last [letter] in the busy preparation of an 
inaugural discourse. A fortnight after I had delivered that I pro 
nounced a discourse of a different kind before a society in this 
town and within the course of two months afterward two more 
public addresses, one here and another in Hallowell [what these 
were is unknown]. In all these instances circumstances were such 
that I could not refuse, though I wished to, and endeavored to. Add 
to these my college duties, and it would be an idle question to ask 
whether I was sick of the sight of pen, ink and paper. 

"I have, too, been very busily employed, in every interval, in 
writing my lectures on modern literature. The few letters which I 
have written during this period are limited to those which bore the 
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superscription of a young lady of Portland, to whom I have sworn 
fealty. You saw the same lady in New York last summer Miss 

Mary S. Potter Surely that is quite as succinct and categorical a 

statement of the case as could well be made out. . . . 

". . . To him [Mr. Furbish of Portland] I refer you for all that 
can possibly interest you in this land of Barbarians this miserable 
Down East. I feel as if I were living in exile here : and it will be an 
act of charity in you to come and make me a long visit as soon as you 
can find leisure. . . ." 



LONGFELLOW S BOYHOOD POEMS, by George Thomas 
Little. Saratoga Springs, New York, 1925. 

With a most interesting discussion and bibliography of Long 
fellow s poems written before 1826, of which eleven are here print 
ed in a book for the first time. Limited to 500 copies. The pioneer 
work on the subject, and most useful. 

THE LEAP OF ROUSHAN BEG. A complete facsimile. Edited 
with introduction and notes by Arthur Christy. 

New York, William Edwin Rudge, 1931. 

Five hundred copies were printed of this beautiful book. First 

separate printing. I insert a MS of the entire poem, five quarto 

sheets, in the handwriting of Longfellow s daughter, but signed by 

him in full, and with two MS corrections by him. 

FROM LONGFELLOW S LIBRARY 

C. Crispi SALLUSTII Belli Catilinarii et Jugurthini His- 
toriae. (Notes by P. Wilson, LL.D.) Editio Secunda. 

Novi-Eboraci, 1817. 

Longfellow s schoolboy Sallust, used by him in 1821, in his last 
year at the Portland Academy when preparing for Bowdoin, where 
the incoming Freshman must (Thompson, p. 2l) "be well ac 
quainted with . , . Virgil, Sallust, the Greek Testament and the 
Collecta Graeca Minora." On the "Lectoris" leaf, badly torn, Long 
fellow at 14 has written "Henry W. Longfellow Portland Academy 
August 17, 1831" (Le. 9 1821), also "February igih 1821" at the 
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top of the first page of text. On the fly-leaf he presents it to his 
brother : "Henry W. Longfellow to Samuel W. Longfellow." The 
family state that the pencil drawing of the tree on the inner back 
cover is also his. 

Later owned by his nephew, Richard King Longfellow, whose 
name and date ( 1886) appear on a fly-leaf and who, I think, wrote 
"H. W. Longfellow" on the title, although this may be the poet s 
hand of about 1830. The many pencil notes on fly-leaves are pretty 
clearly Samuel s, but the notes in the text in a round hand are 
Henry s. Henry studied it hard. 

I know of no earlier Longfellow orthography, or association book, 
in private hands. Obtained by me from the family. 

POEMS by William Cullen Bryant. Cambridge, 1 82 1 . 

A very good copy of this first edition. With the signature "Henry 
W. Longfellow" in his 14-year-old hand in two places, on the cover 
and on the first blank fly-leaf. A second leaf carries the signature of 
his granddaughter, Bessie, "E. P. Longfellow, Portland, Maine." 
Obtained by me from the family. 

GESCHICHTE DER POESIE UND BEREDSAMKEIT SEIT DEM 
ENDE DES DREIZEHNTEN JAHRHUNDERTS. Vols. I, III, IV, 
VIII, X. 5 Vols. Gottingen, 1801-4-510-17. 

These books were a part of Longfellow s library as an instructor 
at Bowdoin, and were presented by him to George W. Greene on his 
departure for Europe in 1835 prior to occupying the chair of 
modern languages at Harvard. Each volume contains Longfel 
low s early book label, and the last four each contain his signature 
on the fly-leaf, followed by Greene s signature and the date. The 
fly-leaf of the first volume, which doubtless contained the presenta 
tion inscription, has been torn out, and probably now adorns (as a 
forged insertion) some more important volume. If it does, the 
forgery can easily be detected by comparison with these four re 
maining volumes. 

THE ILLUSTRATED PILGRIM MEMORIAL. Boston, 1863. 
From Longfellow s library, with his signature on the front wrap- 
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per. He was a member of the Pilgrim Society, and is so listed in the 
pamphlet. On account of the fortunate (for scholarship v. "Long 
fellow s Lapland Song, " by James Taf t Hatfield, Publications of 
the Modern Language Association, Vol. XLV, No. 4, Dec., 1929) 
preservation of Longfellow s library intact, books therefrom, as 
distinct from those owned by Whittier and Hawthorne are de 
cently uncommon. 



LIFE or HENRY WADSWORTH LONGFELLOW. With Ex 
tracts from his Journals and Correspondence. FINAL 
MEMORIALS of Henry Wadsworth Longfellow. By Sam 
uel Longfellow. Portraits and Illustrations. 3 Vols. Origi 
nal boards. Boston, 1886-87. 

No. 9 of 300 copies in this form; the third is No. 152 of 300 
copies. 

It is simply unbelievable that, with all the journal, letter, and 
manuscript material at (the Rev.) Samuel Longfellow s disposal, 
he could have done so badly, and it is largely to this stiff, prim, 
emasculated formal biography that we owed our entirely over-God 
ly and sapless opinion of Longfellow the man. The author delib 
erately eliminated every item of human interest in the letters and 
journals as he copied them what is worse, garbled (so-called edit 
ing) what he copied and left out written document after written 
document of the most absorbing character. Who would know from 
this life that Longfellow kept a book of pasted-in wine-labels, that 
his third child was the first baby born anywhere under the admin 
istration of ether, given by Dr. Morton himself in 1847, that Long 
fellow loathed going to church (cf. Francis Gribble s magazine 
article, pointing out church-going as a key to his character!), or 
that he meditated suicide because his second wife so long desisted 
his suit ? 

These are only "high spots" the book is unbelievably bad. But 
the ample materials of Craigie House, thanks to the family generos 
ity and their excellent arrangement under their present curator 
H. W. L. Dana more ample and concentrated, I suspect, than are 
available for any other literary figure, except possibly Goethe at 
Weimar are free to qualified scholars, and we now have, for the 
period up to 1843, Thompson s Young Longfellow. It is to be hoped 
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that Thompson can be induced to proceed, and that the scholarly 
life of the real Longfellow, as distinct from the stuffed shirt of the 
third reader, can appear for the last 40 years, as the real life of the 
growing man has been made to appear, definitively and sympatheti 
cally. 

Inserted at Vol. I, p. 164 (Feb. 4 and 5, 1829) the original order 
for books at the Royal Library, there described, signed twice by 
Longfellow, with Bottiger s original letter of recommendation be 
tween the two orders-a single folded sheet, about 8j4 x 7. 

The document reads : 

[In Longfellow s hand] "El Cancionero General. [A library 
reference.] 

"Ballads relating to Granada or the history of the Zegris & Aben- 
cerages. 

Henry W. Longfellow." 

[In Bottiger s hand, in German script translation] 

"If the above books are to be found in the Royal Library, I should 
like to ask the Privy Councillor Ebert to allow the use of them to 
the worthy American who is most highly recommended to^us. ^[1] 
will stand guarantor for them. Dresden, 5 Feb. 1829. Bottiger." 

[In librarian s hand] "Historia de las Guerras Civiles de Grana 
da. [Library reference.] 5 Feb. 1829." 

[In Longfellow s hand] "Henry W. Longfellow. In der goldenen 
Kronen." 

Two exceptionally early signatures, and an interesting memento 
of Longfellow s search for education in languages. 



JAMES RUSSELL LOWELL 

1819-1891 



James Russell Lowell 

CLASS POEM. Full brown crushed levant, original wrap 
pers bound in. Cambridge, 1838. 
First edition of Lowell s first book. Presentation copy from 
Lowell with inscription in his early vertical hand "Professor Chan- 
ning with the author s respects" on front wrapper. 

Edward T. Channing was Professor of Rhetoric when Lowell 
was in Harvard College. His influence cannot be exaggerated. 
Emerson, Holmes, Sumner, and Lowell were but a few of the dis 
tinguished Americans who learned how to write under his instruc 
tions. T. W. Higginson said that he "probably trained as many 
conspicuous authors as all other American instructors put together." 

Perhaps because of the circumstances of its publication, presenta 
tion copies of this pamphlet are most uncommon, only two having 
appeared since the Wakeman sale. 

A YEAR S LIFE. Boston, 1841. 

The errata slip is present, and all the errata are uncorrected (in 
some copies the error on p. 41 is corrected). 

POEMS. Third edition. Cambridge, 1844. 

Collected on account of the lovely Bouve wrappers, of the same 
design as the next item. 

CONVERSATIONS ON SOME OF THE OLD POETS. 

Cambridge, 1845. 

Formerly the property of Edward Meynell, who so aptly de 
scribed the wrappers as "a cross between Viollet-le-Duc and a 
cigar-band" (Curie, p. 158). His original note to this effect is laid 
in. The cover is without gilt dots in the corners, being like the 
presentation to Peterson owned by Chamberlain. 

SAME. Cambridge, 1845. 

Maria Lowell has written on the original blank leaf, "L. S. 
Thaxter, January, 1845." 

295 
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... A FABLE FOR CRITICS ... by a Wonderful Quiz. . . . 

(New York) 1848. 

The first issue, in which both pp. 63 and 64 are mis-numbered. 
Other alleged "points" concerning this book, such as the omission 
of "A Vocal and Musical Medley," and the addition of the word 
"by" in the next-to-last line, on the title-page, errors in the text, 
etc., merely serve to distinguish the first edition. All copies of the 
first edition are alike, except for the pagination of pp. 63 and 64. 

Pretty clearly, a copy with two errors must replace the copies 
with only one error such other copies appearing now with one 
single error and now with another, as set forth in full in Curie, pp. 
97-100, (at which time this 2-error copy had not been discovered). 
The only copy known. 

SAME. (New York) 1848. 

The second issue, in which p. 64 is numbered 63. That this pre 
cedes the issue with the numbering 62-64-64, see the argument in 
Curie, loc. cit., which accords with the evidence of presentation 
copies in this second-issue form. Signature, on end paper, of Dean 
Hodges of Harvard Divinity School. 

Inserted, draft unsigned a.L, l p., dated Madrid, Jan. 8, 1878, 
from Lowell to Holmes (addressed to "Dear Wendell" and with 
Lowell s pencil notation "To Dr. Holmes"), with the following 
references to this book : 

"I remember when I was writing the Fable for Critics & used to 
walk up & down the front walk at Elmwood, I paused to watch the 
anthills, & in the seemingly aimless & yet ceaseless activity of their 
citizens thought I saw a very close paraphrase of the life of men. 
It was partly temperament & partly my living so much alone." 

The letter stops at this point but the preceding portion is as fol 
lows: 

"Very grateful you may be sure was the sight of your hand 
writing, & (you will hardly believe it so poor a correspondent am I) 
if it had come a little later it would have crossed this on the water. 
... I had seen in the Springfield Republican an article on your col 
lected poems which pleased me &, I hope, pleased you. Surely it must 
be pleasant to be appreciated while still so young as you are, for 
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most of us have to wait till see Dr. Johnson s preface to his Dic 
tionary, But, at any rate, I thought the young fellow who wrote it 
had some scence [sic\ 9 especially as he quoted something I said of 
you in my impudence thirty years ago. It s an awful thought, but 
those who then were passing out of the baldness of infancy are now 
entering upon that of middle age, & here we both are as if nothing 
had happened. And probably precious little has happened. I mean 
of any great account. The more one reads of history the more one 
sees mankind doing the same foolish things over again with admira 
ble gravity and then contemplating themselves with the self-satis 
faction of Jack Horner," 

The italicized reference is, of course, to Lowell s characteriza 
tion of Holmes at pp. 67-8 of this book. (The letter was never sent; 
it comes from Lowell s papers.) 

SAME. (New York) 1848. 

To date the only copy known of the third issue, with p. 64 cor 
rectly paged and p. 63 mispaged 64. 

SAME. (New York) 1848. 

The ordinary first edition, usually called the first issue, with cor 
rect pagination. Really the fourth issue. 

SAME. Three copies, as described below. 

(New York) 1848, and Boston, 1864. 

The first is the first issue of the second edition. The title-page and 
text are corrected, but there is no "preliminary note to the second 
edition" and no advertisements. 

The second is the same, but a fine copy in the very unusual black 
cloth. 

The third, a late Boston edition, is interesting in that lines of 
the title-page are in black instead of red. The book jemains still 
anonymous, "by a wonderful quiz." 

SAME. (New York) 1848. 

The third issue of the second edition, with title-page and text 
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reset, bound-in "preliminary note" and with advertisements, but 
with Putnam still at "Broadway" and not moved to "Park Place." 

Formerly the property of Sir Frederick Pollock, the great English 
jurist, and with two interesting letters to him laid in from J. B. 
Gilder, discussing (with considerable ignorance) whether or not 
the book is a first edition. 

The reverse of the front cover contains (the signature in ink), 
"F. Pollock. Picked up at a bookstall in Great Queen St.," and at 
the foot various notes as to whether it is a first or a second, Pol 
lock finally deciding, as such a great legal mind should, that it is 
the second. 

Above and below the signature appears Lowell s presentation in 
scription (his own idea ; v. the first Gilder letter) : "Given to me 
by F. Pollock 27 th May 1885 & straightway given back to him by 
J. R. Lowell." 

A charming association, and manner of giving. 



POEMS. SECOND SERIES. Rough Manila wrappers. 

Cambridge, 1848. 

Probably an advance copy for review, since it was purchased 
in England, where a similar copy of the 1848 Biglow Papers was 
also found. Has not, and never had, the half-title. Rare in wholly 
uncut state. 

Inserted, i-p. al.s. Jan. 3, 1886 (i.e. 1887), to J. B. Gilder : 

"The Present Crisis was written more than forty years ago (in 
1845, 1 think) & published soon after just as it stands. Not a word 
has been changed. ... I can think of nothing to justify the title un 
less it was the Texas business. But say forty years that makes me 
old enough in all conscience." 



SAME. Cambridge, 1848, 

Scarce in original boards. The canard that there is any second 
issue of this book, correcting the error on p. 34, is now exploded. A 
signed 2-line verse is inserted, being the last lines of "Stanzas Sung 
at the Anniversary of West India Emancipation, Aug. i, 1843, * 
first in Poems, 1844, and later entitled "Stanzas on Freedom." 
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THE VISION OF SIR LAX; N FA L. Cambridge, 1848. 

Inscribed to the well-known Harvard German professor, Charles 
C. Follen, with date Jan. 1, 1849, by his "Aunt Susan." 

MELIBOEUS-HIPPONAX. The Biglow Papers ... by 

Homer Wilbur, A.M. Cambridge, 1848. 

The alleged first issue (sed quaere) , with Cambridge imprint. 

SAME. Two copies. Cambridge and New York; [and] 

Cambridge and London, 1848. 

The second is a most unusual imprint. Luther S. Livingston had 
never seen one (see his Bibliography} only 100 were so printed, at 
the same time as the 500 with the Cambridge and New York im 
print and the 1,500 with Cambridge only. 

Anti-Slavery Festival in Faneuil Hall. A WELCOME TO 
PARKER PILLSBURY . . . MAY 28, 1856. Broadside, 19^ 
x 12^4. Boston, 1856. 

Three columns of poetry, in a border of printer s ornaments. The 
fifth item is three stanzas by Lowell, beginning "Friends of Free 
dom! ye who stand." This was never collected* its only other 
printing being on a like broadside in 1855. Scarce. 

THE BIGLOW PAPERS. SECOND SERIES, Part I. Contain 
ing i. Birdofredom Sawin, Esq., to Mr. Hosea Biglow. 2. 
Mason and Slidell : A Yankee Idyll. London, 1862. 

The first issue, in grey-green wrappers instead of pink, and with 
no mention of the Atlantic Monthly at the top or the price at the 
bottom. Both the Wakeman and British Museum copies are sec 
ond issues, and the only other copy known in this state is one bear 
ing on the wrapper a presentation inscription from Triibner, the 
publisher, dated Feb. 12, 1862, owned by P. D. Howe. Not appear 
ing in a book in America till 1867. Triibner published two more 
wrappered parts in London in the same year, the only complete sets 
being Wakeman s and P. D. Howe s (formerly mine, picked up 
part by part) . 
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IL PESCEBALLO. Opera Seria: In Un Atto. Musico del 
Maestro Rossibelli-Donimozarti. Three copies, as de 
scribed below. 

N.p., n.d,; n.p., n.d.; and Cambridge, 1862. 

A complete collection of the various issues of the operatic skit, 
based on the lines "The waiter cried it through the hall ; We don t 
give bread with one fish-ball/ " for which Lowell wrote the Eng 
lish, and Professor F. J. Child the Italian, on opposite pages. 

1) The first issue, without covers, stitched, in 4 signatures, on 
wove paper, n.p., n,d. The Arnold-Maier copy. The copy sold at 
the Wakeman sale was stated to be the only other copy known, ap 
parently overlooking the Wallace copy, which lodged in the Chapin 
Library in Williams College. This was a trial issue, superseded at 
the first performance by the issue next described. A letter from 
F. J. Child concerning Holmes is laid in. 

2) The second issue, without covers, stitched, in 2 signatures, on 
wove paper, n.p., n.d. In different type from (l) and entirely reset. 
This copy bears on the first page, in pencil, in Longfellow s hand, 
the names of the performers and the notation that it was "given at 
the house of Miss Parsons, Garden St., May 6, 1862." The pam 
phlet has been folded lengthwise, and was doubtless carried by 
Longfellow from the performance in his pocket. Nearly all known 
copies are similarly folded. Longfellow has added pencil notes 
throughout the pamphlet giving the operatic source of the airs to 
which Child s Italian text was sung. This second issue is more 
common than is usually stated. 

3) The third issue, with covers, back strip intact, Cambridge, 
1862. Inscribed "C. A. Eliot from Mr. Child." In the same type as 
(2) , but entirely reset. 

A perfect bibliographical set of one of the most humorous publi 
cations of the New England authors. The statement may be 
hazarded that no other such interesting set is recorded. 

IL PESCEBALLO, Opera in One Act. Chicago, 1899. 

Two hundred and ten copies were done. An interesting introduc 
tion by Charles Eliot Norton gives the complete history of the writ 
ing of the skit, the sources of the airs, etc. 
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ODE RECITED AT THE COMMEMORATION of the living and 
dead Soldiers of Harvard University, July 21, 1865. 

Cambridge, Privately Printed, 1865. 
Only 50 copies were printed, of which this is No. 47 ; all, so far as 
known, were presented by Lowell. The inscription is CC J. H. from 
J. R. L. 3rd Sept. 1865." At first this was an enigma, but my dis 
covery at 296 Beacon St. of No. 46 presented to Oliver Wendell 
Holmes and of other Lowell "J. H, from J. R. L." books shows 
that the presentee was the Autocrat s brother John Holmes, who 
of course see his letters was one of Lowell s oldest and closest 
friends, apparently much closer than the Autocrat was. 

Inserted, unsigned autograph MS, about 325 words, headed 
"Prefatory Note to the Poems." After much deprecation of un 
specified early poems, which he states he leaves in "only by com 
pulsion, 53 Lowell continues : 

"While in the Confessional I may be allowed to say that writing 
too rapidly has been the fault of which, though conscious of it, I 
have found it hardest to correct myself. This applies to many of 
the poems in which I would fain believe that there might be some 
intrinsic worth, to some, even, which might seem the most carefully 
elaborated. The Commemoration Ode\ with the exception of the 
passage about Lincoln, was wholly composed in the two days before 
that on which it was delivered, mainly in the latter of the two. I 
sz* xp [erasure in original] spent all the last night in copying and 
finishing it. Till it thus came with a rush, I had given up all hope of 
being able to write anything for that sublime occasion^ as my friend 
Professor Child, who asked it of me, will remember." [Italics mine. 
C. A. W.] 

This was prepared, and the first half (here not quoted) used, as an 
introduction to the "poems" section of the Riverside Edition. The 
part here quoted was never printed, although the fact of hasty com 
position of the "Commemoration Ode," less fully stated than above, 
is disclosed in a note to that poem. 

MELIBOETJS-HIPPONAX. THE BIGLOW PAPERS. SECOND 

SERIES. Boston, 1867. 

Really the fourth edition (there were three earlier editions in 

England), but nevertheless the first edition, in the introduction, in 
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a Lowell book, of the famous poem "The Courtin ." The first issue, 
on thinner paper, and with perfect typography, and with the errors 
mentioned below* 



SAME, Boston, 1867. 

Presented, the inscription, on the half-title reading: "E. W. 
Gurney with the cordial regards of J. R. Lowell, Novr. 1866." In 
addition Lowell has corrected in pencil the five errors in the In 
troduction, at pp. 16, 18, 29, 33, and 65 which are changed in the 
second issue. 

UNDER THE WILLOWS. Original cloth. Boston, 1869. 

Also published in half calf and morocco. Bayard Taylor s copy, 
with his name written by Lowell on the title-page, and Lowell s 
presentation slip pasted on the initial blank, reading : "To Bayard 
Taylor, with the author s cordial regard, 28th Nov. 1868." The 
first issue, with the misprint "thy" in the second line on p. 224. 
Lowell has torn out the errata slip and corrected "thy" to "its/ 3 in 
ink. With the initial and two terminal blanks. (This is close to the 
date of publication ; the limiting dates ads, "Every Saturday" 
being Nov. 21 and Dec. 12. It had reached a third edition by Jan. 9, 
1869.) 

THE CATHEDRAL. Boston, 1870. 

This book is dedicated to James T. Fields, with a y-line dedi 
cation dated Cambridge, Nov. 29, 1869. This is Fields copy, with 
his signature on the reverse of the front end-paper and on the title, 
and contains the following a.l.s. from Lowell to Mrs. Fields dated 
Elmwood, Nov. 28, 1869, and containing the MS of the beautiful 
dedication. Apparently Fields (then seriously ill) had objected to a 
dedication to him. 

"I am glad Mr. Fields has come to his senses, & only wish the 
poem were as good as his many kindnesses to meward deserve. 

"I propose this : 
" My dear Fields: 

T)r. Johnson s sturdy self-respect led him to invent the Book 
seller as a substitute for the Patron. My relations with you have 
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enabled me to discover how pleasantly the Friend may replace the 
Bookseller. Let me record my sense of many thoughtful services by 
associating your name with a poem which owes its appearance in 
this shape to your partiality. 

"I have put back into the poem a few passages which I omitted 
because not to my mind in the first draught I am not sure whether 
wisely or no. I shall order a copy of the revise sent to Mr. Fields 
for his and your judgment. As the poem is now his, he may please 
himself. 

"I am glad to see Mr. Fields s hand so much changed for the 
better." 

It may be, in the light of this letter, that there are copies which 
omit the passage referred to by Merle Johnson; but I have never 
seen any, and in view of the fact that this copy contains the pas 
sage, some doubt may be expressed of their existence. 



AMONG MY BOOKS. Boston, 1870. 

MY STUDY WINDOWS. Boston, 1871. 

Correct binding, with Fields, Osgood & Co. monogram on back- 
strip. 



AMONG MY BOOKS. Second Series. Boston, 1876. 

The first issue, with 1875 copyright date, and with the misprint 
"Professor of Belles-Letter j" on the title-page. The book, of course, 
had to be again copyrighted (on Jan. 8, 1876) to correct a title-page 
error. Much more scarce than is usually believed. An al.s., i p., 
April 7, 1881, mentioning Calderon, is inserted. 

SAME. Boston, 1876. 

Edward Fitzgerald s copy of the second issue, with corrected 
title and 1876 copyright, being inscribed on the second fly-leaf : "E. 
Fitzgerald from C. E. Norton." The book is somewhat marked up, 
with some 30 or 40 words in Fitzgerald s hand in the margin, and 
brief notes at the end by him. 
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THREE MEMORIAL POEMS. i6mo. Boston, 1877. 

Inscribed: "J. R. Lowell. 1st Jany, 1877." 

DEMOCRACY AND OTHER ADDRESSES. London, 1887. 

Early presentation copy, the inscription reading: "To Mrs. 
Lewis with the affectionate regards of the Author, 1886." Lowell 
has made in ink a correction on p. 83, and changed a word on p. 236. 

HEARTSEASE AND RUE. Boston and New York, 1888. 

Only two other copies (Wakeman, Ulizio) are known of this 
first issue, with the final line on p. 63 dropped out. All are in this 
wrappered form, and are presumably early copies sent out for re 
view. 

SAME. Boston and New York, 1888. 

With the following inscription by Lowell : "To Lady Pomeroy 
Colley, with the author s sincere regards, yth March, 1888," a date 
earlier than that existing in the sought-after large paper copies, 
which I suspect are really later. In addition, Lowell has altered in 
ink a half-line in the poem "E. G. deR." on p. 41, and on p. 144 
has corrected in pencil the misprints "windward" for "windwaved," 
and "With" for "By," 3 lines from end. I know of no later print 
ing correcting these obvious errors. 

DELIA BACON. A Biographical Sketch. [By Theodore 
Bacon.] Frontispiece. Boston, 1888. 

Here as a Lowell item, because, pasted to the Contents leaf, ap 
pears a broadside, 7^ x 4^4, printing a signed Lowell appreciation 
of the book, dated Feb. 20, 1889. The only other copy of this broad 
side known is pasted to an end-leaf of this same book, in the collec 
tion of P. D. Howe. 

Of Hawthorne first-edition interest also, since it first prints (see 
index) some 13 letters from him to Delia Bacon. Inscribed on the 
end-paper C L[eonard] J[ordan] Bacon, from L[eonard] W[ool- 
sey] Bacon." I do not know their relation to the biographer. There 
are notes in the text, by what Bacon I do not know. 



HERMAN MELVILLE 

1819-1891 



Herman Melville 

NARRATIVE OF A FOUR MONTHS RESIDENCE AMONG . . . 
THE MARQUESAS ISLANDS. 2 parts, original wrappers. 

London, 1846. 

Nos. 30 and 31 of Murray s Home and Colonial Library in wrap 
pers. With advertisements dated March, 1846, in each part, as is 
correct. The only complete text, two passages having been deleted, 
and others changed, in the American edition to meet American 
squeamishness. Scarce in wrappers. 

SAME. Original cloth. London, 1846. 

Contrary to the usual belief, John Carter s researches have shown 
that this is earlier than the New York Typee. It was reviewed in the 
Athenaeum on Feb. 21 and 28. Part 1 of the London work in 2 parts 
was not published until Feb. 28, and Part 2 about April i. The New 
York Typee was published Mar. 17, the cloth copies either preced 
ing or simultaneous with those in wrappers. 

The first cloth binding, with the incorrect XV instead of XX on 
the spine. 

TYPEE : A Peep at Polynesian Life . . . Part I. Part II. 2 
Vols., original wrappers. New York and London, 1846. 

In correct bibliographical states, with advertisements on reverse 
of the first half-title not mentioning Typee, and those on the^re- 
verse of the second, dated Mar., 1846, mentioning, the advertise 
ments of the published, Library of American Books on each back 
wrapper stopping with this book as Nos. XIII and XIV. 

The ink name "Donaldson USN" is on each wrapper. An ac 
count laid-in shows that Edward Donaldson of Maryland entered 
the Navy as a midshipman in 1834 and retired as a rear-admiral in 
1876. 

SAME. Original cloth. New York and London, 1846. 

With both titles and half-titles. The advertisements on the re- 
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verse of the first half-title do not mention Typee; those on the re 
verse of the second, dated March, 1846, follow Typee with three 
volumes in press. This is bibliographically correct. In the Library 
of American Books cloth binding. Two leaves of ads at end (some 
copies have three) . 

Longfellow s copy, with his autograph signature on the front 
end-paper. He opened all the pages. 

SAME. The Re vised Edition, with a Sequel. 2Vols. Origi 
nal wrappers. New York, 1846. 

Printed May 15, 1846. Vol. I contains the map of the Marquesas 
Islands, but has no half-title. Nos. 13 and 14 of Wiley and Put 
nam s Library of American Books in wrappers. First edition of a re 
vised preface, and of "The Story of Toby," which with its separate 
half-title, occupies pp. [291] to 307 of Part 2. The English Re 
vised Edition did not appear until 1847. Scarce in wrappers. 

SAME. Original cloth. New York and London, 1847* 

Allan Melville s copy, with his signature on the inner front 
cover. 



MS BY MELVILLE OF THE OMOO "ROUND ROBIN." Single 
sheet, 



A comparison with the (much reduced) illustration at p. 104 of 
the first edition shows that this is an early draft by Melville of the 
famous Round Robin. Thus "Blue Dick" on this draft is changed, 
in Melville s hand hereon, to "Black Dan" of the final, and there 
are three or four other changes indicated by Melville on the sketch. 

On the reverse, a first draft, about 45 words (excluding those 
crossed through by Melville) , of the first paragraph of Chapter ii of 
MardL Evidence, hitherto unknown, that at the time Melville was 
part way through Omoo, he had already begun to write Mardi; i.e., 
that the two were simultaneous, following the success of Typee, 
rather than successive. (Or else, later, he started to write Mardi on 
an Omoo discard!) 
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OMOO : A Narrative of Adventures in the South Seas. 

London, 1847* 

The first edition, published Mar. 27, 1847, w ^ l & P a g es of pub 
lishers advertisements at the end. (The American proof sheets were 
sent to Murray Feb. 20, 1847, by John R. Brodhead of the Ameri 
can legation, Melville s intermediaryletter in the Bradley Mar 
tin collection. Murray replied Feb* 26 that he was "much pleased" 
with it, and purchased it for 100 8 months plus 50 4 months from 
publication.) 

SAME. New York, 1847. 

Published about May i, 1847, simultaneously in cloth and wrap 
pers. In the first binding, with cloth not pebbled, and in the rather 
uncommon red color. (In a letter to Brodhead, dated Mar. 31, Mel 
ville says Omoo will be out "about the 10^ or 12^ of April.") 

MARDI, AND A VOYAGE THITHER. 3 Vols. London, 1849. 

With the original blue advertising end-papers. The true first edi 
tion, published Mar. 17 as against April 14 for the American. Vol. 
I correctly omits any half-title. An early printing, before the nu 
meral on p. 3 of Vol. II dropped out. 

SAME. 2 Vols. New York, 1849. 

Of considerable association interest, the end-paper of Vol. I 
bearing a presentation inscription from Lewis Gaylord Clark, the 
editor of the Knickerbocker Magazine, to F. S. Cozzens, author of 
the Sparrow grass Papers, etc. The end-paper of Vol. II has the 
same inscription, with initials only, but a railway man named 
Ruben McGrath has added pencil inscriptions therein, alleging 
that he was born in 1492 and other like matter. The inscription is 
dated April 27, 1849, the book having been published April 14. 

REDBURN : His First Voyage. 2 Vols. London, 1849. 

Vol. I was published without a half-title, the date being Oct. 13, 
1849-. Melville s own copies, Vol. II being inscribed by him, on the 
reverse of the half-title: "London Nov 8th 1849. [9 o clock p.m. 
illegible]." 
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SAME. Original wrappers. New York, 1849. 

Although contemporary advertisements show simultaneous pub 
lication in cloth and wrappers, this is, so far as I know, the only 
wrappered copy which has survived. 

The only bibliographical difference from the cloth copies is that 
the Oct., 1849, inserted ads at the end stop at p. 10, and never went 
any further. There are four blank fly-leaves in front, and three in 
the rear. 

SAME. Original cloth. Two leaves of ads at end, followed 
by 16 numbered pages, dated Oct., 1849, followed by sin 
gle leaf. New York, 1849. 

The "To" in the dedication is not centeredif that means a first 
issue, which I doubt. Reviewed Nov. 20, 1849, in Boston Post. 

WHITE-JACKET : or, the World in a Man-of-War. 2 Vols. 

London, 1850. 

Not only do these copies have a different and earlier-dated pref 
atory note, but the text varies considerably, so as not to wound Eng 
lish susceptibilities. The book was published Jan. 26, 1850. Allan 
Melville s copy, with his paper label on the title-page and a 75- 
word quotation from Macaulay in his hand on the opposite leaf (7 
words of which are in Melville s hand). 

SAME. Original wrappers. New York, 1850. 

The back-strips are lettered, reading down, "White- Jacket. Part 
I (II) ." Vol. II begins with c. 48, with 2 preliminary blanks, and 
no title (as is correct). 

One of three copies known in wrappers. 

SAME. Original cloth, 7 leaves of ads at end, end-papers 
on text-paper. New York, 1850. 

Of unusual association interest, the title bearing the signature of 
H[arrison] Robertson, who accompanied Melville on the cruise on 
the U.S.S. United States, from June to October, 1844, which is the 
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basis of the book. Robertson has identified many of the characters 
mentioned by Melville (but not Jack Chase), and has added many 
pencilled notes as to the incidents, e.g., the famous fall from the 
yardarm is dismissed by the one word "imaginary." The longest 
note is on the leaf following the title, in very faint pencil, as fol 
lows: 

"Some of the incidents and characters described in this book oc- 
cured on board the Frigate United States in which I returned 
home, via Cape Horn, in 1844. Other incidents described are either 
purely imaginary, or happened at some other time & place. The au 
thor probably has made his book, not from personal experience 
wholly, but has patched together scraps picked up from some other 
person s journal, or conversation most of the characters & inci 
dents described are grossly caricatured, or exaggerated. H. R." 

There is also laid in a clipping from the Saturday Review of 
July 4, 19319 identifying Jack Chase and other characters. The in 
formation in the clipping is incorrect, according to these notes by 
Robertson, in a few minor instances. 

Laid in also is a letter from the Naval library records, show 
ing that Harrison Robertson served as captain s clerk on the 
United States from June 8, 1844, at Callao until Oct. 14, 1844. 

A.L.S. TO RICHARD BENTLEY, from Pittsfield, July 20, 
iS^i, 3 4-to pp., about 500 words. 

"I promptly received your note of the 3d Inst. in reply to mine 
concerning the publication of my book, 

"I accept your offer for the work ; but not without strong hope 
that before long, we shall be able to treat upon a firmer basis than 
now, & heretofore ; and that with the more assurance you will be 
disposed to make overtures for American books. And here let me say 
to you, since you are peculiarly interested in the matter that in all 
reasonable probability no International Copyright will ever be ob 
tainedin our time, at least if you Englishmen wait at all for the 
first step to be taken in this country. 

"Who have any motive in this country to bestir themselves in 
this thing? Only the authors. Who are the authors? A handful. 
And what influence have they to bring to bear upon any question 
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whose settlement must necessarily assume a political form *? They 
can bring scarcely any influence whatever. 

"This country and nearly all its affairs are governed by sturdy 
backwoodsmen noble fellows enough, but not at all literary, & 
who care not a fig for any authors except those who write those most 
saleable of all books nowadays ie the newspapers, & magazines. 
And tho j the number of , cultivated, catholic men, who may be sup 
posed to feel an interest in a national literature, is large & every 
day growing larger ; yet they are nothing in comparison with the 
overwhelming majority who care nothing about it. This country is 
at present engaged in furnishing material for future authors ; not 
in encouraging its living ones. 

"Nevertheless, if this matter by any means comes to be made na 
tionally conspicuous; and if you in England come out magnani 
mously, & protect a foreign author ; then there is that sort of stuff in 
the people here, which will be sure to make them all eagerness in 
reciprocating. For, be assured, that my countrymen will never be 
outdone in generosity. Therefore, if you desire an International 
Copyright hoist your flag on your side of the water, & the signal 
will be answered ; but look for no flag on this side till then, 

"I am now passing thro 3 the press, the closing sheets of my new 
work ; so that I shall be able to forward it to you in two or three 
weeks perhaps a little longer. I shall foward it to you thro the 
office of the Legation. And upon your receipt of it, I suppose you 
will immediately proceed to printing; as, of course, publication 
will not take place here, till you have made yourself safe. You 
say you will give me your notes at three & six months ; I infer that 
this means from the time of receiving the book." 

An unusually long Melville letter, and perhaps one of the finest 
extant. It is unpublished. A letter to Bentley of June 27, 1850, in 
the Bradley Martin collection, shows that Melville asked 200 for 
the book. 



MOBY-DICK; or, The Whale. 3 leaves of terminal ads. 

New York, 1851. 

With all preliminary (2) and terminal (3) blanks. The ad 
vertising leaves and three terminal blanks are part of the last sig 
nature, and necessary to the collation. Issued Nov. 15, 1851. 
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Inserted, 2-p. a.l.s., dated Feb. 12, 1859, concerning a lecture at 
Lynn after a trip to the West : 

". . . Upon my return I shall be able to name an exact day (of 
course, a near one) to be with you. 

"I have two lectures : 

The South Seas 
Statues in Rome 

"If, as you intimate, you should like me to deliver both, well and 
good. 

"My terms, of course, I find it necessary to adopt to the means of 
various Societies. I should think that, in the present case, thirty dol 
lars for each lecture would not be too much. ..." 

Melville s letters are much scarcer than Foe s but they are 
usually far less interesting. To date this is the only 1859 Melville 
letter extant. Melville gave the lectures on March 16. 

SAME. New York, 185 1 . 

In the very scarce so-called "arabesque" binding, in which the 
front and back cover carry an over-all strapwork design, without 
any Harper s seal. The advertisements and preliminary and termi 
nal leaves are as in ordinary copies. End-papers are ordinary book- 
stock paper. 

PIERRE ; or, the Ambiguities. New York, 1852. 

This book is usually in poor condition. Issued in August, 1852, 
the English edition (the American sheets with a cancel title) not 
appearing till November. 

ISRAEL POTTER : His Fifty Years of Exile. 

New York, 1855. 

Published about April 15, 1855, the English edition not ap 
pearing till April 28. 

Inserted, the following a.l.s., unaddressed but to George William 
Curtis, dated Pittsfield, Sept. 15, 1857 (italics in original). Curtis 
had been a partner in Dix, Edwards & Co. which published The 
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Piazza Tales and The Confidence Man, but had gotten into diffi 
culties. The firm of Curtis and Miller was formed in the summer of 
1857, republished Israel Potter, and then disappeared, and it is 
thought that this letter refers to the plates of Israel Potter. 

"I said the other day in my note that I would soon tell you about 
the plates. Well I have now to say that I cannot at present cur 
rently make arrangements with regard to them. 

"It strikes me though, that under the circumstances (copyright 
&c) they can bring but little at the [*?] Sale, or any other sale. 
Whereas, if held on to for a while, they might be transferred to me 
to the common advantage of all concerned. But I do not wish to 
suggest anything in the way of a prompt settling up of the affairs of 
the late firm. Do with the plates whatever is thought best. 

"I have been trying to scratch my brains for a Lecture. What is 
a good, earnest subject? Daily progress of man towards a state of 
intellectual & moral perfection, as evidenced in history of ^th 
Avenue & j Points. 9 " 



LIFE AND REMARKABLE ADVENTURES OF ISRAEL R. POT 
TER (a Native of Cranston, Rhode-Island), etc. Wood 
cut frontispiece ("Old Chairs to Mend"). i6mo. 

Providence, 1824. 

First edition of this much-reprinted tale, which was the source of 
Melville s story. 

THE PIAZZA TALES. New York, 1856. 

Somewhat uncommon with the correct yellow end-papers. The 
English publication consists of the American sheets with a cancel 
title-page. 

With the following presentation inscription on the front end 
paper : "Hon. William Kent with the respects of Allan Melville 
Julys 1856." 

THE CONFIDENCE-MAN: His Masquerade. 

New York, 1857. 
Published March 15 as against the English April 1 1 . 
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SAME. Authorised Edition. Two copies. London, 1857. 

Second issue, with the end-papers carrying advertisements of 
Longmans, Brown, Green; Longmans and Roberts. Allan Mel 
ville s signature appears on the end-paper. In the third issue, with 
this, the translation notice on the title-page is differently set. (The 
first issue does not include Roberts name on the end-paper adver 
tisements ; he became a partner in 1856, and presumably made a 
fuss.) 

BATTLE-PIECES AND ASPECTS OF THE WAR. 

No English edition was ever published. New York, 1866. 

Presented, with the following inscription, on the leaf facing the 
title : "Colonel Henry L. Potter, with die regards of Herman Mel 
ville. New York, Dec. igth, 1866." Melville presentations are ex 
cessively rare. Col. Potter, who had a distinguished Civil War rec 
ord, had become an inspector in the New York customs house ; Mel 
ville received a like appointment on Dec. 5, 1866. The binding is 
pebbled cloth, which precedes the smooth cloth. 

CLAREL: A Poem and Pilgrimage in the Holy Land. 2 
Vols. New York, 1876. 

Entirely unreadable. There was no English edition, and small 
wonder. 

Inserted, a.Ls., ij4 pp., to Havelock Ellis, with addressed en 
velope, dated 104 E. 26th St., N. Y., Aug. 10, 90. Melville died 
thirteen months later, and at present (1942) only one later letter 
by Melville is extant. The letter reads : 

"I have been away from town, a wanderer hardly reachable for 
a time, so that your letter was long in coming to hand. 

"And now in reference thereto. 

"My great grandfather on the paternal side, was a native of 
Scotland. On the maternal side, and in the same remove, my pro 
genitor was a native of Holland ; and, on that side, the wives were 
all of like ancestry. 

"As to any strain of other blood, I am ignorant, except that my 
paternal grandfather s wife was of Irish Protestant stock/ 3 

Nothing whatever is known about the wanderings referred to. 
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MS POEM, 6% x5^. 

The poem, of 12 lines, begins : 

"Restless, restless, craving rest, 
Forever must I fan this fire," 

and is typically Melvillean. A few corrections. Unsigned. This is a 
draft, very close to the final form, of the 13-line poem "Camoens 
(Before) ," printed at p. 414 of Vol. XVI of the Constable 1924 edi 
tion. Manuscript Melville material is unfindable. 

FROM MELVILLE S LIBRARY 

OLD WINE IN NEW BOTTLES : or. Spare Hours of a Stu 
dent in Paris. By Augustus Kinsley Gardner, MJX 

New York, 1848. 

The front end-paper is inscribed "Herman Melville Esq. with the 
compliments of the author," and contains a note of the provenance. 
On the reverse of the half-title Melville has pasted a clipping of 
the reviews of the book, and written under it in his hand "The above 
was placed here by the donee, not the donor." The pencil notes on 
the back end-paper are also by Melville, identifying passages in 
the text which for one reason or another caught his attention, and 
the check-mark on p. 153 is characteristically his. Books from Mel 
ville s library are scarce. 

POEMS. By R. W. Emerson. Seventh edition, 

Boston, 1858. 

Melville s copy, inscribed to him on the end-paper: "Herman 
Melville from his brother-in-law Samuel S. Shaw 1859." In pen 
cil Melville has noted, on pp. 30, 51 and 117 that 3 poems do not 
appear in later editions ; on p. 60 he has written lines from Anacre- 
on s "The Grasshopper" analogous to "The Humble-Bee" ; and on 
p. 214 he has underlined a favorite line. 

Other Emerson volumes, obtained later, in Melville s library, 
and now at Harvard, are the two series of Essays and The Con 
duct of Life, the notations in which are considered in "Melville as 
a Critic of Emerson," by William Bramwell, American Literature, 
Vol. IX, No. 3, p. 317, Nov., 1937. 



EDGAR ALLAN FOE 

1809-1849 



Edgar Allan Poe 



(It is probably supererogatory to put it down, but I do 
not own the first edition of either Tamerlane., Al Aaraaf, 
or Poems, 



TAMERLANE and Other Poems. . . . With a Preface by 

Richard Herne Shepherd. i6mo. London, 1884. 

No. 47 of 100 copies of this pretty little Chiswick Press reprint, 

Calvin F. S. Thomas, the printer of Tamerlane, is one of Poe s 
mystery men. No autograph material whatever by him is known, ex 
cept as hereafter stated. He moved from Boston to Missouri, and 
no printing records of his Boston experience, except Tamerlane, 
have ever been discovered. In 1934 three receipts by him for his 
Boston printing were found, one dated Feb. 19, 1827 (the year of 
Tamerlane), in the Josiah K. Lilly, Jr, collection in Indianapolis, 
the others dated 1826, of which one passed to Gabriel Wells and 
was sold by him in 1937 and the other is inserted in this book. The 
rarity of this Tamerlane link, from a boy-printer only 18 years old, 
cannot be over-emphasized. It reads, only six months before Tamer 
lane: 

"Boston, Nov. 23, 1826. 
Mr. A. F. Lowe 

to Calvin F. S. Thomas, Dr. 
to printing 3000 labels $10.00 

Reed. Payt 

Calvin F. S. Thomas" 

The entire receipt is in Thomas hand. 

BOSTON PRIZE POEMS, and other specimens of Dramatic 
Poetry. Boston, 1824. 

This volume carries the original small printed bookplate, l% x 
2^4, of Caleb Bates, of Hingham. Not only does this bookplate 
carry surrounding type ornaments identical with those of the cover 
of Tamerlane, but the type of "Caleb Bates" is the same as the some- 

3*9 
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what unusual type of "Other Poems" on the Tamerlane cover, and 
the type of "Hingham" is the same as the common type of "By a 
Bostonian," on that cover. Possibly a Thomas printing. 

With this is an interesting t.l.s. from George Goodspeed about 
Bates, identified in business in Boston in 1822 : 

"The identity of the border with Thomas is so striking that 
when the photostat fell out of your letter I realized at once what it 
was all about before I read anything which you had to say." 

Mr. Bates taste in books was good ; this is the first printing (see 
long story in Longfellow section of this book and Lawrance 
Thompson, "An Inquiry into the Importance of Boston Prize 
Poems, " The Colophon, New Graphic Series, Vol. I, No. 4, 1939, 
P- 55) ^7 Longfellow in a book, No. 2 of the non-prize-winners, at 
p. 27. (Thompson s copy, with his marks.) 

THE YANKEE; and Boston Literary Gazette. Conducted 
byJohnNeal. New Series. Six numbers, July-Dec., 1829. 

Boston, 1829. 

No. 2 contains Poe s "The Skelton Hand." No. 3 contains Poe s 
"Heaven." No. 6, besides containing the first printing of Poe s "The 
Magician," also contains an article entitled "Unpublished Poetry" 
which is an advance review of Al Aaraaf. This December number 
came out, of course, in late November, whereas Al Aaraaf was not 
published, in Baltimore, till after Dec. 15. The review begins with 
Neal s words : "The following passages are from the manuscript- 
works of a young author, about to be published in Baltimore." Neal 
then goes on to quote, for four pages, Poe s letter, of course here 
first printed, concerning Neal s favorable criticism of "Heaven" in 
No. 3 of The Yankee, giving an account of Al Aaraaf, and then 
quoting 41 lines from Al Aaraaf. Neal s friendship for and aid to 
Poe is well known. In the 1829 Al Aaraaf Poe dedicates "Tamer 
lane" to Neal. Poe referred to Neal s comments in this magazine 
as "the very first words of encouragement I ever remember to have 
heard." 

These numbers also contain the first printing of Whittier s 
"Judith at the Tent of Holof ernes" (No. 4), "The Vestal" (No. 
5), and "The Minstrel" (No. 6). 
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[NOTICE OF AL AARAAF.] The Ladies Magazine and Lit 
erary Gazette, Vol. 3, No. i, Jan., 1830. Boston, 1830* 

With a prospectus, and curious advertisements, on colored paper 
at the end. The notice of Al Aaraaf, almost certainly by the editor, 
Sarah J. Hale, is in its entirety as follows (p. 47) : 

"It is very difficult to speak of these poems as they deserve. A 
part are exceedingly boyish, feeble, and altogether deficient in the 
common characteristics of poetry; but then we have parts and 
parts too of considerable length, which remind us of no less a poet 
than Shelly [sic]. The author, who appears to be very young, is 
evidently a fine genius ; but he wants judgment, experience, tact." 

This notice is not mentioned in Hervey Allen, Israfel, nor have 
I found it in any of the Poe bibliographies (I have not looked com 
pletely). Mrs. Hale s judgment stands up well as did most of her 
judgments through her long life. 

["POLITIAN."] The Southern Literary Messenger, Dec., 
1835; Jan., 1836. Two numbers. Richmond, 1835, 1836. 

Each number contains "Scenes from Politian, an Unpublished 
Drama," not in a book till the Collected Works of 1850. In addi 
tion, according to Harrison, nearly all the December critical notices, 
27 pp., are by Poe, and the magazine reprints "MS Found in a 
Bottle 35 from the 1835 Gift. 

The number for Jan., 1836, is the first magazine printing of 
"Metzengerstein," and again the bulk of the editorial criticisms, 
16 pp., are by Poe. 

["VoN JUNG."] American Monthly Magazine, June, 
^37. New York, 1837. 

The quite early first printing of Foe s "Von Jung, the Mystific," 
collected in Tales of the Grotesque and Arabesque in 1840 under 
the title "Von Jung/ 

THE NARRATIVE OF ARTHUR GORDON PYM. Of Nan- 
tucket- . . . [Anonymous.] New York, 1838. 
One leaf of advertisements at beginning, dated May, 1838, and 
14 pp. at end. 
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SAME. London, 1838. 

There are seven additional lines in a second preface; the text 
varies from the American first printing, and omits the diary entry 
of March 22 at the end. 

THE CONCHOLOGIST S FIRST BOOK: or, a System of Testa 
ceous Malacology. . . . Original decorated boards, red 
leather back. Philadelphia, 1839. 

The first issue, with plates of the snails in colors, in fine condi 
tion. This first issue is more scarce than usually supposed, indeed 
as much more rare as it is more intrinsically worthless, than the 
Tales or the Raven. American Antiquarian Society has a copy. 

SAME. Green leather back. Philadelphia, 1839. 

Also with colored plates. Also the fourth edition of Thomas 
Brown s, The Conchologisfs Text-Book, Glasgow, 1836, which 
was Poe s source, plates (uncolored) and all, in binder s cloth, 
leather label. 

SAME. First edition, second issue. Original decorated 
boards. Philadelphia, 1839. 

The second issue differs from the first only in that the expensive 
coloring of the plates is omitted. 

SAME. Second Edition. Original printed boards. 

Philadelphia, 1840. 

TALES OF THE GROTESQUE AND ARABESQUE. 2 Vols. 

Philadelphia, 1840. 
Although 750 copies were printed, this is one of the Poe rarities. 

Vol. II contains the 4 pages of press notices, and p. 213 is cor 
rectly numbered (very rarely, in a later state, the number disin 
tegrates, and then is replaced as 231). 
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BURTON S MAGAZINE, May, 1840. New York, 1840. 

Poe was a co-editor, and contributed four pieces, the notice of 
Bryant, one number of "Julius Rodman," "The Philosophy of 
Furniture," and an interesting review of Memoirs and Letters of 
Madame Malibran. 

GRAHAM S MAGAZINE, Feb., June, 1842. Two numbers. 

Philadelphia, 1842. 

The first contains Poe s famous long review of Barnaby Rudge, 
quoting his amazing advance announcement of the conclusion of the 
book (in the Saturday Evening Post of May 1, 1841), his best 
piece of practical detection ; also his review of Wakondah* and the 
article "A Few Words about Brainard," as well as a letter from 
Dickens and two poems by Lowell. 

The second has Poe s reviews of Zanoni and of Griswold s Poets 
and Poetry of America, with a poem by Lowell. 

[ "The Masque of the Red Death." ] Graham s Magazine, 
May, 1842. 

First printing of "The Masque of the Red Death." Also con 
tains the continuation, and much more important portion, of Poe s 
review of Hawthorne s Twice-Told Tales. 

I place with this, because contemporary, the following few words 
wholly in Poe s autograph, addressed to the publishers of the 
Philadelphia Public Ledger: 

"Philadelphia, May 25, 1842 

Due Swain, Abell & Simmons, Thirty-two Dollars eighty-five 

cents, for value received. 

Edgar A. Poe." 

["THE POETRY or RUFUS DA WES."] Graham s Maga 
zine, Oct., 1842, Philadelphia, 1842. 
Contains Poe s prose article on "The Poetry of Rufus Dawes." 
This also contains the first part of Longfellow s "Spanish Stu 
dent," containing "Stars of the Summer Night," also first printings 
of Cooper and Bryant. 
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["DOMAIN OF ARNHEIM."] The Ladies Companion, Oct., 

1842. New York, 1842. 

The first printing of Foe s "Landscape Garden," which in 1847 
he considerably expanded and rewrote into the famous "Domain of 
Arnheim." A scarce magazine in any state. 

["THE MYSTERY OF MARIE ROGET/ ] The Ladies 3 Com- 
fiamon,Nov., 1842; Dec., 1842; Feb., 1843. Three num 
bers. New York, 1842, 1843. 

The only copy known in original state of Poe s third detective 
story, "The Mystery of Marie Roget." All the plates are present. 
The story is at pp. 15-20 (Nov.), 93-9 (Dec.) and 162-7 (Feb.). 

With this is The Tragic Almanac., 1843 (.*., 1842), C. P. Hues- 
tis, N. Y. This contains, on both front cover and text, a crude wood 
cut, "Murder of Mary Rogers. A gang of lawless villains throwing 
Mary C. Rogers from the cliff at Hoboken into the Hudson River 
where she perished July 25th, 1841*" The text contains a brief ac 
count of the murder. Hitherto unknown. 

["THE TELL-TALE HEART."] The Pioneer , No. 1 5 Jan., 

1843. Boston, 1843. 

The first of the three numbers of this short-lived but famous 
periodical. Lowell was the working editor. This number contains a 
poem and a prose article by him, and the first printing of Poe s "The 
Tell-Tale Heart." 

["LENORE."] The Pioneer, No. 2, Feb., 1843. 
First printing of "Lenore." Boston, 1843, 

GRAHAM S MAGAZINE, Feb., 1845. Philadelphia, 1845. 

All the embellishments are present, including the (very bad) A. 
C. Smith portrait of Poe, as one of "our contributors." This, the 
Poe number of Graham s, contains Lowell s famous essay on Poe, 
the one full-length piece of American literary appreciation in Poe s 
lifetime. 
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THE BROADWAY JOURNAL. Edited by (X F. Briggs, Ed 
gar A. Poe, Henry C. Watson. Folio. 

New York (Jan.-Jun., ) 1845. 

A complete file, with title-page and index, of the 26 numbers of 
this rare publication, edited primarily by Poe (see Allen). 

Here for the only time in his career Poe was in a position of chief 
responsibility. He "ran" many old favorites, such as "Berenice," 
"Morella," "Eleonora," "The Conqueror Worm," "The Pit and the 
Pendulum" and "The Raven," the last for the first time printing 
Poe s considerable improvement of the eleventh stanza. In addi 
tion, as would be expected, there is much other matter here first 
printed. These include the entire (and futile) "Outis" communica 
tions as to Longfellow s plagiarisms, and are some 25 in number, 
occupying approximately p6 columns. These articles are not signed, 
and our source of identification is Foe s indications in his own copy, 
formerly owned by F. R. Halsey, now in Huntington, and set forth 
at the end of James A. Harrison s Life. The great bulk of these 
articles, of course, can only be found here. These articles have been 
bracketed by me in pencil in this copy. 

The magazine succumbed at the conclusion of the second volume, 
and complete files of any volume in private hands are very scarce. 
Even the Library of Congress* volume is not complete. 

TALES. New York, 1845. 

The first issue, with the imprint of "H. Ludwig, print." on the 
reverse of the title under the stereotyper, and the other distin 
guishing points, viz: 

Perfect type in the running head on p. 163 and the second line on 
p. 179 (all Craighead and no-imprint copies, and the 1849 edition, 
have broken type). 

No "gouge" on pp. 196 and 205 (some Ludwig, all Craighead 
and no-imprint copies, and the 1849 edition, have the gouge). 

At the end, an integral part of the last signature, 4 pp. of adver 
tisements beginning "Poetical Fortune Teller," followed by 4 + xii 
pages of ads. (Craighead and no-imprint copies have only 4 pp. of 
ads, beginning with "German Romance.") The next-to-the-last 
page advertises this book as "Just Ready." 
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The title-page deposited in the Library of Congress has this Lud- 
wig imprint. Only 6 Ludwig copies are known with all these points, 
and the only ones in wrappers are Yale, Lilly, Spoor sale and this. 
(The others, Huntington and Morgan, have the wrappers bound 
in.) 

SAME. Full maroon crushed levant New York, 1845. 

This of course is the first book printing of Poe s most famous 
tales, including "The Gold-Bug," "Usher," "Mesmeric Revela 
tion," the "Maelstrom" and the three detective stories. The reverse 
of the tide mentions neither printer nor stereotyper, and the 
"gouge" is present at pp. 196 and 205. Le. 9 a late issue. 

SAME. London, 1845. 

The American sheets, advertisements and binding, with an Eng 
lish cancel title-page. Has not, and never had, a half-title. The only 
copy yet discovered with an 1845 title-page. The sheets are the 
American first issue, even to the 4 pp. of ads beginning with "Poeti 
cal Fortune Teller." (The other advertisements in the American 
first issue are not an integral part of the book, and so could be dis 
carded.) 

THE RAVEN and Other Poems. New York, 1845. 

An unusually broad copy, measuring 7^ x 5^4, with the result 
that some of the fore-edges are untrimmed. 

[ THE RAVEN."] American Review, No. 2, Feb., 1845. 

New York, 1845. 
First printing, but apparently second publication, of "The 

Raven," here stated as "By Quarles." The New York Mirror 

of Jan. 29 contains the poem, with the statement that the Mirror is 
"permitted to copy (in advance of publication) from the Review." 
The Mirror printing also contains a correction, as if the American 
Review sheets were then frozen (for the correction, see Israfel, Vol. 
II, p. 622), but definitely, from the ftLirror wording, unpublished. 
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THE RAVEN, and Other Poems. London, 1846. 

With name and date, Jan. 31, 1846, on front end-paper. The 
American sheets as bound up for English sale. The English title- 
page is pasted on a stub* At end, 12 unnumbered pages of ads, pp. 
l, 2, 3 and 4 of which are repeated as pp. 5, 6 S 11 and 12, as is cor 
rect. With the half-title, often missing. 

[ CC THE FACTS IN THE CASE OF M. VALDEMAR."] The 
American Review. . . . No. XII. Dec., 1845. 

New York, 1845. 

First printing in its final revised form, of Poe s famous tale 
"The Facts in the Case of M. Valdemar." 



] The American Review. . . * No. I, July, 
1845. New York, 1845. 

First printing of "Eulalie." 

MESMERISM: IN ARTICULO MORTIS. 16 pp., sewed. 

London, 1846, 

This piracy of "The Facts in the Case of M. Valdemar" is 
about the commonest Poe first. Much over-valued in catalogues. 

GODEY S LADY S MAGAZINE, April, 1846. 

Philadelphia, 1846. 
Contains Poe s long review of Bryant s Collected Poems. 

["ULALUME."] The American Review. ... No. XXXVL 
Dec., 1847. New York, 1847. 

First printing of "Ulalume." 

EUREKA : A Prose Poem. New York, 1 848. 

With the signature in two places of Dean Hodges of Harvard 
Divinity School, and the date, Sept., 1848. Five hundred copies were 
printed. The advertisements are present, and are in the first state, 
with no price for Eureka and without any review of the book. 
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["The Bells." First printed in Sartain s Union Magazine 
. * * Vol. V, No. 5, Nov., 1849. See under Poe in Familiar 
Quotations section of this book.] 

["Annabel Lee." First printed in Gazette of the Union 
. . . Vol. XI, No. 15, Oct. 13, 1849. See under Poe in Fa 
miliar Quotations section of this book.] 

["THE POETIC PRINCIPLE."] Sartain s Union Magazine 
of Literature and Art, Vol. VII, No. 4, Oct., 1850. 

Philadelphia, 1850. 

At pp. 231 ., Poe s famous lecture, "The Poetic Principle," is 
first printed. 

THE WORKS OF THE LATE EDGAR ALLAN POE, with No 
tices of his Life and Genius. By N. P. Willis, J. R. Low 
ell, and R. W. Griswold. In two volumes. Frontispiece 
portrait in Vol. I. New York, 1850. 

THE LITERATI: Some Honest Opinions about Autorial 
Merits and Demerits, with Occasional Words of Person 
ality, together with Marginalia, Suggestions and Essays. 
By Edgar A. Poe. With a Sketch of the Author, by Rufus 
Wilmot Griswold. Lettered on spine as Vol. Ill of Poe s 
works. 4 Vols. New York, 1850, 1856. 

The first three volumes were published in 1850, the fourth in 
1856. The first collected set of Poe s works, and the first life of 
Poe, in correct bibliographical state. Vol. IV is the Wakeman copy. 
Vol. II has the necessary blank leaf before the fly-title of "Eureka." 

Inserted in Vol. I is an aJLs. of Rufus W. Griswold, who did the 
major portion of the editing, and in Vol. Ill an a.n.s. of N. P. 
Willis, who assisted therein. 

This of course is the first book printing of "The Bells," 
"Ulalume" and "Annabel Lee" and of much other matter, includ- 
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ing all of Vol. III. The article by Lowell at pp. vii-xiii of Vol. I 
is not collected elsewhere. 



ISRAFEL. THE LIFE AND TIMES OF EDGAR ALLAN POE, by 
Hervey Allen. 2Vols. New York, 1926. 

The first issue, with the illustration of Longfellow at Vol. II, p. 
529, stated to be from Graham s Magazine, showing a wineglass on 
the table. This aroused so much criticism (justified ; it was "plant 
ed" by somebody) that the book was called in and a new plate sub 
stituted. 

Inserted opposite p. 259 the original plate from Graham s Maga 
zine, entitled "Our Contributors. No. VI." There is no wineglass. 
Also the original photograph of Longfellow, not extending as far 
as the "wine-glass" portion. 

As scholarly as it is interestingly written. Much useful bib 
liographical information. 

THE PURLOINED LETTER. London, 1931. 

First separate edition, one of 325 copies, printed from the more 
concise text in its first printing in Chambers Edinburgh Journal, 
November, 1844. (First in America in an expanded text in the 
Philadelphia Gift for 1845.) 

POE S CONTRIBUTIONS TO ALEXANDER S WEEKLY MES 
SENGER. By Clarence S. Brigham. In Proceedings of the 
American Antiquarian Society, April 15, 1942, Vol. 52, Pt. 
1, pp. 45-125. Worcester, 1943. 

A complete account, and transcriptions, of Poe s contributions, 
wholly on cryptography, from Dec., 1839, to May, 1840 (all that 
Foe wrote), taken from the file of this newspaper in the library of 
the American Antiquarian Society (only one other file is known). 
Important source material, frequently referred to by Poe in later 
articles, but obtainable only here. 
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Henry David Thoreau 

HARVARD COMMENCEMENT PROGRAMME, Aug. 30, 1837. 
Leaflet, 4 pp. (Cambridge, 1837.) 

No. 4 of the Order of Exercises is "A Conference. The Com 
mercial Spirit of Modern Times, Considered in its Influence on the 
Political, Moral and Literary Character of a Nation. " David H. 
Thoreau, as he then called himself, was the middle of the three 
conferees, and therefore presumably discussed the moral aspects of 
the subject. Another graduate, and speaker, was Richard Henry 
Dana, Jr., who 3 years later was to write Two Years Before the 
Mast. 

A.L.S., 4 pp., Jan. 12, 1848, signed "Henry Thoreau/ 3 to 
Emerson, and docketed by Emerson in his hand "H. D. 
Thoreau, Jan. 1848," about 900 to 1000 words. 

This very fine letter was written to Emerson in England from 
his own home, where Thoreau was in charge during Emerson s ab 
sence. It was reprinted (with some errors) in The Atlantic Monthly 
for June, 1892, pp. 744~5&gt; and again in Familiar Letters, 1894, pp. 
177-81. 

A good part of the letter describes, in characteristic language and 
phrases, the troubles of Emerson s gardener, Hugh Whelan, who 
had run afoul of "strong beer" and domestic difficulties, and de 
parted leaving his debts unpaid. E.g., "sand, watered with strong 
beer though stirred with industry will not produce grapes," 
Thoreau then proceeds to literary and personal matters. He has 
read a part of the story of his excursion "to Ktadn to quite a large 
audience of men and boys. I have also written what will do for a 
lecture on Friendship"-being of course the passage which he print 
ed the next year at pp. 273-303 of the Week. He then makes this 
comment on Blackwood s review of Dec., 1847, of Emerson s 
Poems, which Emerson has sent him (italics his) : 

"I think that the article on you in Blackwood is a good deal to 
get from the Reviewers-the first purely literary notice as I remem- 
ber-the writer is far enough off in every sense to speak with a cer 
tain authority-It is a better judgment of posterity than the public 
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ear. It is singular how sure he is to be mystified by any uncommon 
sense. But it was generous to put Plato in the list of Mystics. His 
confessions on this subject suggest several thoughts which I have 
not room to express here. The old word seer, I wonder what the re 
viewer thinks that means whether that he was a man who could 
see more than himself" 

Later re Bronson Alcott : 

"I had a good talk with Alcott this afternoon. He is certainly 
the youngest man of his age we have seen & just on the threshold of 
life but when I looked at his gray hairs his conversation sounded 
pathetic but I looked again and they reminded me of the gray 
dawn. He is getting better acquainted with Channing though he 
sees that if they were to live in the same house they would soon sit 
with their backs to each other." 

To me, however, the most charming bits are the flashes in the ac 
count of the errant gardener, the family, and the conclusion : 

"I was struck by Ellen s asking me yesterday ... if I did not use 
colored words. She said that she could tell the color of a great many 
words, and amused the children at school by so doing. Eddie climbed 
up the sofa the other day of his own accord^ and kissed the picture 
of his father Right on his shirt, I did. . . . 

"You must excuse me if I do not write with sufficient directness to 
yourself who are a far off traveller. It is a little like shooting on 
the wing, I confess. 

"Farewell." 

One of the finest Thoreau letters in private hands. 

A WEEK ON THE CONCORD AND MERRIMACK RIVERS. 

Boston and Cambridge, 1849. 

Inserted is a receipt, dated Concord, Dec. 10, 1850, wholly in 
Thoreau s hand and signed by him, for $4.00 for "lotting off a 
woodlot" for Cyrus Stow. 

SAME. Boston, 1862, 

Without the words "Second Edition" on the title-page. As is well 
known, these are the original sheets of the first edition, with all its 



HENRY DAVID THOREAU 335 

errors, and with the misleading leaf that Walden "will soon be 
published," the only new matter being the title-page and the pub 
lisher s i6-p. advertising list for No. 1862 at the end. 

WALDEN ; or, Life in The Woods. Boston, 1854. 

With both the preliminary and terminal blank, and with the 
April advertisements. The name of the lithographer on the inserted 
map is sharp and clear. Presentation copy of unusual interest, being 
the copy which Thoreau gave his mother. The inscription reads, 
"Cynthia D. Thoreau from her son." Mrs. Thoreau moved to 
Bangor, Maine, after Thoreau s death, where she died Oct. 7, 1876. 
The volume then passed to her niece, whose faint pencilled signa 
ture (with that of a W. C. T. U. Library) appears on the end 
paper, "C. M. Patten, Bangor, Aug. 3, 1877." 

Presentation copies of Walden are far more uncommon, for well- 
known reasons, than those of the Week, and I can imagine few 
which can surpass this in sentimental interest. 

["APLEA FORCAPT. JOHN BROWN."] Echoes of Harper s 

Ferry James Redpath. Boston, 1860. 

First printing of Thoreau s "A Plea for Capt. John Brown," also 
of two speeches by Emerson, of a prose article by Howells which is 
apparently his first published work, and of a poem by Louisa M. 
Alcott, then all but unknown. Also the first book printing of Whit- 
tier s poem "Brown of Ossawatomie," and the only printing of his 
letter of Jan. 15, 1860, in the controversy with William Lloyd Gar 
rison which followed the magazine publication of that poem-here 
given in full. 

EXCURSIONS. Frontispiece portrait. Boston, 1863. 

Emerson wrote the 26-p. introduction. 

THE MAINE WOODS. Boston, 1864. 

This copy has the really scarce first advertisements, in which the 
22-p. ads of April, 1864, are followed by a single leaf announcing 
the i 3 ik volume of the Atlantic, beginning Jan., 1864, rather than 
the 14th, beginning in July. In addition there is pencilled writing on 
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the first fly-leaf, and a copied poem of Alice Gary s on the leaves 
at the back, in a handwriting much like that of Thomas Bailey 
Aldrich. 

Also a second copy, without any advertisements, 

CAPE COD. Boston, 1865. 

This book is usually in wretched condition, with back much 
faded. As always, the publisher s 24-p. catalogue of December, 
1864, is present. The bottom half of a letter to Thoreau, with about 
25 words in his hand on the back, is laid in. 

LETTERS TO VARIOUS PERSONS. Boston, 1865. 

With one initial and two terminal blanks. Edited by Emerson. 

Presentation from Thoreau s sister, being inscribed on the fly 
leaf "Parker Pillsbury from S. E. Thoreau," and with the aboli 
tionist s signature and date on the title. In addition, he has pasted 
on the reverse of the initial blank a carte-de-visite photograph of 
Thoreau. Original photographs of Thoreau are not common. 

The letter on p. 195 was to Pillsbury, who has made a few an 
notations in the book, including an identification of one of the per 
sons named "W." as Walt Whitman. 

A YANKEE IN CANADA. Boston,, 1866. 

Edited by Sophia E. Thoreau (the author s sister) and Chan- 
ning. Inscribed on the fly-leaf "E. F. Bigelow, with the kind regards 
of his friend S. E. Thoreau." 

EARLY SPRING IN MASSACHUSETTS : From the Journal of 
Henry D. Thoreau. SUMMER : From the Journal of Henry 
D. Thoreau. Map of Concord. 16 pp. of ads. WINTER: 
From the Journal of Henry D. Thoreau. 14 pp. of ads. 
AUTUMN : From the Journal of Henry D. Thoreau. 4 Vols. 

Boston, 1881, 1884, 1888, 1892. 
Each edited by H. G. O. Blake. 
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THOREAU PENCIL. 

Pencil, sharpened 6j4" long and twice as thick as the usual 
Thoreau variety, white pine, soft lead (square, as is correct), 
stamped "J. Thoreau & Son, Concord, Mass." Thoreau s associa 
tion with his father in early life in pencil manufacturing is well 
known ; the products are gradually disappearing. This pencil has 
been used by students in two colleges to autograph their Thoreau 
work, so the lead is getting worn I think very properly so. It is the 
only used Thoreau jumbo pencil so far seen there are unused speci 
mens in the Concord Public Library. 



FAMILIAR QUOTATIONS 
IN THEIR FIRST PRINTINGS 



Familiar Quotations 

[BARTLETT, JOHN.] A COLLECTION OF FAMILIAR QUOTA 
TIONS, with Complete Indices of Authors and Subjects. 

Cambridge, 1855. 

This little volume, the first edition of the greatest gathering of 
familiar quotations in English, seems proper to introduce this col 
lection. There is no author on the title-page and the preface is un 
signed ; but the book is the work of John Bartlett. 



ADAMS, JOHN QUINCY. ORIGINAL MS. 

Pasted to a larger sheet containing the information that it was 
later presented by Charles Francis Adams. Signed in full and dated 
"Washington 2 Feby 1839." The MS, containing original correc 
tions, and entitled "To Augustus Davison," is here because of the 
assist from Edward Young : 

"Procrastination is the thief of Time. 

Too oft my practice proves this maxim true. 
Take warning, friend ! remember in your prime 

The hours you steal from Time, he steals from you" 

[ADAMS, SARAH F.] HYMNS AND ANTHEMS. [Anony 
mous.] London, 1841. 

An excessively scarce book. Hymn No. 85 (the book is unpaged) 
is the first printing anywhere of Mrs. Adams "Nearer, My God, to 
Thee." 

[ADDISON, JOSEPH.] The Spectator. Saturday, Aug. 23, 
1712. Single leaf. London, 1712. 

The first printing, of course anonymously, of "The Spacious 
Firmament on High." First printed under Addison s name in Tick- 
ell s 4-voL collection of his works, in 1721. 
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. CATO. A Tragedy. 410, leather. London, 1713. 

Nathan Hale really got his phrase from this : "What pity is it/ 
That we can die but once to save our country !" p. 53. "The pale, 
unripened beauties of the North" is hardly familiar p. 12. The 
prologue is very early work by Pope. 

[ALLEN-BALL.] Akers [Allen], Elizabeth. POEMS. i6mo. 
A VINDICATION OF THE CLAIM OF ALEXANDER M, W. 
BALL, of Elizabeth, N. J., to the AUTHORSHIP OF ROCK 
ME TO SLEEP, MOTHER, by O. A. Morse. 

Boston, 1866 and New York, 1867 (1870). 
Inserted in the first volume, the concluding 8 lines of the poem in 
Mrs. Akers autograph (it is hard to know what to call her ; she had 
three husbands and a pseudonym, "Florence Percy"). 

The second is a curious and rare volume. It is prefaced by a 6- 
page introduction, dated March i, 1870, entitled "Who Wrote 
Rock Me to Sleep ?" by E. W. Leavenworth, whose presentation in 
scription to William Cullen Bryant, dated Jan. i, 1875, occupies 
the front fly-leaf. Evidently Bryant instituted inquiries, since there 
is inserted, an a.Ls., 2 pp., April 4, 1875, Whittier to Bryant, with 
addressed envelope, introducing Pickard, afterwards his nephew- 
in-law and biographer, who has with him Mrs. Allen s MS of "Rock 
me to Sleep/ reading in part : 

". . . That she is the author of the Poem I have not the slightest 
doubt. . . ." 

In spite of all this, an examination of the Leavenworth-Morse- 
Ball volume indicates that Bryant s doubts were justified, and that 
Ball and not Mrs, Akers (Mrs. Allen) may have written the poem 
although I have gathered considerable contemporary evidence to the 
contrary, which, when digested, may lead me to think otherwise. 

Also the original sheet music, Boston, 1860, by "Florence Percy." 
Clearly a piracy, as the verses were sent by Mrs. Akers from Italy in 
May, 1860 (she was then Mrs. Taylor), to the Philadelphia Satur 
day Evening Post, where they appeared under the pseudonym Flor 
ence Percy. The first issue, published by J. M. Russell (later issues 
are by C. D. Russell & Co.). 
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[ALLISON, YOUNG E.] ["On Board the Derelict."] The 
Rubric, Vol. I, No. i, Oct., 1901. i6mo. SAME, Broad 
side, 30^ x 5, printed on both sides. Chicago, 1901. 

The famous conclusion, in six 13-line stanzas, of the song, "Fif 
teen men on a dead man s chest/ 5 of which Stevenson gave us but 
four lines. First printing of the complete song, and first separate 
printing. The very fine woodcut illustrations are by J. C. Johansen 
and M. Jean McLane. Not many copies of the broadside are known. 

A[RNOLD, MATTHEW.] THE STRAYED REVELLER, and 
other Poems, by A. London, 1849* 

Arnold s first collection of verse, "withdrawn from circulation 
before many copies were sold" (Smart bibliography). "To a Friend" 
contains "Who saw life steadily, and saw it whole." Scarce. In 
scribed (to Walter Savage Landor) "From the Author." With 
Hugh Walpole s bookplate and his signed note : "For me a great 
treasure which both Arnold and Landor have handled." 

BACON, FRANCIS. ESSAYS, Moral, Economical and Politi 
cal. First American Edition. Boston, 1807. 

First American printing, except as two essays were printed in 
1688 by William Bradford ("The Temple of Wisdom," edited by 
Daniel Leeds, Phila. Charles Evans, American Bibliography p. 
447), of Bacon s collected essays, in which first appeared the fol 
lowing : 

p. 28, "He that hath wife and children hath given hostages to 
fortune" 

p. 30, "Wives are young men s mistresses ; companions for mid 
dle age, and old men s nurses." 

p. 50, ". . . when the hill stood still he was never a whit abashed, 
but said, If the hill will not come to Mahomet, Mahomet will go to 
the hill" 

p. 74, ". . . the remedy is worse than the disease" 

p. 232, "Some books are to be tasted, others to be swallowed, 
and some few to be chewed and digested. . . . Reading maketh a full 
man ; conference a ready man ; and writing an exact man" 
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[BALLANTYNE, R. M.] THREE LITTLE KITTENS. By 
Comus. Colored Illustrations. 4to. London, 1857. 

A scarce book. There were repeated editions, the second edition 
being in 1859. Not in Darton, nor in the Gumuchian catalogue. I 
suspect this as a first book printing. 

BARING-GOULD, S. "Now the Day is Over." 

A fine signed transcript of the original hymn, in eight 4-line 
stanzas. Written in 1865, and first printed in The Church Times of 
that year. 

BARING-GOULD [et aL] APPENDIX TO HYMNS ANCIENT 
AND MODERN . . . with Accompanying Tunes Compiled and 
Arranged [by] ... William Henry Monk. 

London, Novello, Ewer & Co. (1868). 

Clowes took over the printing after six months. With a presenta 
tion inscription from the editor on the title. Presumably the first 
issue, since the terminal advertising leaf (a part of the book) gives 
prices for only five forms of the publication of H. A. and M. "with 
appendix" and "appendix only." 

A most important compilation, being the first book printing of 
Baring-Gould s "Onward, Christian Soldiers/ and "Now the Day 
is Over" ; of Bishop Gray s revised "The Church s One Founda 
tion" ; of Sir H. W. Baker s "The King of Love my Shepherd is" ; 
and of Ellerton s "Saviour again to thy dear name we raise." First 
printing with music in a book of E. H. Plumptre s "Rejoice, ye 
pure in heart." With many other famous hymns, not first printings. 

BATES, KATHERINE LEE. AMERICA THE BEAUTIFUL, and 
other Poems. Boston, 1911. 

The first collected printing of the revised form of the title poem. 
Inserted is the first separate edition, a leaflet of the words and music 
published (with authority) in Portland in 1913. For appearances of 
the earlier form, and first printing of the revised form, see Charles 
E. Goodspeed, Yankee Bookseller, pp. 293-4. 
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BAYLY, THOMAS HAYNES. SONGS AND BALLADS, GRAVE 
AND GAY. Philadelphia, 1844. 

True first edition, the English edition not having been published 
until late in the same year. First book printing of "Gaily the Trou- 
bador" and "Tell me the tales that to me were so dear/ 3 and also 
of "Absence makes the heart grow fonder," the penultimate line of 
the poem entitled "Isle of Beauty, Fare thee Well" (this verse and 
line are not in the English edition !) . 

With this is "Part I. The New York Songster ... for 1836. To be 
Continued Monthly," New York, 1836, which contains, at p. 16, 
what is apparently the first printing between covers of "Isle of 
Beauty, Fare thee Well," without indication of authorship. In the 
famous line the "hart" is what grows fonder. 

BEERS, ETHEL LYNN. ALL QUIET ALONG THE POTOMAC, 
and other poems. Three pieces. Philadelphia, n.d, (1879). 

First binding, with "Porter & Coates" on the backstrip. I say 
"first binding/ but there is a well-authenticated story that the first 
copy was received on the day of Mrs. Beers funeral in 1879, an( l 
was placed, bound in black crepe, in her coffin. No one has yet at 
tempted an exhumation, as in the case of Christina Rossetti, to find 
out. With this are Harper s Weekly for Nov. 30, 1861, the first 
printing; and Moore s Rebellion Record for Jan., 1862, the first 
book printing if that curious part-publication for a book, by 
months, can be called a "book." 

. A SELECTION OF WAR LYRICS. With illustrations 

on wood by F. O. C. Darky. 410. New York, 1864. 

"All Quiet Along the Potomac," the first of the seven poems col 
lected, is attributed to Mrs. Beers. Not in Merle Johnson s You 
Know These Lines, 15 years earlier than any book printing listed 
by him, and a beautiful book as well. 

BENNETT, S. FILLMORE. "The Sweet By-and-By." 

Signed transcript, dated Feb. 8, 1886, of 4 stanzas and the chorus 
of this well-known, somewhat saccharine, hymn. 
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[BERKELEY, GEORGE.] A MISCELLANY, Containing Sev 
eral Tracts on Various Subjects, by the Bishop of Cloyne. 

London, 1752. 

A common book. Here first was printed Bishop Berkeley s 
"Verses ... on the Prospect of planting Arts and Learning in 
America/ 5 the concluding stanza of which (p. 187) is : 

"Westward the course of empire takes its way ; 

The first four acts already past, 
A fifth shall close the drama with the day ; 

Time s noblest offspring is the last." 

Although tjjjis is contained here at the end of a selection, much re 
printed earlier in pamphlet form, entitled "The Querist," this poem 
appears in none of these earlier separate editions of that pamphlet ; 
curiously, too, since Berkeley had written the poem as early as Feb. 
10, 1725/6. 

BLAKE, WILLIAM. SONGS OF INNOCENCE AND OF EX 
PERIENCE. London, 1839. 

This pretty little Pickering edition is the first printing of Blake 
in type. It is unknown (testimony of Geoffrey Keynes, the Blake 
bibliographer, laid in) whether this issue, without "The Vagabond," 
precedes or follows the issue containing it. 

Of course with "Tiger, tiger, burning bright" and "The Lamb." 

BOLTON, SARAH T. POEMS. New York, 1865. 

The first collected book printing of "Paddle Your Own Canoe" 
by the author. The poem first appeared in Harper s, May, 1854, and 
apparently first saw a book in (also here) the very curious Readings 
and Exercises in Elocution, by A. A. Griffith, Mt. Pleasant, Iowa, 
i860 (copyright 1859), and next in Coggeshall s Poetry of the 
West, 1860. Sheet music also accompanies this, published by Oliver 
Ditson & Co., 227 Washington St., their 1858-76 address. 

BOSWELL, JAMES. THE LIFE OF SAMUEL JOHNSON, LL.D. 

3 Vol s. Boston, 1807. 

The first American edition as well as the first Boswell s Johnson 
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with an index. "You see they d have fitted him to a T.," and many 
others. 



BOURDILLON, FRANCIS W. AMONG THE FLOWERS, AND 
OTHER POEMS. London, 1878. 

Here was first printed, under the title "Light," at p. 101, the 
famous 8 lines beginning "The night has a thousand tyts"not 
"hath." 

BOWRING, JOHN. HYMNS. i6mo. London, 1825. 

"God is love ! His mercy brightens," at p. 22, and "In the cross 
of Christ I glory," at p. 60. 

BRINE, MARY D. MADGE THE VIOLET GIRL, and other 
Poems. 410. New York, 1881. 

At p. 71, the first collected printing of the old sentimental favor 
ite, "Somebody s Mother." The even more scarce first binding, in 
which the violets and bluets stamped in the design on the front cover 
were painted in by Mrs. Brine in their natural colors, which expen 
sive operation was later abandoned. Together with Selected Poetical 
Gems. Compiled by D. Gilbert Dexter. Cambridge, 1880. Pirated. 
"Somebody s Mother" first in a book at pp. 2O-1. 

[BROOKE, RUPERT.] New Numbers. Vol. I, Nos. 1-4. 4 
Vols., 4to. Gloucester (Feb.-Dec., 1914) . 

All that was published. The contributors were Lascelles Aber- 
crombie, Rupert Brooke, John Drinkwater, and Wilfred Wilson 
Gibson. In No. 4, p. 169, under the title "The Soldier," is the first 
printing of the sonnet beginning "If I should die, think only this 
of me." No. l is the first impression, without advertisements on the 
inner back cover. 

BROWNING, ROBERT. BELLS AND POMEGRANATES. No. 
VII. Dramatic Romances and Lyrics. London, 1845. 

The front cover carries the signature "J. Kenyon," the intimate 
friend of the Brownings, to whom this part was dedicated ; at the 
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top of the title-page appears, so badly cropped as to be almost il 
legible, what appears to be "from Brow [ning] ," in Kenyon s hand ; 
and after line 18 of "Saul" are the words "to be altered," in Brown 
ing s hand later editions expand this line to two lines. 

Here for me on account of the poem "Night and Morning." This 
part also first prints "How They Brought the good News from 
Ghent to Aix" and "Home Thoughts from Abroad," with minor 
quotational material, and other far more famous Browning poems, 
to me just not familiar quotations. 

. DRAMATIS PERSON AE. London, 1864. 

"Grow old along with me/ 5 etc, are the opening lines of "Rabbi 
Ben Ezra," at p. 77. 

BRYANT, WILLIAM CULLEN. North American Review. 
Vol. V 5 No. 8, September, 1817. Boston, 1817. 

Excessively scarce in wrappers. Here first appeared "Thanatop- 
sis," but without the famous opening and closing lines which, when 
added in the 1821 Poems, make it the first great American poem. Not 
in Chamberlain or Wakeman. This also contains, at p. 342, the 
first American printing of "The Burial of Sir John Moore," only 
five months after it first appeared in an Irish newspaper, and seven 
years before any book printing I have discovered, 

. North American Review. Number for March, 

1818, with title-page of Vol. VI. (Cambridge) 1818. 

Original appearance, at p. 383, of "To a Waterfowl," and of two 
other Bryant poems. 



. POEMS. Cambridge, 1821. 

First printing in book form of "Thanatopsis," and in any form 
of the stanzas at the beginning and end of that poem on which 
Bryant s fame as a poet chiefly rests. "To a Waterfowl" also first 
appears here in a book. The fly-leaf contains in ink "J.M.F. to 
E.M.W. 1819" and in pencil (erased) "E.M. Winn 1819," and 
the cover bears the initials "E.M.W., 3 although there is no hint 
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known that the book was published before 1821, or that there was 
any pre-issue, 

SAME. New York, 1832. 

First book printing of "Song of Marion s Men," "The Fringed 
Gentian," "Green River," "Forest Hymn," and others of Bryant s 
best poems. Uncommon with all edges uncut. 

. POEMS by William Ctillen Bryant, an American. 

Edited by Washington Irving. London, 1832. 

The contents, except for Irving s introduction and his amend 
ment of "The Song of Marion s Men" so that British sensibilities 
might not be wounded (Richard Curie, Collecting American First 
Editions, p. 66) , are the same as the American edition. 

. POEMS. Fifth Edition. Original cloth. 

New York, 1839. 

I know (1946) of only two others in cloth, both shabby and re 
paired. Here was first printed that bad poem, "The Battle-field," 
but with one stanza known everywhere, beginning : "Truth, crushed 
to earth, shall rise again." 

. THIRTY POEMS. New York, 1863. 

Nice. First printing of "Robert of Lincoln," with its "Bob-o- 
link, Bob-o-link, spink, spank, spink" internal refrain. 

BUNYAN, JOHN. THE PILGRIM S PROGRESS . . . Frontis 
piece Portrait. SAME, Part the Second . . . Frontispiece. 

Newark, 1818; Elizabeth-Town, 1818. 
Not even the first American edition, but here because of the four 
early Anderson plates. The first issue, with imprints as above. "Dark 
as pitch." "Vanity fair." "Muck-rake." 

[BURGESS, GELETT.] THE PURPLE Cow. 

San Francisco, 1895. 
The first issue, printed on both sides of the paper. The central 
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two pages contain CC I never saw a Purple Cow/ with Burgess fear 
some appropriate drawing; this is followed by "I d rather have 
fingers than toes." Autographed in pencil by Burgess on the front 
cover, and with his mark in red pencil, and the date 1936. Burgess 
never autographs nor presents his works. Nor does he quote from 
them, but there is included, wholly in his handwriting, signed and 
addressed "To Carroll A. Wilson as a unique exception to a life 
long rule," the famous 1895 stanza and his later : 

"Ah yes, I wrote the Purple Cow 

I m sorry now I wrote it 
But I can tell you anyhow 

I ll kill you if you quote it." 

. ARE YOU A BROMIDE? i6mo. New York, 1906. 

The original prospectus for the book is laid in. 

BURGON, JOHN W. PETRA, a Prize Poem Recited in the 
Theatre, Oxford, June IV, MDCCCXLV. Three-quarters 
leather. Oxford, 1845. 

This Newdigate Prize poem is the first printing of the line "A 
rose-red city half as old as Time." 

BURKE, EDMUND. SPEECH ... ON ... CONCILIATION with 
the Colonies, Mar. 22, 1775. 4-to, three-quarters levant. 

London, 1775. 

At p, 28 is found Burke s famous and scarce speech : "I do not 
know the method of drawing up an indictment against an whole 
people." 

[BURNS, ROBERT.] JOHNSON, JAMES. THE SCOTS MUSI 
CAL MUSEUM. Eight pieces. 6 Vols. in old tree calf . Vols. 
IV and V in old half-leather. 

Edinburgh, ( 1 787-88-90-92-97- 1 803 ) . 
A very attractive set of this important and not too common col 
lection. Bibliographically, also, the set is as good as can be hoped 
for. When the sixth volume was published, the title-pages were re- 
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printed, without a vignette and with the price 7 shillings as against 
the 6 shillings of the correct volumes. In this set Vols. I and II have 
the title-page as reprinted in 1788, and not, as is more usual, in 
the form adopted in 1790. (Only one copy is known of the 1787 vol 
ume with the first title-page, without a border around the vignette.) 
Vol. Ill is first issue, with the two lines at the end of the preface in 
dicating that the work will end with the fourth volume. Vols. IV 
and V, in tree calf, are second issues, with the title-page in the "7 
shilling" form put out for all volumes when the set was re-issued in 
1803. These list 24 and 20 songs, respectively, as by Burns in the 
index. (Added are the two volumes in first issue form, listing 5 and 
15 songs, respectively, as by Burns.) 

It is not generally known that none of Burns* famous songs ap 
pear in the collections of his poems made in his lifetime, or, in fact, 
until the 4- vol. Currie edition of 1800. Burns was keenly inter 
ested in the preservation of Scotch airs, and in his friend John 
son s publication, and purposely sent the songs to him for his Mu 
seum in which they were first printed. For all practical purposes, 
Burns may be considered the editor of Vols. II-V. Consequently 
these volumes are the first printing of : 

Vol. I, p. 78, "Green Grow the Rashes O" 

Vol. Ill, p. 268, "My Heart s in the Highlands" 

Vol. Ill, p. 269, "John Anderson, My Jo, John" 

Vol. Ill, p. 299, "The Campbells are comin " 

Vol. Ill, p. 300, "For a that and a that" 

Vol. IV, p. 387, "Bonny Doon" 

Vol. IV, p. 400, "Sweet Af ton" 

Vol. V, p. 415, "O My Love s Like a Red, Red Rose" 

Vol. V, p. 417, "Comin Thro the Rye" 

Vol. V, p. 426, "Auld Lang Syne" 



. POEMS CHIEFLY IN THE SCOTTISH DIALECT. 

Philadelphia, 1788. 

The very scarce first American edition, preceding the New York 
edition by six months. The only familiar (to me) Burns quotations 
which are not songs are "The best laid schemes o 5 mice and men" 
etc., and "O wad some pow r the giftie gie us," etc., at pp. 162 and 
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222, which of course had prior appearance in the Scotch editions of 
1786 and 1787. 

. THE WORKS OF ROBERT BURNS ... in Four Vol 
umes. Liverpool, 1800. 

The first edition of the Currie lif e and compilation, complete with 
all half-titles and the Nasmyth-Neagle engraving in Vol. I. 

Although the "scholarship" of this compilation has long since 
heen demolished, these volumes are the first printings, in any edi 
tion of Burns, of seven of his most famous poems. Vol. IV is en 
titled "Correspondence with Mr. George Thomson, including poetry 
hitherto unpublished or uncollected." This is correct so far as "un 
collected" is concerned. All these songs were theretofore only in the 
Scots Musical Museum except "Scots wha 3 hae wi Wallace bled," 
which is first in a compilation by Thomson, but first here in the form 
in which Burns first wrote it, which Thomson unfortunately got 
him to alter. Also, "Tarn o Shanter" is first in Grose s Antiquities 
of Scotland, 2 vols., London, 1789, rather than in Burns sources. 

BUTLER, WILLIAM ALLEN. NOTHING TO WEAR: An 
Episode of City Life. Illustrated by Hoppin. i6mo. 

New York, 1857. 

An advertising leaf is tipped in between the front end-papers of 
this skit on the alleged sartorial deficiencies of "Miss Flora Mc- 
Flimsey of Madison Square." 

BYROM, JOHN. MISCELLANEOUS POEMS. 2 Vols. 

Manchester, 1773* 

The rare large-paper copies. Here because of the, six-line Epi 
gram on the feuds between Handel and Bononcini, of which the last 
two lines are (Vol. I, p. 344) : 

"Strange all this difference should be, 
Twixt Tweedle-dum and Tweedle-dee." 

In addition, the somewhat well-known hymn "Christians awake, 
salute the happy morn" first appeared in Vol. II, p. 58. 
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BYRON [George Gordon, Lord Byron] . CHILDE HAROLD S 
PILGRIMAGE, A Romaunt. SAME. Canto II, 410. SAME. 
Canto III, 8vo. SAME. Canto IV, Svo. 

London, 1812 (1816), 1818. 

Folio BB3 (pp. 189-90) of the first volume is a cancel leaf ; only 
one copy (Spoor) is known with this leaf in original state, and that 
is rebound. Vols. Ill and IV are the very rare first issues (see 
Thomas Wise). The six-line errata is present, with notation of the 
"Fosculo" error not yet in the text ! 

Familiar quotations are too many to be listed fully. More im 
portant ones are : 

Canto 3 

p. 13, "There was a sound of revelry by night" 
p. 14, "On with the dance ! let joy be unconfined" 
p. 51, "From peak to peak, the rattling crags among, 
Leaps the live thunder !" 

Canto 4 

p. 73, "Butcher* d to make a Roman holiday" 

p. 92, "Roll on, thou deep and dark blue ocean, roll !" 

. HEBREW MELODIES. London, 1815. 

The first line of the book is "She walks in beauty, like the night." 
More famous are the first two lines of "The Destruction of Sen 
nacherib" [sic] , p. 46 : 

"The Assyrian came down like the wolf on the fold, 
And his cohorts were gleaming in purple and gold," 

The first issue. With this is the first American edition, i6mo, 
Boston, 1815. 



. DON JUAN. 6 Vols. Cantos I and II, 4to. The other 

5, Svo. London, 1819-21-23-23-23-24. 

Not common in boards uncut, especially for Cantos I and II, 
which were quickly put out in Svo to match the others. 

In Vol. I, K2 is not a cancel. Vol. II has a half-title and no ad 
vertisements. Vol. Ill has a leaf of ads dated July, 1823, and Vol. 
IV, 2 leaves dated Sept., 1823 (the usual collations are wrong, the 
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spelling on the title-page in this and the next two volumes, being 
"Shakspeare"). Vol. V has inserted ads in the front, of Longmans, 
as follows: i leaf, ist No* of the Westminster Review will be 
published in Jan., 1824; 2 leaves, Burchell s Travels in Africa, 
Vol. II, "Early in December will be published" ; 5 leaves, "new 
and important works." Vol. VI has Longmans inserted ads for 
Feb., 1824, in the front, and, at the end, a leaf of ads by Hunt, and 
the erratum slip, the latter not mentioned in Wise, although usual 
ly present. 

Here again there can only be an indication of the "familiar quo 
tations" e.g., the entire poem beginning "The Isles of Greece" at 
Canto III, stanza 86, is familiar. But note the following : 

Canto i, Stanza 5, "Brave men were living before Agamem 
non" 

" T&gt; " 117, "Whispering I will ne er consent, con 
sented" 
" i, " 123, " 3 Tis sweet to hear the Watchdog s honest 

bark" 
" j, " 41, "The mildest mannered man that ever 

scuttled ship" 
" 4, " 12, "Whom the Gods love die young" 

5, " 5, "There s not a sea the passenger e er pukes 

in" 

&lt;?, " 45, "Neck or nothing" 

14, " 101, "Truth is always strange, stranger than 
Fiction" 

. DON JUAN. Proof, i \y 2 x 8^ of pp. 67 and 68 of 

Canto I. 

Proof , of the suppressed passages, with complete text of stanzas 
128-131. In the first edition, stars indicate the omission of the last 
two lines of stanzas 129-130, of stanza 131 entire. They are not re 
stored to the text until the Scott and Webster 1833 printing ("Don 
Juan Complete" on half-title). 

Below stanza 129 Byron has written: "Send this as a revise to 
Mr. Hobhouse and one to me," and opposite stanza 130 : "This is to 
be omitted according to the directions in my copy." Stanza 131 is 
crossed through, with a dele mark in the margin. 
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CAMPBELL, THOMAS. THE PLEASURES OF HOPE. Contem 
porary boards. Edinburgh, 1799. 
The eighth line of the title poem is " Tis Distance lends enchant 
ment to the view," and at p. 30 (with appropriate illustration), 
"And Freedom shriek d-as Koschisko fell." As in all copies seen, 
leaf a is missing. 

. THE PLEASURES OF HOPE. Seventh Edition. 410. 

London, 1803. 

Inscribed "To Thomas Telford Esq a token of Esteem from the 
Author London Salopian Coffee House June 17 1803." 

"Hohenlinden" first appeared in this edition, as did also 
"Lochiel s Warning," with the line "Coming events cast their 
shadows before." 



. GERTRUDE OF WYOMING, and other Poems. 4to. 

London, 1809. 

With inserted slip opposite p. 8. No publishers catalogue. The 
"other poems" include "Ye Mariners of England," "Hohinlinden" 
[sic], and "Lord Ullin s Daughter." First book printing of the first 
and third. 

Inserted, a.l.s., 11 pp., dated Sept. 4, 1807, to John Richardson, 
concerning "Gertrude of Wyoming." 

The letter is perfectly charming. After an amusing account of his 
godly life ("a short prayer to God that he will . . . give me this day 
my daily rhymes"), he descants on women for three pages"the 
sexuality without sensuality that draws one to delightful women," 
etc. He wants to row them around romantic islands, "to read my 
poems to them . . . and drink good ale in their presence," and so on. 
He rails at Cobbett, and in a postscript, "I am sorry for Scott s 
hopes have you seen any more of Marmion." There can be few 
finer Campbell letters extant. 

Also inserted, a second a.l.s., 1 4-to-p., to John Richardson 9 of 
like character. 

With this are corrected proofs of the first 16 pp. of the poem, when 
the sub-title was The Pensylvanian Cottage, of pp. 9-16, the cor- 
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rections of which were made, and of a still earlier title-page "Wyo 
ming; or the Pensylvanian Cottage/ 3 on which Campbell has writ 
ten a comment, and then "Title Gertrude of Wyoming." 

At the foot of p. 123 Campbell has written in pencil a variant 
last 4 lines for "Lochiel." Quite an aggregate ! 

CAREY, HENRY. POEMS ON SEVERAL OCCASIONS, The 
Third Edition. Much enlarged. Mezzotint portrait [ fine ] 
by T. Faber after Worsdale. 410, full sprinkled calf. 

London, 1729. 

First book printing of "Sally in our Alley," at p. 127. The word 
"namby-pamby" entered our language from another poem first ap 
pearing here, having been taken up by Pope in the Dunciad in the 
same year. Also the first appearance of the fine portrait. 

CARLETON, WILL. FARM BALLADS. Illustrated. 

New York, 1873. 

With correct typography (unbroken page numbers at pp. 83 and 
io8 9 unbroken letters at p. 31, line 7 and p. 40, last line) , of the first 
book printing of "Over the Hills to the Poor-House." With this, 
Beckwith s Almanac, 1872 (1871), containing the poem from Har 
per s Weekly of June 17, 1871, by permission surely its first ap 
pearance between covers. 

CARROLL, LEWIS. [Charles L. Dodgson.] ALICE S ADVEN 
TURES IN WONDERLAND. New York, 1866. 

The title-page is in the first state. This, the first American edi 
tion, is bibliographically the second issue of the first edition of 1865. 
It is far rarer than the so-called first edition (really the second) of 
1866. As is well known, when Carroll called in the 1865 edition for 
imaginary defects, Macmillan sold the sheets to Appleton, who in 
serted a title on a stub, had the sheets bound in England, and so 
marketed it in America. The ordinary so-called first of 1866 was 
entirely reset, there being over 1,000 typographical differences be 
tween the i86_J-and- Appleton and 1866 issues. The book was, how 
ever, published here after the English 1866 issue, it being first ad- 
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vertised in the American Literary Publisher and Gazette for Aug. 
15, 1866, as "received imported from England" (the price of $3.00 
was reduced to $2.50 by Sept. i, when it appears among the ju 
veniles). "You are Old Father William," is first found here, one of 
the few instances of a parody greater than the original. 

With this is the amazing pamphlet "Frankie in Wonderland" 
(anonymous : written by Latham Read) , New York, ( 1934) . 

. THROUGH THE LOOKING-GLASS and What Alice 

Found There. London, 1872. 

The first issue, reading "wade" in the Jabberwock poem, and with 
the numeral perfect on p. 104. " The time has come/ the Walrus 
said," is the classic quotation. 



CARRYL, CHARLES E. DAVY AND THE GOB LIN, or what fol 
lowed reading "Alice s Adventures in Wonderland." 410. 

Boston, 1886. 

The first issue of an exceedingly scarce juvenile, in which, on 
p. xi of the advertisements (a separate signature, on the same paper 
and with the same typography as the book), all the "Koreans" ex 
cept the first are spelled with a "C." It was immediately and re 
peatedly reprinted, with corrected ads, and later with undated title- 
page. 

Contains "A capital ship for an ocean trip/Was the Walloping 
Window-Blind/ "/ Dedicated to Carryl s equally famous son for 
whom the book was written, Guy Wetmore Carryl. 

Inserted (from the publisher s file copy) original ink and wash 
drawing for the cover, and original MS of the dedication, with pub 
lisher s instruction for its setting, 

CHAPMAN, ARTHUR. OUT WHERE THE WEST BEGINS, 

and Other Small Songs of a Big Country* (Denver, 1916.) 

The earlier separate printing, preceding by a year the usual book. 
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[CLARKE, HEWSON*] LITERARY LEISURE, OF THE REC 
REATIONS OF SOLOMON SAUNTER, Esg. 2 Vols. 

London, 1802. 

To date ( 1946) the earliest discovered book printing, at Vol. I, 
p. 93 of "Peter Piper picked a peck of pickled peppers," which the 
Encyclopaedia Britannica and other sources have attributed to 
Paulding s Koningsmar&e, 1823, which book states its primacy. (It 
is also in Practical Principles of Plain and Perfect Pronunciation, 
etc., J. Henris Son, 1819.) This 1802 book calls the quotation "a 
small composition, which in my younger days was a great favorite 
with me," so doubtless even earlier printings will be found. 

"Solomon Saunter" is identified as Clarke in Hope s catalogue of 
early newspapers, p. 128. Literary Leisure came out in parts, No. i 
on Sept. 26, 1799, and No. 60 on Dec. 18, 1800. This is the first edi 
tion in book form. Clarke also wrote "The Saunterer," Newcastle, 
1805. Later he was a hack writer with a gift for the scurrilous, par 
ticularly against Byron and Joanna Southcote. 

[COLERIDGE, SAMUEL TAYLOR, and WILLIAM WORDS 
WORTH.] LYRICAL BALLADS with other poems, in two vol 
umes From the London second edition. 2 Vols. in i (as 

always). Philadelphia, 1802. 

This is the first American edition, being of course the first Ameri 
can printing of "The Rime of the Ancient Mariner." With the auto 
graph on the title of Vol. I of William Ellery Channing, Sr., the 
theologian. As always, in both volumes p. 96 is mis-numbered, being 
78 in Vol. I and 57 in Vol. II ; no one has ever given a sensible ex 
planation of this aberration. 

COLERIDGE. CHRISTABEL: Kubla Khan, a Vision; The 
Pains of Sleep. Three-quarters leather. London, 1816. 

First of "Kubla Khan/ 3 The half-title is present, but not the ad 
vertising leaf (which is an insert, and not part of the book) . "Za- 
polya," 1817, is bound in at the end. 
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COLLINS, WILLIAM. ODES on Several Descriptive and Al 
legoric Subjects. Grained calf, London, 1747. 
Ode V, written in the beginning of the year 1746, commences : 

"How sleep the Brave, who sink to rest, 
By all their country s wishes blest!" 

CONGREVE, WILLIAM. THE OLD BATCHELOUR, a Com 
edy. 4to, three-quarters leather. London, 1693. 

Issued without a half-title. At p. 50 "Marry 3 d in haste, u*e may 
repent at leisure." 

. THE MOURNING BRIDE. 410, three-quarters leather. 

London, 1697. 

Complete with half-title. First printing of "Musick has Charms 
to soothe a savage breast" and "Nor Hell a fury, like a Woman 
scorn d." 

COOKE, EDMUND VANCE. RIMES TO BE READ. CHRONI 
CLES OF THE LITTLE TOT. Two pieces. 

Chicago (1897), andNew York (1905). 
The first, a presentation to Erwin A. Pratt, is the first printing in 
a book of "Fin de Siecle" ; and the second of "Moo-Cow-Moo-." 
It has the pictorial dedication leaf which marks the first edition, 
and the cover is in the unusual state, with design in gilt. I add the 
copy of Truth for May 18, 1895, in original pictorial wrappers, it 
self a curiosity, in which "Fin de Siecle" first appeared. 

D ARCY,H.A. THE FACE UPON THE FLOOR. 4-p, leaflet. 

New York, 1890. 
The earliest separate printing yet found of this tasteless classic. 

["DECLARATION OF INDEPENDENCE."] The Genuine 
PRINCIPLES of the ancient Saxon, or ENGLISH CONSTITU- 
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TION ... by Demophilus . . . (quotations). Modern half 
sheep. Philadelphia, 1776. 

Internal evidence shows that the pamphlet was printed between 
July 8 and 15, 1776, and authorities agree that this is the first book 
printing of the Declaration. "Demophilus" was Samuel Bryan. 
The Declaration is signed as in the next item. It is surely unneces 
sary to quote from so quotable a document. 

["DECLARATION OF INDEPENDENCE."] The Pennsyl 
vania Magazine; or American Monthly Museum, for July, 
1776. Philadelphia, 1776. 

The sixth and concluding number of this short-lived magazine, 
edited by Thomas Paine, the first periodical printing of the "Declar 
ation of Independence," other than newspaper. The magazine was 
held open to include it, but includes other matter dated as late as 
July 29. It appears at pp. 328-330, over the date-line July 4, 1776, 
and concludes : "Signed by order and in behalf of the Congress, 
John Hancock, President, Attest. Charles Thomson, Secret." As is 
well known, no one else except Hancock signed before Aug. 2. 



[DOYLE, A. CONAN.] [A STUDY IN SCARLET.] 

Christmas Annual. London (1887). 

Conan Doyle s first printed work, and the first and rarest Sher 
lock Holmes story. All but unprocurable in original condition. 

Here because of the quotation at the top of p. 16, following 
Holmes* deduction that a man in the street was a retired Sergeant 
of Marines, without talking with him, and his subsequent explana 
tion of how he deduced it : 

" Wonderful! I ejaculated. Commonplace, said Holmes," 

- . ADVENTURES OF SHERLOCK HOLMES. Two copies. 

New York, 1892 and n.d. 

First American edition. Here appears, on p. 8 (6 in the English 
edition) "/ am lost without my Boswell" 

The undated, and therefore later, object is a presentation copy, 
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being inscribed on the title : "With A. Conan Doyle s kindest regards 
Nov. 14/94." 

[DRAKE, JAMES RODMAN, and HALLECK, FITZ-GREENE.] 
POEMS, BY CROAKER, CROAKER & Co. and Croaker, Jun. as 

Published in the Evening Post i6mo. 

Published for the Reader, New- York 1819. 

This privately printed ephemeron had appeared at auction only 
five times in the nineteenth century second Chamberlain-Poor- 
Maier-Sturges-City Auction Jan. 17, 1942, where it lay sleeping 
(catalogue page with this). Neither George Goodspeed, David A. 
Randall, Michael Papantonio nor I had theretofore ever seen one. 
It is a first book for both Drake (then 24) and Halleck (29) ; they 
used the aliases indiscriminately, the little book containing 27 poems, 
of which Duyckinck assigns 15 to Drake and 6 to Halleck. 

Of course the first book printing of "The American Flag.* 

DRAKE. THE CULPRIT FAY and Other Poems. Frontis 
piece portrait. New York, 1835. 

First printing of "The American Flag" in a Drake collection 
posthumously. The other Drake poems are all first printings, not 
being in the 1819 Croaker collection. 

DRYDEN, JOHN. ALL FOR LOVE : or the World Well Lost. 
4to, three-quarters leather. London, 1678. 

Errors like straws upon the surface flow," in the prologue; and 
"Men are but children of a larger growth," at p. 46. 

. ABSALOM AND ACHITOPHEL. Folio, new full calf. 

London, 1681. 

Issued without a half-title. The moderately scarce first issue. 
"Great Wits are sure to Madness near ally d," and other quota 
tions, on p. 6 where everything seems to concentrate. A letter laid 
in, from William A. Jackson, shows that the fine armorial book 
plate is of some member of the Payne family, and that this is prob- 
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ably the Joseph Frank Payne copy, sold at Sotheby s Jan. 30, 
1912 since rebound. The Address leaf is present. 



. THE HIND AND THE PANTHER. 4to, old calf. 

London, 1687. 

In the first state, with the License leaf, and the verso of the final 
leaf blank, without either a list of errata or an advertisement of 
Tonson s books. 

"Possess your soul in patience," p, 120; "secret guilt by silence 
is betrayed," p. 117, and others. 



. ALEXANDER S FEAST; or the Power of Musique. 

AN ODE IN HONOR OF ST. CECILIA S DAY. Folio, new 
wrappers. London, 1697. 

With the half-title. Extremely rare. There was no copy in the 
Wesleyan quotations exhibit. 

Here first were coined "None but the brave deserves the fair," 
"Rich the treasure, sweet the pleasure; Sweet is pleasure after 
pain," "Fallen from his high estate," and "Like another Helen, 
fired another Troy." 



DUNBAR, PAUL LAWRENCE. MAJORS AND MINORS. 

N.p., n.d. (Toledo, Ohio, 1895). 

First issue without lettering on spine. Contains "When Malindy 
Sings." A signed quotation is inserted, in the early "Laurence" 
form. 

[EMERSON, RALPH WALDO.] The Western Messenger. 
Vol. VI, No. 6, April, 1839. (Louisville, Kentucky) 1839. 

This periodical, edited by James Freeman Clarke for a few years 
afterhe left divinity school, had a brilliant career by reason of his 
eastern associations. In this number first appeared anywhere "Good 
bye, proud world" (p. 402) dated at bottom "Canterbury Road, 
1823," a much earlier date than usually supposed, Emerson being 
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then but 19. Jones Very s "Religious Sonnets" also first appeared 
here. 



. POEMS. Old board sides, new leather corners. 

Boston, 1847. 

Inscribed : "C. G. Fenner with the author s regards, 25 Decem 
ber, 1846" under which is the signature of Emerson s friend and 
early associate, C. P. Cranch. The end-paper carries a further in 
scription by Cranch to a relative in 1889. 

This inscription is nine days earlier in date than the deposited 
copy in the Library of Congress. Cornelius G. Fenner, the presentee, 
was the pastor of the First Unitarian Church in Cincinnati, with 
whom Cranch had become acquainted when assisting James Free 
man Clarke in editing the Western Messenger in the 40*3. Fenner 
had published Poems of Many Moods in Boston in 1846 ; he may 
well never have seen Emerson s presentation since he died at Cin 
cinnati Jan. 4, 1847. Cranch, also a Unitarian minister and poet, 
was a contributor to the Dial, and had dedicated a volume of poems 
to Emerson in 1844; he was in Italy when Emerson s 1847 volume 
was published. 

"Here once the embattled farmers stood 
And fired the shot heard round the world." 

. MEMORIAL R. G. S. Cambridge, 1864. 

This volume was privately printed by the Shaw family to con 
tain the letters and poems which followed the death, on July 18, 
1863, of Robert Gould Shaw, the Back Bay colonel of the regiment 
of colored volunteers, immortalized in bronze by St. Gaudens on 
Boston Common. 

Exceedingly rare. It is listed in the Chamberlain Lowell bib 
liography because of the Lowell poem and letter there first printed. 
Properly, however, it is an Emerson item, since it is the first book 
printing of "Voluntaries" and of his letter to the family disclosing 
that those "unfinished verses" refer to Shaw and his regiment. It 
follows that Emerson was not generalizing, but had a particular 
pointed reference, when he wrote : 

"When duty whispers low, thou must, 

The youth replies, / can" 



364 FAMILIAR QUOTATIONS 

In his letter, Emerson says that he is sending "Voluntaries" to 
the Atlantic Monthly ; it was printed there in the number for Octo 
ber, 1863, without any hint of its reference to Robert Gould Shaw, 
which has since been consistently overlooked, and this book is not 
listed in the Emerson bibliographies. 



. BORROWINGS compiled by Ladies of the First Uni 
tarian Church of Oakland, California. 

San Francisco, 1889. 
Here, at p. 38, is the first printing of : 

"If a man can write a better book, preach a better sermon, or make 
a better mouse-trap, than his neighbor, though he builds his house 
in the woods, the world will make a beaten path to his door." 

The tracing down of this quotation to this book as its first print 
ing was accomplished by Burton Stevenson, in Part 19 of The 
Colophon, December, 1934* The compilers were Mary S. Keene 
and Mrs. Sarah S. B. Yule, Mrs. Yule contributing the mouse-trap 
piece. Before she died in 1916, she stated that she "copied it in my 
handbook from an address delivered long ago" ; Emerson gave 
five lectures in San Francisco in April and May of 1871, and one in 
Oakland on May 18, when Mrs. Yule, then living in Oakland, was 
a girl of 16. 

The book is scarce it was twice reprinted, and the same com 
pilers produced More Borrowings in 1891, a copy of which accom 
panies this item. With this is a second copy, in a variant binding. 

Inserted, small calling card, on the front of which Emerson has 
written his name in ink, and on the back in faint pencil : "Will Mr. 
Munroe send Mr. E. an effective rat trap 2 inch chisel 2 auger." 
Perhaps the genesis of the quotation ! 

EMMET, DAN [IEL] D [ECATUR] . "I wish I was in Dixie s 
Land." 4to, sheet music, 4 sheets. New York, 1860. 

An early edition, since, although it has no plate number, the 
words "piano" and "violin," which were later added at the base of 
the title, are not present. 



FAMILIAR QUOTATIONS 365 

ENGLISH, THOMAS DUNN. The New Mirror Edited 

by G. P. Morris and N. P. Willis. Vol. I, No. 22, Sept. 2, 
1843. Frontispiece engraving. New York, 1843. 

First appearance anywhere of the poem which became the fa 
mous song "Ben Bolt," on p. 347. The poem has no title, is signed 
"T. D. E.," and is preceded only by "(Read this, for a strong and 
true feeling in measure to suit)" and the word "(Communicated)." 
Quaere if another copy of this number exists in original wrappers. 

Inserted is the first stanza, in English s hand, signed and dated 
(Jan. 28, 1891) and with a note by him that it first appeared in this 
issue of the Mirror; also two broadsides, printed in Philadelphia 
not later than 1852 by T. M. Scroggy, "The Original Ben Bolt, 
Unabridged and unaltered" and "Ah, Yes, I Remember. An Answer 
to *Ben Bolt, " the first of which, following the Mirror version very 
closely, may be the first separate edition. 

With this also is the first edition of the sheet music of "Ben Bolt," 
in which the music is from an engraved plate, and the only imprints 
are W. C. Peters & Co., and Peters, Fields & Co. 

English, who considered himself a real poet, spent all his long 
life trying to get away from Ben Bolt. 

FIELD, EUGENE. CULTURE S GARLAND . . . with an intro 
duction by Julian Hawthorne. Boston, 1887. 

With the Francis Wilson bookplate. The following presenta 
tion inscription appears on the first fly-leaf (underlining mine). 
"My dear Wilson: There were only six uncut copies of Culture s 
Garland issued. This is one of them. It may be worth keeping. Sin 
cerely Yours, Eugene Field. Chicago, Feby 24th, 1891. No. 1." 

First printing, at p. 236, of "The Little Peach," differing from 
the final text in the work next listed. 

. A LITTLE BOOK OF WESTERN VERSE. 

Chicago, 1889. 

No. 219 of 250 copies. Contains, "Little Boy Blue/ "The Little 
Peach 55 again, "Wynken, Blynken and Nod" and "Our Biggest 
Fish." Presentation copy, bearing the inscription : "To Isaac Hen- 
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derson, with the affectionate regards of Eugene Field. London 
December the i8th, 1889." In addition, Field has signed his name 
at the end of "Wynken, Blynken and Nod" and again at the end of 
"Our Two Opinions." 

. LOVE-SONGS OF CHILDHOOD. New York, 1894. 

No. 91 of 106 copies on Van Gelder (large) paper, printed only 
on one side of the sheet. This charming volume is the first printing 
of "Jest fore Christmas," "The Ballad of the Waller Lot," "The 
Gingham Dog and the Calico Cat," "Seein Things" and many 
other old favorites. 



FIELDS, JAMES T. POEMS. Boston, 1849. 

Presentation copy (common thus) , inscribed "J. R. Lowell, Esq., 
with the author s best regards." Placed in this collection, not only 
on account of the extremely original "Ballad of the Alarmed 
Skipper," but as the first printing, in "Ballad of the Tempest," of 
the immortal couplet : 

" We are lost! the captain shouted, 
As he staggered down the stairs." 

[FINCH, FRANCIS MILES.] [ The Blue and the Gray/ ] 
ONE HUNDRED CHOICE SELECTIONS. No. 5. Compiled 
and arranged by Phineas Garrett. Philadelphia, 1872. 

To date (1946) the first known appearance in book form (at p. 
148) of Finch s famous "The Blue and the Gray," which was first 
printed in The Atlantic Monthly in 1867. Also the Finch volume of 
1909, in which he first collected this poem. 

Inserted, a.l.s. i-p., to W. F. Gable, Dec. 24, 1879, referring to a 
photographer who may have "a picture of my very plain face" and 
enclosing a signed stanza from "The Blue and the Gray." With 
addressed envelope. Finch did this sort of thing very seldom, any 
signed transcripts from this poem being scarce, 

FLETCHER (CARNEY), JULIA A. "Little Drops of Water." 
Autograph transcript signed of the four stanzas of this poem, en- 
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titled "Little Things/ and with the information that it was "writ 
ten 1845 in Tremont Temple. Boston." 

FOOTE, SAMUEL. THE PATRON. London, 1764. 

"No man is a hero to his valet, 33 at p. 31. (The original source is 
French.) 



Foss, SAM WALTER. DREAMS IN HOMESPUN. 

Boston, 1898. 

First book printing of the famous "The House by the Side of the 
Road." In some copies the title is lettered on the backstrip in red, and 
all the letters in the imprint are the same height. 

FOSTER, STEPHEN COLLINS. "My Old Kentucky Home." 
4to, sheet music. New York, 1 853. 

First printing, corresponding to the Library of Congress copy 
deposited Jan. 31, 1853. 

[FRANKLIN, BENJAMIN.] POOR RICHARD improved: Be 
ing an Almanack . . . for the year of our Lord 1758. i6mo. 

Philadelphia (1757). 

The concluding volume of Poor Richard s Almanacs, in which 
Franklin for the first time collects the various scattered aphorisms 
which had studded the earlier ones, into a connected discourse, in 
the mouth of one Father Abraham, in a speech at an auction, re 
peatedly reprinted as "The Way to Wealth," and other like titles. 

GAUSS, CHARLES F. THEORIA RESIDUORUM BIQUADRATI- 
CORXJM. Commentatio Prima. SAME. Commentatio se- 
cunda. 410. Gottingen, 1828, 1832. 

Gauss Disquisitiones, 1801, omitted this eighth section, contain 
ing his theory of biquadratic residues. He added to positive and 
negative integers that mathematical bugbear, the square root of 
minus one, here first displayed, at p. 8 of Part 2. 
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GAY, JOHN. THE BEGGAR S OPERA ... to which is added 
the Musick engraved on Copper-Plates. Marbled boards. 

London, 1728. 

The second issue, with text ending on p. 58, which has a small 
ornament at the foot and is followed by an unnumbered leaf of ads, 
and with no music on p. 53. Here because of the lines, on p. 35 : 

"How happy could I be with either 
Were t other dear charmer away!" 

GILLILAN, STRICKLAND W. INCLUDING FINNIGIN. A 
Book of Gillilan Verse. Philadelphia, 1908. 

First book printing, at p. 11, of the famous "Off agin, on agin, 
gone agin, Finnigin." Also Life for May 13, 1897, in which the 
poem first appeared. 

[GILMAN, SAMUEL.] ORDER OF SERVICES AT THE CEN 
TENNIAL CELEBRATION OF HARVARD UNIVERSITY, ON THE 
STH OF SEPTEMBER 1836. Broadside. 12^ x 8* 

(Cambridge [?], 1836.) 

The first printing of "Fair Harvard," written as an ode to be 
sung for this celebration, and here entitled merely "Ode." Oilman 
wrote the uneuphonious lines "That hast long kept their memories 
warm/ quickly superseded by the less grammatical "has." Also a 
copy of the Essex Register (Salem, Mass.) for Sept. 12, 1836, re 
printing the "Ode" fairly quick transcription. 

[GOLDSMITH, OLIVER.] THE ART OF POETRY ON A NEW 
PLAN Three-quarters new calf. 2 Vols. London, 1762. 

Goldsmith s part in the volume is not fully known. According to 
Temple Scott, it was compiled by Newbery, the publisher, who em 
ployed Goldsmith to take it in hand. He "did more than revising it," 
and got 10 for the job. First printing, at p. 147 of Vol. II, of the 
famous "He who fights and runs away." Pp. 192 and 302 of Vol. II 
are misnumbered 292 and 322. 
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GOLDSMITH, OLIVER. THE DESERTED VILLAGE. 410, full 
blue levant. London, 1770. 

Thick paper copy. Apart from the well-known "sweet Auburn" 
lines, it is crammed with quotations, e.g.: 

p. 4, "111 fares the land, to hastening ills a prey, 

Where wealth accumulates, and men decay" 
p. 8, "Passing rich with forty pounds a year" 
p. 12, "That one small head could carry all he knew" 

. THE VICAR OF WAKEFIELD. Philadelphia, 1772. 

Two volumes in one, with two title-pages and continuous pagina 
tion, as always. The earliest American edition of which any copy 
has survived. (It is known from advertisements and other evidence 
that John Mein of Boston printed the book in 1767 see article by 
John Eliot Alden in the Papers of the Bibliographical Society of 
America, Third Quarter, 1942.) 

p. 7, "Handsome is that handsome does" 
p. 34, "Man wants but little here below, 

Nor wants that little long" 
p. 76, "The dog, to gain his private ends, 

Went mad, and bit the man . . , 

The man recover d of the bite, 

The dog it was that dy d" 

GOUNOD, CHARLES. There is a Green Hill Far Away." 

Autograph transcript of this famous hymn s pianoforte accom 
paniment, with the words, occupying two folio pages. Presentation 
copy, being inscribed on the first page : "A Madame Louisa Brown. 
There is a green hill far away . . . Ch. Gounod, gbre 1870." The 
words were written in 1848 by Mrs. Cecil F. (Humphreys) Alex 
ander. 

[GRAFTON, RICHARD.] GRAFTON S ABRIDGEMENT OF THE 
CHRONICLES OF ENGLANDE, newely corrected and aug 
mented, to thys present yere of our Lord 1572. And in 
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thende of thys Abridgement is added a propre & necessary 
Treatise, conteyning many good Rules, and specially one 
excellent maner of Computacion of yeres, wherby you 
maye readely finde the date and ye res of any evidence. Con 
temporary stamped sheep. London, 1572. 

A very scarce book, of which Short Title Catalogue (12152) re 
cords only two copies. The fourth and most complete edition of this 
Abridgment, here because it is the first printing (Ff2, recto) of : 

"Thirty dayes hathe November, 
Aprill, lune & September . , ." 

[GRAVES, JOHN WOODCOCK.] THE SONGS AND BALLADS 
OF CUMBERLAND. . . . Edited by Sidney Gilpin. 

London, 1866. 

Here first in a book (see accompanying biography, and note) ap 
peared Graves song, "D ye ken John Peel." 

[GRAY, THOMAS,] AN ODE ON A DISTANT PROSPECT OF 
ETON COLLEGE. Folio, full levant. London, 1747. 

Gray s first production in English, Some ten copies are recorded, 
the only one at public sale since 1923 in the United States being the 
Spoor copy. "For collectors the prospect of obtaining an example is 
much more distant than Eton" Sawyer and Darton, ii, 12. 

"No more ; where Ignorance is Bliss, 
Tis Folly to be wise." 

[GREENE, ALBERT GORTON.] MISCELLANIES FROM THE 
PUBLIC JOURNALS. Boston, 1822. 

The famous poem and song, "Old Grimes is Dead," was first 
printed here in a book at p. 267. It is entitled "Old Grimes," and at 
tributed to the Providence Gazette. Albert Gorton Greene, the au 
thor, later a judge, was only 20 years old at the time. There is no 
copy of the book in the Harris collection, which Judge Greene ini 
tiated, and the book is very scarce. Bibliographical information from 
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R. W. G ; Vail is inserted. With this is the first separate edition, 
"Old Grimes," (not containing the last stanza), illustrated by 
Hoppin, published by Sidney S. Rider & Brother, Providence, 1876, 
and Book Notes, Vol. XXV, No. 11, Providence, May 30, 1908, 
giving the complete history of the publication its first newspaper 
printing was Jan. 16, 1822. 

GUEST, EDGAR A. JUST GLAD THINGS. Detroit, 1911. 

"Home," at p. 166, five years before the first book appearance 
according to Johnson. A presentation copy. 

HALE, EDWARD EVERETT. TEN TIMES ONE is TEN. 

Boston, 1871. 

In this collection because it first prints, at p. 130, the famous 
quatrain "Look up and not down, Look forward and not back," etc., 
which originated the "Lend a Hand Society." There is a tipped-in 
signed transcript of the quatrain, of which Hale did many. 

Dedication copy. President Francis Wayland of Brown was the 
original of the character of Harry Wadsworth, and the book is dedi 
cated to him, although he died before it was published (see intro 
duction). This copy is inscribed: "Mrs. Francis Wayland, with the 
regards of Edw. E. Hale." 

[HALE, SARAH J.] The Juvenile Miscellany. New Series, 
Vol. V. i6mo, contemporary boards. Boston, 1830. 

No. i, for September and October, contains at p. 64, with printed 
signature S. J. H., the original appearance of "Mary had a little 
lamb"; being three 8-line stanzas, headed "Mary s Lamb." Ex 
cessively rare. (The magazine also appears without Mrs, Hale s 
initials on this page.) 

I insert an a.l.s., dated Oct. 15, 1888, of Mary E. Tyler, referring 
to the "story of the little lamb." 

Mrs. Tyler, born Mary E. Sawyer, at Sterling, Mass., claimed 
that the first 12 lines of the poem were written to her in 1817, at the 
age of 1 1, by a boy of 12, John Roulstone, who died in 1822 when a 
Harvard freshman. Mrs. Tyler did not tell this story until 1842, 
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and had no copy of the verses, quoting them only from memory, 
but she did have some wool from her lamb, which wool was auc 
tioned at the Old South Church, Boston, in 1877. ^ er Stor 7 was cir 
cumstantial, her credibility of the best (she was matron of a hospi 
tal in Somerville) , and Henry Ford, who investigated the matter 
fully, found at Sterling, Mass., a considerable body of local tradi 
tion (date unstated) supporting the story, even to the identification 
of the schoolhouse, so that he believed it. Mrs* Hale, who paid no 
attention to the poem throughout her busy life, heard of Mrs. 
Tyler s story before she died, and stated that she, Mrs. Hale, wrote 
the poem, and that it was in part true. The Ford-Tyler story ap 
pears in The Dearborn Independent of March 26, 1927 ; the Hale 
argument, which seems more plausible, even though written with 
out knowledge of this earlier signed appearance in The Juvenile 
Miscellany, is outlined in the Century for March, 1904, and ap 
pears in full with much added matter (some supplied by me) in 
Ruth E. Finley s The Lady of Godey s, Sarah Josepha Hale, 1931. 
Mrs. Finley s presentation to me of that book accompanies this item. 

With this also is a copy of the reprint of the Poems of Mrs. Hale 
of 1830, together with a fine 2-p. 4to a.l.s. of Mrs. Hale, dated 
Nov. 22, 1844, referring to her editorship of the Opal and Godey s 
Ladies 9 Book, and also another a.l.s. of Mrs. Tyler, dated Feb. 12, 
1889, in part as follows : 

"The name of my early playmate and a class-mate of Mr. Roul- 
stone s was Moses George Thomas. He died in New Bedford a few 

years since I thank you for the kind offer of a lamb picture, but 

I have various ones that have been presented to me, in book marks, 
Christmas cards, worsted work, pen & ink sketches and many others. 
I have a very great avertion [sic] to my photograph going to 
strangers, Si while I should be glad to gratify all who wish it, in 
deference to my own feelings refuse." 

To complete the picture I have added a very bad copy in original 
wrappers of "Tribute of Affection to John Roulstone, Jr.," Boston, 
1822. 



. POEMS FOR OUR CHILDREN ... By Mrs. Sarah J. 

Hale . .. . Part First. Boston, 1830. 

There never was any "Part Second." 
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This extremely rare book, published in November, 1830, is the 
first book printing of "Mary s Lamb"; I know of seven copies 
(1946) , only three of which are in original state. 

. JUVENILE LYRE : or Hymns and Songs, Religious, 

Moral and Cheerful. Set to Appropriate Music. For the 
use of Primary and Common Schools* Contemporary 
boards. Boston, 1831. 

First printing, at p. 61, of the music for "Mary s Lamb." Very 
scarce with 1831 date; most copies are 1832. 

[HALLECK, FITZ-GREENE.] The New York Review and 
Athenaeum Magazine., No. i, June, 1825. 

New York, 1825. 

In this number was first printed Halleck s "Marco Bozzaris." On 
p. 74, he has corrected "first babe s lisping" to "babe s first lisping." 
This correction was made in the first separate edition, also in these 
types (copy sold in the second Chamberlain sale, and since un 
heard of), showing that the magazine is the first printing any 
where. 

. ALN WICK CASTLE. With other poems. Contempo 
rary leather sides, stamped CC M. A, Schuyler" in gold. 

New York, 1827. 

With two preliminary and two terminal blanks. The book had no 
half-title. Inscribed by Halleck "Mrs. Schuyler with Mr. Halleck s 
compliments]," the last two letters having been cut off by Mrs. 
Schuyler in binding the book. I know (1946) of no other presenta 
tion copy of this scarce book. 

Doubly important as the first book printing of "Marco Bozzaris," 
and of Halleck s poem on Drake, with its "Green be the turf above 
thee" last stanza. I insert three complete stanzas of the Drake poem, 
including the famous one, in Halleck s hand and signed by him. In 
general Halleck was liberal to the autograph seekers, but transcripts 
of this poem happen to be all but unknown. 
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[HAMILTON, JAMES S.] Songs of Amherst College. 

Amherst, 1906. 

"Lord Geoffrey [sic] Amherst" was first published here, in ad 
vance of the sheet music in 1907. The story of the writing of the 
song, and of the musical error which appears in this first edition, is 
amusingly told in the author s letter reprinted in my First Appear 
ances of Four Hundred Familiar Quotations, pp. 250-1. A scarce 
book. 



HANDEL, GEORGE FREDERICK. JOSHUA. A Sacred Drama. 
410. London, 1748. 

Name and date (1748) on title. In this libretto is first printed (p. 
21) : "See the conquering hero comes." 

[HARTE,BRET.] [ The Heathen Chinee/ 3 ] The Overland 
Monthly, VoL V, No. 3, Sept., 1870. San Francisco, 1870. 

At p. 287 appears "Plain Language from Truthful James/* the 
first printing anywhere of the famous poem better known under its 
later title "The Heathen Chinee." The oft-quoted last stanza fol 
lows : 

"And my language is plain, 

That for ways that are dark 

And for tricks that are vain, 

The heathen Chinee is peculiar." 

. "The Heathen Chinee/ 3 Envelope and 9 cards. 

SAME, broadside. Two pieces. 

Chicago (1870), New York (1870). 

The first is the first lithographing of the cards, with neatly cut 

numbers and other differences as listed by Johnson. This first state 

is rare. The second is very scarce ; whether it preceded or followed 

the cards is not known. 

With this also is The Picadilly Annual, London, John Camden 
Hotten, (1871) (i.e. late 1870), which is the first English printing 
of Harte s poem. 
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HAWKS, ANNIE SHERWOOD. "I need thee." 

Signed transcript of two stanzas of the hymn, beginning "I need 
thee ev ry hour." It was written in April, 1872. 

HAY, JOHN. JIM BLUDSO OF THE PRAIRIE BELLE, AND 
LITTLE BREECHES. Boston, 1871. 

The ads on the back cover are in correct form, announcing Pike 
County Ballads as "nearly ready." With the pencilled signature of 
Thomas Nast on the front cover. 

Inserted an a.l.s., 2 pp. to the publisher, Mr. Osgood, dated April 
10, 1871, referring to an illustrated edition. The somewhat grisly 
quotation : 

"And Bludso s ghost went up alone 

In the smoke of the Prairie Belle." 

. LITTLE BREECHES. Illustrated. New York, 1871. 

The illustrations, by J. F. Engel, are unusual and really good. 
First separate edition. 

HEBER, REGINALD. HYMNS. Written and Adapted to the 
Weekly Church Service of the Year. With the errata slip. 

London, 1827. 

This volume, published posthumously, is the first book printing 
of "Hark! the Herald Angels Sing," "The Son of God goes forth 
to war," "Brightest and best of the sons of the morning," "Jesus 
Christ is risen today/ 3 and, above all, of "From Greenland s icy 
mountains," and "Holy, holy, holy, Lord God Almighty." It is 
stated that the next to the last was published in a hymnal in Al 
bany, New York, in 1823, which I have not seen. 

The famous line in "Greenland s icy mountains," reads, in de 
fiance of the original MS, "blow soft o er Java s isle," because (I 
say) Heber s jurisdiction, as Bishop of Calcutta, extended to Cey 
lon, and his executors had concluded there could be no admission 
that "only man is vile" where he had so labored. 

With this 3-p. a.l.s. from Heber to H. H. Milman, one of those 
who contributed to the book, dated Dec. 5, (1820), containing on 
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p. 3 a complete transcript (five stanzas) of the first hymn in the col 
lection, "Hosanna to the living Lord." The body of the letter shows 
the genesis of the collection as follows : 

"I have been for some years back employing my leisure, of which, 
indeed, I have no great quantity, in making a collection of hymns 
adapted to the different Sundays and Saints Days in the year, and 
connected, in a greater or less degree, with the subject of the Gospel 
appointed for each day. . . . 

"I subjoin a specimen of what I have done that you may under 
stand my plan more perfectly, and be aware of the sort of com 
pany in which your verses (if you favour me with any) will appear. 
The Sundays for which I have as yet no appropriate hymns are " 

There follows a list of 22 Sundays. Upon looking at the 1827 
book it is seen that Milman wrote hymns for six of these Sundays, 
and that (since the respective Sundays are not listed in this letter as 
Sundays for which he has no hymns) all of Heber s most famous 
hymns were written as early as 1820. The letter closes with a ref 
erence to the Oxford poetry professorship, to which Milman was 
appointed in 1821. All told, Milman contributed 13 hymns to this 
volume. 

HEINE, HEINRICH. BUCK DEK.LIEDER. Hamburg, 1827. 

Only one other copy known (1946) uncut in original wrappers. 
Both the half-title and the advertising leaf are present. First print 
ing anywhere of "Die Lorelei 9 (p. 178) and "Du bist wie eine 
Blume" (p. 223), as well as "Die (zwei) Grenadiere" (p. 58), 
"Madchen mit den rodten Miinchen" (p. 225), and many others. 

HEMANS, FELICIA E. THE LEAGUE OF THE ALPS, The 
Siege of Valencia, The Vespers of Palermo, and Other 
Poems. Boston, 1826. 

. THE FOREST SANCTUARY, and Other Poems. 

(Bound with) RECORDS OF WOMAN, and Other Poems. 2 

Vols., contemporary red morocco. Boston, 1827-8. 

First printing anywhere in a book of the two famous poems "The 



FAMILIAR QUOTATIONS 377 

Landing of the Pilgrim Fathers" and "Casabianca," in Vol. I. The 
first was not printed in England until two years later, in Records of 
Woman* and the second, three years later, in the second edition of 
The Forest Sanctuary. 

"The Landing of the Pilgrim Fathers 53 first appeared in the fall 
of 1825 at p. 402 of The New Monthly Magazine and Literary 
Journal, London. Later in the year a letter from Professor An 
drews Norton, father of Charles Eliot Norton, reached Mrs. He- 
mans, and persuaded her of the keenness of the American public 
towards her work, the result of which was this American publica 
tion, which was authorized. See the "Memoir" of Mrs. Hemans by 
her sister, prefixed to Vol. I of her complete works (Philadelphia, 
1840), at pp. 113-4. 

The second volume was published in two forms, with and without 
Records of Woman. In the first form, each volume carries a half- 
title reading "Poems by Mrs. Hemans, Vol. I (II)" ; in the second 
form, which this is, there is a different half-title to the second vol 
ume, and a separate half-title and title for Records of Woman, fol 
lowed by this "Advertisement," signed "A. N." : 

"This continuation of the American octavo edition of Mrs. 
Hemans s poems is furnished with two title-pages, that it may be 
bound separately, or with The Forest Sanctuary, 5 &c., as Part Sec 
ond of Volume Second. 

"It is an exact reprint of a volume with the same title, recently 
published for the author at Edinburgh" ; [i.e., the English Records 
of Woman, containing "The Landing of the Pilgrim Fathers"] "ex 
cept that some among the Miscellaneous Pieces, having already 
been inserted in the First Volume of this series, are not here repeated, 
viz. . . The Landing of the Pilgrim Fathers. . . . 

"This volume, like the preceding is published under the direction 
and for the benefit of the Author." 

Presentation copy, with three presentation inscriptions by Mrs. 
Hemans. The reverse of the half-title of Vol. I reads : "The Lord 
Bishop of St. Asaph with the author s grateful respects. Rhyllon. 
Feby 6th 1827." St. Asaph was the cathedral of Mrs. Hemans 9 resi 
dence, and a tablet to her memory appears in the cathedral. The 
reverse of the half-title of Vol. II reads : "The Lord Bishop of St. 
Asaph with the Author s affectionate regards." The half-title of 
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Records of Woman reads, on the reverse : "F. A. Luxmoore from 
her affectionate F. H. Jany 1829." (The Bishop of St. Asaph was 
John Luxmoore.) In addition, Mrs. Hemans has corrected a word 
at p. 134 of Vol. I, and in "Casabianca," has changed line 2 from 
"Whence all but him had fled" to the less grammatical but ap 
parently more euphonious "Whence all but he had fled." 

. THE LEAGUE OF THE ALPS, The Siege of Valencia, 

The Vespers of Palermo, and Other Poems. Boston, 1826. 

The first form of printing, with two leaves preceding the half- 
title, omitted when the works are gotten out as two volumes. These 
two preceding leaves are further important as containing the state 
ment, over the initials "A. N.," concerning the section containing 
"The Landing of the Pilgrim Fathers" and "Casabianca," that : 

"The shorter miscellaneous poems have not appeared before in 
any volume of her works. . . , All republications . . . are under the 
direction, and for the benefit of the author." 

With this is an i8-p. pamphlet, Boston, 1826, entitled "Review of 
Mrs. Hemans 5 Forest Sanctuary. From the Christian Examiner, 
Vol. Ill, No. V." The interest of this pamphlet lies in the fact that 
it was issued to arouse interest in The League of the Alps volume, 
since it concludes : "It should be understood that any publications of 
Mrs. Hemans works by the editor of these two volumes will be for 
the benefit of the author." 

It is a pleasure to me to dilate to some extent upon an American 
printing of an English author at this period which was not a piracy. 

HENLEY, WILLIAM E. A BOOK OF VERSES. London, 1888. 

Presentation copy (as often), the inscription reading: "Mrs. 
Fleeming Jenkin, with the author s kindest regards, 8/6/88," In 
this book was first printed anywhere the famous poem afterwards 
called "Invictus," of which every philosophically charged line is a 
quotation. Here merely IV of the section entitled "Life and Death 
(Echoes)," and dated 1875 at the en&lt; l* It should be added that this 
poem was written while Henley was in the hospital after the loss of 
one of his feet, and with the assurance that he would lose the other, 
from which he was ultimately spared, but only after weeks of suf 
fering, through the patient efforts of Lord Lister. 



ie 
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One should also not forget (p. 101) : 

"I was a king in Babylon, 

And you were a Christian slave." 

HERRICK, ROBERT. HESPERIDES, or, Works both Human 
and Divine. 2 Vols., i6mo, citron calf. London, 1844. 
Formerly owned by both Leigh Hunt and Anthony Trollope. The 
latter is evidenced by his bookplate and shelf-mark in each volume ; 
they were purchased by me at Blackwell s sale of a portion of his 
library in 1936. 

"Gather ye rose-buds while ye may." 

HEYWOOD, JOHN. JOHN HEYWOODES WOORKES . . . 

(bound with) THE SPIDER AND THE FLIE ... by John Hey- 

wood. Full brown straight-grain morocco. 

[The first] Londini, Anno christi, 1562. 
[The second] Imprinted at London in 
Flete Strete by Tho. PowelL Anno, 1556. 

The first also has Powell s colophon, and the following very rare 
and genuine blank, Ee2 (lacking in the Pforzheimer copy). 

Short Title Catalogue 13285, 13308. Pforzheimer 470, 469. An 
unusually fine copy with wide margins, measuring 7^3 x 5-^- (as 
against the Pforzheimer 75^ x $% ) , a few lower edges uncut. While 
the "Proverbes," which "make" this book for a Familiar Quotations 
collection, had been published four times before (first in 1546, 
copies at the Huntington Library and Westminster Abbey only), 
and there were also various printings of the following epigrams, ex 
cept the "sixt hundred, 3 here first printed, none of these are avail 
able, except in one to three copies, and not available at all in private 
hands. This, the first of the collected works, is one of nine known 
copies, at least five of which are in public libraries* 

This copy has the finest provenance of any of the known copies, 
being the Farmer-Towneley-NorthHeber-Britwell-Bemis copy, 
with the bookplate of the latter, engraved by Sidney L. Smith. The 
reverse of the first fly has W. H. Miller s pencilled notes ; the next 
fly has a note by Heber, and a characteristic leaf by him concerning 
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prices and sales of this book is pasted to the next fly ; there follows 
a considerable note by Farmer, mostly concerning The Spider and 
the Flie. 

This latter work, even scarcer than the Woorkes, is interesting to 
students of literature as an allegory, which Heywood took so long 
in writing that the subjects shifted their relative positions and be 
came too obscure for any but great scholars. Farmer s note in this 
copy tells us that the Spiders were the Protestants and the Flies the 
Catholics ; the Maid, Queen Mary, etc. It is interesting to me for the 
numerous (over 100) woodcuts in the text, including two of John 
Heywood. There is much duplication of these (see Pforzheimer 
catalogue) , and one large double-page woodcut is here repeated some 
25 times; a particularly fine large double-page sheet appears at 
CIEe3, As given in the Pforzheimer catalogue, "the illustrations 
and decorations as well as the general typographical excellence 
make this book outstanding among English work of the time." The 
collation agrees accurately with the complications set forth in the 
Pforzheimer catalogue. 

But I didn t acquire this book primarily for the above. I bought 
it because it is to me the first great primary source for English 
proverbial sayings, preceded only by Taverner s Proverbes, 1529, 
and the book always referred to as the great English quotational 
source. Nothing has contributed more to our everyday speech except 
the King James Bible and the works of Shakspere. In Heywood 
first were collected in English the following : 

"Hast maketh waste" "Set all at sixe and seven" (7) 

"The more haste the lesse "Who is wurs shod than the 

speede" shoe-makers wyfe" 

"Looke or ye leape" ( i) "One good tourne askth an 
"The fat is in the fire" other" 

"Whan the sunne shinth make "By hooke or crooke" 

ha y" "She fryeth in her owne 

"Whan thyron is hot strike" grease" (8) 

"The tide tarieth no man" "Be more fraid then hurt" (2) 

"Out of sight out of minde" "Take mine ease in mine in" 

"Children and f ooles can not ly" "Rule the roste" (3) 

"Every man after his f assion" "Hold their noses to grinstone" 

"Nought venter nought have" "Better to geve then take" 



"No man ought to looke a geven 

hors in the mouth" T 
"Be at our wLtts ende" 
"Cut my cote after my cloth" 

"Two hedds are better then 

one" (2) 
"Tell tales out of schoole" (4) 

"To hold with the hare and run 

with the hound" 
"She is nother fyshe nor fleshe 

nor good red hearyng" 
"Better late then never" 

"Whan the steed is stolne shut 

the stable durre" 
"Pryde wyll have a fall" (5) 

"She lookth as butter wolde not 

melte in hir mouth" (2) 
"All is not golde that glisters" 
"Beggers should be no choosers" 

"The rollyng stone never 

gatherth mosse" 
"To rob Peter and paie Poule" 

"A man male well bring a horse 
to the water but he can not 
make him drinke without 
he will" 

"As he had a flea in his eare" 

"The greene new brome 

sweepth cleene" 
"Burnt childe fyre dredth" 
"Love me little love me long" 
"Nyne lyves lyke a cat" 
"A penny for your thought" 
"Ye can not see the wood for 

trees" 
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All is well that endes well" 



"Might have gone further and 
have f aren wurs" 

"Tyt for tat" 

"Small pitchers have wyde 
eares" 

"Many hands make light 

worke" 
"The blynt leadth the blynd" 

"There is no fyre without some 

smoke" 
"One swalowe maketh not 

sommer" T 

"A cat maie looke on a king" 

"It is a foule byrd that fyleth 

his owne nest" 
"Then have ye him on the hyp" 

"He mus have a long spoone that 
shall eat with the divell" 

"Leape out of the f riyng pan 

into the fyre" 
"As mad as a marche hare" 
"Sooner said then doone" 

"He must needes go whom the 

divel doth drive" 
"Set the cart before the hors" 

(7) 
"The mo the merier" (2) 

"Better one byrde in hande than 

ten in the wood" (6) 
"Rome was not built in one daie" 

"Better is halfe a lofe than no 

bread" 
"Whan I gave you an ynche ye 

took an ell" 
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"Ye can see a mote in an other "The wrong sow by theare" 

mans iye "An yll wynde that blowth no 
But ye can not see a balke in man to good" 

your owne" "Wolde ye bothe eate your cake 
"To kepe the wolf e from the and have your cake" 

dur" "Every man for him selfe and 
"The moone is made of a god for us ale" 

greene cheese" (7) "Not to bye the pyg in the poke" 

"I know on which syde my bread "This hitteth the nayle on the 

is buttred" hed" (9) 

"Knew which waie the winde "Enough is as good as a feast" 

blewe" 

A few of these had appeared earlier. The only earlier collection 
is Taverner, Proverbes or Adagies out of Erasmus; the few of the 
above there appearing are marked T. Others which had appeared 
earlier are footnoted below : 

(1) Tyndale, Obedience of Chryst, 1528 

(2) Palgrave, Explanation of the French Language, 1530 

(3) Skelton, Colin Clout, .1530 

(4) Tyndale, Tractate of Prelates , 1530 

(5) Skelton, before 1529 

(6) Hill, Commonplace Book, .1530 

(7) Chaucer; Udall, 1542, and elsewhere 

(8) Lydgate, Temple of Glas, 1540 

(9) Stanbridge, Vulgaria, 1520 

[HICKSON, WILLIAM E*] THE VILLAGE READER: De 
signed for the Use of Schools. Frontispiece. 

Springfield, 1841. 

At p. 253 is : "If at first you don t succeed, try, try again 1 Hick- 
son s poem with the second line of the quotation as title. By some 
the poem is assigned to the minister, Ray Palmer, and the quotation 
is in neither Bartlett nor Stevenson. First printing, except that a 
defective copy is known with 1840 date. In this volume the author 
is listed in the Table of Contents as T. H. Palmer. 
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HIGGINSON, THOMAS WENTWORTH. OLDPORT DAYS. 

Boston, 1875 C 1 ^?^-)- 

Many will be surprised to find here, on p. 175, what is appar 
ently the first book appearance of : 

"I fly through the air with the greatest of ease, 
A daring young man on the flying trapeze." 

HILLS, WILLIAM H. STUDENTS SONGS, 4to. 

Cambridge (1883). 

Hills edited the compilation, but is the author of "There is a 
Tavern in the Town, 55 here first appearing (p. 8) . 

Also contains "My Bonnie lies over the ocean" (p. 29) and 
"Polly-Wolly-doodle" (p. 42), both by Hills, also possibly first 
printings, as well as reprintings of other favorites. 

HOLLAND, JOSIAH GILBERT. THE MARBLE PROPHECY, 
and Other Poems. New York, 1872. 

First printing of "Gradatim." An early impression, with un 
broken capital "T" in the last line of p. i. Unusual thus in blue 
cloth. Presentation copy. "Heaven is not reached at a single bound." 

[HOLMES, OLIVER WENDELL.] THE AUTOCRAT OF THE 
BREAKFAST-TABLE. Engraved and printed title. 

Boston, 1858. 

In tan cloth, with five ornaments on the spine instead of the usual 
four. With correct advertising end-papers front and back, and in 
first issue form, and correct state of type throughout (broken "w" in 
last line, p. 342, ; perfect semicolon in last line, p. 346 ; perfect dash, 
last line, p. 95; etc.). 

Here not only on account of the constantly misquoted quotation 
about "Boston as a hub/ and another prose quotation on p. 143, but 
also as the first book printing of "The Chambered Nautilus" and 
"The Deacon s Masterpiece." 

"Five-star" Autocrats are excessively scarce. Thomas F. Cur 
rier s article in Papers of the Bibliographical Society of America, 
Third Quarter, 1944, accounts for only five of them. This is the 
finest copy known. 
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. THE PROFESSOR AT THE BREAKFAST-TABLE : with 

the story of Iris. Large paper. Boston, 1860. 

Bound after the ordinary copies, but the text from the same plates. 
First book printing of Holmes "A Sun-Day Hymn/ 3 beginning: 
"Lord of all being ! throned afar." 

Inserted, a.l.s., 4 pp., June 8, 1862, to "My dear Dr. Carroll/ 5 
referring to a letter from his son that he had gotten through the 
battle of Fair Oaks successfully, and quite humorously to a draw 
ing of the interior of a New York saloon which Dr. Carroll has sent 
him. (This letter was purchased by me, sight unseen, in the hope 
that it would begin : "My dear Carroll" !) 

[HOME, JOHN.] DOUGLAS: A tragedy. London, 1757. 

"My name is Norval : On the Grampian hills/ My father feeds 
his flocks," and other good bombast. Probably first printed in Edin 
burgh in the same year, alas ! 

HOOD, THOMAS. THE PLEA OF THE MIDSUMMER FAIRIES 

. . . and other poems. London, 1827. 

"I remember, I remember, the house where I was born," at p. 187. 

. POEMS. 2Vols. London, 1846. 

First book printing of "The Bridge of Sighs," and "Song of the 
Shirt." Ads dated Jan. i, 1846, in Vol. L (Some are Nov., 1845.) 

Inserted in Vol. I, Hood s will in his own hand. 

Inserted in Vol. II, a d.s., on shilling-stamped paper, dated Lon 
don, Jan. 20, 1844, which is the copyright receipt for "The Song of 
the Shirt." ("The Bridge of Sighs" appeared, credited to Hood s 
Magazine, at pp. 36-8 of Fulcher s Ladies Memorandum Book and 
Poetical Miscellany., 1845 U&M-L Sudbury.) 

"Take her up tenderly 
Lift her with care. 
Fashioned so slenderly, 
Young and so fair !" 
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[HOOPER, ELLEN STURGIS.] The Dial; a Magazine for 
Literature, Philosophy and Religion. No. 1, July, 1840. 

Boston, 1840. 

Here, at p. 123, appear Miss Hooper s six lines, untitled and un 
signed, beginning : 

"I slept, and dreamed that life was Beauty ; 
I woke, and found that life was Duty." 

HOPE, LAURENCE. [Adela Florence Nicolson.] THE GAR 
DEN OF KAMA and Love Lyrics from India. London, 1902. 
"Pale hands I loved heside the Shalimar," at p. 93. 

[HOPKINS, REV. JOHN HENRY.] THREE KINGS OF 
ORIENT. A Carol for Christmas Tide. 4~p. leaflet, wood 
cut title-page on p. i . New York, n.d. ( ? 1 857 ) . 
Both Nathaniel Orr, the engraver, and Daniel Dana, Jr., the pub 
lisher, disappear from the New York directory after 1859. Pre 
sumably the first separate edition of this famous hymn. 

HOVEY, RICHARD, and CARMAN, BLISS. MORE SONGS 
FROM VAGABONDIA. 8vo, original designed boards. Large 
paper. Boston, 1896. 

Limited to 60 copies, of which only 50 were for sale. First print 
ing of Hovey s "A Stein Song." A 2-p. a.l.s. of Carman, dated Oct. 
26, 1900, is inserted, as is a 4-p. a.l.s. from Hovey to Edmund 
Clarence Stedman. 

SAME. Ordinary paper. I2mo. Boston, 1896. 

On the leaf facing the half-title, Hovey has written and inscribed 
a four-line verse, dated Feb. 7, 1897, and Carman has done the 
same on the half-title Jan. 26, 1897. The owner, whose name ap 
pears on the first blank, bought the book in December, 1896; she 
worked fast. 
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[How, WILLIAM WALSHAM.] LYRA BRITANNICA: A 
Collection of British Hymns ... by the Rev. Charles 
Rogers. London, 1867. 

How s "For all thy saints, who from their labours rest" was con 
tributed to this compilation ; there seem to be no other hymns here 
first printed. 

[HowE, JULIA WARD.] Whitcomb, William C. PRAIS 
ING GOD IN TROUBLOUS TIMES. A Thanksgiving Dis 
course delivered in Lynnfield Centre and Stoneham, Nov. 
21, 1861. Salem, 1861. 

The inside of the back cover contains Mrs. Howe s "Battle- 
Hymn of the Republic/* which was printed in the Atlantic Monthly 
for February, 1862, i.e.,, about Jan. 20. Though dated 1861, this 
pamphlet was printed in January, 1862, and is either the first 
separate printing of this famous poem, or else its first printing any 
where. It is unsigned in the pamphlet, as it was in the magazine, i.e., 
the compiler of the pamphlet did not know who the author was. At 
present ( 1946) I know of no other copy of this pamphlet. 

Also the original Feb., 1862, Atlantic Monthly* containing the 
poem. The wrapper is in the first state, with misnumbered and cor 
rected backstrip. Also contains Whittier s "At Port Royal" and 
Lowell s "Mason and Slidell." 

[HUNT, LEIGH.] THE AMULET. i6mo. London, 1834. 
First printing of "Abon [sic] Ben Adhem." 

. RIMINI and other poems. Boston, 1844. 

This volume, and the London collected poems by Hunt of 1844 
are the first printings of "Abou Ben Adhem" in books wholly by 
Hunt. It is uncertain whether the American or English collection 
was the earlier. 

. IMAGINATION AND FANCY; or Selections from the 

English Poets ... by Leigh Hunt. Second Edition. Orig 
inal decorated cloth. London, 1845. 
This pretty volume is inscribed by Hunt "from the author" on 
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the end-paper. A note laid in identifies the unnamed presentee as 
John Bright. The reverse of the end-paper carries, wholly in Leigh 
Hunt s hand, and titled and signed by him, "Abou Ben Adhem" 
complete. So far as can be ascertained, there is only one other manu 
script copy of this poem in existence ( 1946) . 

[INGALLS, JOHN J.] JOHN J. INGALLS, a Biographical 
Sketch. Granville H. Merxell. Frontispiece portrait. 

Atchison, Kansas, 1896. 

Excessively rare, the only copies known to me being the two at 
Williams College, the fourth owned by the author s daughter, and 
that in the New York Public Library which is cut down and lacks 
the wrappers. First book printing, at p. 31, of the famous sonnet 
"Opportunity," beginning "Master of human destinies am I," 
which will live long after Ingalls, and his vitriolic tongue, are 
wholly forgotten. 

. A COLLECTION OF THE WRITINGS OF JOHN JAMES 

INGALLS. Kansas City, 1902. 

The first printing in any Ingalls collection of the most famous of 
American sonnets, his "Opportunity." Also the first printing any 
where, at pp. 405-6, of Garfield s words about Mark Hopkins and 
the log, in the form in which we quote them. See my article in No. 2 
of Vol. Ill of The Colophon, New Series. 

JEWETT, SARAH O[RNE]. DEEPHAVEN. i6mo. 

Boston, 1877. 

Here, at p. 246, "Mrs. Patton said the other day that there is no 
pocket in a shroud," which is 8 years ahead of Joyce s Peculiar 
Poems, 1885, to which Bartlett refers the phrase (apparently every 
worthwhile phrase in Joyce is stolen) . Doubtless we shall eventual 
ly find it earlier. 

JOHNSON, SAMUEL. THE VANITY OF HUMAN WISHES. 
4to, three-quarters morocco. London, 1749. 

The first two lines, at p. 18, of Charles XII of Sweden, "to point 
a moral, or adorn a tale." 
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. THE LIVES OF THE MOST EMINENT ENGLISH 

POETS Frontispiece portrait. 4 Vols. London, 1781. 

The first complete collected edition. Here because in Vol. II the 
life of Edmund Smith, at pp. 259 and 260, contains the wonderful 
sentence on David Garrick : "I am disappointed by that stroke of 
death, which has eclipsed the gaiety of nations, and impoverished 
the public stock of harmless pleasure." 

JONES, HENRY ARTHUR. THE LIARS. London, 1897. 

A privately printed publication, and scarce. Here first appears, in 
the mouth of Sir Christopher Deering, at p. 23, "Come down to brass 
tacks," seven years in advance of the source given by modern dic 
tionary authorities (as to which last, a note is laid in). The same 
character uses the phrase, with slightly different wording, again at 

P-77- 

[ JONSON, BENJAMIN.] THE WORKES OF BENIAMIN 
JONSON. Imprinted at London by Will Stansby. Title- 
page engraved by William Hale- Frontispiece portrait. 
THE WORKES OF BENJAMIN JONSON, The Second Vol 
ume. London, Printed for Richard Meighen. 2 Vols., folio, 
full levant. London, 1616, 1640. 

"Drink to me only with thine eyes," at p. 829 of Vol. I, its first 
printing anywhere. 

With the preferred (although not by William A. Jackson) Will 
Stansby imprint in Volume I. The bibliography of VoL I of this 
book is so confusing as to make it a case of mixed sheets. Even Jack 
son (in the Pforzheimer catalogue. Vol. II, p. 572), finds "the bib 
liographical variations . . . bewildering." Against this copy may be 
stated the absence of the initial blank (as in nearly all copies, in 
cluding the Pforzheimer, but not the Davison) ; that p. 999 has a 
fourth 9 ; and that signature YY6 is in the less preferable state, as 
usual in small paper copies such as this. For this copy is the earlier 
state of signature G (to me a vital point) ; that p. 75 is unnumbered ; 
that pp. 114, 517, 684 and 713 are correctly numbered; and that 
two of the three plays whose title-pages are ever found with borders 
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possess them. The Vaughan portrait, not an integral part of the 
book, is, like the Pf orzheimer copy, in the second state. 

KEATS, JOHN. ENDYMION: a Poetic Romance. Boards. 

London, 1818. 

The boards, although contemporary, may not be original. How 
ever, the sheets are wholly uncut, and the book is in the first state, 
with one-line errata, and long imprint on the reverse of the half- 
title. H. Buxton Forman copy, with his bookplate, and initials and 
date of acquisition on the verso of the front end-paper. Contem 
porary ink corrections on pp. 4, 47, 60, 66, 88, go, 98, 151, 166, 177, 
rp4, 195 and 201. 

"A thing of beauty is a joy forever." 

These corrections are of the greatest interest, being obviously 
made by someone who had access to the original manuscript. The 
important changes at pp. 47, 60, 90, 98 (one) and 195 are subse 
quently made; the equally important changes at 88, 194 and 201 
(the last two, punctuation, but necessary) have never been made. 
The other changes here indicated should never have been made, and 
have not been. The handwriting is indeterminable. 

The book has the Taylor & Hessey advertisements, not those of 
Simpkin and Marshall. 

LAMIA, Isabella, The Eve of St. Agnes, and other 

Poems. London, 1820. 

^Beauty is truth, truth beauty," and all the rest of the "Ode on a 
Grecian Urn," "Ode to a Nightingale," etc. 

rKEBLE,JoHN.l THE CHRISTIAN YEAR. 2Vols.ini (as 
usual). Oxford, 1827. 

With both half-titles and the errata slip, and uncommon so. Here 
because of the hymn "Sun of my soul, thou Saviour dear, at p. 5 
of Vol. I. 

Presentation copy, being inscribed on the last of the three origi 
nal blanks to Vol. I : "Ames Hellicar with the writer s kindest re- 
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gards." In addition Keble has made corrections at Vol. I, p. 125, and 
Vol. II, p. 138. The preface is dated May 30, 1827. 

[KELLOGG, ELIJAH.] THE STANDARD SPEAKER; Contain 
ing Exercises in Prose and Poetry for Declamations in 
Schools, Academies, Lyceums, Colleges ... by Epes Sar 
gent. Philadelphia, 1852. 

The first printing anywhere of Kellogg s "Spartacus to the Gladi 
ators," with its famous words : "Ye call him chief ; and ye do well 
to call him chief who, for twelve long years, has met upon the arena 
every shape of man or beast the broad empire of Rome could fur 
nish, and never yet lowered his arm," etc. (See Kellogg biography, 
as proof that this is a primate.) Very difficult to find. 

Inserted, a 4-p. a.l.s., Feb. 26, 1855, from Sargent to Benson J. 
Lossing concerning his series of readers, from which it appears that 
the fourth edition of the above book had j ust been published. 

[KEN, THOMAS.] A MANUAL OF PRAYERS FOR . . . WIN 
CHESTER COLLEGE. To Which is added Three Hymns for 
Morning, Evening and Midnight. Newly Revised. i6mo. 

London, 1697. 

The second printing of Bishop Ken s famous "Awake my soul, 
and with the sun," with its concluding stanza not generally re 
ferred to this hymn "Praise God from whom all blessings flow," 
the well-known Doxology. The hymn was first printed in the 1695 
edition of this book, of which the British Museum has no copy. This 
second edition is equally scarce, there being no copy in the Bodleian. 

[KEY, FRANCIS SCOTT.] DEFENCE OF FORT M HENRY. 
Broadside, in printer s ornaments, 9^ x 5^. 

(Baltimore, 1814,) 

The second printing, and the first available printing (the earliest 
being represented by another broadside of which there is a single 
copy, in the Walters Museum at Baltimore), of "The Star- 
Spangled Banner," as it was later called. Four copies of this second 
broadside were found in 1939 ; it is the first mention of Key as the 
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author and, like the first, and differing from all subsequent print 
ings, reads "shall leave us" (instead of "should 3 ) in line 3 of 
stanza 3. See Muller bibliography, where it is reproduced at p. [24], 
This broadside was printed, as a token of his pleasure at the song, 
by Judge Nicholson, one of the defenders of the fort. 

. NATIONAL SONGSTER ;/or,/a collection of the most 
admired patriotic songs,/on the brilliant victories,/ 
achieved/by the naval and military heroes/of the United 
States of America,/over equal and superior forces of the 
British./From the best American Authors./First Hagers- 
town Edition./Hagers-Townr/Printed by John Gruber 
and Daniel May./ 18 14.7 Hagerstown, Maryland, 1814. 

The scarce first book printing of "The Star-Spangled Banner," 
at p. 30, under the title "Defence of Fort M Henry." I suspect that 
this postdates the first magazine printing in the next item, although 
the latest date mentioned in the songs is the "battle 3 of Stonington, 
Aug. 9, 1814. A "family" letter by Key, dated Feb. 17, 1820, ac 
companies this. 

. [ The Star-Spangled Banner."] The Analectic 

Magazine. Vol. IV, No, 23. For November, 1814. 

Philadelphia, 1814. 

No other copy of this November number is known to have sur 
vived in original state. 

Contains, at p. 433, the verses entitled "Defence of Fort 
M Henry," now known as "The Star-Spangled Banner." Either 
this, or the printing in the National Songster, Hagerstown, 1814, is 
the first permanent printing of our national anthem. (Five copies 
exist of earlier Baltimore leaflets.) The introduction in The Ana 
lectic Magazine, and the fact that the Hagerstown pamphlet copies 
the same title, incline one to the belief that this is the earlier. 



. AMERICAN PATRIOTIC AND COMIC MODERN 

SONGS. 410. Newburyport, 1814. 

At the top of p, 36 is a crude woodcut of a fort with a flag flying 
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over it, and beneath "The Star-spangled Banner ; or, the Defence of 
Fort McHenry. Tune Anacreon in Heaven." This is the first use 
in a book of the title "Star-Spangled Banner" for this song ; the 
name of the author is still not mentioned. 



[KILMER, JOYCE.] ["Trees."] ANTHOLOGY of Magazine 
Verse FOR 1913. Edited by William Stanley Braithwaite. 

Cambridge, n.d. (1913). 

First book printing, at p. 7, of Joyce Kilmer s famous "Trees." 
Also Poetry, Vol. II, No. 5, August, 1913, the first printing any 
where of the poem. 

. TREES AND OTHER POEMS. New York (1914). 

Presentation copy, being inscribed "For Louis Van Ess, from 
Joyce Kilmer April 1917 New York City. Toems are made by fools 
like me, but only God can make a tree/ " 

As might be expected, in the first binding, fawn boards, and first 
state, without "Printed in U. S. A." on reverse of the copyright page, 
and with the four terminal blanks and with rules and type perfect. 



[KING, BEN.] BEN KING S VERSE. Edited by Nixon 
Waterman. Press Club of Chicago, 1894. 

Contains the pretty bad "familiar" (to some) poem: "If I 
should die tonight." Not common. The poem is also found in (not 
here) Standard Recitations, No. 23, N. Y., M. J. Ivers & Co., Mar., 
1889. 

KINGSLEY, CHARLES. POEMS. Boston, 1856. 

Two years in advance of Andromeda, the London edition. First 
printing of "The Three Fishers," with the well-known line "For 
men must work, but women must weep." 

With this, framed, what is definitely an original MS of this poem. 
The MS is unsigned, and entitled "A Song." It contains many cor 
rections, and where corrected, accords with the final version. Several 
phrases, however, are different, showing that still later corrections 
were made before the MS was published. 
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. ANDROMEDA AND OTHER POEMS. London, 1858. 
First printing of "A Farewell/ with its lines beginning "Be 
good, sweet maid, and let who will be clever." Inscribed "Lizzie 
Calverley, March 31, 1858. C,K." 

KINNEY, COATES. KjEEUKA and Other Poems. Private 
Edition. Published by the Author. Original three-quar 
ters leather. (Columbus, Ohio) , 1855 ( 1854) . 

Presumably a publisher s binding, since the sheets are somewhat 
wider than the cloth copy described in Johnson s You Know These 
Lines. Excessively scarce. First collected printing of "Rain on the 
Roof." The poem had previously appeared in Lewis Gaylord 
Clark s Knick-Knacks from an Editor s Table (with this), New 
York, 1852, p. 75, but with a silly pseudonym. Enclosed is a tran 
script of the last stanza (the first four lines differing considerably) 
signed in full and dated Xenia, Ohio, Mar. 7, 1894. Kinney auto 
graph material is also scarce. 

KIPLING, RUDYARD. DEPARTMENTAL DITTIES, BAR 
RACK-ROOM BALLADS and Other Verses. 

New York (1890). 

The address and the base of the spine reading "Lorell" denote the 
first issue. First book printing of "Danny Deever," "Gunga Din," 
"Mandalay," and "A woman is only a woman, but a good cigar is a 
smoke" from "The Betrothed." 

This nicely printed and bound volume is an outright piracy. The 
poems were printed in a magazine, The Scots Observer, in 1890, 
filched from there by Lovell, and not collected by Kipling until 
Barrack-Room Ballads in 1892. There is a superfluity of "he s" in 
the third line of the second stanza on p. 11, which I am told con 
stitutes a first issue, but quaere if all are not alike. 

LAMB, CHARLES. BLANK VERSE, by Charles Lloyd and 
Charles Lamb. i6mo. London, 1798. 

The Spoor copy. "The old familiar faces" appears at p. 89, the 
third line of the first stanza nowhere else. On the recto of the front 
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end-paper is the signature of Canon Alfred Ainger, the great Lamb 
student, who in 1882-8 wrote a life of Lamb, and edited, separately, 
his essays, poems and letters. 

- . ELLA. Essays which have appeared under that sig 
nature in the London Magazine. FIRST AND SECOND 
SERIES. Together 2 Vols. Philadelphia, 1828. 

First American editions and constituting the first edition of the 
second series. This latter antedates the first English edition by five 
years. The cover of the first has the caption "First Series." 

The editor of the Second Series is unknown, and the series was 
unauthorized. The essays were collected chiefly from The London 
Magazine, but also from various English periodicals. Of these 
twenty-five, three are said to have been written by Proctor and 
Cunningham. Four of the essays had already appeared in book 
form in Lamb s Works, 1818, twelve of the remaining papers were 
included by Lamb in Last Essays of Elia in 1833, an&lt; ^ the others 
were never reprinted. In VoL II, "Detached Thoughts on Books and 
Reading" contains "books think for me" and "books which are no 
books," The First Series of course has "A Dissertation on Roast 



[LANE, GEORGE M.] Harper s Magazine, July, 1855. 

New York, 1855. 

Apparently the first printing anywhere of Professor George 
Martin Lane of Harvard s "The Lone Fishball," with its conclud 
ing stanza : 

"The waiter roared it through the hall, 
e We don t give bread with one fishball. " 

Referred to on p. 281 of The Editor s Drawer as "now a popular 
song," it became a literary reference in 1862, when James Russell 
Lowell and Professor Child produced // Pesceballo. 

LEAR, EDWARD. NONSENSE SONGS, Stories, Botany, and 

Alphabets. Boston, 1871. 

First American edition of "The Owl and the Pussy-cat." Also 
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Our Young Folks for Feb., 1870, where the poem first appeared 
anywhere. 

LEE, HENRY. A FUNERAL ORATION ON THE DEATH OF 
GENERAL WASHINGTON, delivered in Philadelphia at the 
Request of Congress. Ornamented with an elegant En 
graving. Frontispiece (Drawn and Engrav d by Trenchard 
&Weston). 410. Philadelphia, 1800. 

Said General Lee, at the top of p. 19: "First in war first in 
peace and first in the hearts o his countrymen, he was second to 
none in the humble and endearing scenes of private life" and so on 
adjectivally. The well-known words are repeated on the frontis 
piece. 

The statement in First Appearance, in Print of . . . Familiar Quo 
tations^ Middletown, 1935, p. 60, that these same words do not ap 
pear in the Congressional Journals is incorrect although taken 
from Bartlett, who in turn copied from Vol. V, p. 766, of Marshall s 
Life of Washington. The words, first printed here, also appear in 
the resolutions transcribed in H. R. Journals^ p. 45, (Phil. 1800), 
and Annals of Congress, 6th Con,, 1st Sess., col. 204. 

A really rare pamphlet. It is probable that the less elaborate 
1800 Ormrod (Phila.) pamphlet is the earlier, because it has no 
elaborate plate and format; and certainly, from a comparison of 
the punctuation and mis-spellings of the two, one was printed from 
the text of the other. 



LEE, NAT[HANIEL]. THE RIVAL QUEENS, or, the Death 
of Alexander the Great. Two copies, 410, one in new 
boards, one in three-quarters leather. London, 1677. 

In printing the book, it was discovered that signature D required 
an extra leaf, which was printed by the second printer as a conju 
gate of the Epilogue, in a 2-leaf signature, and the leaf (signed E) 
cut apart and inserted in its proper place, so that there are two 
leaves E, and page numbers 25 and 26 are repeated* In the boards 
copy, apparently unique, this leaf was never cut off and put in its 
proper place, but remains conjugate to the Epilogue. The leather 
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copy is in the usual form* In both copies the two leaves of signa 
ture a are reversed from the order given in the Pforzheimer colla 
tion, such reversal being correct, as shown by the catch-words. The 
verses commending the play are by Dryden. 

Here, at p. 48, appears the universally misquoted : "When Greeks 
joyn d Greeks, then was the tug of War." 

[LELAND, CHARLES G.] HANS BREITMANN S PARTY, 
and other Ballads. Philadelphia, n.d. (1868), 

The correct first issue, with Ringwalt & Brown imprint on the 
cover. An unusual 2-p. a.l.s., July 7, 1857, to an autograph seeker 
is inserted. Leland begins : 

"It is all gammon when authors and such like say that they are 
bored by autograph hunters. Between you and me it is all my *i. 
There isn t a soul among them all, my dear Sir, who isn t delighted 
at being asked. . . . The Lord knows I give you mine with feelings 
of unalloyed delight/ 

following which are three forms of full signature, each with a dif 
ferent "L" and "d," and with other differences. 

[LINCOLN, ABRAHAM.] Political DEBATES BETWEEN 
. . . LINCOLN AND . . . DOUGLAS ... in ... 1858. 

Columbus, Ohio, 1860. 

The true first issue (there were at least 10 different printings), 
with no advertisements, a single imprint, no line above the printer 
on reverse of the title, and with the second signature beginning at 
p. 17, the key point ; in the second issue the second signature begins 
at p. 13. An a.l.s. from A. P. Russell, Secretary of State of Ohio, 
identifies the priority of the issues carrying the "Correspondence" 
in this form, but not the true first issue. 

"This government cannot endure permanently half slave and 
half free" occurs in the Springfield speech of June 17, 1858 (p. i), 
when Douglas was not present. With this is Fish 526, a separate 
printing/ pretty clearly Springfield, 1858, of a later Springfield 
speech of July 17, 1858, in which Lincoln quotes, and comments on, 
the "house divided" passage (p. 5). 
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SAME. Columbus, Ohio, 1860. 

This is the fourth state of the third edition, printed before July 
28, 1860, date of an inscription in the copy in the fifth state, and 
after June 24, when Lincoln gave Carl Schurz a copy of the previ 
ous state. 

Inscribed in pencil on the front end-paper: "Stephen S. Win 
chester, Esq., with compliments of A. Lincoln." The presentee 
was an old Illinois acquaintance of Lincoln, who was a second 
lieutenant in the 59th Regiment, Illinois State Militia, 1841, and 
afterwards fought in the Civil War, Lincoln presentations of his 
own books are not common. The finding of the book is described in 
Goodspeed s Yankee Bookseller, pp. 182-3, an d ^ ts on ly previous 
owners (letter laid in) are the presentee and his nephew, there 
called Z. 

. AN ORATION DELIVERED ON THE BATTLEFIELD OF 

GETTYSBURG (November 19, 1863) at the Consecration of 
the Cemetery ... BY EDWARD EVERETT, to which is Added 
Interesting Reports of the Dedicatory Ceremonies 

New York, 1863. 

Tucked away in the back, in smaller print, at p. 40, in the "re 
ports of the dedicatory ceremonies," is the so-called first printing of 
Lincoln s famous address. (Unfortunately, Paul M. Angle, in 
"Four Lincoln Firsts," in the Papers of the Bibliographical So 
ciety of America, First Quarter, 1942, has conclusively demon 
strated the primacy of a separate printing from the Washington 
Chronicle types of Nov. 22, 1863, the only copy of which, except for 
the Library of Congress copyright copy, is in the Illinois State 
Historical Library.) It is, of course, unnecessary to mention any 
specific quotation. 

. INAUGURAL ADDRESS. March 4, 1865. Leaflet. 4 

pp., text on first three pages, within border of double rules. 

(Washington, 1865.) 

The only other copies known of this first separate printing of 
Lincoln s second inaugural are in the Library of Congress and the 
collection of Josiah K. Lilly, Jr. 
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Here because of the constantly quoted phrase : "Fondly do we 
hope fervently do we pray that this mighty scourge of war may 
speedily pass away. . . . With malice toward none ; with charity for 
all ; with firmness in the right, as God gives us to see the right/ 
etc. 

This magnificent example of English prose contains only a little 
more than 500 words. 



[LISLE, ROUGET DE.] ALMANACK DES MUSES, 1793, on 
Choix de Poesies fugitives de 1792. i6mo. Paris ( 1792) . 

Most unusual in original state. Engraved title-page by Poisson. 
The first "fugitive .poem of 1792" is "Hymne des Marseillois," 
and is the first printing of "The Marseillaise," four years before 
it was collected in the author s poems of 1796. 

LONGFELLOW, HENRY WADSWORTH. VOICES OF THE 
NIGHT. I2mo, original green watered silk over boards, all 
edges gilt. Cambridge, 1839. 

Unique (1946) in this binding, obviously for gift purpo ses. The 
first issue, line 10, p. 78, reading "His, Hector s arm; and his the 
might, 5 and with the errors in punctuation on pp. 18 and 23 un- 
corrected. To date (1946) only six copies of this first issue are 
known ; there is no copy in Bowdoin, 

"The Psalm of Life" is here first printed in a book. 

. BALLADS AND OTHER POEMS. Cambridge, 1842. 

The first issue, with the quotation marks after the first line on 
p. 34 and the small "t" in the last line on p. 88. The second issue 
has a capital "T" ; in the third, both errors are corrected. With this, 
for bibliographical purposes, a battered copy of the second and 
third issues. 

I consider this volume, with "The Skeleton in Armor," "The 
Wreck of the Hesperus," "The Village Blacksmith," and "Ex 
celsior," the most desirable of Longfellow books. 
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. THE SPANISH STUDENT. A Play, In Three Acts. 

Cambridge, 1843. 
First book printing of "Stars of the Summer Night." 

. THE WAIF : A Collection of Poems. 12010, origi 
nal yellow glazed wrappers, uncut. Label intact, reading 
"The/Waif/(rule)/i845./ Cambridge, 1845 (1844). 
Inscribed on first blank leaf, "Miss E. Q. Guild from her affect 
cousin Charles E. Norton. Christmas 1844." Contains Longfel 
low s famous poem beginning "The day is done, and the dark 
ness, ..." A word has been corrected in an "anonymous" poem on 
p. 1O, possibly in Norton s hand. 

It may be surmised that this is the first or trial form of binding 
for the collection, since subsequent copies appear in cloth, in yel 
low boards, or in illuminated wrappers, and Longfellow s presenta 
tions, all in illuminated wrappers, are dated Jan. i, 1845, and pre 
sumably he would have sent them out for Christmas if he had had 
them then. The label on the glazed-boards copies carried Long 
fellow s name as set forth in Livingston, except for a few of the 
family copies at Craigie House, and a single copy owned by me, 
which are labelled like this copy, omitting the name. Not found 
with this label or in these wrappers in any of the great collections, 
and not described in the bibliographies. Possibly unique. 



. EVANGELINE. A Tale of Acadie. Original grey 

boards, paper label. Boston, 1847. 

The first issue, reading "Long" at p. 61, line i. An examination 
of the original galley proofs, Longfellow s own copy, and those 
presented his sister, his father and his wife, at Craigie House shows : 

All copies are in grey boards. 
No copy has advertisements. 

Longfellow s own copy and the preceding proof-sheets read 
"Long" at line i of p. 61, with a slightly imperfect "g." The "ng" 
speedily dropped out (it is not present in the other Craigie House 
copies), leaving the "Lo" reading, which persisted until the fifth 
edition, when this was corrected to "Long," but with a perfect "g." 
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This copy is the genuine first issue, with the "Long" reading, 
with the slightly broken "g," in grey boards, and with the adver 
tisements tipped in without any sewing holes (obviously preceding 
the sewed-in advertisements). 

It may be asserted, with safety, that all "Long" copies with a 
perfect "g," or with short pages at 61-68 and elsewhere, are for 
geries ; and I would suspect any "Long" copy with sewed advertise 
ments, or in yellow boards. Not more than 10 first issue "Long" 
copies are known. 

Inserted, the following a.l.s., 2 pp., dated Cambridge, Jan. 20, 
1879: 

", . . The story of Evangeline is partly historical, partly tra 
ditional, and partly of my own invention. The expulsion of the 
Acadians is historical ; the wanderings of a maiden in search of her 
lost lover is traditional ; the name and all the details of the story 
are my own. ..." 

Up to the time I acquired this, only one presentation "Long" 
Evangeline was known, in private hands, to Longfellow s brother 
Alexander. This, although the inscription is in the presentee s 
hand, is another. On the title-page appears "John Kenyon. 1847, 
from the Author," in Kenyon s hand, with a second inscription. 

The proof that Longfellow actually did present this copy to John 
Kenyon, his frequent correspondent, the English philanthropist 
and friend of the Brownings, comes from Kenyon s letter of 
thanks, preserved at Craigie House, dated April 19, 1848. A photo 
stat of this letter, laid in the book, reads in part as follows : 

"I ought to have thanked you before for your kindness in think 
ing of me and sending me your Evangeline and then for the pleas 
ure I have had in reading. . . . [commendation and references to 
Wordsworth and Jane Eyre] I have given it additional value by 
writing myself on the Title page from the Author " 

No more perfect proof of the authenticity of a presentation inscribed 
in the presentee s hand could be desired. 

"This is the forest primeval," is perhaps the most frequently 
quoted sentence from Evangeline. 

[For Carroll Wilson s further conclusions see: Papers of the 
Bibliographical Society of America, Third Quarter, 1947. Eds.] 
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. THE COURTSHIP OF MILES STANDISH, and other 

Poems. Boston, 1858. 

Inscribed "From the author, 1858," on the reverse of the front 
end-paper, the end-papers being purple instead of the usual choco 
late. There is no "Waverley Novels" slip, acccording with the 
Craigie House copies in this. 

There is enclosed with this the letter of presentation, 4 pp., dated 
Oct. 30, 1858 (the book was published Oct. 16), with unstamped 
envelope addressed to Lady Napier at Washington. 

The "Why don t you speak for yourself, John 4 ?" lines have be 
come an integral part of our American vernacular. 

. [ c "Excelsior."] COLLEGE SONG-BOOK. A Collec 
tion of American College Songs . . . Compiled and Arranged 
by C. Wistar Stevens. Boston, ( 1860) . 
In this collection because it is the first book printing of "Excel 
sior" to the music by which we know it and with the "Upidee" 
chorus. The sheet music for this song is dated 1859. 

The first attempt at a general American college songbook, with 
songs of Harvard, Yale, Williams and Dartmouth. The first book 
printing of "The Mountains." With the familiar, to me : 

"The mountains, the mountains ! We greet them with a song, 
Whose echoes rebounding their woodland heights along, 
Shall mingle with anthems that winds and fountains sing, 
Till hill and valley gaily gaily ring." 

. The Atlantic Monthly, Jan., 1861. Boston, 1861. 

First printing of "Paul Revere s Ride." (Also Holmes "A Visit 
to the Asylum for Aged and Decayed Punsters.") 

. BALLOON POST. PUBLISHED AT THE FRENCH 

FAIR. Nos. 1-6 (April 11-17, 1871), complete. 410. 

Boston, 1871. 

A presentation copy from the editor (Miss Susan Hale), in a 
hand curiously like Emerson s. The first number contains the words 
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and music of an anonymous (and garbled) version of Longfel 
low s "the girl, the curl, and the forehead" rhyme, its first printing 
anywhere. Another garbled version appears in a separate publica 
tion, pirated, in 188 3. 

. AFTERMATH. Boston, 1873. 

William R. Thayer s copy, with his signature. "Ships that pass 
in the night," etc., at p. 59. 

LOVELACE, RICHARD. LUCASTA. ... A New Edition. 
i6mo 5 cloth over boards. 1827. 

This serves instead of the first edition because the title-page 
carries the neat signature "Robert Southey, 14 June 1828, Lon 
don," and the book, as so often with Southey s books, is re-covered 
with chintz by his daughter, allegedly (but this may be apocryphal) 
from her petticoats. The universally familiar quotations, pp. 3 and 
62: "I could not love thee, Dear, so much, Loved I not honour 
more" ; "Stone walls do not a prison make, Nor iron bars a cage." 

LOVEMAN, ROBERT. THE GATES OF SILENCE. 

New York, 1903. 

First printing, at p. 12, of "It isn t raining rain to me." Presenta 
tion "To Mr. Badger with all good wishes from R. L. N. Y. Mch 
1903." 

LOWELL, JAMES RUSSELL. THE AMERICAN ANTI-SLAV 
ERY ALMANAC FOR 1847. New York, 1846. 

The last page and the inner back cover contain, from the Boston 
Courier of June 17, 1846, Ezekil Bigelow s [sic] letter, and sub 
sequent poem, which was the first of the Biglow Papers. This has 
the stanza beginning (as here spelled) "As for war, I call it 
murder." Scarce. 



. THE VISION OF SIR LAUNFAL. Cambridge, 1848. 
Oh, what is so rare as a day in June ?" Answer and rarer a 
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fine copy of this book with backstrip intact. Signature on end-paper 
of "Charles Eliot Norton 1848." 

. MEMORY AND HOPE. [Anonymous.] 

Boston, 1851 (1850). 

At p. 19 is the first book printing of "The First Snowfall" "The 
snow had begun in the gloaming/ etc* often attributed to Whit- 
tier. Inserted, Lowell a.Ls., 2 pp., Feb. 22, 1860, with addressed 
envelope, reading in part : 

"... I shall be happy to do what you ask, but Dr. Palmer of New 
York is to get out ere long a volume of folk-songs & include in 
[it] the Tirst Snowfall. 5 So perhaps you would rather have some 
thing else. . . / 

. AUTOGRAPH LEAVES OF OUR COUNTRY S AUTHORS. 

4_to. Baltimore, 1864. 

This curious book, the autograph-dealer s vade mecum, wholly 
in facsimile of manuscript, was produced by John P. Kennedy and 
Alexander Bliss for the great fair in Baltimore for the aid of the 
Union soldiers. The opening pieces are "The Star-Spangled Ban 
ner" and Lincoln s "Gettysburg Address," the one place where the 
correct text can be found (see Angle article in Papers of the Bib 
liographical Society of America already referred to). Practically 
every Northern author of importance sent a contribution. 

Here because it happens to be the first book "printing" of Lowell s 
"The Courtin ," entire. Stanzas 2-7 had appeared at p. 8 of the in 
troduction to the Biglow Papers, 1848, "From the Jaalam Inde 
pendent Blunderbuss," having been written there to fill up space, 
but the whole poem was not collected until the Biglow Papers, 
Second Series, 1867. (It does not appear in any of the English edi 
tions of 1862-5, which derived from the Atlantic, which this poem 
never saw.) 

[LYTE, H. F.] REMAINS OF THE LATE REV. HENRY 
FRANCIS LYTE, M.A. London, 1850. 

The first printing, in this volume, of Lyte s famous "Abide with 
Me 3 gains added poignancy from the fact that it was written by the 
author when he was dying, and knew that he was dying, of cancer. 
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[LYTLE, WILLIAM HAINES.] POEMS OF WILLIAM 
HAINES LYTLE. Edited, with Memoir, by William H. 
Venable. Frontispiece portrait. Cincinnati, 1894. 

The only collected edition of this author, whose poem "Anthony 
and Cleopatra/ with its first lines (of course cribbed from Shak- 
spere) "I am dying, Egypt, dying," is one of the American purple 
poems familiar to my generation. (It first appeared in the Cincin 
nati Commercial on July 29, 1858, and thereafter in frequent an 
thologies, etc.) 

The first issue, in which the verso of p. 149 is blank, and the 
foot of p. 147 does not contain a sentence, referring to the text on 
p. 149 in the second issue, beginning The Memorial closes." 
Curiously enough, this is the only copy known of the first issue. 
Even the second issue is uncommon. 

Also DeWitt s Choice Readings and Select Recitations, No. 2 
(1880) , the Frank E. Hogan copy, an early printing of the poem. 

MACAULAY, T. B. LAYS OF ANCIENT ROME. 

London, 1842. 
"Horatius at the Bridge/ 

MACDONALD, GEORGE. AT THE BACK OF THE NORTH- 
WIND. London, 1871. 

First printing, at p. 324, of "Where did you come from, baby 
dear?" with omitted word in the second line* The first binding, 
before the publisher s name was added at the base of the spine. 

MARKHAM, EDWIN. The Man with the Hoe." With the 
original envelope preserved. 

San Francisco, March 30, 1899. 

Inserted, t.l.s., with four lines of handwriting. Inscribed on the 
cover : "For my friend Carroll A. Wilson. Edwin Markham. April, 
1935." Inserted a 3-p. a.l.s. to Edmund Clarence Stedman. 
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. "The Man with the Hoe." Supplement to San 

Francisco Sunday Examiner, Jan. 15, 1899. Folio, 2 
leaves, 13% x 10^. San Francisco, 1899. 

Original pictorial paper. The poem appeared earlier in the 
week, in the daily Examiner. First separate edition. 

MARLOWE, CHRISTOPHER. The Tragicall History [sic] 
of The Life and Death of DOCTOR FAUSTUS. With new ad 
ditions. Written by Ch. Mar. [Cut of the actor Aleyn as 
Mephistopheles.] 4to, full brown levant. 

LONDON, Printed for John Wright, 
and are to be sold at his shop Without 
Newgate, at the signe of the Bible. 1620. 

Three other copies are known, in the British Museum and 
Worcester College, Oxford, and one sold at the Lord Cunliffe sale 
(1946) ; this is the A. Edward Newton copy, with bookplate. 6?4 

*5- 

There are only six earlier copies of this book, the unique 1604 in 
the Bodleian, the 1609 in Hamburg (?) and Huntington, the 
unique 16 11 in Huntington, the unique 1616 in the British Mu 
seum, and the unique 1619 owned by the city of Baltimore, from the 
John Garrett bequest. The only other privately owned Marlowes 
are one 1631 owned by Barnet J. Beyer (Clawson), and one 1663 
owned by Carl H. Pforzheimer. After 1663 there is no edition tdl 
the nineteenth century. The 1616 edition is the first with the "new 
additions" ; there is evidence that they do not postdate Marlowe, 
but were in existence in manuscript while he was still alive, and 
give the preferred text. See John Bakeless, Christopher Marlowe, 
pp. 144 ff. A contemporary author, John Melton, writing in the 
year of this edition, says : 

"Men goe to the Fortune in Golding-lane to see the Tragedie of 
Doctor Faustus. There indeede a man may behold shagge-hayr d 
Devills runne roaring over the Stage with Squibs in their mouthes, 
while Drummers make Thunder in the Ty ring-house and the 
twelve-penny hirelings make artificiall lightning in their Heavens. 
The earliest procurable Doctor Faustus, with the more than fa- 
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mous "Was this the face that launched a thousand ships," and the 
poignant last line, "None but thou shalt be my paramour." 

MARVELL, ANDREW. MISCELLANEOUS POEMS. Frontis 
piece portrait. Folio, contemporary leather. 

London, 1681. 

With the unusual number of two genuine preliminary and termi 
nal blanks. The portrait is in the first state, in an octagonal frame. 
P. 82 is so numbered. 

As in all copies except the Thorn-Drury copy in the British Mu 
seum, cancellation has removed pp. 117-130, which contained three 
poems on Cromwell which the publisher thought better suppressed 
(Notes and Queries, los. vii, 1907, p. 423). At p. 19, in "To his 
Coy Mistress" : 

"The Grave s a fine and private place, 
But none I think do there embrace." 



[MAYHEW, HENRY.] Punch. Vol. VIII. London, 1845. 

On the first page (January) of Punch s Almanac appears 
Punch s most famous joke, by Mayhew (see Spielman s History of 
Punch] : "Advice to persons about to marry Don t." 

[McCRAE, JOHN.] ["In Flanders Fields."] Punch, Dec. 
8, 1915. 4to. London, 1915. 

Contains, at p. 468, the first printing of the poem, there anony 
mous. 



. [ fc ln Flanders Fields."] IN THE DAY OF BATTLE, 

Poems of the Great War, Selected by Carrie Ellen Hoi- 
man. Toronto, 1916. 

First book printing of "In Flanders Fields." An inserted letter 
from the publisher shows that this was issued in 1,000 copies on 
Oct. 5, 1916, one month before the American book printing in an 
anthology. 
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[MILLAY, EDNA ST. VINCENT.] Poetry, Vol. XII, No. 3, 
June, 1918. Chicago, 1918. 

Here, at p. 130, first saw print the most famous and familiar 
modern American quatrain beginning, "My candle burns at both 
ends/ 3 

MILLER, JOAQUIN. SONGS OF THE SOUL. 

San Francisco, 1896. 

At p. 154, is "Columbus," with the quoted "Sail on! Sail on! 
and on !" line. 

[MILLER, WILLIAM.] WHISTLE-BINKIE, or the Piper of 
the Party, being a Collection of Songs for the Social Circle, 
Chiefly Original. Edited by Alexander Rodger. Third 
Series. 24010. Glasgow, 1841. 

At p. 6 is the first printing of Miller s Scotch nursery song, "Wee 
Willie Winkie." Often referred, erroneously, to a Glasgow 1842 
edition. 

MILNE, A. A. WHEN WE WERE VERY YOUNG. 410. 

London, 1924. 

No. 34 of only 100 large paper copies, signed by author and artist 
(E. H. Shepard). The poems in this book, with joint appeal like 
Alice to young and old, will be quoted when we are in our graves. 

Also When We Ware. Rather Older ^ 1926, Fairfax Downey. A 
first edition, a parody on the above which has not been wholly un 
appreciated, even though it is "dated," as Milne is not. 

MILTON, JOHN. POEMS OF MR. JOHN MILTON. . . . Full 

morocco. London, printed by Ruth Raworth ... to 

be sold at ... S. Pauls Church-yard. 1645. 

The back of the portrait carries, faintly, the signature of an un 
known resident of Corpus Christi College and an indication that he 
paid 5 shillings for the book ! 

The first printing anywhere of "U Allegro" and "II Penseroso," 
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and the first printing available to me of "Lycidas" and "Comus." 
No one knows whether the "S. Pauls" or "St. Pauls" imprint is 
preferable. Merely "Paul s" is also known. 

* POEMS, &c. UPON SEVERAL OCCASIONS. Old 

leather. London, 1673. 

The second edition of Milton s collected poems, with the imprint 
in "Blew Anchor" rather than the preferred "White Lion" form. 
The original preliminary blank is present, and the 5 PP* of ads at 
the end. 

This edition first prints Milton s sonnet "On His Blindness," the 
last line of which is "They also serve who only stand and wait." 

[MINER, CHARLES.] ESSAYS FROM THE DESK OF POOR 
ROBERT THE SCRIBE. 

Doylestown, Pennsylvania, July, 1815. 
The first essay, "Who ll turn grindstone?" is the first use and 
printing of the phrase, "That man has an axe to grind," With this, 
is the wrappered Vol. XXI (1930) of the Proceedings and Collec 
tions of the Wyoming Historical and Geological Society, in which 
at pp. 190-4 Julian P. Boyd discusses Charles Miner and this book ! 
The essay was originally published in the Luzerne Federalist for 
Sept. 7, 1810. 

[MOORE, C. C. ] The Casket, Vol. I. Philadelphia, 1826. 

An early printing (after the Troy Sentinel of Dec. 23, 1823, and 
the recently discovered 1825 New Brunswick Almanack}, 11 years 
before The New York Poetry Book of 1837 to which it is usually 
referred, of the famous "A Visit from St. Nicholas," here entitled 
"Christinas Times. An Account of a Visit from St. Nicholas or 
Santa Claus." The poem appears at p. 48, in the number for Feb., 
1826, and there is no note of authorship. (Twenty- four lines from 
the poem were reprinted in John W. Watson s Annals of Phila 
delphia, Philadelphia, 1830, pp. 242-3.) 

Excessively scarce. The volume is bound up without No. 1, but 
has the title. Together with Moore s Poems, New York, 1844, pres- 
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entation copy, the poem s first appearance in a collection by the 
author. 



MOORE, THOMAS. A SELECTION OF IRISH MELODIES. First 
number. Folio. Two copies. 

London & Dublin, n.d. ( 1808) - 

The first copy has all the points of the first issue, as called for by 
Percy Muir. The cover, however, differs from all others seen in that 
there is no vignette, the title being within a closed box of printer s 
ornaments. Perhaps a trial cover. The watermark "1808" appears 
on pp. 17, 25, 35, 37 and 47; the prospectus is printed by W. 
Clowes ; and the dedication is printed on a framework of horizontal 
lines. 

Here first appeared "The Harp that once through Tara s Halls." 

The second copy has first issue points, but is watermarked "1813" 
on p. 10. The prospectus is printed by Rayer & Conway, whose im 
print appears on the cover. There is no "framework" for the dedi 
cation. Undoubtedly late. 

SAME. Second number. Folio. 

London & Dublin, n.d. ( 1808) . 

The engraved frontispiece is in first-issue state, the watermark 
is "1808," and the dedication is printed on a framework of horizon 
tal lines. 

"Believe me, if all thu?se endearing young charms," at p. 99. 

SAME. Fifth number. Folio. 

London & Dublin, n.d. ( 1808) . 

First printing of "The Last Rose of Summer." With the "Ad 
vertisement" in the front, and 2 pages of ads at the end. 

The first issue, with the bad rhyme "kist all" and "crystal" in 
the printed words on p. 5, the note on that page referring to 
"Zephyr," the engraved note to the corrected words in the music on 
p. 3, and the note in the advertisement leaf, all of which were re 
moved in later issues where the printed words and the words in the 
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music were made to accord with the corrected form. The cover de 
sign is in the correct first state. 

An ink correction (by Moore ?) has been made on p. 38. 

Inserted, a.l.s., i p., Moore to Power, his publisher, Aug. 29, 
1814: 

". . . Forgive me all my sins, and depend upon it, sooner than that 
there should be any obstacle to your having the Melodies out at the 
time you wish, I shall go to Ireland with them myself & see Steven 
son properly through them I have had to alter Crioch ma chore [ 9] 
again since I think of substituting a lively one for Come fly to this 
bosom/ as we have nothing lively " 

I have been trying for years to obtain a correct set of these parts, 
although Percy Muir says it can t be done. I lack 3, 6, 7 and 9. On 
the other hand, I have the very scarce supplement (in paper in 
stead of wrappers) issued simultaneously with Part 10 in 1834. 

With this are the first printing of the English sheet music of the 
separate song, "The Last Rose of Summer," London, J. Power, 34 
Strand, plate No. 792, n.d., and of the American, Boston, Oliver 
Ditson, 116 Washington St., plate No. 1498, n.d., or New York, 
published by Wm. Dubois, n.d. 

. IRISH MELODIES. i6mo. Philadelphia, 1815. 

Moore s Irish Melodies were not collected abroad in book form 
until 1820. This American edition is therefore the first collected 
printing of "Believe me, if all those endearing young charms," "The 
harp that once through Tara s Halls," "The Last Rose of Summer," 
and Moore s other famous songs. An attractive little book, with the 
"feel" of the period. Another and somewhat enlarged edition was 
published by Moses Thomas, Philadelphia, 1816. 

MORRIS, GEORGE P. THE DESERTED BRIDE; and Other 
Poems. Other pieces, as described. New York, 1838. 

The first book printing of "Woodman, Spare that Tree!" ap 
pearing here under the title "The Oak." With presentation inscrip 
tion on front end-paper : " J. W. Davis, Esq., with the regards and 
kindest wishes of the author." 
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Also the first separate edition of the poem, under the title ce Wood 
man, Spare that Tree!" being the sheet music, 6 pp., with litho 
graph cover, copyrighted in 1837. The first issue, without a long 
prefatory letter from Morris at the head of p. 3, explaining the 
source of the poem ; the vignette on the title (entirely different from 
later issues) is in the first state, with no weathervane on the barn, 
the cane off the ground, only one window in the side of the house. 
The first line of the last verse reads, "round the cling," etc. Also the 
second issue, with cane, and engraved letter preceding the music, 
and the third issue with no cane. These read, "round thee cling." 

Also inserted in the first, the first stanza of the poem, 8 lines, in 
Morris hand and signed by him, with inscription thereon for a 
friend. 

With these, The New York Mirror of Jan. 7, 1837 (Vol. XIV, 
No. 28), where (p. 220) the poem first appeared anywhere. The 
plate is gone. 

First magazine printing presentation book transcript of well- 
known stanza song in first and later states the kind of collection 
I like to make and so seldom do ! 

MORTON, THOMAS. SPEED THE PLOUGH: A Comedy, in 
Five Acts. London, 1800. 

A common book. This play was enormously successful (first pro 
duced at Co vent Garden Feb. 8, 1798). It introduces into English 
literature the world s most successful brake, "Mrs. Grundy." She 
is not even a character in the play, but wields her indirect power 
through the words of the players, wondering at her probable reac 
tions. She first appears at p. 6 : 

"Be quiet, woolye ? aleways ding, ding, dinging Dame Grundy in 
to my e&TSzvhat will Mrs. Grundy zay? What will Mrs. Grundy 

think r 

NEALE, J. M. MEDIAEVAL HYMNS AND SEQUENCES. 
i6mo. London, 1851. 

At pp. 57 ff. appears for the first time "Jerusalem the Golden." 
This was translated from a portion of a thirteenth-century Latin 
poem, "De Contemptu Mundi," attributed until recently to Ber- 
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nard de Cluny. The Latin portion was first printed in England in 
Trench s Sacred Latin Poetry, London, 1849, which accompanies 
this. 

. HYMNS OF THE EASTERN CHURCH. i6mo. 

London, 1862. 

Translations from the Greek. First of "Art thou weary, art thou 
languid/ 9 at p. 88. 

[NEWMAN, JOHN HENRY.] LYRA APOSTOLICA. i6mo. 

Derby, 1836. 

A very scarce book. The half-title is present. At p. 28 is the first 
book printing of Newman s poem "Lead, Kindly Light," which re 
mained obscure and unknown until John Bacchus Dykes changed 
it to a hymn by his well-known music some 20 years later. (Its first 
printing anywhere was in the British Magazine^ Feb., 1834, Vol. V, 
p. 153.) Newman wrote the hymn while becalmed in an orange- 
boat in the strait between Sardinia and Corsica, en route from 
Palermo to Marseilles. It is a fair comment on the importance of 
quotations that, in 2049, it will have outlived Apologia pro Vita 
Sua, or the entire controversy which drew Newman so relentlessly 
to Catholicism. 

[NEWTON, JOHN.] TWENTY-SIX LETTERS on Various 
Subjects, to which are added Hymns, etc., by Omicron. 

London, 1774. 

"Omicron" was John Newton. First printing of the hymn "God 
moves in a mysterious way, His wonders to perform," often attrib 
uted as first in the Olney Hymns of 1779. 

[NEWTON, JOHN and COWPER, WILLIAM.] OLNEY 
HYMNS, in Three Books. London, 1779. 

With the half-title and the tables at the end. The pagination is 
continuous. First printing, at p, 75, of Newton s "Glorious things 
of thee are spoken." Newton was the curate of Olney, hence the title. 
Other famous hymns in this well-known hymnbook, but not here 
first printed, are: "There is a fountain filled with blood" (p. 98), 
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"While with ceaseless course the sun" (p. 181), "Safely through 
another week 9 (p. 229), and "God moves in a mysterious way 35 
(p. 528). 

[NORTON, CAROLINE E.] Literary Emporium, Vol. Ill, 
No. 2, Feb., 1846. New York, 1846. 

To date (1946) the earliest-discovered appearance of Mrs. Nor 
ton s "Bingen on the Rhine," here entitled "Bingen." ("A soldier 
of the legion lay dying in Algiers.") It cannot be located in any of 
her books, as cannot her "Juanita," and in fact first appearances of 
Mrs. Norton s really alive stuff are still to me a matter of "cut 
and try" which makes them fascinating. 

[OMAR KHAYYAM.] RUBAIYAT OF OMAR KHAYYAM of 
Nishipur. Original cloth, A x iV in. Cleveland, 1900. 

THE ROSE GARDEN OF OMAR 
KHAYYAM, by E. F. Thompson, A x A in. 

Worcester, 1932. 

The smallest books in the world. Both are printed by photo 
graphing down larger type. The first has three quatrains to a page, 
the second, two. 

The first was for 32 years the smallest book in the world, and was 
a labor of love. Only 57 copies were printed. This copy is No. 2. 
The book is from the collection of C. D. Burrage, the famous Omar 
Khayyam collector, at whose instigation it was fabricated, and was 
carried by him for years as a collector s pocket-piece, his other copy 
having been sold at his sale in 1927. 

The second, one fears, was a commercial venture, although 
Thompson was a devout Omarian. In original three-quarter morocco 
case, with lens, the book in two larger sizes and other matter. I am 
not sure (nor do I much care, for a commercial job) that this is still 
(1946) the "smallest." 

O SHAUGHNESSY, ARTHUR. Music AND MOONLIGHT, 

Poems and Songs. London, 1874. 

The opening poem, "Ode," begins, "We are the music makers./ 
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And we are the dreamers of dreams." Presentation copy, with the 
following inscription on the fly-leaf: Thomas Purnell with kind 
est regards from Arthur O Shaughnessy 20 March 1874." 

[PAINE, THOMAS.] The American Crisis. No. i, Dec. 19, 
1776. No. 2, Jan. 13, 1777. No. 3, April 19, 1777. 

Philadelphia, 1776-7. 

"These are the times that try men s souls" are the opening words 
of the very rare first part, with no separate title-page and the date 
Dec. 19, 1776, at the end. Later it was re-issued, with a title-page 
like Parts 2 and 3, and the date at the end changed to Dec. 23. 

Quite apart from the familiar quotation, an important American 
historical document. 

[PALMER, RAY.] SPIRITUAL SONGS FOR SOCIAL WORSHIP. 
. . . Words and Music. Arranged by Thomas Hastings, of 
Utica and Lowell Mason, of Boston. Utica, 1 832 . 

A very rare compilation. It is a first printing of the Rev. Ray 
Palmer s (p. 94) : 

"My faith looks up to Thee, 
Thou lamb of Calvary, 
Savior divine," etc. 

here anonymous. It is also the first printing of Hastings 1 music 
to "Rock of Ages/ the tune which popularized that hymn in 
America. 

Enclosed is an a.l.s., 3 pp., Feb. 4, 1882, by Palmer, wholly con 
cerning the hymn, stating that it was written in Dec., 1830, and first 
published in this book. Also a signed transcription of the hymn 
complete. Not a bad gathering. 

[PARSONS, T. W.] THE FIRST TEN CANTOS OF THE IN 
FERNO Boston, 1843. 

Parsons first book, and first printing of "On a Bust of Dante." 
Printed privately at the author s expense, but fairly common. (Not 
common unpresented, as this is ! ) 
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PAYNE, JOHN HOWARD. CLARI; or, the Maid of Milan. 
Blue buckram. London, 1823. 

At p. 8, the first printing of "Home, Sweet Home." Payne was 
then living in London, and wrote the song in Paris, so that the 
nostalgia of the words may have had some counterpart in reality. 
He heard the music from a country Italian girl ; though no musi 
cian, he got enough of the notes down on paper so that his com 
poser, Henry R. Bishop, recognized it as "Ranz des V aches," and 
rearranged it for the opera. Payne got 50 for Clari, which was a 
failure, and nothing for the separate song (printed immediately 
thereafter), which was an instant and perpetual success. 

Inserted, the following undated and unsigned statement, in 
Payne s autograph (not common) : 

"Jenny Lind s selection of John Howard Payne s Sweet Home 9 
as one of her songs, is certainly a very delicate compliment not only 
to the author but to our country, of which he is a native." 

[PERRAULT, CHARLES.] HISTOIRES ou CONTES DE TEMPS 
PASSE, Avec des Moralitez. Par le fils de Monsieur Per- 
reault [sic}. . . . Frontispiece and 8 plates, engraved on 
copper. i6mo, old calf, remnants of leather "Mother 
Goose" label. a Paris, MDCC. 

Usually called Mother Goose from the inscription on the fron 
tispiece : "Contes de ma mere L oye." 

These, the most famous children s stories in the world, were first 
printed in a collection of 1694-6. The first edition of Perrault is 
1697 ; only three or four copies are known. This is the second edi 
tion, described by Brunet as "edition de la plus grande rarete" ; he 
knew of only one copy, and mis-describes the book. The famous 
Gumuchian catalogue listed a rebound copy. 

The three children in the frontispiece are Perrault s, and the P. 
Darmancour who signs the preface is his son Pierre Perrault 
d Amancour. Tchemerzine says that this edition was probably print 
ed at Amsterdam by J. Debordes. The next edition is in 1707. 

Perrault wrote, and first printed in the Histoires ou Contes, "The 
Sleeping Beauty," "Little Red-Riding Hood," "Cinderella," "Hop- 
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o -my-Thumb," "Puss in Boots," and "Blue-beard," A starting 
point of any juvenile collection. 

[PERRONET, EDWARD.] OCCASIONAL VERSES, Moral and 

Sacred Frontispiece. London, 1789. 

First printing (p. 22) of "All hail the power of Jesu s name." 

[PoE 5 EDGAR A.] ["The Raven/ 5 ] New-York Mirror, 
Vols. I-II, Oct. 12, i&44-Oct. 4, 1845. Contemporary half - 
leather. New York, 1844-45. 

The Daily Mirror of Jan. 29, 1845, is the first publication any 
where of "The Raven," in advance of the printing in the Feb. 
American Whig Review. These volumes are the weekly Mirror, in 
which "The Raven 3 appears on Feb. 8, which in comparison with 
the other magazine is unknown. 

Harrison attributes other articles, from the French, signed E. P., 
as by Poe, but this is very doubtful ; the review of Longfellow s 
The Waif, however, in the number for Jan. 25, 1845, is his. The 
number for Feb. i is missing. Edited by George P. Morris and N. P. 
Willis. The most famous American ornithological statement, 
"Quoth the Raven, Nevermore/ " 

. ["The Raven/ ] American Review, No. 2, Feb., 

1845. One number. New York, 1845. 

See above. 



. ["Ulalume."] American Review No. XXXVI, 

Dec. 1847. One number. New York, 1847. 

First printing, at p. 599, of "It was hard by the dim lake of Auber, 
In the misty mid region of Weir." 



. ["Annabel Lee."] Gazette of the Union., Golden 

Rule, Odd Fellows Family Companion. Vol. XI, No. 15, 

Oct. 13, 1849. One Number. New York, 1849. 

Poe died Oct. 6, 1849. "Annabel Lee" was first printed in his 
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obituary in the New York Tribune on Oct. 9. The above, unre 
corded by bibliographers, is the first magazine printing of the fa 
mous poem, at p. 240 (hitherto referred to the Southern Literary 
Messenger for November) . 

. ["The Bells/ ] Sartairfs Union Magazine of Lit 
erature and Art. Vol. V, No. 5, November, 1849. One 
Number. Philadelphia, 1849. 

First printing of The Bells." At p. 304, the well-known phrases, 
"Keeping time, time, time. In a sort of Runic rhyme." 



[POPE, ALEXANDER.] AN ESSAY ON CRITICISM. Mottled 
calf. London : Printed for W. Lewis . . . and 

sold by [ three booksellers ] . 1711. 

An excessively rare book. I was unable to find any copy for my 
Wesleyan "Quotations" exhibit. Although Livingston s Grolier 
Club catalogue, from the Chew-Lefferts copies, prefers the issue 
with Lewis name alone (more uncommon), it seems clear that for 
once Thomas Wise is right, and since the second, third, and fourth 
editions also have Lewis name alone, that this imprint of four 
booksellers is the first issue. As Griffith points out, this four-book 
seller form was advertised as published (1,000 copies) in the Specta 
tor for May 15, 1711, and on May 17 and June 26 ; the form with 
one printer s name is first advertised on Jan. i, 1712. 

Again, this copy is probably correct in not having the sheet which 
contains a preliminary half-title and a terminal leaf of ads ; that 
leaf is in all one-printer imprint copies, and in later editions, and is 
not called for by the pagination. 

The first printing of : 

p. 14, "A little learning is a dangerous Thing ; 

Drink deep, or taste not the Pierian spring" 
p. 19, "True Wit is Nature to Advantage drest, 

What oft was Thought, but ne er before Exprest" 
p. 21, "And ten low Words oft creep in one dull Line" 
p. 22, "A needless Alexandrine ends the Song, 

That like a wounded snake, drags its slow length along" 
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po 36, "To Err is Humane [sic] ; to Forgive, Divine" 
p. 36, "For Fools rush in where Angels fear to tread" 

Charles Eliot Norton s copy, with his signature and date of pur 
chase (1868) on both title-page and end-paper. There is a further 
note by him on the first blank. As often, the blanks in the names are 
filled in, those on p. 27 by Norton. 



. THE FIRST SATIRE OF THE SECOND BOOK OF 

HORACE. Folio, new wrappers. London, 1733. 

"There St. John mingles with my friendly bowl 
The feast of reason and the flow of soul." 

The first issue, Griffith variant a. There are three printings and 
five issues in 1733, first a, then b, c and d, then e. Variants a, b and c 
have no price on the title-page, a and b the incorrect catch-word "In" 
at the foot of p. 13, and no comma in the Latin on the title-page. In a 
alone is there no comma after "Pope" on the title-page, and vari 
ous typographical differences, one being that the signature-mark C 
on p. 9 is under the "ol" of "old." See Griffith. 



. AN ESSAY ON MAN. Addressed to a Friend. Part I. 

An Essay on Man. In Epistles to a Friend. Epistle II. (711, 
IV. ) Folio, old marbled boards. Also a copy of the Second 
Epistle^ rebound, uncut. London (1733, 1 734)- 

In the small folio set the second epistle is the second issue, hence 
the separate, the first issue. All the lines are numbered, but the 
numbering is badly mismanaged, ending at 272 instead of 172. Part 
one is the Griffith first issue, which clearly antedates Thomas Wise s 
candidate for primacy. It reads, "Part I" on the title-page, pp. 7 and 
8 are numbered, line 250 is misnumbered 245, and it is a large paper 
copy. 

The "friend" was Henry St. John, Viscount Bolingbroke. The 
epistles were printed separately on Feb. 20, Mar. 29, and May 17, 
1733, and Jan. 24, 1734. 

The greatest eighteenth-century storehouse of quotations. Here 
first appeared : 
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Part I, p. 10, "Hope springs eternal in the human breast" 
"Lo ! the poor INDIAN, whose untutor d mind 
Sees God in clouds, or hears him in the wind 3 

Part I, p. 19, "One Truth is clear ; whatever is, is RIGHT! " 

Epistle II, p. 5, "The only Science of Mankind is Man." Chang 
ing to "The proper study of mankind is man" 
in the first complete 4to of 1734. 

Epistle IV, p. 3, "Order is Heaven s first Law" 

Epistle IV, p. 10, "Worth makes the Man, the want of it the Fel 
low" 

Epistle IV, p. 10, "What can ennoble Sots, or Slaves, or Cowards ? 
Alas ! not all the blood of all the HOWARDS" 

Epistle IV, p. 19, "An honest man s the noblest Work of God" 

. AN EPISTLE FROM MR. POPE TO DR. ARBUTHNOT. 

Folio. 14^ x 9^2, wholly uncut. London, 1734. 

The Ashley Library copy is only 13^ in. tall. Here first ap 
peared, "Damn with faint praise, assent with civil leer," also : 

"Like Cato, give his little Senate laws 
And sit attention to his own applause." 

at p. 1 1 ; and "Who breaks a Butterfly upon a Wheel ?" at p. 15. 
P. 20 is misnumbered 30, as it should be. 

. OF THE CHARACTERS OF WOMEN : An Epistle to a 
Lady. Folio, 13^2 x 8^. A second copy, 13% x 8^. 

London, 1735. 

Each with the half-title. At p. 12, "But every Woman is, at heart, 
a Rake." There is no priority for the two issues of this book. In the 
first copy the address in the title is spelled "Fleet," and the two 
leaves of advertisements are present, coming just before signature 
B. The second copy, with "Flett" imprint, accords. 



. THE FIRST EPISTLE OF THE FIRST BOOK OF 

HORACE IMITATED. Folio, new wrappers. London, 1737. 
"When the brisk minor pants for twenty-one." 
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PROCTER, ADELAIDE ANNE. LEGENDS AND LYRICS. . . . 
SECOND VOLUME. London, 1861. 

Presentation copy of a somewhat uncommon book. First print 
ing of "A Lost Chord," the title of which was changed after Miss 
Procter s death, at her mother s request, to "The Lost Chord," Sul 
livan by then having written the wonderful music thereto at the 
bedside of his dying brother, in 1877. The first phonograph record 
ever played in England was made by Sullivan s friend, Mrs. 
Ronalds, singing "The Lost Chord." 

[RANDALL, JAMES RYDER.] ["Maryland! My Mary 
land I"] The Rebellion Record, Part IV. Plates. 

New York (June 15), 1861. 

AN ERRAND TO THE SOUTH IN THE SUMMER OF 
1862, by the Rev. William Wyndham Malet. 

London, 1863. 

MARYLAND, MY MARYLAND and other Poems, by 
James Ryder Randall. Frontispiece portrait. 

Baltimore, 1908. 

All forms of "Maryland, My Maryland!" The first publication 
came out in wrappered monthly parts, containing various sections, 
each with separate continuous pagination from part to part, and the 
publication dates of each part can be quite accurately fixed from 
the dates on the military contents (other numbers in this collection). 

This part contains, at p. 93 of "Poetry and Incidents," signed R. 
and from the Charlestown Mercury , the earliest pamphlet printing 
of "Maryland! My Maryland!" which I have yet found. (The 
poem saw the light in the New Orleans Sunday Delta, April 26, 
1861.) An early printing of "Dixie" is on the opposite page, under 
the title "The Star of the West." 

With this is a facsimile of what is perhaps the first separate print 
ing, struck off at Beauregard s headquarters in the winter of 1861. 
Her "touch" instead of "torch" is at the temple door in all these 
printings. 

The second is probably the first book printing of the song, in the 
Appendix. Still "touch." 
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The third is the first collection of Randall s poems, and hard to 
find. 

Finally, I also put with these the first sheet music, describing the 
song as "Written by a Baltimorean in Lousiana," with Miller & 
Beacham imprint, and their Baltimore 1861 copyright. Still "touch." 

RANKIN, JEREMIAH EAMES. "God be with you till we 
Meet Again." ( ? Washington, 1885.) 

MS transcript, signed twice, of the entire 8 stanzas of "Mizpah," 
on three pages of a folio sheet. With a signed photograph of Rankin, 
and a rather fulsome typescript account of Rankin s life, which 
from internal evidence was written in 1878, and corrected by Ran 
kin about 1885, at any rate at a time when "Mizpah" had not be 
come famous. 

Dr. Rankin was president of Howard University, and pastor of 
the First Congregational Church in Washington, D. C., where the 
hymn was first sung in 1882. The manuscript transcript is undated, 
but is clearly about the time of the corrections in the typescript. Dr. 
Rankin has directed^ in the second stanza of the MS, that the daily 
manna "divide" instead of "provide" you. 

An undated scalloped-edge illustrated separate printing of the 
8o s or early go s is with the lot, perhaps the first separate, as well 
as a letter from Mr. Brigham showing that the first collected print 
ing is in Gospel Songs ^ 1880, by John W. Bischoff, Otis F. Presbrey 
and Rankin. 

READ, THOMAS B. "SHERIDAN S RIDE/ Broadside, 7^ x 
5. (Philadelphia, 1864.) 

True first of "Sheridan s Ride." The book was copyrighted in 
1865, and the place, date and priority of this broadside are proved 
by the Philadelphia copyright notice dated 1864. 

Printed in blue, with title and author in red, inside a blue box, 
which has U. S. flags in the upper corners. Above the box are the 
words "Liberty and Union forever," the first and third in red and 
blue, the second and fourth in blue, the whole in a red box. The 
copyright notice, in red, is outside the red box at the foot. 
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The second line of text reads correctly, "to Winchester." Ameri 
can Antiquarian Society has a copy, also. 

. A SUMMER STORY, SHERIDAN S RIDE, and other 

Poems. Title in red and black. Philadelphia, 1865. 

Nice copy, in the less common green cloth. An early copy pur 
chased by an army officer, being endorsed on end-paper and first 
fly-leaf, "John V. DuBois, U.S.A., St. Louis, Mo., July soth 65." 

Inserted, autograph stanza from the poem "Sheridan s Ride," 
signed by Read, dated April 24, 1868, also l.s. dated Dec. 8, 1873, 
by Sheridan to the effect that the "horse I rode from Winchester to 
the battle of Cedar Creek ... is still living and in my possession." 



RILEY, JAMES WHITCOMB. AFTERWHILES. 

Indianapolis, 1888- 

In the first binding of light tan boards. The first printing of "A 
Life Lesson" and "Knee-Deep in June." 

- . OLD-FASHIONED ROSES. London, 1888. 

"An Old Sweetheart of Mine" at p. 7. Not in a Riley book on this 
side until 1889 in Pipes o Pan at Zekesbury. 

ROGERS, ROBERT CAMERON. THE WIND IN THE CLEAR 
ING, and other Poems. New York, 1894. 

Here, 4 years before Nevin s famous music was written, is the 
first printing of "The Rosary" (p. 92). An upside-down inscription 
on the rear end-paper reads: "For Lily Cameron Rogers with the 
diffident regard of Robert Cameron Rogers, Nov. igth, 1894." 



ROLAND, MME. AN APPEAL TO IMPARTIAL POSTERITY . . . 
In Four Parts. . . . Translated from the French. 2 Vols, 

London, 1795. 

Each part has a separate pagination. The first printing in Eng 
lish, at p. 146 of Part 2 (Vol. I), of Mme. Roland s words at the 
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guillotine in 1793, "O Liberty, how many crimes are committed in 
thy name !" 

ROOT, GEORGE F. There s Music in the Air." Sheet 
Music. (Boston, 1857.) 

The true first edition, with the music from an engraved plate, 
and the imprint of Russell and Richardson, 291 Washington St. 

ROSSETTI, CHRISTINA. GOBLIN MARKET, and other Poems. 

London, 1862. 

The frontispiece and title-page are from designs by Dante Ga 
briel Rossetti. The vignette on the title-page was cut by William 
Morris, being his first essay at wood-engraving. 

At p. no appears "Song," beginning, "When I am dead, my 
dearest," with the two lines : 

"And, if thou wilt, remember, 
And, if thou wilt, forget." 

SANDYS, WILLIAM. CHRISTMAS CAROLS, Ancient and Mod 
ern. London, 1833. 

One of the earliest volumes devoted to carols, later expanded by 
the learned compiler (his introduction covers 144 pages) in Christ 
mas Tide, 1852. It contains such famous carols as "The First 
No well" and "God rest you merry, gentlemen." Twelve leaves of 
music at the end. I trace no earlier printing of the latter, but the 
former is in Some Ancient Christmas Carols, etc., by Davies Gilbert, 
(London, John Nichols & Son, 1823 [1822]). 

[SARGENT, EPES, and WILLARD, EMMA.] AMERICAN 
MELODIES. Edited by George P. Morris. Engraved and 
printed title. i6mo. New York, 1841. 

Apparently the first book printing of Sargent s famous "Life on 
the Ocean Wave." Also pretty certainly (see letter laid in) the first 
printing of Emma Willard s "Rocked in the Cradle of the Deep," 
as also of Poe s "To lanthe in Heaven." This last appeared first as 
an untitled poem in the tale "The Visionary" in Godey s Lady s 
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Book for Jan., 1834 (also in the Southern Literary Messenger for 
July, 1835) fr was printed as a separate poem under the title "To 
lanthe in Heaven" in Burton s Gentleman s Magazine in July, 
1839. I ts ft* book printing is either this hitherto uncollected 
American Melodies or in the tale "The Visionary" in Tales of the 
Grotesque and Arabesque of the same year. 

With this is the first printing anywhere, in the New-York Mirror 
for May 19, 1838, of "Life on the Ocean Wave." It occupies the 
place of honor at the top of the first column of the first page, is en 
titled "The Mariner s Wish," and is signed "Zeta." At the time 
Sargent was one of the editors of the Mirror, and did not wish to ap 
pear therein over his name. Also the first printing of the sheet music, 
1838, Hewitt & Jaques, 239 Broadway. And a presentation copy to 
his sister of its first collected appearance in Songs of the Sea, with 
other Poems, Boston, 1847, itself a scarce book. 

SCOTT, [SIR] WALTER. THE LAY OF THE LAST MIN 
STREL a Poem. 410, full leather. London,, 1805. 

A book which is scarcer than usually considered. Here of course 
are the opening lines "The way was long, the wind was cold" (on 
p. 3), and the "Breathes there a man with soul so dead" passage (p. 
161) pages of other quotations in Bartlett. 

. MARMION : A Tale of Flodden Field. 4to, marbled 

boards. Edinburgh, 1808. 

In Marmion, Scott wrote the following well-known quotations : 

p. 258, "O, young Lochinvar is come out of the west, 

Through all the wide Border his steed was the best" 

P- 338, " *. . . And dar st thou then 

To beard the lion in his den, 

The Douglas in his hall V " 
p. 343, "Oh what a tangled web we weave 

When first we practice to deceive !" 
p. 362, "O, Woman in our hours of ease, 

Uncertain, coy, and hard to please" 
p. 366, " Charge, Chester, charge ! On, Stanley, on !* 

Were the last words of Marmion." 
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This is the only known copy of the first printing of the poem. 
W. C. Van Antwerp, the well-known Scott collector, says in Part 
XIV of the Colophon: 

"Another prize I have not been able to find is the first issue of 
Marmiori) and here I make a modest claim to pioneering because 
neither the bibliographers nor the booksellers have ever, to my 
knowledge, referred to it. Lockhart distinctly tells us that when 
Scott was revising Marmion proofs he decided to enlarge the trib 
ute to Fox by adding two lines to page 10 (Bi) , but that Ballantyne, 
without waiting for these revised proofs, went ahead with the print 
ing and thus some copies got abroad in which the additional couplets 
were omitted. When this was discovered the press was stopped, 
Sig. BI was cancelled, and a new leaf containing the additional lines 
was inserted on the stub. But the harm was done : The Morning 
Chronicle got hold of both issues, and after comparing them, 
charged Scott with playing politics by printing one issue for the 
Whigs and another for the Tories, whereupon Scott found it neces 
sary to defend himself in letters to the Press, I have never seen or 
heard pf a copy in its original form. What has become of it ?" 

In this copy, the original leaf, BI, has been bound in at the end, 
as well as two other leaves which were cancelled, not hitherto known, 
viz., Xa (pp. 165-6), and Ci (pp. xvii-xviii). The leaves which re 
placed these three cancelled leaves appear at their proper place in 
the text. (The corrections of X 3 and CL are of clerical errors only; 
another line on BI was greatly altered.) A second copy has since 
appeared, but with only Bj. uncancelled ; I hope Mr. Van Antwerp 
secured it. The preservation of these three original leaves suggests 
that this may have been a publisher s copy, since it is hard to 
imagine how the original leaves could have escaped to the trade in 
copies having the cancels. Each original leaf is torn, in accordance 
with the usual printing-house procedure to indicate that cancella 
tion is to be made. 

. THE LADY OF THE LAKE. 410, full calf. 

Edinburgh, 1810. 

"Hail to the chief/ 3 "This rock shall fly from its firm base as 
soon as I," and many others. See Bartlett. Inscribed on the end 
paper : "The honble Lady Alvanley From her very much obliged 
and most respectful humble servant The Author." The presentee 
was the widow of Lord Chief Justice Alvanley, the friend of Pitt. 
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[SEARS, E. H.] FIVE CHRISTMAS HYMNS. 410. 

Cambridge, 1852. 

First book printing of "It came upon the midnight clear," which 
had first seen print in the Christian Register, Dec., 1850. Sears first 
book was not published till 1854. 

[SEEGER, ALAN.] North American Review, Oct., 1916. 

New York, 1916. 

First printing anywhere of "I have a Rendezvous with Death," 
p. 594. 

SERVICE, ROBERT W. SONGS OF A SOURDOUGH. Author s 
edition. Toronto, 1907. 

The really rare first printing of The Shooting of Dan McGrew," 
"The Cremation of Sam McGee," and other poems. The edition was 
of only 500 copies. Later copies either omit the words "Author s 
edition" or have a U. S. imprint. Contemporary name and date 
(Winnipeg, July 26, 1907) on end-paper. The later, illustrated, 
Toronto edition accompanies this ; it contains additional poems 
(1907). Any quotation from these vivid ballads so redolent with 
the atmosphere of frontier life seems superfluous. 

SHAKSPERE, WILLIAM. TWELFTH NIGHT; or What you 
Will ... as Performed at the Theatre in Boston, with Notes 
Critical and Illustrative. Boston, ( 1 794) . 

The first play of Shakspere produced and printed in America. 
The notes are most interesting, obviously for a public which knew 
nothing about Shakspere, and are at times really critical, e.g., at p. 
5 : "But when Shakspere wanted to push on his plot, he was not 
ceremonious with probability." 

. THE PLAYS AND POEMS OF WILLIAM SHAKSPERE. 

. . . First American Edition. 8 Vols. (3 Vols. 1795 ; 5 Vols. 

1796.) Philadelphia, 1795-6. 

The portrait, engraved by R. Field, the first portrait of Shak- 
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spere engraved in America, is present. Each volume bears the sig 
nature of Moss Kent, Chancellor Kent s brother and Cooper s 
friend. Unconsolidated sets, authenticated as this is on each volume 
by the signature of one original owner, are rare. This is what to get 
when you can t afford a first folio. The quotations are too numerous 
and obvious to make a recapitulation in any volume of mine worth 
while. 



SHAW, DAVID T. "Columbia the Land of the Brave." 

Sheet music, 4 pages, page 4 blank. Philadelphia, (1843) 

Three verses, the first line of the first verse being "O Columbia 

the gem of the Ocean." Twenty-six stars in the national flag. Scarce. 

SHELLEY, PERCY BYSSHE. PROMETHEUS UNBOUND . . . 
with Other Poems. [Rebound.] London, 1820 

As in all but six copies, the contents leaf is a cancel, with "Mis 
cellaneous" correctly spelled. "Ode to the West Wind" and "To A 
Skylark." 

SHERMAN, FRANK DEMPSTER. LITTLE-FOLK LYRICS. 

Boston, 1892. 

Contains the little gem "Daisies," for which Eugene Field is 
usually given the credit. Uncommon. 

SILL, EDWARD R. THE VENUS OF MILO and other Poems. 

Berkeley, California, 1883. 

The second book of this shy, short-lived poet. "O Lord, be merci 
ful to me, a fool." Inscribed on end-paper : "Sincerely yours ERS." 

SMITH, LANGDON. EVOLUTION. i6mo. 

Wausau, Wisconsin, n.d. (c. 1895). 

Very scarce in this original form. First appearance of, "When 
you were a tadpole and I was a fish." 
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[SMITH, SAMUEL F.] ["America."] CELEBRATION OF 
AMERICAN INDEPENDENCE AT ... PARK STREET CHURCH, 
July 4, 1831. Broadside, 11^x6%. Boston, 1831. 

With the main piece is a MS transcript of all four stanzas of 
"America." The Order of Exercises at the Park Street Church, July, 
4, 1831 (not 1832, as Smith consistently mis-stated throughout his 
long life), where "America" was first printed, in 5-stanza form; 
the only other 5-stanza printing I have found is the New York Whig 
Celebration, July 4, 1834, in the New York Historical Society. 
With letter of authentication. Six copies are known (1946), viz., 
Chapin Library, American Antiquarian Society, Josiah K. Lilly, 
Jenks-Bruno, this (Mason family copy) and one remaining in the 
family of Lowell Mason, who led the singing at the church, and 
later in the same year first printed words and music in a book. 

. "My Country Tis of Thee." Folio. Boston, n.d. 

The original sheet music, a single sheet, with all 4 verses pub 
lished by C. Bradlee, Washington Street, Boston. 

[SOUTHEY, ROBERT.] THE ANNUAL ANTHOLOGY. 2 Vols., 
full sprinkled calf . Bristol, 1799-1800. 

At p. 37 of Vol. II the first printing of Southey s "Battle of 
Blenheim"" Twas a famous victory," etc. One copy known has 
leaf B 8 in Vol. I ; this is one of some four copies in which leaf 3 in 
Vol. II is not a cancel, but contains the error in Stanza x: "Why 
twas a very thing." In this copy, also, and not noted in any other, 
the word "of" is printed vertically instead of horizontally in the 
next to the last line of p. 15, Vol. I. 

[ ?SOUTHEY.] "What all the World is Made of." 3 pp. of 
4-p. sheet. ( c . 1820). 

This was found with four other undoubted Southey manuscripts, 
of a date about 1820. The poem is the famous "What are little boys 
made of," etc. 12 stanzas, all in Southey s hand, at the end of which 
he has written "Finis" and then added, uncharitably : 
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"What are some women made of ? 
Bell metal mouths and leathern lungs 
Goose s brains and parrot s tongues. 
R.S." 

SOUTHEY. THE DOCTOR, &c. Vol. IV. London, 1857. 
Contains, at pp. 318-26, the famous story of "The Three Bears," 
for the first time. 

SPALDING, SUSAN MARR. WINTER ROSES. 41:0. 

Philadelphia, A. Edw. Newton & Co. (1888).. 

Printed in green ink on pink paper, on one side only, the binding 

in the first form, with ornamental vertical gilt lettering at the outer 

edge of the first cover. Here because of the poem "Fate" (p. 4), 

beginning : "Two shall be born the whole wide world apart." 

STEIN, GERTRUDE. GEOGRAPHY AND PLAYS. [Foreword 
by Sherwood Anderson.] Two copies. Boston, 1922. 

A not too common book (why preserve it ?), which first prints, at 
p. 187, in the section entitled "Sacred Emily, the immortal" ^ (?) 
"Rose is a rose is a rose is a rose." The first binding, on thicker 
paper, with the front cover lettered, and a short label on the spine, 
with its printed matter in a box. Also a copy of the second binding, 
also in dust-jacket. 

STEVENSON, ROBERT Louis. A CHILD S GARDEN OF 
VERSES. London, 1885. 

Particularization of quotations seems unnecessary. In the pre 
ferred [Why *] slightly taller form. 

. STRANGE CASE OF DR. JEKYLL AND MR. HYDE. 

New York, 1886. 
This is the true first edition. The title makes the quotation. 

. UNDERWOODS. London, 1887. 

First printing of "Requiem," at p. 43 with the famous first lines : 
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"Under the wide and starry sky, Dig the grave and let me lie," and 
the equally famous last lines, "Home is the sailor, home from sea, 
and the hunter home from the hill." With 32-p. catalogue at the 
end, dated July, 1887. 

. UNDERWOODS. 410. London, 1887. 

The limitation leaf recites that 50 copies were so done. This is 
signed by R, & R. Clark with indication that this is a presentation 
copy, and the front end-paper is inscribed "From RLS." From the 
same plates as the ordinary copies. 

STONEY, GEORGE J. ON THE CAUSE OF DOUBLE LINES 
and of Equidistant Satellites IN THE SPECTRA OF GASES. 
4to, new boards. Dublin, 1891. 

An extract from a learned publication, but with the errata slip. 
Here because, in a discussion of electrical charges proved to exist in 
the atom, was used for the first time the following word (p. 583) : 
"These charges, which it will be convenient to call electrons, can 
not be removed from the atom. 35 

As a sample of another use, I put with this the scarce book of 
poems, Electron, by W. C. Richards, New York, 1858 merely 
transliterating the Greek word for amber. 

STORY, JOSEPH. DISCOURSES pronounced UPON THE IN 
AUGURATION of the Author as DANE PROFESSOR OF LAW in 
Harvard University on (Aug. 25, 1829). i6mo, removed 
from bound book. Boston, 1829. 

"The law is a jealous mistress" was first said here at p. 29. In 
Conduct of Life, 30 years later, Emerson gave "art" the same fate. 

[SwiFT, JONATHAN.] TRAVELS into Several Remote Na 
tions of the World. In Four Parts. BY LEMUEL GULLIVER. 
2 Vols. Vol. I is original calf. Vol. II is contemporary deco 
rated leather. (A split set.) London, 1726. 

In this collection because in Vol. I the king of Brobdingnag says, 
at p. 129 of Part 2: 
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"Whoever could make two Ears of Corn, or two Blades of Grass 
to grow upon a spot of ground where only one grew before, would 
deserve better of Mankind, and do more essential service to his 
Country than the whole Race of Politicians put together." 

As in all copies of ordinary size, the portrait has the inscription 
around the oval. The volume is textually in the first state. 

Volume II, the Costello-Quaritch copy, contains Swift s correc 
tions for the Faulkner Dublin edition of 1735? and is "in all proba 
bility the copy used by Faulkner" according to Henry Clinton 
Hutchins, reviewing Harold Williams edition of Gulliver for the 
Limited Editions Club, 1926, in The Review of English Studies, 
Vol. Ill, No. 12 (Oct., 1927), pp. 470-3. (The copy was previously 
mentioned in the Times Literary Supplement, June 30, 1927, and 
in The American Collector, Aug., 1927.) 

On the title-page, "Written in a contemporary hand, perhaps the 
writing of Swift himself" (Hutchins), appear the words "With 
the author s own amendments," The corrections are in another hand, 
almost like print, and are so extensive that in five places (Part 3, 
p. 90; Part 4, pp. 68, 77, 80, 96) they are on interleaves bound in 
the book. 

One correction is still not made in any text of Gulliver. The 
paragraph at the end of Chapter VI of Part 4 beginning "Without 
the consent of this Illustrious Body" first appears in the Faulkner 
edition, and comes from an interleaf in this copy at that point. But 
the compositor overlooked that at the top of the interleaf in very 
faint ink is written: "Fid. Part 2d Page 110 line 12th," and that 
may be the place where the insertion belongs, following the para 
graph beginning "That, the other part of the Parliament consisted," 
etc. Hutchins thinks so ; Davis, emphatically (p. 303 of his edition, 
Basil Blackwell, 1941), does not. 

Hutchins, Hubbard, Williams and Davis have established 
Swift s interest in the Faulkner edition, his attempt to perfect there 
for the first edition text, and that he even saw the proofs. The well- 
known "Ford" copy of the first edition in the Forster Collection at 
the South Kensington Museum also contains interleaves and correc 
tions in both volumes, corresponding to these corrections for Vol. 
II, for the Faulkner edition. Which Vol. II did Faulkner use? It is 
impossible to tell. Apparently Faulkner agrees with this copy, and 
disagrees with "Ford," in some 15 cases, and in the same number 
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agrees with "Ford" and disagrees with this copy. The important 
change from "deprived" to "despised" at Part 3, p. 144, line 13 is 
made only here, and there is some significance that 27 corrections by 
"Ford" are not used in Faulkner, whereas only about 15 corrections 
in this copy are not taken over. Per contra, the use of the "Ford" 
copy is indicated by the misplaced paragraph, there being no direc 
tions at that point in the "Ford" interleaf. All told, there are close 
to 150 corrections in this volume. There is a similar corrected copy 
in the Morgan Library, and in the Armagh Public Library, and a 
fifth, but in a later hand, in the Chapin Library, Williams College. 
This is the only similar copy in private hands, and only the Chapin 
copy also suggests that the corrections are Swift s. See Davis edi 
tion, pp. 285-306. 

The text is first issue throughout, with Part 3, 155 pp. in length ; 
"Necessaries" at Part 4, p. 165, line 13; the catchword "sufficient" 
at Part 4, p. 64; p. 74 of Part 3 misnumbered; the mis-spelled 
words at Part 3, p. 90, etc. Nothing can be learned of Mr. Costello, 
or of the provenance of this volume (except that it was bought at 
an auction in the Hebrides!!), nor have I been able to trace the 
rather unusual stamps on the (apparently) contemporary binding. 

. ON POETRY: A RAPSODY [sic}. Folio, new wrap 
pers. Printed at Dublin and Re-printed at London : And 
sold by J. Huggonson, next to Kent s Coffee-House, near 
Serjeant s Inn, in Chancery-Lane; and at the Booksellers 
and Pamphlet-shops, 1733. 

First printing of the famous lines beginning : "So Nat ralists ob 
serve a Flea." The "Dublin" printing was a lie ; there is none. 



. A COMPLETE COLLECTION OF GENTEEL AND IN 
GENIOUS CONVERSATION, According to the Most Polite 
Mode and Method Now Used at Court, and in the best 
companies of England. In three dialogues. By Simon Wag- 
staff, Esq. London, 1738. 
Usually called "Polite Conversation," from the half-title. This 
most curious book, as admitted in the 66-p. introduction, attempts 
to gather into a connected account all the cliches, stock phrases, 
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and wise saws then used in England plus a few, which so far as we 
can now tell, were invented or improved by Swift, viz: 

p. 7, ". . . the sight of you is good for sore Eyes" 

p. 52, "She wears her Cloaths, as if they were thrown on her 
with a Pitch-Fork" 

p. 136, "Fingers were made before Forks" 

p. 178, ". . . he was sure it would rain Cats and Dogs" ("Rain 
dogs and polecats" in Brome, City Wit, 1563) 

p. 181, "... you can t make a Silk Purse out of a Sow s Ear" 

p. 192, ". . . why, there was all the World and his wife" 

(Assigned by Stevenson to Anstey s Bath Guide, 1767.) 

With the armorial bookplate of John Somers, Lord Somers, the 
dedicatee of Swift s Tale of a Tub. 

TABB, JOHNR. POEMS. i6mo. Boston, 1894. 

First printing of "Evolution." Presentation from the publisher, 
being inscribed in red ink on the fly-leaf : "For John Wilson & Son 
with publishers compliments 11 Dec. 1894." 

Laid in, a humorous sketch by Tabb of his head, with the follow 
ing signed personal sentiment (underlining TabVs) : 

"This is the old Catholic priest 
Who in piety never increased. 

With the world and the devil 

He kept on a level, 
But from flesh he was wholly released." 

Sketch and sentiment were reproduced in facsimile at p. 431 of 
Vol. Ill, No. 3 of the New Series of The Colophon. 

TAYLOR, BAYARD. POEMS OF THE ORIENT. Boston, 1855. 

The first book printing, at p. 86, of the "Bedouin Love Song," 
with Nov., 1854, ads. (Some copies have Oct., ads, one having been 
seen with the date Nov. 13, 1854, on the title.) Presentation copy to 
Willis, with the following inscription: "To N. P. Willis, in part 
payment of his prediction of 1844, from his grateful friend Bayard 
Taylor. Idle wild, Dec. 13, 1854." 
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[TAYLOR, JANE.] RHYMES FOR THE NURSERY. By the Au 
thors of Original Poems. Eighth edition. i6mo. 

London, 1814. 

The only copy known of the first edition (Nottingham, 1804) is 
in the British Museum, and any early edition is worth a place in 
one s library. The authors were sisters, Jane and Anne Taylor ; the 
latter s contributions are initialed, the former s not. Here, unini- 
tialed, at p. 10, is "Twinkle, twinkle, little star." Pp. 17-28 are 
missing. 

With this is a copy in original cardboard covers of the same book, 
with the title "Select Rhymes for the Nursery," published by John 
son & Warner, Philadelphia, 1810. Again, the poem is at p. 10. Un 
fortunately, two half -leaves are missing, between pp. 28 and 31. 

Also an a.l.s. by Anne, 2 pp., dated Nov. 28, 1866, sending tran 
script (with it) of her poem "My Mother," 12 5-line stanzas, 
printed card announcing her death on Dec. 20, 1866, and clipping of 
her obituary from the Athenaeum of Dec. 29. 

TENNYSON, ALFRED, (Lord). POEMS. 

London, 1833 (1832). 

At p. 159, "The May Queen," with its vernal refrain, "For I m 
to be Queen o 3 the May, Mother, I m to be Queen o the May." Also 
"A Dream of Fair Women," at p. 185, "A daughter of the gods, 
divinely tall, And most divinely fair." 

. POEMS. 2Vols. London, 1842. 

The first volume is in large part a reprint of earlier poems, but 
"Kind hearts are more than coronets," etc., in "Lady Clara Vere de 
Vere," there first appears. The second volume is all new matter. It 
contains the very fine poem "Ulysses" and the following quotations, 
the first three from "Locksley Hall" : 

p. 94, "In the spring a young man s fancy lightly turns to 
thoughts of love" 

p. 106, "Yet I doubt not through the ages one increasing pur 
pose runs" 

p. no, "Better fifty years of Europe than a cycle of Cathay" 
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p. 229, "Break, break, break, 

On. thy cold gray stones, O Sea !" 

. THE PRINCESS. London, 1847. 

8 pp. of ads, dated Nov. 1, 1847. Here first appeared the "jewels 
five-words-long" phrase, descriptive of familiar quotations, and 
"Tears, idle tears, I know not what they mean." 

. THE PRINCESS, (Third Edition.) London, 1850. 

This edition prints for the first time the famous songs "Ask me 
no more" (p. 151), "Sweet and Low" (p. 51), "The splendour falls 
on castle walls" (p. 70), and "Home they brought her warrior 
dead" (p. 130). 



IN MEMORIAM. London, 1850. 

The alleged first issue, with the misprints "the" for "thee" at p. 
2, line 13, and "baseness" for "bareness" at p. 198, line 3. Con 
tains "Strong son of God, immortal Love," " Tis better to have 
loved and lost," "Ring out, wild bells." With Moxon s 8-p. list, 
dated Feb., 1850. 

. Four pieces, i) MAXJD, and other Poems. 2) 

IDYLLS OF THE KING. 3) THE HOLY GRAIL and other 
Poems. 4) DEMETER and other Poems. 

London, 1855, 1859, 1870, 1889. 

1) has "The Brook" and "The Charge of the Light Brigade." It 
has no advertisements and the type is in the earliest state (Biblio 
graphical Notes and Queries, Mar., 1935, clipping laid in). 

2) is the first issue, without imprint on reverse of title. With 8 pp. 
of ads dated July, 1859. "Faith unfaithful kept him falsely true," p. 
192 ; "It is the little rift within the lute," p. 1 13. 

3) "The Passing of Arthur" tells us that "The old order 
changeth, yielding place to new," at p. 154. The first issue, without 
the words "all rights reserved" beneath the date on the title-page. 
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4) of course is the first printing of "Crossing the Bar," which is 
still the finest poem written by any poet at the age of 80 ! ! It has the 
3-line errata slip, which is correct. 

THAXTER, CELIA. POEMS. i6mo. New York, 1872. 

This dainty little volume first prints the well-known "The Sand 
piper." 

THAYER, ERNEST LAWRENCE. ["Casey at the Bat."] Har 
vard College Class of 1885. SECRETARY S REPORT, No. V, 
1900. Boston (1900). 

First book printing by Thayer of baseball s epic, as Exhibit D 
(p. 89), here with a subtitle "A Ballad of the Republic." It appears 
that Thayer, Harvard 85, read the poem at the class dinner, June, 
1895, and it was printed here in 1900 in answer to his classmates 
demand. The last line reads "great Casey," not "mighty Casey." 

The poem was first printed in the San Francisco Examiner, June 
3, 1888, and was popularized throughout the country by De Wolf 
Hopper. The printings in Baker s The Reading Club, 1890, and in 
Standard Comic Recitations No. 28, Ivers, July, 1890 (with this, 
last 8 stanzas only) are not of this poem, but of a garbled version 
by one George Whitefield d Vys, and substituting Boston for Mud- 
ville, and Kelly (the great Boston baseball player) for Casey. For 
further information on the poem, and on the d Vys version, see 
Stevenson, Famous Single Poems (1923), pp. 99-126. 

. [ "Casey at the Bat." ] JUST FOR FUN. A Collection 

of Humorous Verses from Various Pens. i6mo. 

(Chicago) 1895. 

It is time now that we examined the text of baseball s epic. "The 
Harvard Class Report," although the text as Thayer left it, differs 
somewhat from the Examiner text (photostat with this). But the 
Examiner was De Wolf Hopper s source, and Hopper was the coun 
try s source. In memorizing the poem, Hopper varied the first 5 
stanzas considerably, but from the sixth stanza ("There was ease in 
Casey s manner") on, he is practically letter-perfect with the Ex 
aminer: he concludes with "mighty Casey," as the Examiner did. 
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This little brochure, nicely printed in red and black by F. Holme, 
contains, at pp. 59-65, the first book printing of the poem in the 
Hopper text. (The author is not given.) 

. "Casey at the Bat." New York (1901). 

First separate printing of this famous classic. The last line reads, 
"mighty Casey." Very rare, indeed, almost unprocurable. The 
Hopper text, and no mention of the author. 

THOMSON, JAMES. SPRING. A Poem. Full calf. 

London, 1728. 

Complete, with half-title and leaf of proposals. Title in red and 
black. "To teach the young idea how to shoot" first appears here at 

P-57- 

[THOMSON, JAMES, and MALLET, DAVID.] ALFRED: A 
Masque. Represented ... on the First of August, 1740. 
New boards. London, 1740. 

With the half-title. Here "Rule, Britannia !" was first printed, at 
p. 42. 

[THORPE, ROSA HARTWICK.] ["Curfew Shall Not Ring 
Tonight."] THE READING CLUB AND HANDY SPEAKER. 
. . . Edited by George M. Baker. No. i. i6mo. 

Boston (1874). 

"Curfew Shall Not Ring Tonight" first saw newspaper publica 
tion in 1870 ; it is here first in a book, at p. 45, with the note : "Who 
is the Author ?" v. Johnson, You Know These Lines. 

. CURFEW MUST NOT RING TONIGHT. 410. 

Boston, 1883. 

The first issue, with dated title-page, and with advertisements at 
the end. I insert a transcript by Mrs. Thorpe of the complete poem, 
written on 6 4to sheets and dated June 5, 1929, when she was 79. 
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[TILTON, THEODORE.] The Independent^ New York, 
Thursday, Oct. 3, 1861 , Vol. XIII, No. 670. Folio. 

New York, 1861. 

P. 6 is the first appearance of "The Fly," beginning : "Baby bye,/ 
Here s a fly,/Let us watch him, you and I./" Ugh ! With this is 
what is perhaps the first separate edition, New York, 1865. 

[TOPLADY, AUGUSTUS.] ["Rock of Ages/ ] The Gospel 
Magazine , March, 1776, i leaf, pp. 131-2. 

(London?) 1776. 

First printing anywhere of "Rock of Ages," here entitled : "A 
living and dying PRAYER for the HOLIEST BELIEVER in the 
World," and signed "A. T." 

. PSALMS AND HYMNS FOR PUBLIC AND PRIVATE 

WORSHIP. London, 1776. 

First book printing of the author s "Rock of Ages," Probably 
also the first printing of Cowper s "There s a fountain filled with 
blood," and of Newton s "Safely through another week," which 
are usually referred to the Olney Hymns of 1779. An uncommon 
book. 

TROWBRIDGE, JOHN T. THE VAGABONDS, and Other 
Poems. Portrait. Boston, 1869. 

The first binding, with "F. O. & CO." at base of spine, and with 
his portrait, often missing. First printing of "Darius Green and his 
Flying Machine," except for the preceding magazine publication 
in Our Young Folks, March, 1867, which accompanies this. 

[TWAIN, MARK.] [CLEMENS, SAMUEL L.] PUDD NHEAD 
WILSON S CALENDAR FOR 1894. Two copies, 64010. 

(New York, 1893.) 

Although 1,000,000 copies were sent out at the time of the initial 
number of the serial in the Century magazine and they were given 
away from piles on news-stands, this work, doubtless because of its 
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ephemeral format, is one of the rare Mark Twain items. It, of 
course, antedates the book by about twelve months. 

The covers are identical, but the first issue is a slightly smoother 
paper than the second. The collations follow : 

First issue: Inner front cover, "N. B." between hand. P. i, 
Thumbprints ; 2, extract from "Pudd nhead Wilson s Speech." Pp. 
3-14, Calendar. (P. 5 reads "count a hundred" ; p. 10 ends with an 
interrogative sentence.) Pp. 15-16, advertising matter (the last 
sentence on p. 15 reads "It began in the December Century"). In 
ner back cover, cut of Mark Twain. 

Second issue: Inner cover, "N. B." between hands. P. i, Title; 
2, cut of Mark Twain. Pp. 3-14, Calendar. (P. 5 reads "count 
four"; p. 10 ends with a declarative sentence.) Pp. 15-16, adver 
tising matter (the last sentence on p. 15 reads "The Century is for 
sale at all book-stores and news-stands"). Inner back cover, re 
views of the first instalment of the story. 

Merle Johnson says that priority is undetermined, but surely the 
presence of the review in the second form is conclusive that it is 
later than the first, as is the change therein of the maxim to the 
form used in serial and book. 

First appearance of : 

"It is a difference of opinion that makes horse races." 

UFFORD, EDWARD SMITH. "Throw Out the Life-Line." 

N.p., (1884). 

Signed transcript of the famous hymn (4 stanzas and chorus), 
with little thumb-nail photograph, an indication that it was written 
in 1884, and the date of transcription 1915. It has been stated that 
the hymn was published in sheet-music form in 1888, and in a song- 
book in 1890. One of the most successful of the Moody and Sankey 
revivalist hymns, now wholly and justifiably dead, but, because I 
grew up in that era, familiar to me. 

VAN DYKE, HENRY. THE WHITE BEES and Other Poems. 

New York, 1909. 
First printing of "An American in Europe," with its well-known 
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lines beginning, "So it s home again, and home again, America for 
me !" This is the first binding, the later format being in cloth, in 
smaller size, with the top edge gilt. Only 100 copies were done in 
boards with paper label. 



WALTON, IZAAK. THE COMPLEAT ANGLER. . . . The Sec 
ond Edition much enlarged. Engraved piscatorial car 
touche and 10 small copperplate engravings in text. Full 
green calf. London, 1655. 

With the bookplate of the famous angler, Dean Sage. Name of 
an even more famous angler, Joseph Crawhall, on fly-leaf. Here 
because there appears for the first time (not in the first edition), on 
p. 72 : "That which is everybodies businesse, is no bodies businesse." 
An illustrious second where the first won t do. 

[WARNER, ANNA, and WARNER, SARAH.] SAY AND SEAL. 
2 Vols. Philadelphia, 1860. 

Included here solely because Vol. II, p. 115, is the first printing 
of the saccharine juvenile hymn beginning "Jesus loves me ; yes, I 
know." 

WATSON, J. W. BEAUTIFUL SNOW and Other Poems. 

Philadelphia, n.d. (1869). 

Presentation copy, being inscribed: "To Mr. Horace B. Dick 
from his friend J. W. Watson." With correct Turner Brothers & 
Co. imprint, and with the rare leaf of advertising matter inserted. 
The alleged first issue (quaere if all are not alike) in which the en 
try at the foot of the contents leaf is the poem about Private Smith. 
I insert what must be the first separate printing of the poem a 
British leaflet, attributing the poem to the "poor outcast who died in 
the early part of the war in an hospital in Cincinnati" referred to 
in the advertising matter. Of course the "outcast" never wrote the 
poem. Common ordinarily ; rather scarce presented. 

Also the first printing of the poem in a book, at p. 69 of Snow- 
Flakes: A Chapter from the Book of Nature, American Tract So 
ciety, Boston, (1863). 
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WATTS, ISAAC. THE PSALMS OF DAVID. London, 1719. 

The famous hymnal first prints "Our God, our help in ages past" 
(John Wesley changed it to CC O God" in 1737)^3 also "Jesus shall 
reign where er the sun," and other famous hymns. 

WEBSTER, DANIEL. A DISCOURSE IK COMMEMORATION 
OF ... JOHN ADAMS AND THOMAS JEFFERSON, Delivered 
. . . Aug. 2, 1826. Boston, 1826. 

First printing, at p. 38, of the famous phrase, "Sink or swim, 
live or die, survive or perish," which Webster delivers as the words 
which Adams gave at the passage of the "Declaration of Inde 
pendence" in July, 1776. (In fact, Adams used the words in a con 
versation with Jonathan Sewall in 1774.) The first of four issues, 
of which the first may be distinguished by the fact that the first 
page is headed "Address" instead of "Discourse." 

With this is a copy of the second issue, inscribed by Webster on 
the title-page: "Joseph Hall Esq., with the best regards of the* 
author," and the original broadside order of exercises for the 1826 
party. 

. SPEECH ... IN REPLY TO MR. HAYNE, of South 

Carolina . . . Delivered . . . January 26, 1830. New wrap 
pers. Washington, 1830. 

First printing, at p. 85, of the famous passage ending "Liberty 
and Union, now and forever, one and inseparable." The first issue, 
with Gales and Seaton imprint, 96 pp., and with no "Ah, sir" pas 
sage on p. 96. 

. CHOATE, RUFUS. A DISCOURSE Delivered before 

. . Dartmouth College, on ... July 27, 1853, COMMEMO 
RATIVE OF DANIEL WEBSTER. Boston & Cambridge, 1853. 

First edition, with faint pencil correction at p. 10. The first 
printing anywhere, quoted from a letter sent to Choate by Chauncey 
Allen Goodrich of Yale, of Webster s peroration in his argument in 
1818 before the Supreme Court at Washington in the Dartmouth 
College Case, with its phrase (p. 38) : "It is ... a small College. 
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And yet there are those who love it." See my article in No. i of VoL 
III, of The Colophon, New Series. 

WESCOTT, EDWARD No YES. DAVID HARUM, A Story of 
American Life. New York, 1898. 

"A reasonable amount of fleas is good for a dog," etc. at p. 284. 
The title-character (one David Hannum of Homer, New York) 
was a very real person, as is explained in the accompanying book, 
The Real David Harum, by Arthur T. Vance, New York, (1900). 
Dated Sept. 27, 1898, on the first fly-leaf, and with the earliest type- 
impression (perfect "J" in "Junius," next to last line, p. 40). 

WHITTIER, JOHN GREENLEAF. THE PANORAMA, and 
Other Poems. Boston, 1856. 

Presentation copy, to Whittier s close friend and for many years 
and at that time editor of The National Era, being inscribed on 
the front end-paper, "To G. & M. L. Bailey from their friend the 
Author Amesbury 1st 4th mo 1856." The book was copyrighted on 
March 24, and a copy deposited March 27. This copy has no ad 
vertisements. 

The first book printing of "The Barefoot Boy * and "Maud Mul- 
ler." 

. HOME BALLADS and Poems. Boston, 1860. 

Inserted, as appropriate to "Skipper Ireson s Ride," here first in 
a book, a.l.s., April 9, 1870, i p., in part as follows : 

"A great many thanks for thy Marblehead story. It seems en 
tirely characteristic. The women of that day were the proper grand 
mothers of those who tarred and feathered Skipper Ireson. I may 
be able to make something of it some day* . . ." 



. IN WAR TIME and other Poems. Boston, 1864. 

"Barbara Frietchie." Second printing of the (inserted) adver 
tisements, this book being advertised here as "Cloth, bevelled boards 
and gilt top." (To atone for this I add The Atlantic Monthly for 
Oct., 1863, in which the poem was first printed, anonymously.) 
Still, however, with perfect semicolon after "grace" on p. 146. 
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Inserted, a leaf dated "Amesbury" and backed "Sales, City of 
Hartford, Ct. Monday May 5, 1862. 1862-1839-33-32 years ago" 
(note the bad arithmetic), wholly in Whittier s handwriting, read 
ing: 

"To 
The Emperor 

of 

Brazil 
with the sincere desire 

that the 
magnificent land 

of which 
he is the enlightened ruler 

may, 

through his wisdom & the Divine Mercy, 
be spared the calamities 

which now afflict 
the author s country- 
struggling out of an evil common 
to both." 

with an authenticating slip in Pickard s handwriting, reciting 
that this was intended as a dedication for In War Time, but was 
never used therefor doubtless because of the "Emancipation 
Proclamation. 7 

. SNOW-BOUND. A Winter Idyl. Frontispiece por 
trait. Boston, 1866. 
The first issue, with last page numbered. Inserted, a.l.s., 3 pp., 
undated, but referring to the death of his sister Elizabeth and to 
New England winter, as related in the poem obviously written 
very close to 1866, and quite probably to Theodore O. Weld, hus 
band of Angelina Grimke. 

"Life is ever lord of death 
And Love can never lose its own." 

. MIRIAM and Other Poems. THE PENNSYLVANIA 

PILGRIM, and Other Poems. 2 Vols. Boston, 1871, 1872. 
"In School-Days" in the first; the second has that very fine bac- 
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chanalian poem "The Brewing of Soma" as Whittier puts it in one 
line, "a storm of drunken joy" the concluding stanzas of which 
surprisingly turn into the famous hymn "Dear Lord and Father of 
mankind." Each book is accompanied by the original magazine 
printing Our Young Folks for January, 1870, and The Atlantic 
Monthly for April, 1872, respectively. 

[WILCOX], ELLA WHEELER. POEMS OF PASSION. 

Chicago, 1883. 

First printing of "Laugh, and the world laughs with you ; weep, 
and you weep alone." 

The title-page is in the first state, not recording Miss Wheeler (as 
she then was) as the author of another book. 

Inserted, a 2-p. a.Ls., undated, reading in part: 

". . . This Joyce has caused me much annoyance by publishing 
the poem as his and claiming to have written it in 81. I have chal 
lenged him to produce a written or published copy prior to its ap 
pearance in the New York Sun where I first published it but he has 
failed to do so of course [sic}, 

"I once commenced a suit against him for damages but found he 
had been two years in an insane asylum and two years in State 
Prison and was penniless. So withdrew my suit. He published a 
book of his Works several years before I wrote Solitude and fails 
to explain why it was not included. . . ." 

[ WILDE, OSCAR.] THE BALLAD OF READING GAOL By 
.3.3. London, 1898. 

First printing, p. i, of "Upon that little tent of blue which pris 
oners call the sky," and, at p. 2, the even more famous quotation, 
"Yet each man kills the thing he loves." 

WILLARD, EMMA. ["Rocked in the Cradle of the Deep."] 
AMERICAN MELODIES. . . . Compiled by George P. Morris. 
i6mo. New York, 1831. 

First book printing, at p. 103. An order, signed by Morris, to 
Charles Scribner, for "2 copies of my book" (not this one), is in 
serted. 
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WINKWORTH, CATHERINE. LYRA GERMANICA. SECOND 
SERIES. London, 1858. 

First printing of Miss Winkworth s translation from the Ger 
man of Martin Rinkart (or Rinckhart), of the famous "Nun Dan- 
ket," beginning, "Now thank we all our Lord,/with hearts and 
hands and voices." 

WIRT, WILLIAM. Sketches of the LIFE and Character OF 
PATRICK HENRY. Philadelphia, 1817. 

This copy, which is untouched, never had a label. It carries an 
English book-dealer s ticket, and small inserted advertisements. 
Despite the eminence of Patrick Henry, and the certain popularity 
of the "Give me liberty, or give me death" speech, it is equally cer 
tain that speech and quotation were here first printed in a book (p. 
123). 

[WOLFE, REV* CHARLES.] REMAINS OF THE LATE REV. 
CHARLES WOLFE, with a brief memoir of his life, by John 
A. Russell 2Vols. Dublin, 1825. 

The first collection of the works of Wolfe, who died in 1823, at 
the age of 32. There is a leaf of ads, dated June, 1825, in Vol. I. 
Each volume contains the errata slips. Vol. II has a duplicate. 

First collection under Wolfe s name, in Vol. I, pp. 36-7, of his 
"The Burial of Sir John Moore," which was first printed anony 
mously in an Irish newspaper, The Newry Telegraph, April 19, 
1817. 

, THE ALBUM. New York, 1824. 

This nicely printed anthology of bad American, and good Eng 
lish, pieces contains the first book printing which I have found of 
"The Burial of Sir John Moore," at p. 109. No name of the au 
thor is given. 

With this is "The Writer of The Burial of Sir John Moore Dis 
covered," by R. C. Newick, Bristol, 1908, advancing the quite un 
founded claim to the authorship by one Joseph Wolfe, a private 
soldier in the Corunna grave-digging party. (An extant letter by 
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Charles Wolfe, Sept. 9, 1816, mentions the poem, and at least six 
reputable witnesses heard him read it to them before the Newry 
publication.) 

[WOLFE, JAMES.] TRANSACTIONS OF THE ROYAL SOCI 
ETY OF EDINBURGH, Vol. VII. 4o, new boards. 

Edinburgh, 1815. 

Here is first printed John Playfair s biography of John Robi- 
son, L.L.D., F.R.S., Edin., Professor of Natural Philosophy in the 
University, and first Secretary of this Society. Robison was born 
in 1739 and died in 1805. He was engaged in 1759 as tutor in 
nautical science to the son of an admiral, and in February of that 
year found himself on the fleet which co-operated in the reduction 
of Quebec, Robison somehow getting himself a midshipman s 
rating. 

"An anecdote which he used to tell," says Playfair, "deserves 
well to be remembered." (It may be added here that there are two 
other accounts, printed later, of those who heard the same anecdote. 
See Gray bibliography.) The anecdote is (p. 499) : 

"The General [Wolfe] , with much feeling, repeated nearly the 
whole of GRAY s Elegy [which had appeared not long before, and 
was as yet but little known], to an officer who sat next him in the 
stern of the boat ; adding, as he concluded, that He would prefer be 
ing the author of that poem to the glory of beating the French to 
morrow. 9 " 

The anecdote is given added point by the recent discovery of 
Wolfe s own copy of the eighth edition of the "Elegy." Unfortu 
nately, there is no proof that he had it with him clearly he was 
quoting from memory ; clearly also, he had no thought then that 
for him it would be tomorrow that "the paths of glory lead but to 
the grave." 

This statement, the most famous ever called forth by a poem, is 
always misquoted, but without changing the sense, "I would rather 
have written that poem, gentlemen, than take Quebec tomorrow." 
It is so given by Burton Stevenson, Home Book of Quotations, 
and other similar works, which quote from Hume s account in 
Chapter 30 of his History of England. Hume, however, simply im- 



FAMILIAR QUOTATIONS 447 

proved upon John Robison s account, as first printed anywhere in 
this book. 

WOODWORTH, SAMUEL. ["The Bucket."] The Academi 
cian. New York. Vol. I, No. 9, August 15, 1818. 

New York, 1818. 

The first obtainable printing, at p. 142, of "The Bucket," as 
Woodwork s "The Old Oaken Bucket" was first named. (The 
poem first appeared, over the pseudonym "Selim," in The. Republi 
can Chronicle^ edited by Woodworth, New York, June 3, 1818, the 
only surviving file of which is owned by Rutgers University.) 

With correct general title-page (dated 1820), preface and in 
dex. The magazine was conducted by Albert and John W. Picket, 
and was educational in character, dealing with very elementary 
grammar, mathematics, geography, etc. An interesting illumination 
of the state of education in the United States at this period. The 
first American educational magazine of any importance. 

WORDSWORTH, WILLIAM. POEMS, in two volumes. 2 
Vols., tree calf. London, 1807. 

With the half-titles, and erratum leaf in Vol. I. 
These two volumes are a storehouse of first printings of familiar 
quotations. The following may be noted : 

Vol. I, p. 14, "She was a phantom of delight" 
Vol. I, p. 15, "A perfect woman ; nobly plann d" 
Vol. I, p. 31, "Who is the happy Warrior? who is he" 

[Lord Nelson] 

VoL I, p. 1 18, "Earth hath not anything to shew more fair" 
Vol. I, p. 122, "The World is too much with us ... A Pagan 
suckled in a creed outworn . . . Proteus . . . old 
Triton blow his wreathed horn" 
Vol. II, p. 44 "The Child is Father of the Man" 
Vol. II, pp. 148-151, 158, "The young Lambs bound as to the 
tabor s sound . . . Our birth is but a sleep and a 
forgetting . . . trailing clouds of glory do we come 
. . Heaven lies about us in our infancy . . . 
Thoughts that do often lie too deep for tears" 
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. PETER BELL, a Tale in Verse. Full leather, gauffred 

edges, the original wrappers and 8 leaves of undated adver 
tisements bound in. London, 1819. 

An elaborate exhibition binding, made by Irene Nichols in 1893, 
and signed by her, with presentation inscription by her on the fly 
leaf. The front cover is an elaborate full primrose design with the 
"primrose by the river s brim" quotation surrounding the edge; 
the rear cover a beautiful, simple design illustrating the "soft blue 
sky" quotation ; the wide inner edges reflect the primrose motif, and 
there are full decorated watered silk doublures. This copy was 
originally purchased from C. and J. Oilier, the publishers of Keats 
and Shelley, since the original front wrapper carries their sales 
ticket, and the purchaser s name. At p. 19 : 

"A primrose by the river s brim 
A yellow primrose was to him, 
And it was nothing more." 

At p. 39, and occurring in no other edition : 

"Some sipping punch, some sipping tea, 
But, as you by their faces see, 
All silent and all damned." 

WORK, HENRY CLAY. "Come Home, Father." 4to, origi 
nal sheet music. Chicago ( 1 864) . 

Original printing (by Root & Cady, 67 Washington St., Chi 
cago) of "Father, dear father, come home with me now." In late 
editions the publishers are at 95 Clark St., and there is an added 
line of imprint of an eastern agency. 

. DEAD RIVER GRAND TRUNK RAILWAY. Single 

sheet, printed on both sides in 3 cols., silked. 

New York (c. 1870). 

On the verso, under the cut used as the frontispiece for "Ten 
Nights in a Bar-Room," appears the affecting poem "Come Home, 
Father," beginning "Father, dear father, come home with me now," 
three 8-line stanzas with a chorus. Usually assigned to Arthur. 
This was inserted as a song in the play from Arthur s book. 
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- . "Marching Through Georgia." 410, sheet music. 

Chicago (1865). 
The copyright copy was deposited Dec. 9, 1865. 

WYCHERLEY, WILLIAM. LOVE IN A WOOD, or, St. James s 
Park. A Comedy. 410, cloth. London, 1672. 

Anthony Trollope s copy, with his bookplate. Here first appeared 
the phrase, "Necessity, mother of invention," in a particularly ribald 
passage. 

[YOUNG, GEORGE W.] [ C The Lips that Touch Liquor 
Must Never Touch Mine/ ] STANDARD RECITATIONS, 
. New York, June, 1884. 



Apparently the first printing in a book of the whole of this af 
fecting (sic) ballad. An excerpt had appeared in 1878 in Readings 
and Recitations, edited by Miss L. Penney, National Temperance 
Society & Publication House, New York. Nothing whatever can be 
found out by me about the author. 
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